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City of the Turks: Urban Encounters in Vidyapati’s Kirttilata

Christopher Lawrence Diamond

Chair of the Supervisory Committee:
Professor Heidi Pauwels
Department of Asian Languages and Literature

This thesis study examines two main issues through a close examination of Vidyapati Thakura’s
15th century Avahattha text, the Kirttilata. The first issue revolves around the interactions and
encounters of Hindus and Muslims (here Turks). In contrast to previous readings of these
interactions, I propose that their relationship was neither entirely ecumenical nor entirely
conflictive. Instead, I seek to understand the conflict that does exist for its motivations. The
Turks of the Kirttilata are first and foremost identified for their culture, behavior, and status, not
their religion. For the second issue, I seek to highlight the unique perspective of this text to
address the first issue. Vidyapati wrote this text in a regional Apabhramsa (Avahattha) with many
foreign loanwords, this text bridges the gap between the classical cosmopolitan and the parochial

vernacular.
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Source Abbreviations

*These abbreviations of Avahattha vocabulary citation are taken directly from the Apabhramsa-

Hindi Kosa, and are only meant to be a helpful source, not a definitive list.

Bh Bhavisyattakaha

DNM Desit Nama Mala

HV Hemacandra’s Apabhramsa Vyakarana
J Jambiisami Cariu

Js Jasahara Cariu

K Karakamda Cariu

KL Kirttilata

MP Mahapurana

N Nayakumara Cariu

PC Pauma Cariu

PG Pracina Gurjara Kavya Samgrah
Pr.Pg. Prakrta Paimgalam

PSC Paumasiri Cariu (Dhahila)

R Raulavela

SC Sukumala Cariu

Grammar Notations

first person

second person

3 third person
Abl ablative

Abs absolutive
Acc accusative
Adj adjective
Adv adverb

Ap Apabhramsa
Avh Avahattha

B Bengali

D “Desi $abda” (word of indigenous origin)



Dat
EIA
Fem
Gen
Imp
Inf
Ind
Inst
Int
Loc
Masc
MB
MIA
MSH
NIA
Nom
Neut
OIA
Pkt
P1

PP
Pr
PresP

SG
Skt
Voc

dative

Eastern Indo-Aryan
feminine

genitive

imperative
infinitive
indeclinable
instrumental
interrogative
locative

masculine

Middle Bengali
Middle Indo-Aryan
Modern Standard Hindi
New Indo-Aryan
nominative

neuter

Old Indo-Aryan
Prakrit

plural

past participle
pronoun

present participle
participle

singular

Samskrta (Sanskrit)

vocative
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Introduction

The desire to clearly define the “Hindu” self, especially in opposition to a Muslim or
foreign other, has become increasingly poignant in the modern Indian republic; however, this
imperative and impulse extends far into the pre-modern period. This thesis will attempt to engage
with this very issue. This thesis engages with two main academic fields. First and foremost, it
will speak to issues of identity expression regarding “Hindu” and “Muslim” socio-religious
groups, which is an increasingly popular field of study in contemporary religious studies
scholarship. Second, I will attempt to reconcile the fields of historical and cultural studies and
contribute to the study of vernacularism, cosmopolitanism, and language choice with regards to
the transition period of literary production between late Middle Indo-Aryan and early New Indo-
Aryan languages in pre-modern North India.

Scholarship regarding the relationship between “Hindus” and “Muslims,” as fraught as
those two monikers are, has grabbed the attention of religious studies scholars (and others) since
the colonial period. In recent scholarship, several noticeable trends have emerged. Having
abandoned a Huntingtonian Clash of Civilizations model for intercultural interactions, recent
scholarship has sought to understand pre-modern South Asian Hindu-Muslim encounters as
either inter-communal ecumenicism or as a process of syncretization. The first model is usually
built on literary evidence especially from the Mughal period. Recent edited volumes, like those

from Vasudha Dalmia and Munis Faruqui!; David Gilmartin and Bruce B. Lawrence?; and

! Vasudha Dalmia and Munis D. Faruqui, Religious Interactions in Mughal India (Delhi: Oxford University Press,
2014).

2 David Gilmartin and Bruce B. Lawrence, Beyond Turk and Hindu: Rethinking Religious Identities in Islamicate
South Asia (Gainesville: University Press of Florida, 2000).
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Francesca Orsini and Samira Sheikh?, have contributed greatly to the fields of religious and
literary studies. However, the vast majority of the contributed chapters speak from the privileged
perspective of Islamicate/Persianate South Asia literature because of the sheer preponderance of
Persian of Indo-Islamicate texts. It is difficult to judge commonality and interactivity when the
literary evidence that has been put under the microscope is largely from one perspective. This
thesis will add a new voice to this research, that of the region and the “Hindu”. Proponents of
syncretism, like Tony Stewart and Richard Eaton, often look at end-products and the results of
processes rather than the initial stages of the process of syncretization. This study will hopefully
fill in the gap by looking at a very early text in which neither a distinctly syncretic nor distinctly
conflictive message is expressed. Contributions made in art history and architectural studies have
hit closer to the mark of this study and nicely tie in the two fields of this thesis, religious studies
and historical vernacular studies. Richard Eaton and Phillip Wagoner’s recent work on
architectural sites in the Deccan, expresses a perspective on inter-religious cultural interaction
that resembles the essentials of this thesis. They express the interaction of two cosmopolises at
work: the Sanskritic and the Persianate. With this thesis, I would like to add a small addendum to
that theory. In addition to the large-scale perspectives of these two behemoths, in order to grasp a
fuller and more detailed perspective of Hindu-Islamicate interaction and “encounters” during the
pre-modern period, it is essential to consult small-scale, regional, and vernacular texts. This type
of text uses the conventions and literary aspiration of the larger cosmopolitan languages while

creating their own.

3 Francesca Orsini and Samira Sheikh, After Timur Left: Culture and Circulation in Fifteenth-century North India
(Delhi: Oxford University Press, 2014).
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The fifteenth century Kirttilata by Vidyapati (c. 1358-1448), includes some of the earliest
literary examples of clear “Hindu” self-representation and equal representation of “Turks” and
other foreign ethno-cultural groups. This thesis is primarily an investigation into the nature of
Vidyapati’s representation of Hindus vis-a-vis “Turks.” It is clear from the language used by
Vidyapati in the Kirttilata and from the contextual description of other socio-cultural groups and
their location, that Vidyapati did not primarily identify the “Turks” as Muslims, nor did he define
them in a polar relationship with Hindus. The “Turks,” and other Islamic social groups, are
principally distinguished by their occupation, particular cultural behaviors, and social status.

The issues raised in the Kirttilatd are multiple and far-reaching in their impact. However,
for the purpose of this thesis, I have chosen to focus on two main fields of study that could
possibly benefit most. First, the preponderance and ubiquity of the monikers “Hindu” and “Turk”
in this text might lead one to read religious communalism into India’s pre-colonial past. The
rethinking of Hindu and Muslim encounters in the early modern period is a subject over which
much ink has been spilt in recent years. This study draws on past and current research that has
been undertaken in this hot topic field. Much research in recent decades has taken great effort to
prove that Hindu-Muslim encounters in the pre-modern period were either organic or syncretic,
and that true animosity and communalism did not rear its ugly head until the British colonial
period. The work of Tony K. Stewart*, Richard Eaton®, and Finbarr Flood® were particularly of

use when trying to fit Vidyapati’s voice into the sources used by contemporary scholars to study

4 Tony K. Stewart, “In Search of Equivalence: Conceiving Muslim-Hindu Encounter Through Translation Theory.”
History of Religions 40 (2001): 260.

3 Richard Eaton, The Rise of Islam and the Bengal Frontier, 1204-1760 (Berkeley: University of California Press,
1993).

6 Finbarr B. Flood, Objects of Translation: Material Culture and “Hindu-Muslim” Encounter (Princeton: Princeton
University Press, 2009).
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Hindu-Muslim interactions during the early medieval period. There have been a few scholars
who have studied the Kirttilata. Peter Gaeftke, in a study on the inclusion of Muslims in Hind1i
Literature’, declares that the Kirttilata is one of the earliest (and only) “Hindu” sources to try to
include Muslims in a classical mode of literary composition. Gaeftke states that there are
separate Hindu and Muslim “quarters” that are described separately. This is incorrect. In my
reading, the Hindus and Muslims are described in the city together. His study does not extend to
other parts of the text that also describe Muslims, leaving his study incomplete. Following
Gaeftke’s example, Philip Lutgendorf® goes a step further to remark on the differences of tone in
Vidyapati’s description of “Hindus” and “Turks.” Additionally, David Lorenzen® makes an effort
to emphasis the importance of the Kirttilata in being one of the earliest texts that mention
discrete “Hindu” and “Turk” socio-cultural groups. However, these three western scholars focus
only on a short section of the entire text and therefore fail to take into other descriptions that
Vidyapati provides of the Turks, in court and on the battlefield. This study will fill this gap and
will provide a fuller picture of what might be the most lengthy description of Hindu-Muslim
interactions during the pre-Mughal period. The Kirttilatd is uniquely suited for a study that
addresses issues of Hindu-Muslim encounters in fifteenth century North India. It is one of the
earliest examples of the terms Hindu and “Turk™ being used in a seemingly modern usage. After
careful reading it becomes clear that our contemporary prejudices, whether communal or

ecumenical, are not pertinent to the world-view of Vidyapati’s Kirttilata. A study of this text

7 Peter Gaeffke, “Muslims in the Hindi Literature.” Beitrdge zur Siidasienforschung 4 (1977): 119-126.

8 Philip Lutgendorf, “Ayodhya: Utopia and Its Shadows in a Hindu Landscape.” International Journal of Hindu
Studies 1 (1997): 19-54.

° David N. Lorenzen, “Defining Hinduism,” in Defining Hinduism: A Reader, ed. J.E. Llewellyn, et al. (New York:
Routledge, 2005).
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promises to contribute particular and rare information from the perspective of a Brahminically
minded principality vis-a-vis broader cultural and political phenomena that swept across all of
Northern and Eastern India during the fourteenth and fifteenth centuries. This field will be
addressed in part one of this thesis, the analysis.

This regional perspective concern lends itself to the analysis of my second field of study,
that of vernacular regionalism versus vernacular cosmopolitanism. The Kirttilata presents an
alternate vision of language identity, choice, and cosmopolitan exchange. If this study were about
a Sanskrit or Persian source, it would represent a pan-Indian cosmopolitan perspective on the
political and social currents of the same era. Instead, the fact that text was written in a highly
innovative form of Avahattha, a late regional Apabhramsa, isolates the Kirttilata in a particular
region and time. The audience of such a text would have been limited to those with an ability to
read Avahattha in North-Eastern India. Straddling the boundary between Sanskrit and vernacular
Maithili, both languages in which Vidyapati also wrote, Avahattha was simultaneously exclusive
and porous. It was a purely literary language, but because it did not retain the sacred restrictions
of Sanskrit composition, it was able to adopt many foreign (especially Persian) words and
describe scenes particular to the socio-political context of the fifteenth century in North-East
India. The issues of language, cosmopolitanism and vernacularism are interspersed through the
body of the analysis but are mainly addressed in part two of this thesis. For this field, I have
obviously drawn on the thoughts and writings of Sheldon Pollock!? and the reactions that have

come about in the wake of his work. I do not seek to redefine Pollock’s notion of what a

10 especially, Sheldon Pollock, “The Vernacular Cosmopolitan.” The Journal of Asian Studies 57 (1998): 6-37. &
Sheldon Pollock, The Language of the Gods in the World of Men: Sanskrit, Culture, and Power in Premodern India
(Berkeley: University of California Press: 2006).
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cosmopolis is or functions as, but rather I seek to add an additional perspective, that of the
region. Vernacular cosmopolises may simultaneously indulge in a grander vision of self
representation through indulgence in “classical” literary norms, but it also indulges in esoteric
exclusivity and the importance of defining the region vis-a-vis the nation.

This study has been organized into four sections. The preliminary chapter is a contextual
history of the text. This includes a political history of Tirhut as it relates to the Jaunpur Sultanate
(c. 1394-1479), a short biography of Vidyapati, and description of the initials events that instigate
the Kirttilata. During the main body of this study, I will structure the argument in parallel with
Vidyapati’s description of the cityscape of Jaunpur, from the outer wall, through the bustling
bazaars, to the royal court, and out onto the battlefield. Initially, we will explore the outer limits
of the city and the bazaars that Vidyapati describes in lengthy detail. It is here that we initially
encounter the Turks. Their “odd” language, behavior, and culinary preferences are the focus of
Vidyapati’s. However, the Turks are not the only objects of the author’s curiosity, courtesans,
artisans, and other caste groups also feature prominently. Afterwards, we proceed further into the
city and consider the mediating role of the city itself in Vidyapati’s description of various socio-
cultural groups. Lastly, I will take the Sultan as described in the Kirttilata to deconstruct
assumptions of religion, authority, and identity. The Sultan is neither similar nor dissimilar to the
Turks, he is elevated to demi-godhood. After this, I have included a short description of
Avahattha, a description of the textual apparatus, and lastly a large expert of the Kirttilata along

with my own translation.
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Historical Context

In the study of the late Sultanate period, especially in the court of the Sultanate of
Jaunpur (c. 1394-1505 C.E.), historiographic studies have tended to rely on the Persian
history and literature to understand the court and popular culture of the Sharqi dynasty. In
doing so, a large swath of North India during this period is selectively viewed from one
perspective; namely, that of the elite centralized groups in large cities like Jaunpur and
Zafarabad. Here enters Vidyapati Thakdra, the court historian and poet of the small

tributary state of Tirhut (alias Mithila or Tughlugabad). His several histories (Kirttilata

Kirttipataka, and Purusapariksa) relate the events of the Oinivara dynasty of Tirhut (c.

1353-1527 C.E.), to larger events happening much further afield in Jaunpur, Delhi, and
Bengal.

In order to properly build a comprehensive picture of inter-cultural and inter-
lingual interactions of the residents of Jaunpur and their Tirhuti subjects, it will be
necessary to look at several layers of historiographic information and sources. It is also
necessary to consider the limitations of this essay in order to concisely answer the various
questions that have been raised. Since the foundations of the ruling family of Tirhut,
owed their existence to the Sultan Muhammad Tughlaq and his successor Firoz Shah, it
would be appropriate to include a brief account of the events of their advent. Though
there are direct Persian-language sources through which to do this ('Afif and BarnT's
Tarikh-i Firoz Shahi), I have decided to forgo this level of analysis. Besides, the focus of
this thesis is not a historiographic critique. It is in this panegyric text that we are given a

detailed impression of the travels of the two princes of the Tirhuti royal family in Jaunpur
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during the reign of Ibrahim Shah Sharqi (r. 1402-1440). I will focus specifically on the
depictions of the cityscape of the city of Jaunpur, the plight of the two refugee princes,
and Vidyapati's description of the "Turks" and various other "foreign" groups within the
city. The comparisons, conflicts, and reconciliations between Vidyapati's patrons and the
Jaunpur court reveal much about the ways in which identity for the Oinvaras, and
presumably other similar Hindu courts, was based primarily on a regional basis, which

was underlined by language choice.

Vidyapati

No other name evokes as much awe and reverence from the average Maithili-
speaker as Vidyapati. In fact, there are few other languages or bodies of literature in the
subcontinent that occupy the linguistic and nationalistic aspirations of a community more
than Vidyapati; perhaps, with the exception of Rabindranath Tagore for Modern Bengali,
there exist few historical literary figures like Vidyapati who embody the cultural memory
and linguistic aspirations of a community. Although Vidyapati was certainly not the only
Mithila native to write in Maithili, his name is synonymous with a shift from classical
Sanskrit-oriented language and literary production, to the local vernacular. Vidyapati is
most well known for his lyric poetry in Maithili, which focused on the love of Radha and
Krishna in Vrindavan. This body of poetry, later to be known as the padavali, went on to
inspire the Bengali Vaisnava’s own production of devotional lyric poetry. Vidyapati’s

other literary works in Sanskrit and Avahattha are little studied by scholars. Even in
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Mithila, they are regarded as secondary to the poet’s ethos of being a devotional court
poet.

Vidyapati’s family seems to have been connected with both the Oinvara court and
the preceding Karnata dynasty. Current Maithili scholars and the general public believe
that Vidyapati’s clan originated somewhere in the Madhubani district of modern-day
Bihar. The birth dates of Vidyapati are discouragingly disparate. There are no reliable
records that are given from Tirhut itself, but by collating the dates of composition of his
historical texts (Kirttilata and Kirttipataka), we are at least able to say with confidence
that he was born in the late fourteenth century C.E..

This study will focus on Vidyapati’s main Avahattha text, but it is helpful to
mention the other texts in Sanskrit that were composed. One of Vidyapati’s most
prominent compositions in Sanskrit was the Bhiiparikrama (Wanders about the Earth).
This text describes Balarama’s journey to “Janaka-Desa” via various places of
pilgrimage. Though it does mention large pilgrimage sites in greater India, the focus is on
the holy places within Mithila. Mithila’s status as a pure bastion of “Hindu” learning and
culture was further emphasized by the focus and importance Vidyapati gave to local
pilgrimage sites. This text also provides useful information about the imagined geography
of Tirhut during Vidyapati’s period.

One of the few texts that have been translated into English is the Purusa-Pariksa
(The Test of Manhood). This text is a treatise on the ritual and social obligations for
“being a man.” These didactic stories for boys on the art of manhood are reminiscent of

the Hitopadesa in tone and purpose. It is also a window into the historical awareness of
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the Tirhut court, as a chronology of the entire Sultanate period is given in brief. This text
will come into this study in regards to its reflection of the author’s notions of masculinity,
power, and authority.

The Likhanavali is a guide to writing personal and diplomatic correspondences
with other rulers and allies. It includes a useful list of local rulers and important local
political figures of the time.

The Saivasarvasvasara (A Complete Guide to Saiva Ritual & Worship) is a guide
to the proper ritual worship of Shiva. The Gangavakyavali is a description of the journey
of the river Ganges from Haridwar to Ganga Sagar in the Bay of Bengal. It describes the
various pilgrimage sites along the river and the rituals to be performed there. It makes
reference to the events of the Mahabharata and the Ramdyana. Queen Visvasdevi, the
wife of King Padmasimha, commissioned these two Saiva devotional texts.

Next is the philosophical text, the Vibhagasara (Manual of Partition and
Inheritance). This seems to follow in the grand tradition of Maithili “nibandhakara-s,” or
treatise writers, who commented upon every religious and societal tradition with heavy
borrowings from Nyaya and Navya-Nyaya thought.

Scholars generally accept that the Durga-Bhakti-Tarangini (Waves of Devotion of
Durga) was Vidyapati’s last commissioned work. It was written under the patronage of
Queen Dhiramati Devi, wife of Narasimha Deva. This text was a guidebook written on
the proper ritual performance of Durga worship. This text is mentioned in several Bengali
works of the same nature, most prominently by Raghunanada (1520-1575 C.E.), which is

still used as the guide for contemporary Durga Puja celebration and ritual worship.
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The Tughlags and Kame$vara Oinvara

In order to get an accurate picture of the relationship between the Delhi Sultanate
and certain indigenous localized suzerainties, I turn to the example of the restructuring of
the Kingdom of Mithila (Tirhut). This region of North Bihar girded in the south by the
Ganga, to the west by the river Gandaka in the west, to the east the Kosi, and to the north
by Himalayan foothills. This region has long been connected to the history of the
Ramayana's Mithila and the Mahabharata's Videha. The much later poets of Bengal and
Orissa laud Mithila as the historic stronghold of Sanskrit learning, religious scholarship,

and artistic achievement. Whatever the reality of the deep history of Tirhut, during the
late 14th century the long rooted Karnata dynasty (c. 1085-1325 C.E.) associated with the

later period of the Pala Empire (c. 750—1174 CE) was ousted by the new Sultan of Delhi,
Ghiyasuddin Tughluq in 1325 C.E., attested to by Farishta in the Basatinul-Uns. In the
place of this Ksatriya family, the Tughlags then enthroned the Oinvara family of
Brahmins. Over Tirhut, Haji Ilyas Khan (1339-1358 C.E.) was appointed as Iqtadar, who
would later become an independent ruler in Bengal and contest Bihar with the Tughlags.
From the sources that I have explored, it is unclear as to whether the Oini Brahmins were
already prominent, or if this political reshuffling was disruptive to the social structure of
Tirhuti society. Whatever the case, it is clear that because this primacy of Brahmins in the
political structure of Tirhuti administration, the types of culture and artistic endeavors
patronized by the state were decidedly Sanskritic in nature. The greatest attestation of

musicians, dramatists, and artists are actually found towards the end of the Oinvara rule
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in the early Mughal period (c. 1527), when the royal courts in Nepal take note of the skill
and eminence of these artisans.

The relationship of this tributary dynasty to the Tughlags is not as straightforward
as would be expected from a clan that owed their new status and power to them. This
could be a result of the perennial problem of the prosperous, stable, and relatively hands-
off rule of the later Sultans, like Firoz Shah. However, I would argue that it primarily the
new unpopular imposition of the jizya on Brahmins, that was legislated much earlier but
had never been enforced, and the continual campaigns against Bengal that deprived

Tirhut of resources and autonomy.

The Jaunpur Sultanate under Shams 'ud-din Ibrahim Shah Sharqi

After the death of the Firoz Shah Tughluq (c.1388), his descendants did
not have an easy time controlling the largely pampered and accommodated local
landholders and administrators of Firoz Shah's court. One such upstart noble was Malik
Sarwar Khwaja Jahan (1.1394-1399). Originally a eunuch military officer delegated a
large section of the army of Muhammad Tughlaq and the Iqta of Avadh and Bihar; during
the reign of Firoz Shah he was made the Malik-us-Sharqi (Lord of the East). By the time
his adopted sons Mubarak Shah (r.1399-1402) and Ibrahim Shah (r.1402-1440) come into
power, they had entrenched themselves in their capital of Jaunpur under the title of
Sultan-us-Sharq (Sultans of the East). It was during the reign of the reign of Ibrahim Shah
that the two heroes of the Kirttilata, Kirttisimha and Virasirmha, along with the poet

Vidyapati go to Jaunpur to seek justice, but more on this later.
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The power and cultural prowess of the Jaunpur Sultanate reached its zenith under
Ibrahim Shah. This period was particularly known for the wealth of architecture and
public building projects in and around Jaunpur and the patronage of Islamic learning and
Sufi saints, a fact which is remarkably unaccounted for in the Kirttilata. As we will
explore through the account of Vidyapati in his trip to Jaunpur, the city seemed to be the
embodiment of both Islamicate and Indic ideals. This is important if we are to consider
the ways in which Vidyapati voices the ways in which his patrons viewed the presence of
such a city in relation to Tirhut. It is also probably due to the very recent past memories
of the comparatively strict Sunni observances of SharT'ah during the reign of Muhammad
Tughlaq, that the rather ecumenical and inviting atmosphere of Ibrahim Shah's Jaunpur

would have seemed a welcome respite.

Tirhut

In order to get a better idea about the perspective from which Vidyapati is writing
this account glorifying his patrons, which focuses rather heavily on the glorification of
Ibrahim Shah, we need to understand his position within the Oinvara court and the
situation of Tirhut in general in relation to the socio-political events of the age. The
geographic position of Tirhut between the powerful political forces based in the western
Gangetic plain in Delhi and the prosperous region of Bengal made it liable to armies and
traders marching back-and-forth across its borders. One of the primary cities of the

Oinvara's was Darbanga, which seems to be based on the Dvara (gate) + Banga (Bengal).
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The exploits of Ilyas Shah and Firoz Shah were just the first in a long history of Bihar
being caught in the crossfire between the Delhi or Jaunpur Sultanates and Bengal.

Not infrequently did the rulers of Tirhut side with the occasionally independent
rulers of Bengal. When the Raja Kansa (alias Raja Ganesa), who was originally a
zamindar, gained ascendency over the Ilyasi Sultans of Bengal (c.1386), the Oinvara ruler
Sivasirhha was instigated to join the coup. Eventually, after having his power base in
Tirhut attacked by the Jaunpuri forces, Sivasitha capitulated and the previously
dethroned king Devasimmha was reinstated with a great deal of financial support from the
court of Ibrahim Shah between 1402-1403 C.E.. This support was filtered and shunted
towards the support of the Sufi, Makdhun Shah Sultan, who was in favor with Ibrahim
Shah. These events are attested to in Mulla Taqia's Mirat-ul-Asrar.

Because Sivasirha is Vidyapati's patron after his restoration and reconciliation
with the Sharqis, it is interesting to note how Vidyapati is able to simultaneously praise
the god-like figure of Ibrahim Shah and the rebellious Sivasithha in equal measure,
though in different texts. It is only in the Kirttipataka, which focuses on the internal
history of Tirhut, that Sivasithha is praised for his active role in domestic administration
and military planning. He is given the epithets of Gaudesvara (Lord of Bengal) and
Gajjanesvara (Lord of Gajjana) for defeating the various Islamic rulers of Bengal at the
side of Raja Kansa. In his later life, Sivasirhha begins to take a more lenient approach
towards the urban Muslim populations living in Darbhanga and Hajipur. He eventually
gave land grants to various sufi groups for the support of Khanaqahs. Popular memory

tells us that it is because Sivasirhha witnessed the miracles of an unspecified Sufi mystic,
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he realized the error of his previous marauding ways in Bengal. Whatever the reality, it is
important to note that later memory leans towards an ecumenical understanding of the
Sivasirhha's and the Sharqi's relationship.

Because Vidyapati's ancestors had long been ministers to the kings of Tirhut, it
was only natural that his professional life should be closely associated with the royal
family whoever that might be. Vidyapati found patronage under the young Sivasirhha,
though he also enjoyed popularity as a poet and court historian under various rulers from
Kirttisimha onwards. As a brahminical attendant to the court, of other Brahmins in this
unique case, it was Vidyapati's job to be both the court panegyrist and poet. Kirttilata
represents a unique glimpse into the court of Ibrahim Shah and multiple social strata in

Jaunpuri society.

Narrative Summary

Like the majority of panegyric texts, the Kirttilata begins with a praise of the favored deities
of the presiding dynasty. A tableau of Siva, Parvati, and Ganesa is followed by an invocation of
blessings over his patron from the Goddess Sarasvati (called Bharati). He concludes this
introductory passage in Sanskrit with a lament over the lack of discerning patrons of poetry
during the degraded age of Kali, despite the taste for poetry amongst the people. Vidyapati then
dedicates his work to his patron Kirttisimha, whom he praises as a connoisseur of poetry, rather
than his standing as a king!!.

Then, Vidyapati mentions his reasons for using Avahattha rather than Sanskrit or Maithili.

He begins framing his text with a set of questions and answers between a male bee (brriga) and

11 Kirttilata 1.1-1.5
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his female partner (brrgi). The brrga continues to act as the primary narrator for the entire
Kirttilata. Each pallava is distinguished by a rhetorical set of questions and answers between this
pair, giving an insight in the moralistic structure that Vidyapati might have envisioned. In the
introductory pallava, this prsnottara begins with the brngi asking the brriga what the most
valuable quality is in the world!? and who is a true hero!3. The male bee ultimately answers that a
true man is only deemed so by his innate manliness!4. This feature is reminiscent of a bit of
frame dialogue between Narada and Valmiki in the Ramayana. The various specific qualities of
“innate manliness” are described in relation to various heroic figures: Rama because he slew
Ravana by the strength of his arms, Bhagiratha because he saved humanity, and Parasurama
because he destroyed the ksatriya-s through ferocity!>. As if to place his patron in this famous
lineage of divine heroes, Vidyapati praises his bravery in destroying his enemy in battle and his
grace in sparing Aslana’s life.

This seems to pique the interest of the female bee. She then says, “This story of the king
will be enjoyable to hear. Oh Lord! Do not keep it secret. Of what lineage is this king and who is
this Kirttisimha.”!® This begins a a discussion of the Oin1 dynasty and its lineage. In light of
research!’ that has revealed that the Oini-s were a brahmin clan who replaced the previous

Karnata dynasty, the following description of their family makes more sense. The Oinvaras are

12 Kirttilata 1.14
13 Kirttilata 1.15-1.16

14 o GRAY...”. Kirttilata 1.17

15 Kirttilata 1.20
The parallel between Kirttisimha and Parasurama seems significant, as both are brahmin-warriors who bring justice
to miscreant ksatriyas (an Afghan warlord in this case).

16 Kirttilata 1.21

17 Radhakrishna Choudhary, History of Mulsim Rule in Tirhut, 1206-1765, A.D. (Varanasi: Chowkhamba Sanskrit
Series, 1970), 67-94.
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praised for their knowledge of the Vedas and obscure philosophy, their understanding of divinity,
and also their qualities of charity and bravery in battle. This combination of brahminical and
ksatriya qualities does not go unremarked upon by Vidyapati, “The two are [rarely] gotten at
once, a ruler/ksatriya (bhitbai) and a brahmin (bhiideva).”'® This is a theme that we will see
continued in the characterization of Kirttisimha and Virasimha.

A description of the lineage the Oini-s is then given'?, beginning with the first king of this
dynasty, Raja Kames$vara, though little is said about him?’. His son, Bhogi$a Raya, is then
described for his beauty and splendor rivaling Indra. Most interesting is that Bhogisa Raya is
mentioned to be a close friend of the Emperor Firiz Shah?!. His son was Ganes$a or Ganes$vara,
who is lauded for his beauty and magnanimity in political science and jurisprudence®?. Vidyapati
gives Ganesa the title of Guru-King?3. The eldest son of Ganes$a, “Maharajadhiraja” Virasimha
Deva is then described. He is called the Kalidasa of poetry, the Arjuna in Battle, and Parasurama
in his faithfulness to his vow. He is also mentioned to be a devotee of Siva24, which is interesting
for modern Maithilis who often equivocate on the religious affiliation of Vidyapati and his
patrons?’. At the end of this first pallava, we finally are introduced to Raja Kirttisimha, the

namesake of the Kirttilata. Of all the members of his lineage, he is praised most for his prowess

18 Kirttilata 1.22
19 Kirttilata 1.22-24
20 Kirttilata 1.23
21 Kirttilata 1.24
22 Kirttilata 1.25
2 Kirttilata 1.25
24 Kirttilata 1.27

25 see, Sri Sudhiracandra Majumdar, Bidyapatira Sibagita (Calcutta: University of Calcutta Press, 1962).
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in battle against his enemies, for upholding dharma, and for defending the pride of his family. He

is on balance, more ksatriya than brahmin.
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Chapter 1: Encounters and Conflict in the Bazaars

With only a cursory reading, Vidyapati’s portrayal of the Turkish denizens of
Jaunpur in the Kirttilata seems to reinforce the notion of enmity between Hindu and
Muslims. I will first describe how this might be the case before criticizing such a
common reading. First, there are several verses in the second pal/lava that describe quite
violent and grotesque behavior on the part of the “Turks” directed towards the “Hindu”
residents of Jaunpur. At closer examination the categories of “Turk” and “Hindu” are not
employed by Vidyapati in the same way as they would be currently. Turk seems to mean
something more akin to a socio-ethnic class defined by their profession. The Turks are
the Central Asian who camp on the outskirts of Jaunpur and who are employed by the
military or who seek their own fortunes. “Hindu” seems to specifically mean the
Brahmins of the city. Secondly, in the later sections of the Kirttilatd, in the camps of
Ibrahim Shah, we get a picture of the Turks as rapists and pillagers. This is tempered by
equal criticism of the faults of the Hindu rayas and various other caste groups involved in
similar activities. Separation in this context of close-quarter dwelling, seems to be
decided based on purity. I will discuss this issue in more detail shortly.

The first hint of foreign or Muslim presence in the city is in the descriptions of the
market places and especially of food. This theme also continues in the rest of the
Kirttilata. For instance, Vidyapati singles out the fact that many of the market stalls

contained onions and garlic, anathema to any good brahmin?¢. Vidyapati then engages in

26 Kirttilata 2.39.
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something we might colloquially describe as people-watching. He takes note of the
various titled officers, merchants, and officials along with their behavior.

In the same breath, we get a description of the boisterous behavior of the Turks and along
with their religious activities?’. It is from the next verse that I get the distinct impression that the
Turks represent a professional class of armed horsemen (perhaps cavalry). Here Vidyapati
extends the description of the Turks as those who simultaneously take the name of their Lord
(Khoda) and deal in roughness and deception.

Taking the name of Khoda (the Lord) with zeal, [they] consume bhang with reeds?s.
[And] without reason the become enraged and their faces like heated copper-vessels.
The Turks wander about the market on their Tukharan horses and demand the herd tax?.
With closed eyes [as if in a stupor], they run about with spittle on their beards.

Having exhausted all of the wine, they gawk at women and chase the slave girls.

What to should I say about their duplicitous®® speech with their retainers in tow.3!

Vidyapati continues on for a few more verse describing similar scenes. The main criticism seems
to be directed at the uncouth comportment of these working class foreign mercenaries.

Vidyapati perseverates at length about the eating style and habits of these strangers. They
eat meat, onions, and garlic, and drink wine and bhang. Much of this food ends up in their beards
or tossed across the room. This seems to play into fears of contamination, impurity, and cross-

cultural confusion in translating food practices. Afterwards, Vidyapati mentions a few socio-

27 Kirttilata 2.41.

28 7[0gT - (MMW) 1. f. a kind of reed.

29 Jha mentions this as a type of tax on herd animals. I could not find an attestation for this, but it makes sense in this
context.

30 BT - CPED (P. <% firib, fireb, fareb, or farib) 1. Deception, fraud, duplicity, trick, deceit, treachery, imposture,
fallacy.

31 Kirttilata 2.42
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religious titles and groups3? of other Muslim people within the city. He mentions the Sayyids,
Makhadums, etc.. Implying perhaps that these groups an the Turks were socially mutually
exclusive. They might have belonged to some larger meta-social group that remained unnamed
(or unrecognized) by Vidyapati and his Tirhuti patrons. It is, however, their occupations and titles
that trump all other identifying monikers. Each group receives varying levels of incredulous
attention in the Kirttilata, but avoids the hostile description that is specifically directed towards
the Turks.

After this description of the pluralistic religious atmosphere of Jaunpur, we are given an
account of the actions of some Turks. They are said to have intimidated the laborers of the
market and forced brahmin boys into unclean occupations, like the transport of leather goods33.

The violence continues:

The Brahmin’s tilaka is rubbed off and and his sacred thread breaks, and he is allowed
to mount a horse.

They make liquor from paddy and break temples and build mosques.3*

Remarkably, after such disturbing descriptions, the poet shifts tone and precedes the first
laudatory verse about Ibrahim Shah.

Seeing the Turks, it looks as if the Hindus will be kicked out [of the area]
Even so, they remain because of the strength of the Sultan, may he live forever.?

32 Kirttilata 3.44.
33 Kirttilata 2.47
34 Kirttilata 2.48.

35 Kirttilata 2.50.
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Even as the Hindus are being threatened into retreat by the Turks, there is praise for the Sultan. It
is difficult to understand whether this immediate switch in tone is an attempt by Vidyapati to
allay any fears of critique over the administration of the city or an understanding of the Sultan as
belonging to a different social category altogether. I will elucidate this understanding as it
proceeds in the third chapter of this thesis.

After Ibrahim Shah acquiesces to the request of Kirttisirhha to offer military aid in
retaking Tirhut, the poet describes the various groups that comprise the Sultan’s army. The Turks
seem to be the focus of a sort of terrified awe on the part of Vidyapati. They are the strong arm of
the Sultan’s military force; however, their activities between battle and in the camps seems to
provoke a sense of morbid fascination.

They do not consider it a sin to slay cows or Brahmins.
They enslave and brought with them the women of their enemies’ cities.
They burst into a joyful and uproarious laughter and then suddenly become angry.

The voices of the young Turks [roar] in their hundreds and thousands.?¢

This Turkish comportment and violence contradicts regular brahminical behavioral sanctions, but
their sheer ferocity is almost complimentary and mandatory for the occupational role they play.
They are warriors, not in the sense of a ksatriya or the saintly Kirttisimha, but in the cruel and
fearsome manner of other battlefield horrors, like demons or ghosts®’. They are almost likened to
hordes of ghosts and frightful creatures that surround and attend Siva.

The frenzied Mongols do not understand a word.

It is because of sheer belligerence that they fight on the battlefield.
Some [even] dine on raw meat.

36 Kirttilata 4.24
37 Kirttilata 4.55-58
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Their eyes are made red with Kadambari wine.?®

Here on the battlefield Vidyapati is still concerned with the markers that distinguish the the
“barbarian” Turks with his own brahmin and courtly millieu. The wine and meat then become
signifiers of the ferocious, the uncouth, and the lowly. They are feared for acts of enslavement,
pillaging, and ferocity in battle. They are perhaps equally reviled for their odd speech, eating
habits, and foreign-ness, but they are not singled out because of their religious affiliation. In the
fourth pallava, where most of the descriptions of the battle are located, we find equal notice and
almost suspicion being cast of other more traditionally “Hindu” social groups.

In this regards, Vidyapati describes a group of nomadic pastoralists called the Dhangars.
This group, still in existence today, were cattle traders in Central and Western India. They led
nomadic herds of cattle to regular patrons as well as to the armies of various rulers to sell off to
supply the armies in leather, meat, and beasts of burden. There is a striking verse that describes
the Dhangars following the main band of Ibrahim Shah’s army.

And countless Dhangars were seen going along [with the army].

They3® would say “Bismillah!” and eat the slain cattle.4

What is remarkable is that there is considerable ambiguity in the second half of the verse as to
who is taking part in cow slaughter and meat consumption. I have chosen to express my
translation to imply that the Dhangars sold the cattle to the Turks, as was their wont. According

to modern census reports, the Dhangars are ninety-eight percent Hindu self-identifying. The fact

38 Kirttilata 4.22.
39 1t is unclear whether the Dhangars are partaking in cattle-slaughter and beef-eating form this verse.

40 Kirttilata 4.25.
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that the meat-eaters of the second line say “Bismillah” before beginning their meal, as is the
custom of many Muslims, indicates that perhaps the group consuming the beef were other than
the Dhangars. But as a scheduled tribe, modern notions of standard (brahminical) Hindu dietary
practices (i.e. vegetarianism) would be inappropriate to consider as the standard during the pre-
modern period. While there are a lot of historical layers to determine the religious proclivities of
this interesting tribal group, for the purposes of this study we would be better served by noticing
that, regardless of who is selling the meat and who is consuming it, Vidyapati seems to indict
both Turk and Dhangar in this non-brahminical and peculiar action.

Vidyapati’s assessment of the Turks and the Sultan is split into two main types. The first
type of observation revolves around his particular interest in social and personal behavior
amongst other social groups (meat-eating, wine-drinking, bawdy behavior, etc.) and the second
type seems to be a more abstract political criticism. Although their behaviors violates most
norms of decent brahminical etiquette and social decorum, Vidyapati almost expresses a
vicarious admiration for the motivation and active nature of the Turks. They are able to provide
and protect themselves while the fortunes of the Hindu nobility around them seems to crumble.
Vidyapati’s criticism is not limited to the Turks.

Vidyapati never retreats from his initial reactions of shock and incredulity, but he
never ends there. He seems to take the “extreme” behavior of the Turks and other unusual groups
as a point of rhetorical emphasis. He calls out to the other “Hindu” nobles and bemoans their
current pitiable state.

The Turks are a matter of curiosity and reserved judgement for Vidyapati, and

presumably his patrons. However, we must avoid reading these wine-drinking, boisterous, and
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foreign warriors as solely “Muslims” or their actions as “Islamic”. It is better to contextualize
their characterization with such texts as the Kirttilata. Vidyapati’s preoccupation with their social
habits, their manner of income, and their comparison with “Hindu” groups, indicates a nuanced
understanding of this encounter on the part of the poet. There are several ways in which
Vidyapati’s understanding of his experiences during the events recounted in the Kirttilata can be
understood through a nuanced reading of the text in its full context, not just isolated passages.
First, one needs to understand space and what other players (social groups, individuals, sights
and sounds, etc.) were present. The second is a case study of Sultan Ibrahim Shah. Ibrahim Shah
is the most important “Muslim” character of the text, but he is not portrayed in an Islamic light.
Instead, Ibrahim Shah is shown to be a virtuous monarch on par with the heroes and demigods of

Epic and historical stories, as will be demonstrated in the following sections.
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Chapter 2: The Mediating Role of Urban Space

Vidyapati’s Kirttilata is an anomalous text in regards to its language, genre, and overall
location within North Indian literary history. Most of the existing scholarship was produced in
the mid twentieth century in the Hindi-speaking academy. These scholars, who have very
carefully analyzed the structure and language of the text, were seeking an early text to anchor the
ancient history of Hindi as a newly emergent language. They did not usually consider this text as
part of a network of literary production in the fourteenth and fifteenth centuries that transcended
region, religion, language, and genre. I propose that the congruences and divergences revealed in
the comparison of the descriptions of the cities (nagara-varnana) of the Kirttilata (c. 1402) with
Maulana Daud’s Candayan (1379), can help illuminate much about the pedigree and aesthetic
orientation of they mysterious Kirttilata. I will compare and contrast the language, style, and
focus of Vidyapati’s description of Jaunpur and Daud’s description of Govar. [ will progress in
the manner of both texts narrative progression from the outer walls of the city, to the markets and
wares for sale in the bazaar, then finally to the residents of the city themselves. It will become
evident that Vidyapati is using his privilege as a Brahmin to critique and observe the “fallen”
elements of Jaunpuri urban society. It is not just the Turks that face his ire, but the fallen
Brahmins and courtesans as well. Though not an overwhelming feature of the Kirttilata,
Vidyapati’s later works are exacting in the author’s Brahminical observations and proscriptions.

In modern convention, Daud’s text is said to be composed in “Avadhi”, while Vidyapati’s
text is in “Avahattha”, a late eastern Apabrahmsa. Although this may be the case, I do not wish to
suggest that they belonged to a single and unified literary sphere of influence. Rather, both

authors existed within a similar cultural and political climate to which both of their works speak.
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Maulana Daud lived in Dalmau (near Raibareili) and Vidyapati was as a courtier of Tirhut (North
Bihar), although his text and nagara-varnana is written about Jaunpur. There are a few reasons
for the specific comparison of these two texts. First, the languages of both texts share a linguistic
affinity. Avadhi, as an Eastern Hindi dialect, and Maithili, as a “Bihari” share a linguistic
boundary and social space in the Eastern Gangetic Plain. They also are near contemporaries in
terms of their composition dates. Lastly, the speak from inverse perspectives. Daud is a Sufi
Muslim who worked to incorporate Indic scenery and stories to locate his piramakahani in the
Indian cultural landscape, while having the underlying intent of creating a Sufic tale to purify the
nation. On the other hand, Vidyapati is writing from the perspective of a Hindu courtier who is
observing a Islamicate court. His text formally adheres to classical Indic literary standards, but
breaks the long-held historical silence in mentioning the foreign others. The Kirttilata, despite
being a brahminical observation of a “Turkish” city, remains a thoroughly Indian/Sanskritic text.
Jaunpur, or popularly Yavana-pira?, is described by Vidyapati as the very embodiment of Indian
urban beauty and power.

It would be helpful to note at the outset, that the nagara-varnana passages occur at different
places and in different contexts between both texts. Govar of the Candayana is a purely fictional
city. To the best of my knowledge, there has never been a claim for any contemporary Gangetic
city being equated with Govar. It is my presupposition that Daud, being a resident of the eastern
Doab, would have imagined a city similar to other cities of that region, including Jaunpur. Like

many of the other Sufi writers of the piramakahani-s, Daud wrote the Candayan as a didactic

41 Skt. “City of the Barbarians/Foreigners”
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and devotional tool. It has been argued by Aditya Behl*? that this was an attempt by the
vernacular sufi authors to both sanctify their new Indian home and to create appropriate sufi
meanings and equivalences of Indian symbols and environments.

In contrast, the Kirttilata is understood as a more historically oriented text, though not as
pure history. Vidyapati wrote this text for his patrons, the Oinvara rulers of Tirhut, at the very
beginning of his career and it has a very clear panegyric tone and is almost bardic in nature. It is
my opinion that Vidyapati sought to elevate this singular example of Avahattha literature to a
near classical literary or cosmopolitan*®® status through a complicated variation between
complicated prose language, not shy of Persian borrowings, and conventionally ostentatious
Sanskritic prosody. The nature of both texts’ nagara-varnana-s is different. Daud’s is to create a
fantastical mental space in which the narrative of the Candayan takes place. This nagara-
varnana takes place at the very beginning of the narrative. Vidyapati’s purpose is to create a
semi-historical narrative in which to describe the grandeur and splendor of both his patrons and
their host, Ibrahtm Shah, as an act of praise. Vidyapati spends much more time ruminating and
describing the details of the city itself. It is much more grounded in reality with equal attention
given to the various splendors of the city and to scenes which could be described as grotesque. It
resonates much more with contemporary sensibilities regarding modern Indian cities. It also does
not take place within a single episode of the text, but almost becomes a central theme dispersed

throughout the text.

42 see Aditya Behl, Love s Subtle Magic: An Indian Islamic Literary Tradition, 1379-1545 (New York: Oxford
University Press, 2012).

43 see Pollock, Sheldon. The Language of the Gods in the World of Men: Sanskrit, Culture, and Power in Premodern
India. Berkeley: University of California Press, 2006.
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Both texts start the progression of the nagara-varnana with the outer structures of the city,
though the form of both differs. Govar is presented as an impenetrable fortress of moats and
walls. This perhaps reflects the narrative’s origin as a story of caste pride and conflict. The moat
is the first part of the fortifications that is mentioned. It is described as reaching a depth of almost
fifty-eight feet (50 purusa). This fantastical depth is made even more frightening by the addition
of man-eating fish and crocodiles. It is described as a place of death and danger, enough to scare
even a valiant host of heroes away:

The water in its green shade is frightful, if they catch a glimpse, they begin to tremble

in their hearts like a leaf.

Those who slip on the path of Yama (death), are eaten by the fish and crocodiles.

[Even] if 21 kings come along, they can not overcome it.

They themselves run away and leave behind their equipment right there at the moat*.
This is paired with a verse that describes the soaring heights of the ramparts and city walls of
Govar. This description focuses on the defenses and impregnable nature of the city’s walls. They
are said to read the height of 30 purusa-s*. There is a rather amusing statement made that were
one to look up to the top of the wall, one’s turban would fall off*. This of course is comical, but

also hints at the shock and awe of any who sought to overtake the city. The implication is that

their honor, bound in the Indian context with the symbol of the turban, would be in jeopardy.

44 Candayan. 23.
Text from, Mataprasad Gupta, Candayana: Daid-Viracita Prathama Hindi Sifi Prema-Kavya (Agra: Pramanika
Prakasana, 1967).; The translation is my own.

45105 hands or nearly 38 feet.

46 FIR W d faf W AT | Candayan. 24
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This contrasts with the more idyllic and sensually pleasing entrance our two Tirhuti princes
make into Jaunpur in the Kirttilata. The water surrounding the city is not frightening but rather a
source of sweet pleasure:

They (Kirttisimha and Virasirmha) saw a city girded by a beautiful body of water, that
was like sugar cane juice.*’

As they proceed onwards, the princes encounter beautiful gardens filled with fruit, flowers, and
greenery which “made the city beautiful™®. The city is presented as a source of beauty and
pleasure and refuge for the two princes who had experienced the murder of their father
Ganesvara, the dispossession of their homeland, and a difficult journey. It is important to
remember that this is a new city, built almost entirely under the auspices of the rulers of the
Sharqi dynasty of Jaunpur (r. 1394-1479). It was built with a Persianate architectural model and
beautified by many large mosques and fortifications. Vidyapati ornaments the city with Indian
flora and poetic tropes. The flowers of the garden intoxicate the bees who are beguiled by the
city’s beauty*.

Vidyapati continues to describe more than just the outer limits of the city. Indeed, the outer
walls are not mentioned at all. Instead, many beautiful houses are described for their staircases,
lattices, and balconies. The streets are wide and extensive and are littered with various streams
and ponds. The royal palaces is described as above the rest of the city and as decorated with

golden spires. This is not a walled city like Govar, but rather a grand capitol that exerts cultural

47 Kirttilata. 2.21
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and aesthetic power rather than a military might, which we later find to be possessed in the figure
of the Sultan himself. This is an example of the ambiguity of gaze or perspective when
discussing these two texts.

Both texts spend a considerable amount of time describing the markets of Govar and
Jaunpur. The economic activity and burgeoning markets of both cities seem to be tied into the
image that the respective writers wanted to project on both cities. Vidyapati’s Jaunpur seems to
be a center of robust production, industry, and agricultural produce, whereas Daud’s Govar is a
city of spices and exotic goods that are particular to South Asia. As Kirttisirhha enters the
markets of the Jaunpur in the Kirttilata, he is overwhelmed with the noise. The braziers are
clanging away with the production of various metals, and the grain, gold, paan, and fish markets
are so crowded that the noise from the feet of the market-goers sounds like crashing waves>!. The
markets seem to be a vast ocean of humanity>2. In this chaos, Vidyapati expresses some concern,
or perhaps bewilderment, at the mixed nature of these market goers and the impropriety that
results:

At midday, [the city] was strewn with oceans of wares. Everyone came to buy and sell
goods from around the world.. The people grind together and run into one another, so
much so, that the tilak of one rubs off on another and the earrings of good upstanding
women break. The sacred thread of the Brahmins fell to the chest of candala-s and the

breasts of the prostitutes crush the hearts of the renunciants.

In the crowds and chaos of the market place, where great wares are produced for the wealth

of the Sultan, the brahminical Vidyapati notices that the tilak and sacred threads of the brahmins

ST Kirttilata. 2.26

52 Kirttilata. 2.26

53 Kirttilata 2.27
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are being polluting by the candala-s and prostitutes of the city. This is the danger of the city as
classically held by and for brahmins. It also betrays a typical Brahminical preoccupation with
varnasamkara, or mixing of the castes. The passage balances out the perspective that Vidyapati
was only critical in his observation of the barbaric Turks of the city.

In the markets of Daud’s Govar, two main activities take place. Firstly, the selling of
exotic goods that are specific and meaningful to an Indian environment and secondly, the
performance of various “Hindu” stories by caste-based performance groups. The markets of
Govar are stocked primarily with flowers, perfumes, pan, expensive foodstuffs, and luxury
goods*. Govar, being an imagined city, needs not be portrayed as a centre of economic activity
or Imperial power, rather it is beautified by the goods that make India unique. Vidyapati was
working entirely within an India-centric literary atmosphere, whereas Daud, although working in
the vernacular, had access to a much more transregional literary perspective. By including very
specific details that would have been familiar to any of his Hindavi-speaking audience members,
he is conscientiously including India (and all its peculiarities) within his sufi worldview.

Daud describes the market-place performers in a similar light. His heroine, hero, and their
families are portrayed as Hindus. It is natural then, that their city have some hint of “Hindu”
religious activity or performance. Indeed we get such evidence in the very next verse:

The Barua-s spoke of Rama of the Ramayana. The would sing and dance well.
The Bahuripiya-s wore many [fine] clothes. The young and old came along to look
at them.

They dressed as Radha and Krishna, [the Radha] put a earthen-pot on her head and
[Krishna] would put lampblack on his body.

4 Candayan, 27.
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They sang songs and recited stories of praise (encomia). They danced to [their] tala™>.
These different performing groups performed stories from the Ramayana and the popular stories
of Radha and Krishna. This description could indeed be about almost any North Indian
marketplace in the medieval or modern eras. There is nothing to mark it as anything but an
Indian city, and we should not expect otherwise from this Indian Sufi text, rooted in the
subcontinent but very much part of the larger Sufi world.

Although the people of both Jaunpur and Govar have thus far been described in a general
sense, both Vidyapati and Daud eventually do describe the specific groups present in their
respective cities; however, the groups included are perhaps the inverse of what one would
conventionally expect. Daud describes in detail the various “Hindu” caste groups that were
present in Govar>°. He pays particular mention to the Brahmins and Vaisyas, with only a
perfunctory mention of the Ksatriyas. My guess is that because the texts central figures are
members of the feudatory ruling class, this focus on the Brahmins and traders/craftsmen is to
complete a picture the population of the city with the other necessary caste members who will
shortly disappear from the narrative. This is the only verse that explicitly describes the residents

of Govar. This is perhaps because the focus of the text is the narrative adventure of Canda,

55 Candayan, 28.

56 Brahmins, Ksatriyas, Vai$yas, Gvala, Khandelvalas, and Agravalas dwelt there.

Tivari-s, Paficavana-s, Dhakada-s, Jo$i-s, and Jajmanas [also] dwelt there.

The Gandhi-s, Banijara-s (both merchant castes), Sravaka-s, and Pamvara-s, live there too.

The goldsmiths and scholars dwell there along with the nobility who came to live there.

There were [also] many Chauhan-Thakurs live there. Who knows what the count of all of the people [who dwelt
there].

In the alleys one would fall and be trodden upon, and could not wander about there.

[Even] if one were to dwell in Govara for twenty days, one would still get confused by all the [streets] bustling with
people.
Candayan 25.
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whereas the focus of the Kirttilata is more on the imagery and descriptions themselves. The
specific caste details that Daud describes of the Hindu residents of Govar are nowhere to be
found in the Kirttilata. The Hindu residents of Jaunpur are given only two short lines of
description by Vidyapati:

There are/were many Brahmins and many Kayasths

There were many clans of Rajputs and many different castes/communities settled

together...>’

Vidyapati instead spends more effort describing two groups of people the would have perhaps
marked Jaunpur as unique or particular for the Avahattha readership back in Tirhut - prostitutes
and the Turks. Vidyapati seems to be almost scandalized by the presence of the “women living in
sin” in such a splendid city. However, the language is somewhat ambivalent. It is clear that he
disapproves of their presence, but their beauty is the central focus of five full verses®%. They
beautify the city while also marking the urban as a center of impropriety and sin, at least for any
conscientious brahmin. It is a standard feature of nagara-varnana to include a description of the
beautiful women of the city, such as in the Cilappatikaram by Ilango Adigala (c. 2nd-3rd cent.
CE).

Vidyapati then proceeds to discuss a group perhaps more pertinent to his narrative and

more “peculiar” to Jaunpur - the Turks>. In the market, they are described as being surrounded

by meat, garlic, and onions®, ubiquitous of the barbarians, but an anathema for any good

57 Kirttilata 2.31
58 Kirttilata 2.31-36

59 Kirttilata 2.37

60 Kirttilata 2.39
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brahmin. It is the following verse that gives us the inverse of Daud’s description of the various
Hindu castes of Govar:

While buying lots of slaves,
The Turks gave salam to one another.
Wearing khes®!, chain mail, and boots,
The Amir (lords), Valis (viceroys), salar (army-officers), and Khvaja-s went

about.62

Vidyapati describes the various groups of Turks®, in almost the same detail as Govar’s Hindu
groups. It is almost a caricature of the foreign “invaders” that still persists, that of Central Asian
Turks wearing boots and armor, busying themselves with the slave trade. Besides this description
of their appearance and various groupings, Vidyapati seems to have been familiar with their
religious activity:

Drinking wine, saying “abe be” (contemptuous exclamation)
Reciting the galima [and] living according to the word of God.
Shouting gasida-s and filling mosques

And reading books, there are countless Turks.*

By comparing the texts description of the city (nagara-varnana) of Jaunpur with the
Candayan’s description of Govar in this cursory way, I have attempted to posit that both texts
exist within the same literary and cultural world of Sultanate North India. Though the Candayan
is a Sufi narrative with its own agenda and the Kirttilata is undeniably brahminical in its

purview, they offer inverse perspectives on the ostensible demographic of the other. The

61 a coarse fabric

62 Kirttilata 2.40

63 We can assume that within the group of “turukka”-s, there were Iranians, Afghans, in addition to the obvious
Central Asian Turks.

64 Kirttilata 2.41
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Candayan does not Indianize sufi theology or dogma, but rather grounds Indian experience,
environment, and sensual culture as a new sphere of influence within a larger “Sufi world”, that
has cultural currency with both the broader Persianate and Islamicate worlds. Inversely, the
Kirttilata seeks to explain the presence of non-Indic authority and ethnic groups in India, already
centuries old, in its own brahminical terms. Vidyapati retains his privilege as a brahmin to
criticize the impure actions of the urban dwellers of the city, but this is not limited to the Turk.
The prostitutes, the degraded brahmins, and the Turks, although living in splendor, are degraded
by their impure environment and circumstances. Although this may not be the central concern of
the text, it reveals much about the Tirhuti and more broadly the brahminical perspective of the
Islamicate in India. Any further study of the Kirttilata and its socio-historical context will benefit

greatly from such an understanding.
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Chapter 3: The Sultan: The Righteous Ruler

So far, we have seen clear distinctions between “Hindu” and “Turk” are delineated on the
basis of behavior. However, these observations are of the nameless masses and average citizens
of Jaunpur. When Vidyapati turns his attentions to the other main characters of the Kirttilata,
Aslana and Ibrahim Shah, criticism and praise is reserved for their status, violation or upholding
of Dharma, and conduct on the field of battle, not their choice of meal. The characterization of
Kirttisimha, Ibrahim Shah, and even Aslana as either Hindu or Muslim heroes and monarchs
betrays Vidyapati’s inventive and nuanced use of language and social observation in favor of an
overly simplistic understanding based the presence of the Hindu and Turk as monikers. That
Hindu and Turk cannot cannot be read simplistically is all the clearer when we include
Vidyapati’s thoughts in his much later Sanskrit text, the Purusapariksa (The Test for
Man/[liness]), written under the patronage of Sivasirhha sometime in the mid-fifteenth century
CE. Unlike the Kirttilatd, which is ostensibly set in real-time and space, the Purusapariksa
mutates historical reality into narrative time. Historical figures are mythologized not in the bardic
fashion of the Rasau traditions or even in a heroic fashion as in the Ramayana or the Puranas, but
rather as didactic narrative characters. George A. Grierson (1851-1941), whose translation of the
Purusapariksa is the only existing complete English translation available®, cited this text as an
example of Sanskrit narrative literature. He envisioned this text to be in the same tradition as the
Hitopadesa, the Pancatantras, and the various Kathas. Early East India Company officials

included the Purusapariksa as part of their Civil Service curriculum. It seemed to have struck a

5 George A. Grierson, The Test of a Man, being the Purusha-pariksha of Vidyapati Thakkura. (London: The Royal
Asiatic Society, 1935).
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chord with colonial officials in the sense that it preserved many of the simple didactic tales of
earlier narrative literatures and focused on issues of statecraft and morality, but did away with the
“unreal” and “fable-like” aspects of the older texts which relied on animal tales, religion, and
stock literary devices®. Even at this period, Vidyapati was recognized for his innovation in using
elements of standard genres but not being limited by them.

The Purusapariksa is a collection of forty-four (or forty-two depending on how they are
divided) stories framed by a simple yet recognizable narrative. For our purposes in comparing
Vidyapati’s distilled and crystalized vision of manliness and statecraft in the Purusapariksa and
the more pragmatic and contextually specific characterizations of the “heroes” of the Kirttilata,
there is no need to delve in to the specificities of each of the narratives. It is useful enough to
discuss only the frame narrative and the inclusion Muslim historical figures who are eulogized
thereafter. In this regard, I am heavily drawing upon the work of Sunil Kumar®” and Pankaj Jha®3,
who both have rightly drawn attention to this important text.

In the frame story, a king called Paravara seeks a suitable match for his young daughter
Padmavati. To further this goal he entreats a sage named “Subuddhi” (Good-minded) to tell him
what kind of man he should find for his daughter. The sage begins by warning the king off
choosing those suitors who have only the physical appearance of a man, or only superficially

men (purusakarah). This greatly confuses King Paravara who inquire what measure he should

66 Pankaj Kumar Jha, “Beyond the local and universal: Exclusionary strategies of expansive literary cultures in
fifteenth century Mithila,” Indian Economic & Social History Review (2014): 12.

67 Sunil Kumar. “Bandagi and Naukari: Studying Transitions in Political Culture and Service under the North Indian
Sultanates, Thirteenth-Sixteenth Centuries.” In After Timur Left: Culture and Circulation in Fifteenth-Century North
India, edited by Francesca Orsini and Samira Sheikh. (New Delhi: Oxford University Press, 2014)”: 90-97.

8 Tha, “Beyond the local and universal: Exclusionary strategies of expansive literary cultures in fifteenth century
Mithila”.
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apply as he continues to inspect the men (the purusapariksa). Subuddhi then describes the three
categories of real men: the heroes (virah), the wise ones (sudhiyah), and those skilled in a
particular branch of knowledge or skill (savidyah). All subsequent tales are illustrative examples
of these categories. These categories represent a distilled and formalized theory of manhood that
is informed to a great degree in its detail by Vidyapati’s earlier text, the Kirttilata. The categories
of the hero and the wise ones are particularly poignant. In the various tales of the Purusapariksa
it becomes clear that the vira is emboldened by the wise and enacts their will in the realm of
men. It is relevant to this project because it nicely encapsulates the relationship between
Kirttisimha and the Sultan Ibrahim Shah.

So he [the Sultan] is sagacious and you [Kirttisimha] are full of virtue. He is very

devout, you are pure; he is merciful and you have been dethroned; he desires

victory and you are a great hero; he is a king and you a king-sage; He is a Sultan,

the lord of the earth, and you are a prince. If you serve with one mind, then
without a doubt some solution will be found.®

We see here that Vidyapati is establishing a direct comparison between the figure of the Sultan
and Kirttisimhha. Clearly, the Sultan is cast in a passive role as arbiter of wisdom, mercy, and the
source of wish-fulfilment. Kirtisimha is then cast as the agent of the Sultan’s will. In serving this
ideal man of type two (the sudhiyah), the hero (virah) is able to obtain his desires. In this case, if
Kirttisihha serves the will of Ibrahim Shah with the motive of retaking his homeland. During
this passage, a clear distinction is made between “he/him” (U) and “you” (Tum/Tohe). While
general positive virtues that can be said to be possessed of any worthy monarch, are ascribed to
Ibrahim Shah, certain terms are used only in reference to Kirttisirhha. The Sultan is described as

“pious” (sadhambha) while Kirttisimha alone is “pure” (suddha). This could be in reference to

69 Kirttilata 3.15.
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the ritual superiority of Kirttisihha not only as a Hindu, but also as a Brahmin, while giving
simultaneous due reverence to the Shah. In this interesting simultaneous praise of both royal
figures in unison and apposition, we see how they both fulfill the two distinct functions of an
Indic ruler. Firstly, Ibrahim Shah is the kingmaker and Emperor (Badshah), he wields temporal
authority and military might. In apposition, not opposition is Kirttisimha who is the Sage-King-
Brahmana and prince. By separating these two non-conflicting roles between two figures,
Vidyapati manages to give a clear picture as to the way subsidiary Hindu monarchs could
maintain their own royal prestige, while seeking the help, blessings, and favor of frequently
transitory Islamicate kingdoms in the 14™ and 15™ centuries. In this fashion, the Kirttilata can be
seen as a sort of prototype that would not be out of place amongst the other stories of the
Purusapariksa. There is a sense of comfort and habit with which Vidyapati casts both the
“Hindu” prince and the foreign, Muslim Sultan alike, as “real men”. Religious affiliation is not
the primary criterion upon which Vidyapati arbitrates the status of a “true man” or a worthy
character to study in his Purusapariksa.

The stories include narrative tellings of the exploits of a surprising variety of historical
figures. Vikramaditya, Ala-u-Din Khilji, Jaichand of Kannauj, and Muhammad Tughlaq are
perhaps the most prominent of these historical characters who span the breadth of the Gangetic
plain. In the tale of Muhammad Tughluq, two “Hindu” princes, Narasimhadeo of Mithila and
Chachikadeo Chauhan are asked by the Sultan to defeat a rebellious local Muslim ruler.
Vidyapati calls this rebellious king “Kdafira Raja” (the Infidel King). As Sunil Kumar notices,
this represents a uniquely creative moment in Vidyapati’s composition. The juxtaposition of the

religiously-loaded Arabic term kafir and the Indic term for a ruler, r@ja, transgresses the
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normative social and historical distinctions based on religion and ethnicity that one may expect.
This creative assimilation of foreign language and social groups into Sanskritic literary reasoning
is a unique contribution of Vidyapati for the new age of cultural pluralism in the fifteenth
century’.

The examples of masculinity in the Purusapariksd represent Vidyapati’s ideology of
kingship and informs us of his understanding the political landscape of Northern India in the
fifteenth century in which pluralism was the norm. The Kir#tilata then represents a case study of
this ideological position, wherein status and position override religious or ethnic identity. The
figure of Ibrahim Shah, in his position as Sultan and as political superior to the tributary princes
of Tirhut. In addition to describing the vibrancy of urban productive and artistic life during in
Jaunpur, we are given a few very intriguing scenes in which both Ibrahim Shah and other ‘Turks’
are mentioned. The general sense that Vidyapati gives us in his comparisons is that Ibrahim Shah
is a god-king and protector of the universe and his Jaunpur is a ‘devpura’, [city of the gods]:

There, the hall of assembly was above all’! the [others of the] earth.

There, the poor urgently brought their business, to the King.

There, both enemies and friends, everyone, bow their heads [in reverence].

There was much happiness, grace, and [appropriate] punishment.

In that place, everyone came to know of the allotment of their own good or bad fortunes.

This Badshah is above them all, and above him is found [only] the Creator.”>.

This puts Ibrahim in the position of the both the decider of fates and the divine intercessor

through which all desires can be fulfilled and enacted upon. This is very much in accordance to

70 Sunil Kumar. “Bandagi and Naukart: Studying Transitions in Political Culture and Service under the North Indian
Sultanates, Thirteenth-Sixteenth Centuries,” 93.

71U - ApHK - (Skt. §ehed > Pkt. §I) adj. 1. all, whole, complete.

72 Kirttilata 2.56
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the purpose the two princes had in seeking this Badshah’s help. We are also given a composite

picture of the populace of Jaunpur and the direct interactions of residents of different religions.

The houses of the Hindus and Muslims were mixed together, between them was
some enmity.

In some places the call to prayer is heard and in other places the recitation of the
Vedas.

In some places there is the halal slaughter of animals and in others ritual
sacrifices.

There are both witch doctors and Khvajas.

Some people keep night-long fasts and some people observe the fast of
Ramadan.”

It seems that since the founding of the city a few decades earlier, the Hindu and Muslim
residents have integrated themselves in terms of residency and business. Vidyapati gives
us a clue that there was a tinge of conflict, but it is ambiguous. This however should not
be taken as a modern form of communalism. Vidyapati could be projecting his own
region’s more limited exposure to urban Islamicate culture. Tirhut in its own esteem and
in the view of surrounding regions was a center of Brahminical learning and purity. It saw
itself a a pure bastion of classical culture. It could be a willful move towards self-
aggrandizement in the face of “persecution”, a sort of Brahminical advertising for Tihut
(i.e. such atrocities would never happen there). It could also be an oversimplification of
socio-political competition amongst different social groups vying for power in a new
administration. Whatever the case, this sort of distinction of Hindu and Muslim religious
culture is only mentioned in one verse. In the verses that focus specifically on the royal

court and the Sultan himself, there is a very distinct lack of reference to anything overtly

73 Kirttilata 2.46.
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Islamic. The only distinguishing feature of the ‘foreigners’ at court is their ‘Turk’
eponym, the king too is excluded from even this moniker. There is never any direct
reference to the Sultans ethnicity or religion. If he is to be accepted by Vidyapati and his
patrons as the source of authority, he needs to be removed from all mundane
classifications and given the sole identity of a sovereign. He is only the Badshah, King of
kings.

Eventually, the princes present their case before Ibrahim Shah who flies
into a terrifying fit of rage after hearing that a lowly warrior has usurped his tributary
power in Tirhut. From Vidyapati’s description, it is made out to be the king’s own natural
sense of Dharma and justice that are so offended. The mark of any honorable king from
whom you would seek refuge. This makes the act of subjugation on the part of the two
Oinvara princes more tolerable to the Maithili readership, who would have otherwise
seen a contradiction in the overarching panegyric tones Vidyapati’s text and the endless
extolment of this ‘foreign’ king who would not have been able to read the Avahattha text.
This speaks to issues of the cosmopolis versus the parochial/regional. This text might
have had a function as a ceremonial panegyric text for the Jaunpuri royalty, but without
any historical evidence we only have the ability to speculate on the circulation of the text
after its production. A language like Avahattha, which is regionally inflected, could not
have had the mass appeal of the vernacular or the cultural prestige of a cosmopolitan
language like Sanskrit. Therefore the manner of portrayal of the Turks, the Sultan, and

Aslana, were all for the benefit of the Avahattha/Tirhuti audience.
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Conclusion

As has been demonstrated, the relationship and interactions between “Hindus”
and “Muslims” in the pre-Mughal period is far more nuanced than previously thought.
We cannot simplify their socio-cultural encounters as entirely combative. In the same
measure, we also cannot describe their relationship as blissful ecumenicism. It is helpful
to read pre-modern texts, like Vidyapati’s Kirttilata for what the text actually says, not as
an antidote or fuel for modern communal identities or violence. Vidyapati tells us that
there was violence, but never presented such violence as the will or exclusive activity of
the “Muslim” other. Instead, he singles out the “Turk”, a socio-ethnic and occupational
group, Aslana (the antagonist), and the Sultan Ibrahim Shah as varying examples of
Muslim ethical behavior. This might not have been Vidyapati’s intention, but it is a
noticeable feature of the text.

In the first main chapter, the violence and friction of the bustling bazaars and
outskirts of the city of Jaunpur took our attention. We saw that Vidyapati perseverated on
the cultural habits that were at odds with his own Brahminical background. Similarly, he
decried and lamented for the fallen Brahmins and women of the city, who have given up
their dharma on their own, not out of coercion. The Sultan himself keeps the peace. This
demonstrates that this text cannot be read as a narrative of Hindu-Muslim conflict
exclusively, it is more about the mixing and understanding of foreign cultures from a
Brahminical perspective.

In the second chapter, I sought to contextualize the city-scape (nagara-varnana)

of the Kirttilata with that of Maulana Daud’s Candayana. 1 endeavored to show that both
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texts speak about similar urbane landscapes and exist within the same literary matrix in
pre-Mughal North India. Their perspectives are reversed. The Kirttilata speaks from
region to nation, from Hindu to “Turk”; while the Candayana speaks from the Islamicate/
Sufi cosmopolis to the local, and from the “Islamic” to the Hindu/folk. This study is a
useful tool for understanding why Vidyapati expressed what he expressed about the
denizens of Jaunpur and why he wrote such a text in the locally exclusive language of
Avahattha.

In the last chapter, the character of the historical Sultan Ibrahim Shah,
demonstrates another level of social differentiation that mattered to Vidyapati more than
religious affiliation, that of status and authority. In the Kirttilata, there were examples of
praise and exaltation on the part of Vidyapati and his patrons for the Islamic Sultan
Ibrahim Shah. His prowess in battle and righteousness in rule elevated him above the
crude Turks into near godhood. This new type of “foreign” authority was sublimated into
the Indic imagination in texts like the Kirttilata and the Purusapariksa.

This study represents only an initial foray in to the social analysis of this
important text. It would contribute greatly to our understanding of North India during this
time period if scholars from a variety of disciplines were to take this text under serious
consideration. Students of linguistics would find it fascinating for its unique and adaptive
language. Historians might find interesting corroborations from their historical research
on Bihar. It is my hope that my translations and initial analysis will spark some interest in

this neglected text.
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Part 11

Text & Translation
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Structure
There is an overt pun (skt. %) included in the title of the text. Kirttilata, can be read

two ways. It can be read as the “Vine (-lata) of Glory (Kirtti-)” or as the “Tale of

Kirttisirhha”. Each of the four sections of the text are then called “pallavas” or tender new

leaves on that vine. The Kirttilata, at the largest scale, is divided into four pallavas. These
sections are divided more or less equally, save for the first pallava, which does little more
than offer a standard invocation to the gods, the heroes Kirttisimha and Virasimha, and to
Vidyapati's patron Sivasirhha. The first pallava also introduces the main characters:
Kirttisimha, Virasimmha, Aslan, and Gane$vara, and the events that lead to the two princes
leaving for Jaunpur to seek the help of Ibrahim Shah in retaking their kingdom from
Aslan, who had murdered their father Ganesvara. The second and third pallavas have a
slightly more arbitrary arrangement and represent the central core of the narrative. The
second is roughly the story of the departure of the two princes from Tirhut/Mithila, their
journey to Jaunpur, their initial shock and awe at the mere sight of the city of Jaunpur,
and their initial encounters and dismay with the local Turkic residents. The third pallava,
being much shorter, largely consist of the reception of the two Maithili princes into the
darbar of the Sharqi Sultan Ibrahim Shah. Before meeting the king, they make a note
about the culture of the court and the notable figures that are present. All of this
contributes to a sense of awe and reverence once the two princes finally meet the Sultan
himself. There is a brief exchange between the three about the state of affairs in Tirhut,
but even in the text you can get a sense that the Badshah has other things on his mind.

The affairs of this tiny "Hindu" kingdom are secondary to his more ambitious political
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projects in regards to Bengal. However, at the end of the third and the beginning of the
fourth pallava, we are made to believe that the righteous Badshah, in order to maintain
Dharma and political stability, agrees to muster the troops at once. The fourth pallava is
mostly about the awe-inspiring and heroic forces of the Sultan that set forth with two
princes and the retaking of Tirhut from the rogue Afghan warlord Aslana. Because of
their content, the second and third pallavas will be the focus of my analysis.

Below I have provided a table with the breakdown of verses, sections, and lines:

Pallavas Verse Count # of lines
1 29 105
2 49 261
3 32 162
4 51 258

Manuscripts

Because of the design and scope of the Master's thesis project, I will not be able to
make use of any primary manuscript of the Kirttilata. I am in the process of trying to
request three microfilm copies of three manuscripts held by the Nepalese-German
Manuscript Cataloguing Project (NGMCP). It would be helpful to get and idea of what
they look like, why they were copied and patronized by the Malla Kings of Nepal, and if
there are any discrepancies between the manuscript and edited editions. Below are the

details of the three copies they have available.
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Title/Reel#/Inven KintiJatd¥/A-376- . Kinilst/'C 77-
............... Trtilati/B 16-1
tory# 21/35329 Kinilaty/ 2(5)
Script Newari Maithili Devanagari
State complete ? ?

Dimensions 233 x 8.8cm x 28.5 x4cm x 37 24.2 x 6.6cm x
cnst 28 folios folios 227 folios
Material Paper? Palm-leaf Palm-leaf

. Daivajiia N ”
Senibe Nardyapasittha ' '
Date of Copying NS 747 ? ?
Date of Filming 05-07-1972 ? ?
King Jayajaajjotimall ? 9

a
Place of Deposit NAK NAK Kesar
Editions

With that said, I will be relying on several printed and edited editions of the text,
along with their respective Hindi, Sanskrit, and Bengali translations and commentaries.
Most of the editors of these texts are historical linguists with a keen eye on the
irregularity of manuscript editions. They mark clearly when there is a discrepancy
between texts, how they came to their conclusions, and what sources they were looking
at. For the purposes of the MA thesis, this level of textual surety will be adequate. Below
is a list of the editions that I have consulted in chronological order:

1. Sriharaprasada Sastri, trans., Kirttilata: Bangla o liigrdji Anuvada Sameta.
Rsikesa Series 9, (Calcutta: Kalikata Oriental Press, 1924)

2.  Baburam Saksena, trans. Kirtilata. Granthamala Series 36. (Varanasi: Nagari
Pracarini Sabha: 1964).

3. Virendra Srivastava, trans., Kirttilata. (Patana: Bihara-Rastrabhasa-Parisad, 1983).

4. Sa$inatha Jha, trans., Vidyapati krt Kirttilata: Miilla Avahattha kavya, sanskrta
chayavad, pathabheda, hindi anuvada evam vistrta bhumika sahita,
(Darbhanga: Ramana Press, 1997).

59



Three editions by and for Hindi language scholars, such as, Virendra Srivastav , Baburam
Saksena, and Sasinath Jha. They all focus on the developments of language during this
"proto-new Indo-Aryan" phase. Although all Hindi language editions, they come from
very different places in the chronological and geographic history of Hindi language
scholarship. Virendra Srivastav and Sasinath Jha were both Maithili scholars situated in
Bihar. Their perspectives tell us much about the memory of Vidyapati's non-poetic
literary contributions to the formation of Maithili identity through literature. They all
developed their perspectives through the Maithili language movement which still seeks to
recognize Maithili as a separate language from Hindi.”*

Baburam Saksena offers a top-down view of the Hindi Nationalist establishment
and an air of authority when speaking of linguistic matters. As a non-Bihar based scholar,
providing an edition sponsored by the Nagari Pracarnini Sabha in Varanasi, his
perspective tends to situate this text and its constituent historical narrative as part of a
larger history of Indian and Hindi national literary heritage.

The Bengali edition of the Kirttilata, by Sriharaprasad Sastri, predates the others
and does not differ significantly in its focus on the linguistic history of late Middle Indo-
Aryan and "proto-New Indo-Aryan" languages, though perhaps situating Avahattha more
squarely in the Bengali/Eastern Indo-Aryan group of languages. Sastri's introduction is
highly engaging, in that he includes many anecdotes of s old Maithili scholars of

speaking about Vidyapati and his works. This is interesting for the fluid nature of

74 see, Paul R. Brass, “The Maithili Movement in North Bihar,” in Language, Religion, and Politics in North India,
Paul R. Brass (London: Cambridge University Press, 1974), 51-181.
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Vidyapati's language and its effect on later languages and their literary canons (especially
Hindi and Bangla). He also provides a more critical biography of the poet, questioning
his supposed lifespan of 150 years. Tucked away in the back of this edition, there is also a
translation of the Kirttilata rendered into English prose. I have chosen to not read this text
until after [ have made a preliminary translation. By comparing these editions, not only
for their scribal discrepancies, but for their different perspectives on language and
narrative, | have created a well-rounded approach to creating my own translation of
Vidyapati's text.

For the text of my selected verses, I have chose to use the text as printed in
Sasinatha Jha’s 1997 Hindi language edition.” His perspective is a valuable mixture of
all of the preceding translators and editors. His is the latest translation by far and has
benefit greatly from the perspectives and efforts of all previous editions. He is a Maithili
scholar from Bihar as well, and while he might be informed by the Maithili movement,
he is of a later generation than the original language movement. He adds valuable
linguistic insight from the homeland of this text and language. He has also provided

valuable notes in Hindi and Sanskrit on each of the verse and prose portions.

75 Sasinatha Jha, Vidyapati krt Kirttilata.
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General Structure of “Avahattha”

Avahattha, the language of the Kirttilata, has been the primary area of interest for
Hindi and Bengali linguists studying Middle and Early New Indo-Aryan languages.
Avahattha has been described as a late period Magadhi Apabrahmsa. This however only
gives a partial picture. The fluidity between Maithili and Avahattha is an important
feature to consider to understand language identity and literary choice in Mithila. The
liberal use of Perso-Arabic loanwords further complicates any sort of preconceived
exclusivity within the literary exchange between Mithila and the various Sultanates. An
analysis and consideration of the usages of language will be central to this study, while
remaining ancillary to the subjects of cross-cultural encounters and urban literary
landscapes. I have decided to retain the debate over language as an aspect of this project

because Vidyapati himself tells us why he chose to write in Avahattha:

Desila vayana saba jana mittha, te taisana jampau avahatthal|13]|

...Everyone finds their own country's language sweet; therefore I write in Avahatta.”®

There is additional clue as to why Vidyapati chooses to write his first sponsored composition in
Avahattha as opposed to Sanskrit like his later work. There are a surprising number of Persian
and Arabic loanwords to describe the activity of the Turks. It suggests a familiarity with the
culture of the “Turks” and Muslims in general, but perhaps a linguistic reservation or limitation

in appropriating them in Sanskrit. Therefore, the quasi-vernacular Apabrahrs$a seems to be the

76 Kirttilata. 1.13
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most appropriate vehicle to describe foreign people and concepts without violating the inviolate
sanctity of Sanskrit.

Defining Avahattha is a difficult endeavor. It is variously described as simply
Apabhrams$a, an archaic form of Eastern vernaculars, or a particular literary flavor of late Middle
Indo-Aryan. The first attestation of the word “Avahattha” is in JyotiriSvara Thakura’s
Varnaratnakara (c. 1326 CE). In this “Compendium of Descriptions”, there is described a list of
six literary languages along with Sanskrit, Prakrit, Paisaci, and Sauraseni’’. Avahattha is also
mentioned by Vamsidhara in his Prakrta Paimgalam (c. 9-10th cent. CE) and by Addahamana
(a.k.a. Abdurrahman) in the Sandesarasaka (c. 11th cent. CE). The formulae of the six languages
(satbhasa) appears elsewhere without explicitly mentioning Avahattha, but it is possible included
with Apabhrams$a Many of the authors, like Vidyapati and Addahamana, who composed in
Avahattha also composed in other Prakrits and Sanskrit. Avahattha has sometimes been identified
as the Apabhramsa that immediately preceded and resulted in Maithili’8. This would ignore the
geographical distribution of other works described as written in the same language and the fact
that authors like Vidyapati wrote in both Avahattha and in Maithili. Although nothing definitive
can be said about standard features of Avahattha, several common elements are noticeable. Here
are my current first-hand observations:

1. The phonetic simplifications that were characteristic of early forms of Prakrit underwent
more exaggerated simplifications.
2. Noun forms and their boundaries (vis-a-vis nominal compounds) in Avahattha became more

static and well-defined. This is similar to the very clear nominal boundaries in New Indo-
Aryan languages.

77 Sivaprasada Sitha, Kirttilata aura Avahattha Bhasa (New Delhi: Vani Prakasana, 1955), 3.

78 Baburama Saksena, Kirttilata (Kasi: Nagari-Pracarini Sabha, 1964), 8.
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10.
I1.

The importance and usage of postpositions is noticeable in comparison to early forms of
Prakrit, which relied on both postpositions and inflection. In addition, several distinctively
Avahattha postpositions, some of which were later developed in NIA languages, came into
use: 9H, T-I'ﬁ'{[, gdd, %qs,iﬁr, crilr“\l, Fﬁ'ﬁT, tl'i:a', a?{, ‘@qﬁ, etc.

An influx of new vocabulary from a variety of sources and through further standardization of
Apabhramsa substantives led to diglossification and non-intelligibility between Avahattha
and other Apabhramsas removed by geography and time.

The presence of tatsama words (direct Sanskrit loanwords) is clearly noticeable. Several
scholars have put this down to the fact that a large portion of the Avahattha literary corpus
was composed by Brahmins?®.

Avahattha might represent the first example of a large number of foreign loanwords (mostly
Persian) subsumed into a North Indian MIA language. Besides the expected phonetic
transformations, writers in Avahattha use Perso-Arabic vocabulary in unique and innovative
ways. For example, in the Purusapariksa, Vidyapati describes a rebellious Muslim character
as Kafira Raya, or the “Infidel King”. A heavily loaded socio-religious Arabic word like kafir
is repurposed to have an equivalent meaning to “barbarian” (yavana or mleccha).

An additional set of suffixes with a variety of usages come into use that break traditional
metric standards: -37, -3, -3, -3¢, etc.

Short syllables are often lengthened and long syllables shortened. This reflects a
progressional development from Prakrit/Apabrams$a, rather than any strict progression
directly from Sanskrit.

Aspiration often reflects a previous consonant cluster.

Gemination might reflect a consonant cluster, but might also might be random.

The increased usage of prose in Apabramsa and Avahattha demonstrates different syntactic
and phrasal patterns than available in earlier Indo-Aryan languages.

1. Nouns
1.1 Cases

Avahattha retains the use of the case system in an almost artificial sense. The case

markers straddle the line between independent post-positions, as is common in New

Indo-Aryan languages, and agglutinative suffixes of earlier Prakrits and Sanskrit. Indeed,

many recensions have broken the words and their case markers into separate units. All

seven cases seem to be extant, though in different proportions.

79 Shambhunath Pandey, Apabhramsa Aura Avahatta: Ek Antaryatra (Delhi: Chaukhambha Orientalia, 1979), 42.
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Case Singular Plural
Nominative - 3T
Accusative -, 3 (Q), T8, &l 2, &
Instrumental T o, U R ufe, f8
Dative EET, E%, &, 1M,
PROT
Ablative d, Tell, 8, 91te
Genitive &, B, BR, B, E2Y
g, B, FT, B, T
Locative -, T, 3? , H‘TET, I

1.2 Pronominals

Pronominals are limited to certain “cases” in certain persons. This is largely because

of the nature of the narrative text, priveleging the third and first persons. These forms

resemble those of Avadhi, Maithili, and sometimes Modern Standard Hindi.

1st Person Singular Plural
Nominative Hlel, &9,
HI, A, g
Genitive Heg, Heg], T5e, 3%, 3T
ol
2nd Person Singular Plural
Nominative GISH qife,
Accusative GIE = dre, @‘%
Genitive g, ot
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3rd Person Singular Plural

Nominative 3ﬁ,F|T, @, T 3ﬂ_§’: are

Accusative d arf=, dHF, a9, d=

Genitive TR, g A=A, I
Demonstratives

Simple - 3, UfE, TE, g
Manner - 329, Al
Amount - T3
Location - T, 3feifE,

Relatives
Nominative - @f, Sl

Genitive - S, ST, ST
“Instrumental” - STAUT, TSI (Trﬁ:f), SES
Locative - S8

Accusative/Oblique - i, 5=

Interrogatives

FH (1.6) , Bol, B, BT, 1, B, BTS, B, BT, BIS, BT, BIE, BIE, B3, B, 6D,
e, B9, Bdg, Bdg, P, BsH

Reflexive
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2.0 Verbal System

The number of variations and examples are disproportionally in of the third person
because of the nature of the narrative text. Aspect markers in the past and future tenses

feature both eastern and western NIA variants.

2.1 Simple Present
15 Person: -1l — &S

-3 — Bl
2nd Person: -4 — G
=z
3 Person: -3 — B
=38 —Plg
-7 — B
-37fef — e

-3fe (plural) — G

2.2 Past

15t Person: TI'S’, 3TI'Q§

2nd Person: BRITS, &3

31 Person:  -831 — faifgar
fter — foifSter
-3 — B (B3), W
U3 —
I Y, UTE
23T — TR
- — W, HRA, &0

2.3 Future
*The simple present is used for immediate future.

15t Person; -9g — m
g€ — BIE



% —UlEe
e ufifTe
- — «rTd

2.4 Imperative/Subjunctive
1% person: -SIT — el ﬂ:lgﬁ
2™ person: - Pg, T

fe e
-g — Peg,
& — el
€ — Toole

31 person: -313 — B3, S8

2.5 Auxiliary Verbs
This verb set is primarily derived from the Sanskrit roots, 379 and Y, They are used

infrequently outside of the prose ("T&I) passages and reflect Early Modern Maithili

proclivities.
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Kirttilata & Translation

The text provided is that of the 1997 Jha edition.®" I have not translated the entire Kirttilata.
This is a selection of verses that best represent the overall narrative and the descriptions of
people and places that were critical and central to this study. I have left out those verse which are
repetitive, do not advance the narrative, or do not describe the characters and places that were

necessary for this study. The translation is my own.
Pallava 1

Pallava 1.6

[=reT]

fager awife e g fricates 1o |

AFGT GFATIFA T3 HFT Ifwg 7 2 11511

How3! will the vine of his®? [Kirttisimha] glory spread®? in the three worlds®4,

When the stage is not built upon the foundational pillars®> of [my] letters?

80 Saginatha Jha, Vidyapati krt Kirttilata.
81 PTE — ApHK = (MSH) & (also cited in J. pp. 2, 14, 18)
8299 - 3P.Gen.

83 &S - Imp. with Sub. meaning. APHK = to spread (around) (Skt.>¥+\g, (also cited in
V.&N. 3,8, 12))

84 fqga™ — APHK. (skt. ) 1. The three worlds.

85@H - OHED 1. pillar.
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Pallava 1.7

& ol wurerr faefe FU0 TS 5 Fed |
T GAT0 IS AT THAT T 11311

For that reason, I recite®, having composed this praise®’, though it is only mediocre poetry.

The evil ones®® will point out my faults just for a laugh®’, the good®® will all praise®' me.

86 worel — ApHK - ¥UT-, 1. to say.
87 fefe —ApHK 1. fame, glory.
88 3ffes —ApHK. - root & (Skt. T > Pkt. €H) 1. the corrupted, the wicked, the downgraded.

89 @@t — ApHK - 1. to play, Inf.; This seems to me to be a proto-oblique case (taking over the responsibility of the
dative of purpose) (@ & fdT in MSH.) (KL and Pr.Pg.)

90 g — ApHK - (Skt. o7 > Pkt. GIUT) 1. good, righteous person/people (Pr.Pg.)

91 wiws — ApHK (Skt. T+31) - 1. to praise.
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Pallava 1.8

AT TEHEE Fed Y, oo Al7g o<l
s faee fam aws, dfme fausrs =114

The good will praise my®? poetry and the wicked will call it base®?,

As surely as®* the snake vomits poison and nectar® cascades®® from the moon.

92 Hgf — ApHK 1P.Gen.

3 H=< — ApHK. 1. adj. lazy, unlearned.

94 1T —ApHK. = (Skt. 3TTeIH > Pkt. TTEH) 1. Of course, necessarily. (Pr.Pg. & Js.)
95 3ffesl — ApHK. - (Skt. 379 > Pkt. 31fH) 1. Nectar. (Pr.Pg. & K.)

96 ﬁ'ﬂm — ApHK - root fawd- (Skt. T’Ewg%r) 1. to release.; lit. “The moon releases nectar”.
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Pallava 1.9

Hose fereaz AAfg A7, fA e qa o)
IT FLAAT {5 T2, Goord A% 7 Ui’ ||

The gentleman thinks to himself that everyone should be made a friend.

“Even if someone were to make me [their] enemy, even then, [I] would not show enmity®””.

97 There is a bit of confusion here as to the who is showing enmity and to whom it is shown. I have taken the second
line as an illustrative bit of direct speech and a didactic intrusion on part of the author.
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Pallava 1.10

qreraa faosrag wET, g8 qfg @1z gos g
A TIHEY AT Aigs, © (e A1 99 9821 %ol

Both the crescent moon and the language of Vidyapati®® are untouched by the
ridicule of the wicked.
For the moon attains beauty throned on the headdress®® of the Siva and Vidyapati’s

language certainly'%’ enchants the minds of the cosmopolitan person'?!.

98 fasTTeg — ApHK. - Vidyapati. “TaSsTT™ is elsewhere cited to be >Skt. fa&T (Pr.Pg.)
99 g — HSS He - 1. headdress.
100 foreg — ApHK. 1. ind. adv. certainly.

101 913 — ApHK. (Skt. TR > Pkt. U > MSH. ATTH®) - 1. city-dweller.
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Pallava 1.11

FT AT FHT AATIAT
i i 99 @ <0 AT

STE {YHT BT We] AT,
ST gfoere 97 g 9= a0

In what manner ought I explain'®? and whom!%* should I convince!%4?
How shall T bring!% and fill with rasa a mind that is without rasa?
If1% my language will be of good rasa,

Then those who will understand will praise [it].

102 qEeTerell — ApHK 1. to explain.

103 pHT — ApHK 1. Who? (Pr.Pg.)

104 FTIT — Seems to be a causative subjunctive form; theoretically MSH “AAT”.
105 1&g — ApHK - “to cause to reach” Cqé?ﬂ'ﬂ), “to take to”.

10657 — ApHK - (Skt. IfR) 1. ind. If. (KL, K, PrPG).
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Pallava 1.12

HEAL =A< THH WH, Fhedg HIL Pgool
TSI IAATT HA, Tl ATH g ¢RI

[As] the bee grasps the flower’s nectar (rasa), the connoisseur'?’ [grasps] the essence!%® of
poetry
A good person’s mind is always engaged for the sake!? of others; [whereas, even] the wicked

person is out to soil one’s name.

107 Bgeed — ApHK (Skt. BTGHd > Pkt. Bfdeet); 1. adj. clever, intelligent, discerning (DNM, SC, HV). 1. urbane,
connoisseur of poetry (HTH-IGE).

108 FR — ApHK 1. truth, essence (Js).

109 337N — ApHK (Skt. UPR ) 1. essence.
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Pallava 1.13

EERH
qFHST ATU ol ATde, ITSH TH HlT T8 7 19|

< AT 99 S (9gT, o 9T ST sEggni 31

Sanskrit!'? is to the liking!!! of the learned!'?; no one gets the subtleties of Prakrit.
The speech of [one’s] own country all find sweet; for that reason!!3, I will tell!' this
[tale] in Avahattha.

110 gefeha] — ApHK (skt. G&Bd > pkt. erhd) 1. Sanskrit language.
I qTeg — ApHK (skt. HTeT ) 1. to like, to appreciate, to feel. (K, J).

112 Many of the Hindi translations seem to think that SIg3T is derived from gt and I chose to retain this meaning.

Some chose the lectio facilior, where SIg- means simply “many”.

13§ FFT — ApHK - (Skt. @) 1. plpr. they. 2. ind. For those reason, therefore (KL, R); ApHK. (Skt. aTe31) 1. like
this [MSH = d4T].

114 ST — ApHK - (Skt. v. root S > S > Pkt. Si0) 1. to say, tell. (K, PrPg, KL.
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Pallava 2
Pallava 2.2

|[TeE =]

TAFR T A (AT ST T3 |

& wgaTEle UeH T THT Hid S

TS - qg AHA g T a9 gl

o FEfE faearfa 1w TueET 9|

AR U T07-30 T A 2T-27 9% g
IATT AL ATAT T ATH TAT TORIT 1131

[Now the Bee says...]

It is written!!> that in the year samvat 252 after the passing of King Laksmana Sena!!®,
in the first paksa (krsna paksa) of the month of Madhu (Caitra) and on the 5t day.
Aslan, covetous of the Kingdom, defeating [the King] with cunning, might, and valor,
sat near to the King and seated nearby in trust, killed [King] Ganesvara.

Upon slaying the King, the battlefield'!” of the skilled!''® [warriors] was filled with roar and
the wails of lamentation resounded!'.

The left eyes of the lovely women of Indra’s capitol must!'?® have trembled.

115 feif@st — HGAp: f@ifest <—Skt. feif@d, n.D.Pl. — ApHK - v. root. T (Skt. i > Pkt. fei®) to write P.Pt.

T3]

116 There is considerable debate as to the authenticity and meaning of this dating system. The “Laksmana Samvat
was never used by the Sena court in Bengal. Several Bengali scholars have postulated that this dating system was
used in later centuries to denote a dating system beginning at the birth, accession, or death of Laksmana Sena (c
1178-1206 AD). This is highly arbitrary and the arithmetic only vaguely matches. This is however an interesting
connection between the author Vidyapati, and the court poet of the Sena’s Jayadeva.

see, Rakhaldas Banerji. Bangalara Itihasa. (Kalikata: Nabaharata Pabalisarsa, 1971).

179484 — CPEd (P. maidan). 1. field.
18 qg - ApHK (Skt. Ug) 1. skilled, clever, masterful.
119gg — ApHK - (skt. 31 > pkt. 9€) 1. to cry out, to voice. (Pr.Pg., K.).

120937 - ApHK (Skt. ga¥) 1. ind. certainly, for sure.
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Pallava 2.3

ST 3% WU A2 FE T 7w Fieses)

TR T TgeT gFF T gee faassrers||

Tt goold AT HIE (g gl fa=mH
STfT-rsTTid faaTg e 39w i 9|
HFGL TH oA Alg, Feger 9 faFarft @3
fawgft fadifed sea U, 71 1008 S 7397 T3 11311

Thakurs became thugs and through coercion!??, homes were taken.

The servants became!?? the masters of the house. Dharma disappeared and work/professions/
trades have declined.

The wicked extinguished!?* the good-folk and not one ‘thinker’ was left.

There was marriage between jati and ajati (untouchable). Who is there to care for'?> [what
difference] that remained between high and low.

There were none remaining who understood the Belles-lettres [lit. connoisseur of rasa]. The
clan of poets!?® became roaming beggars.

When the King Ganesvara went to heaven, all the [good] qualities were hidden'?” from
Tirhut.

121 9 - simple past of T-/1- (to go); functions like MSH TRIT in Eastern Indic languages for a sense of completion.
122 gqft — ApHK. adv. (skt. TU) to coerce; to subdue, to suppress, to press down (KL, Js.)
12371231 — ApHK. being askew, crooked.

I have chosen to translate this simply as “became”, it gives the appropriate information of servants becoming
masters.

124 qfeafdst — ApHK. (skt. U d > MSH. WMd feaT) to be defeated (KL only)

125 9Rk - ApHK (skt. T 1. the caretaker, the carer.

126 gl — ApHK (skt. Bfd + PeT) group of poets (KL only); Tha and Saxena agree.

127 fq{if8d — ApHK - 1. adj. hidden.; there is alliteration (3J9TH) here occurring within the word “Tirhut”. This is a

yamaha, or doubling up of the same word with two meanings. This is creative etymology that recasts the name of
the country to fit its circumstances.
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Pallava 2.4

(TET =)
T ATTH3 qo g T

AsorTzel fer AAfg o9 o Jaa Ts|
Tvg i goAT HFH, gF AT a1 TF g1z
Ufg Tl SETX , 00T 7 Iogal |

ool FHOTAT, O] T, frfafag-awmie)

Having killed the King, rage gave way to peace.
Ashamed, the Turk Aslan thought to himself,

“I have done a bad deed.” He beat!?? his head considering Dharma,
“To repent for this misdeed!?° I see no good deed.

I should return the kingdom and honor Kirttisirhha.”

128 995 - ApHK (Skt. ¥-) 1. to beat (with the palms).

129737 - ApHK (Skt. Zi) 1. bad/evil deed or action.
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Pallava 2.20

T @O UfFEsr T 91, AT a9 AT

AT LT FoAgl, A= & (TEHIIR 0l

At that time, a city was seen and its name was Jaunpur.

Lovely to the eye, [it was] the dwelling place of the Goddess of wealth.
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Pallava 2.21

[t =]

U@ Ugd ATE W@, SOl A1 THIEA|
T Figw Hifq {7, 98 3o arfen|
qeeTtae FHIHA FTsT ST, T FFTF HT{a|

AT [z AgaIR, q2 WIE qIgamIR 2

They saw a city girded by a beautiful body of water, that was like sugar cane juice.
Inside the walls, the ground was [paved] with stone and smeared'3? with lime/whitewash.

By many gardens filled with greenery, flowers, and fruit, and mangos and jasmine trees, [the
city] was made beautiful.

The bees were intoxicated from drinking nectar; their buzzing'®! beguiled the mind.

130 9§ — ApHK. 1. to throw; put.

131 g€ - ApHK (Skt. 37%) 1. sound, noise.
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Pallava 2.22

FHRATE AT T TR, e A <-Teha

g g faag agfe qfesn afgem sqmm)

AT qILOT, e ST, STA -3 G|
T FIA gL FL TgH UH@s, FiAe FeA(6g HUSIATIR R

There were streams/fountains, ponds, dams/canals, bridges!32, and many wonderful
estates.

In the grand streets and lanes, branching left and right, even the clever forget [the way].

Staircases, archways, many machines, beautiful latticed houses, and balconies
beautified the city.

Between the many hundreds and thousands of beautiful sparkling houses, flags'?3 flew,

and shone with golden ornaments that were beautiful.

132 g1&H — ApHK. 1. a wooden bridge.

133937 — ApHK. (skt. ¥I<T) 1. flag, banner.
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Pallava 2.23

JA-FHA TA-THT A(g, AT -ITHAT|

F1eg dg TAlg gilg, T qeafeg HIAATI|

DY pSPH e ATHL, THAT hddd AHTI

JATY ool (g AT0T TaahoT, FHIfT Alg Toa<T 11231

There were many women with the gaits of elephants, that had large eyes like the petals of

ground-lotuses.
They saw groups of lovely ladies seen on each and every corners, squares, and lanes.
Cloth, saffron, perfumes, yak-tail fans, jewels,

and traders traded for standard prices, foreigners!3* would transport [the goods].

134 &1 — KAB =MSH ¥&; barbarian
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Pallava 2.24

qe A, 3, faate, S=ga, e ATes weag!|

o S fa 2 — ~
HATTATT 199 Tadsh hidh, THT Yleetst Hedglll

ToIeg Gods ghs gig, A< g<ufg Srse|
T T T 352, Iafe g T qr3ami= ¥

Everyone wasted their time in observing'3 courtesy, charity, marriage, festivals, music,
theater, poetry,

hospitality, modesty!3°, clever games!37 and events.

They saw people wander!3® about, playing and laughing, as they walked along in groups.

The princes wandered around!??, they could not find the [right] way'4? due to the tall
elephants'4! and the team'4? of horses!43.

135 Tfedat — ApHK - P. Pt. v. root. Ul (Skt. T+2{) 1. to labour in something without reward or achievement
(attested in PrPg)

136 fg43T — OHED (Skt. %) 1. modesty, humility.

137 Zﬁl?ﬂ% — ApHK - m. n. gen. 1. recreation, games, enjoyment

138 q5o1eg — ApHK - v.3P. (Skt. T2fd) 1. to wander about

139 3qf¢ — ApHK - P.Pt. (Skt. 389 > Pkt. 3% ) wandering around
1409g — ApHK - m. n. 1. road, way

141 qTqT — ApHK - ATdT - m. n. 1. elephant

14232fg — ApHK - 3% - m. n. 1. flock, horde;

143 T — OHED T{T - m. n. inst.1. horse
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Pallava 2.25 (Prose)

1w I -

qTfg g FU Ted savd, MqEed gle-aTe WA | AMETR JEATed AHIed ML

Tl TANT ATAT AT, AAT TgE HTE HIF M TR T (d - Ta=a T -FHAT Fgar &7, S

ZIET AT FAadTe AT R

And furthermore,

The city was made!#* prestigious'4 by the hundreds [of people] wandering in the markets
and byways. There were smaller neighborhoods!46, crossroads!4’, gymnasia'#®, city gates, small
shops'#?, rooftop gardens!?, small huts!3!, water-wheels!32, ghat-s, parapets'>3, ramparts!4, etc.
How could I [adequately] describe how the city was arranged? It is as if it were the very [earthly]

manifestation of the heavenly city of Amaravati.

144 30 - ApHK - v. Pr.Pt. root. 3d. 1. to be established, to be situated (HV) present.
145 qR3d - ApHK - neut. n. 1. prestige, dignity, status.

146 IMETTR - OHED - n. 1. satellite district, sub-unit, neighborhood.

147 The is the gloss given by Jha.
148 JTEhTS - ApHK - masc. n. 1. (MSH = 3T&@TEN) gymnasium.
149 gpgel - ApHK - fem. n. (Skt. I+8g:) 1. small shops 2. money lending stall 3. bank.

150 gl 2Tl 372 - Jha glosses “TT” as a small garden/courtyard built on a roof and 31€RT as a palatial manor
(MSH = 3igTfeeT). Standard in Braj Bhasa - “rooftop garden”.

151 3T - ApHK - fem. n. (Skt. 3TUF) - small huts, homes (DNM).

152752 - A[)HK - masc. n. (Skt 31(8'3’ > Pkt. 3“%%) 1. Persian water wheel, tool for extracting water from a well
g
(MP).

153 IR - ApHK - masc. n. (Skt. BIULMS > Pkt. BIGH) 1. turret, parapet, tower.

154 TN - ApHK - masc. n. (Skt.) 1. rampart.
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Pallava 2.26

e =,

TTE FHLEAT TIH TA9, ATHTI-FAT [T, FHL T HIET-dHhah1, THL - Lo - T&-
TFATY - AT, TagaT-HIMgel-Tagel-TFaTgel-Aggal HYal, Taia-FHT Fged gl I3,
ST T -TR A - oA T - TATg e T HEed TATET IS T 35 11311

This also!®>,

First, [the Princes] entered!¢ the market, which was ringing!57 with the sound of the eight
metals!>® [being made/struck] and the brazier!>® clanging away at the bronze work!%°, and was
filled with the feet of many the residents'®! of the city, [They entered] the grain market!?, the
gold market, the pan market'3, the sweets market'®4, and the fish market. The thunderous
noise'® from the people talking [seem to be] lies from their lips, like a great ocean!%® surging

beyond its boundaries, filled the ears with the deep'®” sound of washing waves.

155 37far 37 - ApHK 1. Also, too.
156 PPt. 3pl (MSH f)
157 2[R - OHED - 2R 1. f. twang, ringing sound.

158 TTHT] - OHED - 3TE - eight + ¥Tq - f. 1. primary substance, element 2. ore, mineral, metal; Jha mentions gold,
silver, bronze, etc.

159 8H - OHED - 8T 1. m. a mental engraver; ApHK - (HR) - a coppersmith, tinsmith, or brazier.

160 6787 - OHED - (&= Gen. of ?ET'HT) 1. m. an alloy of copper and tin, or copper and zinc; bell-metal; brass;
bronze.

161 RS - ApHK - (skt. 9S) - 1. town-dweller, city-dweller.

162 g2 - Most Hindi translations render this as &7 &6 - “grain market”

163 q9g2T - ApHK - 1. pan market.

164 qepqTET - ApHK - (skt. ThaT~T + §Z) 1. sweets market.

165 Ti'{'lﬂ - ApHK - 1. m.n. a deep thunderous sound, roaring sound. , sound of elephants.
166 HETU{q - ApHK - 1. a large ocean.

167 PlIcITect - ApHK - 1. the voice/chirping of a bird. 2. m. zest, enthusiasm.
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Pallava 2.27

WeTe L1 9T HFHE HIS, Fohel T2 = AT aeq (a0 AT 17| A8 H7 i fifq

=L AR A ST A fqerh 31 T AT, qTog T2 TLA 1 ae ™1 ATl AT A4 1

ATUSTA-Z2T X, ATl FU TATGL AT 227 TR0l

At midday!%®, [the city] was strewn!'®® with oceans of wares. Everyone came!” to buy and
sell goods from around the world. The people grind!’! together and run into one another!’?, so
much so'73, that the tilak of'’* one rubs off on another'”> and the earrings of other women!7
break. The sacred thread!”’ of the Brahmins fell!”® to the chest of candala-s and the breasts of the
prostitutes crush!”® the hearts of the renunciants',

168 HeTg - ApHK. - masc. n. loc.- midday, middle of the day.

169 g - MMW - §H+H< 1. pressure, rubbing, friction.
170 97ST - ApHK - 91T (skt. I9T-) 1. to wander, go, arrive.
171 918 - ApHK - v. root. {8 1. to grind, crush 2. fig. to oppress, 4. colloq. to drudge, slave

172 HifE o =R 7T ST SR - ApHK - glosses this sentence as “HS o gjg 3ud § fHeTe 26U0d &7, under v. root.
.

17398 - ApHK - Adj. 1. in the way that, (MSH - a'ﬁ) (R) 2. Where (MSH aﬁ) (SR) 3. In the manner that (d2T) (J).
174 & - ApHK - 1. ind. (var. 1Y) for the sake of. 2. root ©"T-; to touch.
175 3 - ApHK - 1. adj. (Skt. 31 > Pkt. 31007) another’s; plus gen.ending.

176 g - ApHK 1. the company of a play (actors) i.e. ‘hero’ or protagonist of a play, heroine, dancers, etc. 2.
vessels, goblets, bowls.

177 g5t - ApHK - masc. n. (Skt. $3) - the sacred brahmin’s thread (cited to KL only)
178 ¥ - ApHK (Skt. |3 > Pkt. T{8) 1. to be ruined, bankrupt, to fall 2. to be strongly attracted to.
179 =X - OHED - v. 3. to be incapacitated, distracted

180 STfTeh - ApHK - Gen.Sg. ST - masc. n. 1. sanyasi, renunciant.
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Pallava 2.28

(ATt BeR)
o AT HIT A | agd AL A i
et faat T gl qT g L8R o 1R

Many!'3! horses and elephants wander about, [under which] many poor souls!3? get trampled.

There was great tumult'® in the coming and going!34. It was not a city, but a sea of men.

1815 - ApHK - 1. adj. many.
182 gTX - OHED - 1. adj. wretched, destitute.
1833l - ApHK - 1. fighting, quarreling.

184 37erd feferd - ApHK 1. coming and going.
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Pallava 2.29

(TZT= T=)

agel Aifq aforsTry, gre fgvey s srafn

T T Ao faawurty, g g fRasa araf)
a9 {9 79% 99, €9 S O AT
Frfurfe it 7ifs a29, 9 agafg anr
TEATI foheg T3S g, ATEAT Figal ded Fgl

faerrs sETes v, fefg Fgee ame T@hRal

When the many different kinds of merchants and traders'®> arrive!3¢ at the market,

They buy and sell [practically] everything in a moment, and also buy up everything.

In every direction are spread out goods; true warehouses of beauty, youth, and qualities.

The female “sellers”!37 sit on the city streets'®® and make themlovely!®® with many hundreds
of thousands of women of the city.

They make some excuse to talk!®, in order to gossip with everybody.

[People] sell'®! and buy!®? things for their own desire, [others] remain content with

the spectacle!®? of it all.>

185 gfOTIR - ApHK - masc. n. 1. merchant, trader, businessman. 2. S¥ITZT, nomadic trader(KL, SS).
186 fgugQ - ApHK - (skt. T80 > pkt. f€8) 1. to go [along] (S, K, SR).

187 IfUT{ - Many of the Hindi translations gloss this as “@faT2 [a==aTeT]| - female traders.

188 el - ApHK - fem.n. 1. city street, lane.

189 Hifg - ApHK gl 1. decoration, adornment.

190 gRYOT - ApHK - neut. n. loc. 1. talking, speech.

191 feferepUTS - ApHK (skt. TershTd) (MSH = €=IT g3) 1. adj. sold (J).

192 9HTES - ApHK 1. to take possession, account of.

193 f8fg - ApHK - fem. n. (Skt. /2 > Pkt. f221) 1. sight, scene.
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Pallava 2.30

(3TeT)
oS o AT -AI, TR gL FF|
T I foerrfeen, o= a9 gHF13 011

The young girls look askance!** at everyone with their lotus'?’ eyes.

The lovers!'?® doubt!®’ this stolen love, blaming!'®® themselves!'®.

194 2 - ApHK - v. root. & 1. to see

195 gTRST - OHED - (AR or R&T) v. root. T’ 1. to attract, entice, fascinate (KL, J).

196 TO3TTR3TT - ApHK (skt. TSIRT) 1. beloved, lover.

197 & - ApHK - (skt. 31 > pkt. He) 1. to doubt, to be suspicious 2. fem. n. fear, doubt.

198 18 - ApHK 1. half 2. anger 3. hatred 4. blame (DNM, PrPg).

199 T UH - ApHK (Skt. G+ad+U9 ) 1. hidden, secret love/desire 2. stolen love.; glossed as “TIT & T3 T U A,
f&ur garr U
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Pallava 2.31

(zgT =)

g A AgA HTA||

TS - agd, ager SArid f7fer aag =z
Hod A, T qoI, TAL T, T TAL I
S |9 wivay agal, gfT qfFasr qral

T FT EHUSATE, TL T IW(1E A7=113 ¢1

There were many Brahmins and many Kayasths

There were many clans of Rajputs and many different castes were forced?? to settled
together.

All were gentlemen and all had wealth?°!. The king?? of the city is above the entire town.

All of the young women2°? in the doorways?%* of the houses were joyfully watched by the
men.

Their faces?* ascended?°® like moons in each and every house.

200 gogfy - ApHK (Skt. U [seems erroneous] 1. IRI 3R four directions, everywhere. 2. tediously, restlessly 3.
quickly ; KAB - forcibly.

201 g4 - ApHK (skt. +97 > Pkt. G99T) 1.adj. wealthy

2027737 - ApHK (Skt. TST > Pkt. TF) 1. king.; It is interesting to note that the Sultan is called “Raya” here.
20394 - ApHK 1. young woman, wife

204 CgAT - ApHK 1. doorstep, in front of a house

205 TEHUSATE - ApHK 1. face.

206 3T - ApHK - v. root. 37 (Skt. Id+TH ) 1. to rise, ascend (KL, MP, PSC).
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Pallava 2.32 (Prose)

(7r=T)

T ZTE FLAT AA, ST ZTe FHLAT FIA| TSTTAH oA THLd A (G J9qTlvg Fl
frrama, stfeg & fator fevaersig 9t @S ST srarw Sf==l e 1 STfee & FHgT-980 F49
Y@l gAg ST SAT| g HIE ATHAAT Hohd hY HISL ATea Feiohl 3211

From one beautiful?’” market, into?*® another??® market. Along near the royal-way, they saw
many dwelling places of prostitutes/courtesans which?!? were constructed through the efforts of
Vi$vakarma. What other wonders?!! should I mention? The line of smoke?!? from the incense
[burning to scent the hair] went?!3 above?!# even the north star?!>. Some?!¢ even think?!7 that it

might stain®!® the moon with soot?!°,

207 3 - ApHK (skt. 3TdeT > pkt. 313a) 1. Beautiful, incomparable.
208 BleT - ApHK - 1. adv/adj., interior, internal, internally.

209 3f1ehT - KLaAvBH- 3f1eT, 1. adj., other (MSH ).

2105f% - ApHK (Skt. ST > Pkt. I8M) 1. = MSH 5.

21 g - OHED fafa™ - adj. 1. variegated. 2. strange, unusual, peculiar. 3. wonderful, surprising.
21294 - ApHK (skt. ¥H > pkt. ¥™) 1. smoke.

23T - ApHK 1. I, S or ApHK - v. 1. to go.

214 30X - ApHK - ind. 1. above. (PrPg).

215 Yqg - ApHK - adj. 1. for certain or ApHK - masc. 1. North Star.
216 g PIg - ApHK - Pr 1. some, MSH = ®ig, fedT .

217 31gg-ell Hebd X - ApHK 1. doubt, uncertainty, fear.

218 b - ApHK 1. stain, mark, blemish. (DNM)

219 - ApHK 1. soot, blackness.
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Pallava 2.33
(TeT 7=)
ool foRfxr, Foe areel|

AT & 99, A9 fawer, Jramr w1

faq |rte famgy, TomtE 9= e

ST I[UTHAT SAAGAT, LT AgS AT

IAT-HvaT 37 T, g A AATI13 31|

False??? shyness, deceitful youth,

Falling??! in “love” for the purpose??? of gaining wealth; courtesy??? out of greed??, their

fortune??’ is in lust?26,

Wearing the mark of a married woman, though no husband??” is around, upon meeting them

it is discernible that they are living in sin?28,
Those??® who are virtuous?3? gain nothing, only proud serpents?! get?3? fame.
Cupid?*?, embodied in the the form of a knave, certainly takes up residency in these

places of the prostitutes.

220 {3 - ApHK - adj. 1. fake, feigned, constructed.

21¥X - ApHK - v. 1. to get, hold, catch, carry.

222 (¥ - OHED - nm. 1. cause, reason, factor.

223 fg931 - OHED - m. 1. courtesy, refinement, mildness of manner. 2. modesty 3. meekness, humility.
24 AN - ApHK - 1. greed.

225 M - ApHK - masc. 1. good fortune. 2. married woman.

226 BHA - KAB - 1. lust, desire, passion= MSH ®THAT.

227 g1f" - ApHK HTHST - m. 1. husband. 2. lord, master.

228 31qTH - ApHK (skt. 3T91a+) 1. impure 2. unholy.

2295 - ApHK 1. almost any relative pronoun.

230 TUTHT - KAB 70T 1. person possessed of quality or virtue.
2193{7 - ApHK 1. snake, serpent (PrPg).

232'qgs - ApHK (skt. get)1. to get, obtain, procure (V).

233 Jha - &9, HSS - adj. 1. without a body; m. 1. Kdmadeva. There is an play on the imagery of Kamadeva, who

has no body, but here is said to take the form of a dhurta.
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Pallava 2.34

(7r=T)

qTfrg a9aTieg FT TEHUST AARTAART, TATAT S, faeamraz faeeed, IAT-39Ti
FHITE Fveled, HiEs S, g8 g¥ed, TaT, ATTHT, T, TArgl, Teuil, et ael,
farsraraot, TREM™-Toel, gradi-arsf o F@sT, ad A9 HT AT TEUTA g q8<f ATRr d19
ERiEEEIERA]

Special cosmeticians?** make the faces??3 of those prostitutes/courtesans beautiful®, [they]
made* [elaborate] facial paintings?3¢, wore?3’ divinely beautiful clothing?3® and tying back their
many burgeoning?*® locks of hair?4?. When [they] saw the group?*! of girls, who were egging

on?#? their groups of companions and who noticed?*? them, they laughed?**. They were clever?®,

234 JTABTIAdABT - ApHK 1. a cosmetician specializing in making up the face.

235 QUG - ApHK -v. (= GaTrd! &) 1. to embellish, beautify, decorate, adorn, furnish, dress neatly.
236 GATEe! - ApHK - f. 1. a drawing, picture 2. a letter with drawings on it (“TE=TH® 0 TAT”).
237 fO=I - ApHK - v. 1. to wear.

238 f3&ATRI - ApHK - m. 1. divine, brilliantly beautiful clothing (& T&).

239 39T - OHED - m. 1. rising, swelling, plumpness, fullness (as of breasts); 2. prominence.

240 FHYTY - Jha - HYM; ApHK - m. 1. ringlet, lock, tress of hair.

241 g7¢f - ApHK m. 1. group.

22 IR~ - KAB = MSH WRA &d & ; OHED - v. 1. to inspire, prompt, motivate, induce.

243 0 - ApHK - v. &%, 24T 1. to see, notice.

2448 - ApHK - v. (skt. ) 1. to laugh.

245 F3THT - ApHK - adj. (Skt. T > Pkt. TATOT) 1. clever, smart.
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lovely?4°, thin?*’, slender-waisted?*%, young, cheeky?*°, beautiful (of color)?°, expert?*!, and
deft®? in ridicule?>3. Then, of the four Purusartha-s (dharma, artha, kama, mokska) of the mind,

[the onlookers] abandoned?* three for the sake of23° the third?°.

246 AT - Jha - @AY, KAB - = wI94T; ApHK - adv. 1. full of loveliness (STI0gwaT).

247 GTedl - ApHK - (Pkt. ORTe) 1. sharp, thin.
248 Tl - ApHK (skt. T51&d) 1. thin of waist/stomach, slender waisted.

249 XY - ApHK - f. 1. mature woman, 2. cheeky, insolent, impertinent, cheeky, outspoken, venturesome woman
(PC).

250 G - Jha - 9%6Y; ApHK - (skt. If0TT) 1. beautiful ( in terms of color, tone).
251 fg31eRgufl - ApHK (skt. Ta=I&ToT > pkt. fa3eRgUT) 1. expert, skilled woman.
252 qget - ApHK UH 1. beautiful, enchanting. 2. skilled, deft, proficient.

253 U8 - ApHK UREM - 1. ridicule, derision, mockery.

254 3UTREST - ApHK v. 1. to neglect, ignore, brush aside.

255 AfT - KAB = MSH f&T ; ApHK - @T - ind. 1. for. 2. for the sake or name of.
256 JTRT - ApHK adj. 1. third.
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Pallava 2.35

qfre® T FTEH a9, T AT AooNaA (T TEAZ-ATegRT FHLT FTTAT T I
AT GH| TAATTA FATL AT W, T Foolel oAl Fel AT (qaT qS1 TS TR
T sTfaeew favee Yar fMvard 919, ST 7299 w40 afge TarT| <re g, 77 g, e
AT ST S| TATER T T AN AT, 97 FY A AARN T a7 G181 T FT, TaAfeg
S| FTg BT AZEAT SAH, FZH AT AL TATE| qTfeg FE FioA FeTer=gal a9 Frad

LAY STAT AT g il AT TS, T THTL g TS 11341

Flowers were placed in their hair and it seemed as if the moon’s light was bent®*’ in reverence?>?
of respectable people?® and to be a smile in the darkness. Because of the blinking of the
eyelids?®, their eyebrows?¢! curved?®? and looked as if they were large fish?6> making waves
[while jumping out of] a whirlpool?¢* in the river?®> of kohl?%6. Their tiny lines of vermillion are
insulting even to sin*®’, as if it were the first [sign] of Cupid’s?*® power?%°. They are blameless?",

257 33T + T - ApHK (skt. 3TTTIe) 1. fall, downfall, degeneration.

258 fwal - ApHK 1. shame, embarrassment ;ApHK - &1oaTT - *same; HSS - 3/def=Id - adj. 1. depending on, relying
on, enjoying the support of

29 /ST Gen.; ApHK 1. civilized, courteous, gentle, decent person.

260 37 + 3TTe<Iel; ApHK - (:R?Fﬂﬂ(_ff under YoTd0) - 1. eyelid; ApHK - 317 (cited 73197 in KL) - n. 1. eye(s).
261 9T - ApHK (skt. ﬂﬂo‘fi’) 1. eyebrow.

262477 - ApHK. 1. breaking, destruction. 2. bent.

263 %Y - ApHK f. 1. fish (PC).

264 fiefifaed - ApHK f. 1. whirlpool.

265 HoallTom - ApHK f. 1. river.

266 s - ApHK 1. kohl (collyrium).

2671t is considered culturally inappropriate and ritually polluting for an unmarried woman, and women of ill-repute,
to adorn themselves with vermillion in the parting of their hair.

268 gt - ApHK m. 1. Cupid.

260 JaTq - ApHK m. 1. UTSY-TRTsEH = MSH; OHED - WdTd - m. 1. energy, ardor, vigor, valor. 2. brilliance, majesty,
glory, prowess, possession of rank or power.

27031 - ApHK m. 1. fault. 2. bad quality. ; ApHK - 4 - adj. 1. without, lacking.
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thin-waisted?’!. They earned?’? through being skillful in gambling games?’3. She will>74 be
bent?” from the weight?’® of her breasts. The [prostitutes] tame?’’ the three worlds with third part
of their eyes?’8. They sing?’® with melodious voices*®? adorn?3! the raga-s*82. Some?%3 hope?8
such that?® the ends of their dresses?®® would somehow be caught and blown up in the wind?®’.
The beauty?®® of their crooked, sidelong glances seems like a line of arrows from vain?®

271 q187 - ApHK ind. 1. in the middle. 1. the middle, midst. 2. waist; ApHK - @ - (skt. &fI0T > pkt. EI0T) adj. 1.
slender, weak, emaciated (PG).

272.317fHel - ApHK (skt. 311+ A1) - simple past 1. attained, got.

273 J3T - OHED m. 1. gambling, gambling game.
274978 - ApHK 1. to want

275 9T - ApHK 1. to be bent.
216 YT - ApHK m. 1. weight, heaviness.

277978 - ApHK 1. to tame, control, rule.

278 Singh in KAB notes that these are the three visible parts of the eyeball: the pupil, the iris, and the whites of the
eye; therefore, the third part is either the pupil or the white of the eyes, depending from where one counts.

279 Jha takes STST as 9IeiT, but I am taking as = MSH ST
280 §HY - ApHK 1. melodious voice.

281 19T - ApHK. 1. to be well adorned, graceful; KAB - Singh takes this as MSH ®TSTHT: to cover, overwhelm, to
shadow, to overspread. to dominate. This is the meaning that I have chosen.

282 acc. pl. of T3T; KAB - Singh reads this as M.
283 T - ApHK pr. 1. Tosgl 7 = MSH).
284 3T - ApHK - f. 1. hope, wish (KL, J).

285 3TgEAT - ApHK - cited to 3729 and 3TSHA3A - adj./adv. 1. in this/that way, THT = MSH.
286 &g - ApHK m. 1. the end of a garment, the end of a sari.

279dH - ApHK f. 1. wind.; This is also a common EIA word.
288 14T - ApHK nf. 1. side-long glance, leer, taunt; ©<1 - OHED f. 1. beauty, splendor.

29 q2d - HSS adj. 1. conceited, vain.
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Cupid®® when they?°! enter into??? the mind of a rasika®®3. They abandon the uncivilized/crude
people?**, who are fit to be called?®> cattle?®.

2904 - OHED - m. 1. title of Cupid/Kamadeva.
291 5311 - ApHK ind. 1. because, for the reason that. 2. when.

2927718 - ApHK 1. to enter, go into.; = MSH T STHT.

293 9N - ApHK 1. a rasika.
294 TR - ApHK  adj. 1. rustic, uncivilized, foolish.
295 Both Jha and Singh (KAB) take this as SIeT.

296 Tiifed - ApHK m. 1. a cowherd/protector (KL, HV).
Singh in KAB takes this as absolutive IeTd plus a vocative article of speech, “T” meaning cow or bullock.
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Pallava 2.36

(3TeT)
Tqeas AT faerravil, Jeas qead A |

fafy zarfew |1e o1, =fg f=war, afg o= n3e

All of the women were experts?®’, and everyone was well-situated?*s.
Because of the qualities of “Sr%? Ibarahim Sah”, there was no neither worry nor grief.

297 fgareguil - ApHK - f. adj. 1. clever. or f. 1. expert.
298 @I - ApHK - adj. 1. in a state of well-being, well-situated.

29 Singh in KAB takes T8GR as Y.
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Pallava 2.37

(<TaTE =)
Haqg 2T Ffed grer Arerm

Hedg AT gamd gArerm|
GAUH T T A (g

foheg ATl TERTITSAT AFET| 391

Everywhere3% one’s eyes3©! looks30? is pleasing303.
Everywhere one finds3%* beautiful places??® and [bounteous] food3®.
Listen3%7 attentively**® for a moment! Oh, intelligent one3%°!

I will describe some of the peculiarities®!? of the Turks.

300 ayqg - ApHK ind. 1. everywhere.

301 13707 - ApHK (skt. a) 1. eyes

3028 - ApHK - abs. of 2 - 1. having seen, noticed.

303 Tﬂ%ﬁ - ApHK - adj. 1. happy, contented.

304 fHAT - ApHK - v. root THe 1. to meet.

305 Jha glosses 3™ as Y&IM and this is the reading I take.
306 Jha glosses GHITUT as GHISTT and this is the reading I take.
307 Singh in KAB takes 7311 as a 3p sg. imperative: “listen!”

308 T - Jha glosses this as abs. of “to give, put”. This agrees with Bengali (another EIA language) usage of the past

active participle in an absolute function (e.g. WG).

309 Singh in KAB takes Ta37eRaUT a vocative: “Oh Clever one, scholar, expert”.

310 RgUT - ApHK - (skt. <I&T0T) 1. specialty, particular qualities.
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Pallava 2.38

(ST=TATT )

T T FHATT T2 TS

STel oeFa =T, TSI gl
Fgl AfC-Twal, Fgl qifg-avarl
Fgl g¥ Ty fgeg wwamii3

After the two princes entered the market,

Where there were lakhs of horses and thousands of elephants.

There were soldiers and male and female slaves,

In some places, ruffians threw out slow-witted Hindus.
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Pallava 2.39

Fgl ae Foll daodT TEI

Fgl qIC HEATIT IFRTT-T1
T 9T 9 9fd a1e)l

qgoeed gl ALAT-USATS13 11

In some places there were earthenwares3!! and dish-wares?!? arranged out for sale.
And in others, shop-sellers of bows and arrows.
Both sides of the streets were full of money-changers.

On the scales there were chili!3, garlic, and onions.

3SINST - CPED - (P. o )5S kiza). 1. An earthen bottle with a long narrow neck for water.
312 el - according to Jha this means earthenware dishes, etc.

3138 - CPED - 1. (P. s~ hira) 1. Nightshade; which can include members of the capsicum family (chilies).
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Pallava 2.40

e GG agdl T
q&Fh qoh Al qATHI|

JHTE~T GHET TEosiod HIST|

TH T Toell Ggod T GIST¥ o]

While the buying of many slaves is going on3!4,
The Turks give salams to one another.
Wearing course linen paddings®!5, chain mail, and boots,
The Amirs (lords), Valis (viceroy), salars (army-officers), and Khvajas roam about.

314 T have made this ambiguous, either the slaves are doing the purchasing on behalf of their masters or the slaves are
being bought themselves.

315 GIET - CPED (P. s khis) 1. a coarse linen counterpane.
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Pallava 2.41

e AOTAT FIET et

FATHT FgedT FHATH STl
FHIET FerdT HHIGT T

oo Tg=ar qEeRT AT 211

Drinking wine, saying “abe be 316
Reciting the galima and living according to its words.
Loudly reciting gasida-s and filling mosques,

And reading books — there are countless Turks.

316 contemptuous exclamation
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Pallava 2.42

A g e FIETT @1 o AR [T

ferg FTEoTfE #FIETT AU qTae qUFvETI

o qTTE F9 g Wi g=T =AeE

AT Sife fagriy Tafx TEr oOF gzl

Hod & 0d GUd hU dehsd Wﬁml
A LT Fgall HT TP TUST ool A1 21|

Taking the name of Khoda (the Lord) with zeal, [they] consume bhang with reeds?!”.
[And] without reason the become enraged and their faces like heated copper-vessels.

The Turks wander about the market on their Tukharan horses and demand the herd tax3!'3.
With closed eyes [as if in a stupor], they run about with spittle on their beards.

Having exhausted all of the wine, they gawk at women and chase the slave girls.

What to should I say about their duplicitous3!® speech with retainers in tow.

37TUET - (MMW) 1. f. a kind of reed.

318 Jha mentions this as a type of tax on herd animals. I could not find an attestation for this, but it makes sense in
this context.

319 BB{{&Y - CPED (P. <8 firib, fireb, fareb, or farib) 1. Deception, fraud, duplicity, trick, deceit, treachery,
imposture, fallacy.
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Pallava 2.43

STHOT @TE o AT, AT e =ror gul

grfe =it fos afver afgor areror sporm o)

qfeged AaTaT @1 1S g Wia< Sagll

GUr U T 90 TgT T TS T qaaill

[ T3] ATt TR A A1 ¢ ST g qife gl
STl ATfel 3 FYE HH qag ey fusnsy quis 3l

When [they] consume bhang??’, it emboldens3?! them to [take on the airs of a] Khan3?2.
Running about [indiscriminately] and giving blessings of long life, they wolf down fish stew
(samina salana).
They are silent for [just] a moment when the first mouthful of food goes into their mouths,
And then immediately start chugging water3?3, when it is given to them in a clay cup3?*.
Taking their arrow[s] they stare intently, the leader3?> grabs them by the arm and sits
them down.

If some camphor-like food3?¢ is brought, then “Onions! Onions!” is heard.

320 There is a yamaka (homonym) here between bhang (cannabis) and bhang- (to break [as in austerities or ritual]).
321 RfG3TT8 - ApHK - 1. ppp. having become angry, enraged.

322 Alternate, @TT - ApHK 1. food, meal.

323 MR - ApHK - T 1. to drink. 2. to want.

32477g - ApHK 1. an ceramic/clay lota (cup).
325 The makdam or Mukhadum appears again in the next verse.

326 The meaning of “camphor-like food” is quite ambiguous. My best guess would be that it describes the aroma and
billowing steam from prepared food dishes.
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Pallava 2.44

MT-T&fa M@ 79 90 qa&F M)

TG AT e A g g T A1

T3 GOt foerg Teaahl S ded @l
T[T F T 19 qlg T AT AT
G ATATIE TTH STAT BT Ta9 a9 AT

GIHTT ZFRH FZAT 1 ATTSAT ST G2 61

The female singer3?” becomes wild, then sings songs without a care3?8.

Nothing else pleases anyone [except] the Turkish [dancing girls] whirling around in tight
pirouettes.

The Sayyids3?° share sweets*3? with everyone and share together the impure left-overs.

The Darvesh give blessings but when they don’t receive anything, they leave giving insults.

The Mukhadum33' moves his hand3*? like a Dom (sweeper) at many>3? [peoples’] doors.

The Khundakar3* orders women?333 about whether they are his own or another’s.

327 {1 is taken by Jha and Saxena as a singer, seemingly female with the /i/ ending.

328 HA®% - CPED (P. <t e mutraf) 1.Blest with affluence, and allowed to enjoy oneself without interruption; left to

oneself and doing what one pleases; proud, haughty, acknowledging no superior;--mutrif, Headstrong in dis-
obedience;--mutrif, mutarrif, (Riches) seducing and ruining a man; a bestower of the comforts of life.

329 Title of those who claim descent from the Prophet Muhammad.
330 FIUTT - Jha takes this as shirin; CPED (P. 05 shirin) 1. sweet, milk, candy, pastry.

31 HECH - CPED (P. a5« makhdiim) 1. Served, waited on (by slaves or familiar spirits); a lord, master; the son of
the house, the young gentleman, the heir; “a Muhammadan priest”; an abbot.

321t is unclear whether this gesture indicates the begging of alms or the bestowing of a blessing.

333 1it. 10-12.
334 @355 3 - CPED (P. J\Saisa - khwand-kar, )& s khwand-gar) 1. The Turkish emperor; a king, lord.

335 ST - ApHK - (skt. afd) 1. woman.
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Pallava 2.45

[Tt 52|
freg

ferg T (9o ae | e a9 STt 9=

FAg AN Fag A | Fag (aafaer Fag FFvul

The houses of the Hindus and Turks were mixed together,
The Dharma of one, was [a matter of] ridicule for the other.

In some places the call to prayer®3¢ is heard and in other places the recitation of the Vedas.
In some places there is the halal slaughter/consumption of animals®3” and in others ritual

sacrifices338.

336 1T - ApHK T (P.) 1. the call to prayer (namaz); the adhan.

337 | have infered quite a deal from “fGHer (Bismillah), the traditional Islamic supplication before eating or halal
slaughter. Only this evocation is directly named in this verse, not the action.

338 8% - ApHK (skt. ®2) 1. sacrifice (usually animal).

108



Pallava 2.46

g ATHAT helg GIST | g Tohd Felg LSl

g THEITE Fidg T | Fag (AT Fag LN

One [group] had their witch-doctors/healers and and the other, their khojds.

Some people keep observations of astrology®*® and some people observe the fast of
Ramadan (roja).

Here the metal water pots, there earthen water-cups,

In some places namaz, in others piija,

39 9%d - ApHK (skt. 78T) 1. celebrations and ritual observations according to astrological guidelines.
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Pallava 2.47

chdg dehl d<ehe | a-|_<‘:3‘||§a ST &Y
T AT ATAT TZAT | TAT FGTAT TT3F AT 19|

In some places the Turks forcefully press passersby into forced labor (begar).

Elsewhere they force a brahmin boy into labour to carry leather-goods34°.

340 There is a high degree of ambiguity in this line and the translation is critical. “Jg31” can mean leather (MSH
THSI) as Jha takes it, or as the more obscene “cow genitals” as some have taken it.
Ig31T - ApHK (D) 1. leather, skin, hide, membrane.

110



Pallava 2.48

e T AT e | I AU 418 A2l
TATSIL ST TG AT | IS AT T are 16 0|

The Brahmin’s tilaka is rubbed off and and his sacred thread breaks, and he is allowed
to mount a horse.

They make liquor from paddy and break temples and build mosques.
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Pallava 2.49

M T G 727 | TUTg THUF STH T
ferg it gefg (a1 | Fres TeaT TaahT A% R ||

The earth is full of cemeteries and domes®*! (gumbad),
[So that] there is not enough space to place even a foot.
Calling out, “Hindus!”, they chase them away.
Even to the lowly of the Turks express their haughtiness [to these Hindus]342.

34198 - ApHK (P. Iz, TrINT) 1. the dome of a dargah (sufi tomb/shrine); magbara.

342 This line is ambiguous. It is either the Turks calling out and harassing the Hindus, or the other way around. I have
chose the former as the latter does not make sense contextually.
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Pallava 2.50

[=reT]
femafe wmigen firfaer gt | &% <f@ grer W)
FTHAT Y TLaT™ ¥E | =AY S{iast geamiiyoll

Seeing the Turks, it looks as if the Hindus will be kicked out [of the area]

Even so, they remain because of the strength of the Sultan, may he live forever.
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Pallava 2.51

22T 8% W=l g3Tel TSFHTT
fafg Fqee Fos T8 AT 935 @4 21|

The two princes, wandering from market to market, with their vision343.
Excited®** by the wonders they had seen, they entered the royal court to [accomplish] their

task.345

343 f2fg - ApHK - (skt. Ef®). 1. vision, glade, view.
344 Tha takes Pool W as “do to the eagerness of the task at hand”.

345 B - ApHK - m. 1. work (6T = MSH).
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Pallava 2.52

(Frrestt [T=rmadt| &)
g @A ag fag o s qorger e

ST [T @7 AT T37 Y TeIT Il
TEG AT I A T[T el AL AT
FTErd 31T ATE (g ATEL AR T0TT T TN R

The whole sky is filled3#¢ with many kinds**7 of speech®*® and the hustle-bustle®*® of the

people.33°

As they were coming, the Turks, Khans, and Maliks?>! pulverized®3? stones with the weight333
of their [booted] feet334.

[But] the great®>® kings, who had come from far away>>¢, were barred®>’ on the edge
(threshold) of the entranceway?38.

It could not be not counted how many young men3>® had come and gathered outside desiring

a place [in the court].

346 ST - ApHK - 3p simple past of X - 1. to fill (J, PrPg, KL).

347 fdg - ApHK (Skt. To) 1. way, distinction, peculiarity, cause (J).

348 e - Srivastava takes this as 918 - MSS - 1. speech. 2. instruments, sound.

349 W, - ApHK - m. (loc.) 1. in or because of the crowd, hustle-bustle.

350 &137 - ApHK (Skt. &) m. 1. people.

351 HeJaehT - ApHK - Av derivative HoJdHT is the plural of Arabic Hfci.

352 3T - ApHK - 3p simple past from =X - 1. to grind to powder/dust, to pulverize (KL, N).
353 WY - ApHK - m. 1. weight, burden (KL).

354437 - ApHK -(Skt. <) mn. 1. foot, feet.

35598 ds - ApHK - adj. 1. large (J) or 2. many (KL)
356 Both Jha and Singh (KAB) gloss §&&= as “from afar”.

357 I3AT - ApHK - 3p simple past of I - 1. to bar, forbid, stop ()
358 3TN - ApHK -(here loc or acc. pl.) - (Skt. &X) n. 1. door, gateway, entrance

359 T - ApHK - pl. from Arabic I ™, m. 1. young men,
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Pallava 2.53

9 FzaraaT fa faume 9 qeearr srawar|
A azg faad wag afedg 9g T arEenl

SAH IIETT @07 SHRT Hgel Hols S[reedT|
AT TATH Afger TATH o9 T Tfg arawariiy 3|

The prideful®®® [Hindu] Rajas?®! arrived and spread¢? wealth3% among all the Sayyads3%4.

Days pass®% by sitting3% in the court, yet they are not getting a meeting3¢” [even after] a
year3%8,

[Only] the most important families, Khans, and honored people3® went into the most
important37° [part] of the palace.

Greeting the Sultan, they received gifts (inam), as they themselves3’! came forth to

remain there [in the court].

360 oY s missing from Jha but in Singh, Srivastava, and attested in ApHK; ApHK - &R - m. from adj. 1. prideful,
self-important person. 2. awe, overbearing, impressive

361 JEETYTT - king(s); ApHK - J&d - (Skt. ﬂfQ\Fﬂ) f. 1. earth; OHED - UTciT - m. 1. protection, shelter. 2.

maintenance, charge; Singh (KAB) takes the traditional WWFIT appellation to mean only Hindu and/or Rajput
kings.

362 fdwelX - ApHK - (Skt. fa&dR > Pkt. fIeeIR) m. 1 expanse, spread, scattering.

363 fadT - ApHK - 1. wealth (PrPG) or adj. 1. long (DNM) or adj. 1. passed, gone-by (J).

364 TSI - ApHK - m. 1. those addressed/called as Saiyad; this seems to be a locative form ending in /-¢/.
365 gg - ApHK - 3p simple present (intransitive) of H€g - 1. to be wasted, to pass by.

366 g8 - ApHK - 3p simple present of 85 - 1. to sit, be seated.

367 92/Mg - ApHK - m. 1. meeting.

368 gRY - ApHK - mn. 1. a year.

369 Jha and Singh (KAB) take 3HRT as plural of 3A: HSS - m. 1. establish, respectable, honored people.

370 71S - ApHK - (from Arabic WSiIG) adj. 1. best, important, respected, honored.

371 3119 - ApHK -(Skt. 3T4UT) m. 1. offering. OR a reflexive pronoun (= MSH 31U 31),
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Pallava 2.54

At {1fY svae 9 famvas S At Sreem
el TSIV TS 9T T FAL(E AT
=9 Tefg Tt fares ot wET BT Rt

SATEwAT STedT ool FLrdT AT FHT AFhTTIIY ]|

For just that reason®’?, they came from over the seas, mountains, islands and places
in-between.

All of the Rajputs and Rana-s gathered there at the entranceway.

Here on the path, countless groups?”? of bards were seen, singing of [the Sultan’s] fame/
glory.

Who could even make an account of all the people coming, going, and working?

372 f3fAd - ApHK (Skt. A=) 1. purpose, reason, goal.

3133g - ApHK (D ¥2) 1. group, gathering.
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Pallava 2.55

TAZIT AT AT FHIASIT LA Tl AUS AT

fTer ATHT ST |18H FFUS 95 g7 9% TUera|

TISAT AT A3 agaT A< Tea L qgedT|
TATH edT S Tegear ®U 9T 7 Argearl ||

[The court] was adorned and made beautiful’’# by the main sons of kings from Telafiga,
Bengal, country of the Cola-s, and Kalifiga.

They speak3’> their own languages. They trembled in fear3’6, whether’”” they were great
heroes or scholars.

The sons of the warriors?’® often when in and out from/into the inside to the populated
places®”®, making it beautiful.38°

They were endowed with auspiciousness®®! from battle’®?, and their beauty3%3, like the
Gandharvas3®*, enchanted the hearts of others.385

374 {fUg3T - ApHK - (Skt. HUEd > Pkt. HfE3T) 1. adorned, beautified.

375 g - ApHK - v. root. STU/STH - 3p simple present 1. say, speak, utter.

376 189 - ApHK - (Skt. @T&9H) n. 1. courage, bravery (J); m. 2. fear.

37798 - ApHK - ind. 1. if (Skt. TR); ind. 2. whether, either; or (MSH TT®) (KL, J, K).

378 TJAT - ApHK - (Skt. TSI + U > Pkt. T + Id) m. 1. prince, son of a king.; ApHK ST + YT - (MSH Tadl &

YA) 1. sons of small kings (XT19d), hero, warrior, army commander.

379 Jha originally 3= U=iX ; A. 3T TR - 4T ApHK - 3T - ind. (Skt. 3= 1. in between; ApHK - T - (Skt.
UTN) - m. 1. peoples place.

380 Hig=dT - ApHK - pres. part. of v. root T (Skt. 4 ) 1. beautifying, making radiant, (K, KL).
381 ggedT - ApHK - (Skt. §HH) adj. 1. endowed with good fortune (MSH @l"TP??I'ﬂ?E).

382 G - ApHK - (Skt. §9TH) - m. 1. war, battle, fighting.

383 37 - ApHK -(Skt. ®9) m. 1. form, shape, likeness.

384 79 - ApHK - (Skt. 59 > Pkt. &) m. 1. a Gandharva.

385 T - ApHK - (Skt. T3H) - adj. 1. of/to/by another.
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Pallava 2.56

(Tz7= 77=)

Ag TH-ILAN U AZHIET IH
ST AT AT, T o A AN
st 7 sty fu= st fow 79 9= #:2)

3t arfa gwaTe SRy 9u SU e #F1)

e 9T 3797 f9TT a1 sfrenTig AT o T

U qTfaHTE A ST T I FLaT TUlU &l

There, the hall of assembly was above all3% the [others of the] earth.

In that place®?’, the poor3® urgently?*® brought their business?®, to the King.

In that place, both enemies®®! and friends, everyone, bow3°? their heads [in reverence].

In that place, there was much3%? happiness3%4, grace, and everything was made beautiful®®>.

In that place®®®, everyone came to know*’” of the allotment of their own good or bad fortunes.

This Badshah is above them all, and above him is found [only] the Creator.

386 gUA - ApHK - (Skt. b > Pkt. GI) adj. 1. all, whole, complete.

387 3fc - ApHK - (Skt. @ > Pkt. dc) adv. 1. there.

388 3b - ApHK - adj. 1. poor, destitute (PrPG).

389 gyl - ApHK - (Skt. IU) - (MSH IUAT ) - adv. quickly, eagerly , with urgency, unsteadiness, or expediency.
390 e - ApHK -(Skt. ZIER) m. 1. behavior, dealings, transaction. 2. business, trade, profession, job.

P1Hg - ApHK - (Skt. T) m. 1. enemy.

392998 - ApHK - v. root 79 - (Skt. ¥H (shouldn’t it be 7 ?) > Pkt. UTH, UTd > Ap. 74, 7d3) 1. to bow, bend (especially
in supplication/reverence).

393 1it. “How much...?”
394 g1fd - ApHK (Skt. |Td) 1. happiness, joy.
395 Ysi - ApHK M<d 1. beauty.

396 37IHTRE - HSS - 3T H - adv. 1. on pretext, an excuse (F8H ¥), secretly furtively; OHED - 372 - f. 1. cover,
concealment. 2. adv./adj. covered; OR if the alternate reading by Singh is taken - “3 319(8”; ApHK - 319 - (Skt.
T > Pkt. 31, 31H, 3197) 1. place (KL, PrPg).

397 SATfHST ApHK - ST(H3T - from v. root ST (Skt. 3T) 1. to know.
Singh - ST,
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Pallava 2.57 (Prose)

(=)

qET TeT! S| ATfE SETafg F 6T SLaTes, e, HATHaYs, TS, raay’,

TS, aTfare?, AT, TRl @Ay ! FYer fafe!2 IHeh S@vd 94 a1 9,
ST st s fepaerat gfufe! F1 gl el

Everyone was exclaiming, “Oh! Oh! Amazing, wonderful!” upon seeing the swords**® [of the
guards®*?] of the courtyard*?, the first, second*’!, and third halls*2, the special assembly hall*%3,
the courtyard of assembly*%4, the water palaces*’’, the prayer hall%, the dining rooms*’’, and

bedrooms, as if Visvakarma was still involved in the crafting/work here**® even today*%°.

398 ZdTeT - ApHK - (P. - 1Js2) a 1. shining sword.
399 gTdTef - ApHK - m. (Skt. UTeT) 1. doorman, door guard.
400 gRYTT - ApHK - n. 1. a chamber, area, courtyard.

401 HoT[ - ApHK - as HOITOT - (P. - o) ind. 1. inside 2. middle. ;Jha and Srivastava read - as g
Contextually, I am inclined to take this as <R,

402 Shrivastav - &I STTE; OHED - 8 - adj. 1. chief, principal, main

403 GTH is left out of Shrivastav.; If you were to take Jha at face value, this would be the “door to the palace”.
When the TTHEN is considered, this might be the most likely reading.

404 ZTRATE - ApHK - (P - % )2) masc. 1. “the large gathering field/courtyard inside a fort near the royal palace”.

405 GTRATE - I have read this as dTR (Skt. = water) + T&. This might be equivalent to the various structures built in/
around Mughal water gardens.

406 TAHTSTTE - is taken as “TAHNT + TT&” (lit. room for Islamic prayer) by Jha and Shrivastav

407 FIIARTE WRATE - 1 could not find a dictionary citation of these two places, but both Jha and Shrivastav as the
dining rooms (maybe kitchen?) [MISI1€] and bedrooms/chambers.

408 gfqfe - ApHK - Sc2i/gfeer - (Skt. 31 > Pkt. %) ind. 1. here (PrPg, KL)

409 7EGY - taken as 37 + T~ (MSH 3T dh).
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Pallava 2.59 (Prose)

THET TETATIET, FIAATET BT TR Ao -0 JSLEhd AT WIS [ =17
fasme, “u ara! srveae w4 aTdt 6 A 14 R

There were intoxicating gardens of flowers, man-made streams*!?, artificial rock gardens*!!,
rooms with fountains*'?2, mechanical fans*!3, meeting places for lovers*'* in cooling bowers of
Madhavi trees*!3, benches for resting on*!¢, picture galleries, reclining swings*!7, flower beds
inlaid with shining with rubies and moonstones*'8. [They] asked the meaning of the four-fold*!?
ponds*?? and all these things from those who know, “Hey, my gosh! How should one describe the
inside of [the palace].”

410 B - HSS 1. false, fake.

411 31T FHAT Go [Fo] B & Teb M &I TTH [lo] |

4124WT - HSS 1. a contraption for pouring/releasing water.

I have taken this to mean a room (with 7€) for showering.

413 ST AT Yo [Fo] 2. BT L Bl 4@

414 G - HSS T OffepT & fier &1 gdfRfee @

415HUSY - HSS 1. a shaded place for people to take refuge from the sun.
416 RT - OHED 1. a platform or plinth.

417ggT - HSS 1. bed, cot.

418 {TfOTRT - OHED 1. ruby, gem.

419 Shrivastav takes as the Sanskritized Id:dH - (MMW) 1. of/having four symmetrical parts

4“0 qedeT - ApHK 1. small pond, tank.
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Pallava 2.60

(TET &)

T YfFEsr g7 IL@id ||

g g fawatuer fagafes afvmer warfer
T TSIt AT Hed Al &l FF ST 1|

T FAAT [ogels T TeATaeTs M |
qT 39T F=A g AoAL faoqes &% am 1ol

Thus, they saw [many] doors**! to [various] rooms in the distance.

They rested for a moment and confirmed*?? their identities with the foot soldiers*?3.

They impressed*** everyone with their qualities and learned of the details*> of the entire
palace.

They inquired from men of quality and knowledge, and their hope blossomed?#?°.

At the setting®?” of the sun*?8, they [went] to stay in the home of a Brahmin*?° in the

middle of the town.

421 Perhaps &R + @icl/@lell - OHED. 1. a small room = the door to small rooms/chambers.

422 gATfOTsT - ApHK 1. proved, certified, confirmed.

423 ffg - ApHK 1. upstanding, righteous.; Tfe® - ApHK 1. someone going by foot, foot soldier.
424 Hﬂ'{ﬁﬂ - ApHK 1. conciliated, diverted, entertained.

4259/ - ApHK 1. essence, intention.

426 Yo 9313 - ApHK. 1. budding, flourishing, developing, spreading.

427337 - ApHK 1. to grow, appear 2. to begin, set in

428 goglfe - ApHK (skt. §&IT) 1. sunset, dusk.

429 fguy - ApHK (skt. @) 1. brahmin.
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Pallava 3.15

A1 fasreraor qFg poTEEdll

A HIHH T qg Ag HIA Al oo v |
a1 SRty 1 9z, g Trer @i Ter-wfves)
AT HEAT 3T, T TALHT
TR ST H19373, 37 gras Tl 4]

He is wise and you are full of virtue.

He is righteous, you pure; he is merciful and you have been deprived of your rule.

He is desirous and you are a hero; he is King and you are [like] a royal-sage.
He is a Sultan, Lord of the Earth, and you are a prince.

If you serve single-mindedly, then a solution will be definitely be found.
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Pallava 4.2

[T Tt |
ferfafag o gorT wgelT Terfe srufg &1 |
fag o, o e, aeereso faq, & =rfersr gaar 1=

[The male bee replies]
I will speak of the qualities of Kirttisirhha, lend me your ears.
Without men, without wealth, and without conflict [he managed] to move the Sultan.

4304 - ApHK (Skt. %) 1. conflict, friction.
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*In the intervening verses, the armies of Ibrahim Shah march to battle. They make many
stops and detours along the way and the beginning of this pallava includes the scenes of a
frustrated Kirttisirmha sitting in the camps anxious to get his campaign underway, but all he can

do is remark on the activities of the army and the people that are in it.

Pallava 4.22

T HIMA a1 qg o3 |

ICEEEARSEARU IR AN S EN T
= W Feag HT AT

FIEFI L T ATTgd AT 211

The frenzied Mongols**! do not understand a word.
It is because of sheer belligerence*3? that they fight*33 on the battlefield.
Some [even] dine on raw meat.

Their eyes are made red** with Kadambari*®> wine.

431 HTITeT - Jha takes this as Mongols; Central Asians.

43292 - ApHK 1. to undermine, to be belligerent, 2. to investigate closely.
433 51ef - ApHK (skt. &) 1. to battle, fight.

434 JIfEd - ApHK WIfE3T 1. to redden, make with blood.

435 BIGRIN - ApHK 1. a particular kind of wine/alcohol.
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Pallava 4.24

T AT T I T AT

I AT Ffeg F7 =T )

T g7 g 81 Hedle |

TRIT e ATAT TU-AEHE 1127

They do not consider it a sin to slay cows or Brahmins.
They enslave and brought with them*3¢ the women of their enemies’ cities.
They burst into a joyful and uproarious laughter and then suddenly*’ become angry*3®.

The voices of the young Turks [roar] in their hundreds** and thousands.

436 e - ApHK 1. past habitual, to take.
437 gggfe - ApHK ¥ed (skt. T&H) 1. one thousand OR 2. (skt. H24T) adv. suddenly.
438%g - ApHK 1. to be angry, hostile.

49947 - ApHK 1. one hundred OR 2. (skt. TIA) reflexive self.
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Pallava 4.25

qE® Fid GNTS SGATT AT |
e |t faufas o g v

And countless Dhangars**® were seen going along [with the army].
They**! would say “Bismillah!” and eat the slain cattle.

440 The Dhangars are a group of nomadic and pastoral castes in central and western India. The largest concentration
is in the modern state of Maharashtra. They self-describe as having been instrumental to the operation of the
Maratha armies. see. Sontheimer, G.D., 1975, ‘The Dhangars’, In L.S. Leshnik and G.D. Sontheimer, (eds.),
Nomads and pastoralists in South Asia. Wiesbaden.

According to Jha, this means “strong warrior” in modern Maithili. He does not give an attestation.

441 Tt is unclear whether the Dhangars are partaking in cattle-slaughter and beef-eating form this verse.
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Pallava 4.28

Ffe o, U 91 |

F T gfg Fraet @ |

T EHTF AT, T qFHdTH 7 |
T ATt F¥&Y, 7 fasntg =77 nzan

They profit**? from looting, which fills their bellies.
They excel through injustice*** and in quarreling*** they find destruction*#>.
They have no empathy for the poor nor fear of the powerful.

They do not settle down**® with their provisions**” nor did they establish marital homes.

442 3T - OHED (skt. 3191) 1. to earn, accumulate, to profit.
443 T have taken this as derivative of 3, injustice

444 %2 - ApHK 1. fighting, quarreling.

45T - ApHK (skt. &) 1. destruction.

446 g7fg - ApHK (root d18-)1. to dwell 2. to adorn with FEBR,

“TgER - ApHK 1. provisions for journeying/travel.
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Pallava 4.32

T 9T, Sfreea g, fergaer e |
T[T 7T 7 qri¥ers, TS AfFasr 7 11320

Behind them came along the procession of the Hindus.
There could be no counting of the Rajas, and for the Rautas there could be no*?

accounting®4?,

#48 7 - ApHK 1. MSH 58 OR &H - ApHK 1. How? (MSH &).

449 JfFG3T - ApHK 1. to account for.
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Pallava 4.36

THIvE F IS, Ble al, FoTC S THT |

AT qTH g3, FieAg Fied, Tgvg AT i ||
TG UFHATS, (0T T grs, TLHTAT |

AT AU, [ AEUST 98 TSH AT 113511

The armies®? and cavalries*! of the Turks roamed in all directions.

Keeping*? a watchful gaze*>? [on] the Hindus, who were dispossessed** of their lands
because of in-fighting®>.

Nearby*®, the royal*’ encampment**® is beyond measure.

Much like the mass of clouds*?, it was as*%” magnificent*! as Indra’s*¢? capitol*63 city.

450 B1E - ApHK IZ 1. a portion or section of an army.

451 €12 - ApHK 1. the cavalry mounted on elephants and camels.

452 4% - ApHK X 1. to put, place. 2. to keep.

43 4qTk - OHED 1. a look, glance. 2. watch, expectation.

454 Iqfef - ApHK 1. to be thrown out.

455 Pedg - OHED 1. m. strife, quarrel. 2. adj. quarrelsome.; There is an alternate reading as offered by Jha. He

suggests that “The Hindus, seeing the occasion, attack and descend on the battle field.”. This reverses the force of
the action.

456 7YY - ApHK 1. adv. nearby (MSH 3T-UT ).
AT HHMT - ApHK AU (P. 20)5,4 IRAM) 1. royal, of the king.

458 Uepd e - ApHK UaeHTE 1. the central supporting pole of a tent.
This perhaps denotes an encampment in general.

4997 - OHED 1. water.

460 T - ApHK 1. to be approved of, to be liked. 2 to suit, fit.

461 qiiaH - ApHK 1. prestige, dignity, status. 2. establishment, installation.
462 e - ApHK 1. Indra.

463 geq - ApHK 1. Capitol/main city.
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Pallava 4.54
[7gT ==]

JH g ATt gedid ||

TG AL, Tea A7 LG AT
fassiTg e wrg 9ivet, F1Y o= @ H1 ||
Sife Sfe §9 9o, dig dig 9o qaear |

o

Trforer wfssrer AT, fRfxfag &€ AT 114%11

Dharma and the Sultan [came] and saw [them].

The firmament*6* was filled to the brim#%° by Indra, Candra, the gods, Siddhas, and the
wandering bards*¢6.

The Vidyadharas*®” filled the skies*6® to see the heroes battle*°.

Wherever this [two] enemies*’? came together*’!, there the swords fell*’> together.

Blood*”3 bathed*’* the Earth*’>, when Kirttisimha thrust [his sword].

464 JTAREAT - ApHK 1. m. space; the space between the earth and the other planets.
465 JTIARAT - ApHK 3T 1. covered, concealed. OR 3TIeeR 1. excitement, joy.

466 ITUT - HSS 1. nm. a wandering minstrel, bard; grazing; a sub-caste of Rajasthani Brahmins.
467 fISTT + &1 - ApHK 1. a Vidyadhara.

468 7T - ApHK (skt. T1H) 1. sky.

469 555t - ApHK (skt. &) 1. fight, battle.

4705 + €T - Jha and Srivastava takes ¥ as 39 (enemy).

471 §e - ApHK 1. to gather; come together.

4729 - ApHK (skt. Ud) 1. to fall (down).

473 o137 - ApHK (skt. STTOT) 1. blood.

474 {SH3T - ApHK 1. to bathe.

475 4gfoT - ApHK 1. the earth.
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Pallava 4.64476

[qre g |
Hed 3 ST U3 \1\1,\3'51 HET |

HEHTLS Ao Fel ST 11N

Everyone gathered there and saw the battle,
like [the battle] of Arjuna and Karna of the Mahabharata.

476 T have only recorded and translated the second half of this verse.
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Pallava 4.65

U SAET ATgd T8 FL |
FTOTER o= foa 9¥ 1
HgTeteg Wieas Afoq forz |
s femefe fufg foe sy

Just like#’” that battle’8 between Madhava#”® (Krishna) and Sambhu,
Which forced*®? Banasura®®! to turn*®? [and flee] in battle.
The Maharaja-s and the Maliks were crushed*®3,

and Aslana helplessly*** turned his back.

47797 - ApHK 1. like, similar to.
478 ST - ApHK (skt. G+J+31TEd) 1. battle, war, fight.
479 HTed - ApHK 1. Madhava. epithet of Krsna.

480qY - ApHK 1. weight, force, burden. *taken adverbially here.

481 Banasura, a devotee of Siva, was spared his life in battle by Krishna. Similarly, Aslana was spared his life by the
merciful Kirttisirhha.

482 et - ApHK (skt. faard) 1. turned, pivoted.
483 gfof - ApHK 90 - 1. to crush, trample.

484 f33THTE - ApHK 3T 1. For, for the purpose of; or &M 1. helplessly.
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Pallava 4.68

|=T=T]
ST & Saf S U, g A1fE S0

fageror st foef weg, Too feers e s

Go! In whichever direction that you might live, Go! Go! Aslana!

In the three worlds [there will be] my glory, for I have given you the boon of your life.
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Pallava 4.69

ST T FI(E TS Il FHIST
% qIfg AT & T HeA|
STfe STfe STET T AT
UH O3 g o ATl 1SR 1|

Since you ran away from battle, you are therefore a coward.

And whoever would kill you would also be turned into a coward.

Go! Go! be gone to the ocean!

Thus proclaimed the heroes, laughing at him.
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Pallava 4.70

ar getfger fofsr wor 7 |

. s — ~ fa s
SEEEINESAEIE S MG SRIGEEESIGRCISS SN

AT AT AL, g Hed ATgeh [ohiosta ||

T S I=gle e, faegla argsr =0 |

[ S a3l o

qriqeTg ST faor® #%, fFftag 95 97 el

Then having won, [Kirttisimha] turned away*®® from the battlefield and the kings.

The sound of the conch resounded*®. There was dance*®” and song, and the instruments*?
were played*®’.

There was a powerful recitation®* of the four Vedas and at the auspicious moment the
coronation was*! performed.

Relations and the people were elated*?, [for] Tirhut had her beauty [again].

The one*? who had received the tilaka (i.e. was crowned) by the emperor, he was
Kirttisimha

485 Ufcigal - ApHK ppp. UG - 1. to return, turn about.

486 JTFI3T - ApHK 1. to have risen up.

487 39 - ApHK (skt. 7o) 1. dance.

488 ST - ApHK IoSIT (skt. dT) 1. musical instrument.

489 gfSST3T - ApHK T1- 1. to strike, be played (as in musical instruments).

490 ZRRAT - ApHK 1. to be jolted, blown/blasted (wind/sound). 1. adj. to be tempestuous.

41 passive, was done.

492 3T8TE - ApHK (skt. SHTE) 1. excitement, elation.

49357 ApHK (skt. T&) 1. whose. OR 91H 1. fame, glory.
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Appendix: Candayana Verses & Translations

R3. The Moat Surrounding Govar

ST <19 MET FiT @75 | 66 TAH Fig < T |

LT qUL(E T Fg AT | FAg T GAT ATE AT |

=gl (fF) e e e | foar o 17 ez 7(fe) &1 |

T = g a1 | AiEd g0 FT a9 91 |

ST fafa g 97 SYy ATE | 9ediE 9 69T afg 9rs |
g F1 T T3 = fer et Fag oo 7 972 )
TT % (FT) AT WHIE T ATl 7473 11

(He) goes and sees the moat of Govar, which is 50 purasa-s deep (175 hands).
The surface/bottom is built from stones, whose joining is invisible.

Those who swim well return from from a dip, do not lessen the water one iota.

The water in its green shade is frightful, if they catch a glimpse, they begin to
tremble in their heart like a leaf.

Those who fall in go on the path of Yama (death), for the fish and crocodiles consume them.

[Even] if 20-1 kings come along, they can not overcome it.

They themselves run away and leave behind their equipment right there at the moat.
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¥. The Fortifications of Govar

dg AAT(E ST A1 S=TET | T8 A (€ q1® AT |

TH (T2H) T8 7 A1fg IATS | g1 14 T T8 |

FIETETE T8 S AWM | FU2 g% T f@f¥ 9% a0 |

qF g T =FFATS | FO7 =i 9 (FST) T 0%

T 2aq =g faf {6 sz | gw steres o 7 9rea
T T TS AL AT s T Fhame |

o o ~ .
<AHIg Lglg TATUT T HATg HISaTT ||

The walls were raised from there, [and] the artisans made the citadel of white cut stones .

It was 30 purasa-s (105 hands) in height and 20 purasa-s (70 hands) in width.

All of the ramparts were made of Cinnabar, and if one were to look up at them, one’s turban
would fall off.

The oiled edges were like grease (?), [thus] one would not ascend [without] make slow steps.

For the entire day [the sun] rotates around the walls of the city, and even at sunset you cannot
find its limit.

There were 20 doors, all of whom were decorated with iron and the gates were overlain
with gold.

The city guards would remain patrolling the gates and the city quarters [of the city] day
and night.
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Q4. Inhabitants of the City

AT GALN 9 AT | FiELaT(T) I8 FRRamnT |
Fofe fTamr 918 =& | g7 STET 373 ST |
Jafg TaTe A3 FFSIRT | FATA FIERT 8T T(F) AT |

HIAT F€lg AT AT | Tad RT 6970 =T |

BTET Agd aHig AtamT | 92T qite frafq v St |
agd =4 (fa) awft 3z afeg dife 52
A AT T T WIAE T qATE ||

Brahmins, Kstriyas, Vaisyas, Gvala, Khandelvalas, and Agravalas dwelt there.

Tivari-s, Paficavana-s, Dhakada-s, Jo$i-s, and Jajmanas [also] dwelt there.

The Gandhi-s, Banijara-s (both merchant castes), Sravaka-s, and Pamvara-s, live there
too.

The goldsmiths and scholars dwell there along with the nobility who came to live
there.

There were [also] many Chauhan-Thakurs live there. Who knows what the count of all
of the people [who dwelt there].

In the alleys one would fall and be trodden upon, and could not wander
about there.

[Even] if one were to dwell in Govara for twenty days, one would still get confused by all the
[streets***] bustling with people.

494 MP Gupta takes this reading
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R&. Nobles of the Court of Rai Mihr

T FE T T FATE | FH Gl 272 90 T7 7% |
Ifq fagaia dfeq T e | =T T 5T & e |
T AW 919 FdT=1 | 20 fd @ 7fg d9ie 9! |
T A & (963 qATalg | Ficlg FIL T q191E |
T T T ¥ 3@ | afeg S T @1Eh |
I FLT ST Hoifg AT 13 |
3 % TS AT Agis Fig [dvg AT & 413 ||

The noblemen sat down to meet [there], we went again and stood there.
They were scholars well read in the Veda-s, who were designated by fate [to dwell] in beauty
and pleasure.

They chewed pan, which was always on their lips, their teeth were not visible in their mouths.

For war and charity, bards were ordered to sing songs of praise, in return they were given

clothing and horses.

They raised swords in their hands to take the heads of their enemies, [when] they resolved to
attack them (mercenaries).

The Rajputs of thirty-six clans gained [various] villages by royal decree.

Those who were taxed in that country came to Mehr, through the name of these princes.
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9. Markets of Perfumes and Goods

97 B glerg 99 |l | 59 faHifg I s@q o @ |
T Faq 99 g7 [T | T THA e @S |
ST 3% FYX GETaT | HE FEq Tadh qaraT |
T SR (ST T AT | SR AT fah1E GE |
T 7R4T %7 A | 7 g fa a=fg 9 |
i (A3l 2T Geedl agdag @nT 99Te |
I 9T |99 9 FHTIC q AT 99 Mg |

The markets of flowers were in bloom and those who saw them were bewildered by pleasure.

Aloe and sandalwood were in stock and sold [there]. Flowers, perfumes, and other good
smelling things were piled up there.

Kusa grass, pleasing camphor, musk, of which were drenched in good smell.

There were whole pan and lovely colored betal-nuts. Nutmeg, cloves, and dates were sold too.

Majoram/Rosemary, basil, jasmine, and date-palm flowers were strung into garlands by the
gardeners and sold.
And many were bargaining over cane sugar, chirauli-nuts, raisins, “khurua-s” (hoofs).
There were as much diamonds, coral, gold, and fine clothing as could be desired.
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¢. Performers in the Market

2T igel Uad gt | d@fg Ma 999 o3 91 |
FEAT TH THTE Fgal | TTalg Tq 709 9 Fal |
ag=dl ag 99 fRaT | 9% g8 At 3@ o |
Uﬁﬁéﬁ@?(chadmalila) Mg | H?f%ﬁlﬁ'ﬁ'ﬁ:régml
TTafe T o (319) Fefe 99T | 7 ATdlg #9 arsifg aed |
ATHANTE € AT g9 3@T gIg 917 |
3 FETaT M = =T /A= |

Many con-men were wheeling and dealing in the market, who would look at the men and
women leaving (.
Barooa spoke of Rama of the Ramayana. The would sing and dance well.
Bahurupiya-s wore many [fine] clothes. The young and old came along to look at them.
They dressed as Radha and Krishna, [the Radha] put a earthen-pot on her head and [the
Krishna] would put lampblack on his body.
They sang songs and recited stories of praise (encomia). They danced to [their] tala.
We seen countless of the characters playing their beguiling game.
Throughout Govar, “Badhava”s*’> and many auspicious rituals were
continually celebrated.

495 ritual gift giving to a new mother after childbirth; “Baby Shower”
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R. Court of Rai Mihr

FgS WeL HIg aTe q@il | a53 Hig Tfe g¥ fai=t |

agd 1 faeg 2fg wwEl | fad & =2 @fe 7 @rEl |

T@q Taie Eifs fRit 2 | v& gfa gfagw 5= |

AT &Y T I T | T g HEL AT HaTT |

AT g Tahlg 3METU | F9I¥ FATe 9a¥ e @A77 |
T ] T=59 AT Fd @07 78 G2 |

[ L e hd o
qrEY g9 975 THhT S1dlg A1 1 91 1|

I will describe the entrance-gate to [the court] of King Mehr, at which lions sit, kept there by the
knowledgable guard of the citadel.

Many brave warriors who saw them fled. They feared in their hearts so they ran, so they would
not be eaten.

He/we? did not dally and proceeded through the portico. A “Sutradhara”, with a thread (of
measure) appeared.

He poured out silver liquid (water). The door of Mehr was attended to in this fashion.

Seven types of iron were alloyed together to form steel plating to protect the door.
At night, the check post was stocked with lances and swords.
Because of the 70,000 elephants and soldiers there, there wasn’t even room for an ant to

move.
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