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Program 


When Henry VIII took over the reign at his father's death in 1509 he set out 
to establish himself as a true Renaissance King, presiding over a splendid, lavish, 
and festive court, a center of arts and learning. He attracted many scholars and 
artists from England and abroad to his court. Henry VIII was passionately fond 
of music; he played the lute, virginal and other keyboard instruments, he had a 
good singing voice and composed many songs and dances himself. He founded 
"The King's Musick", a group of professional instrumentalists and singers to 
provide him with secular music, as a counterpart to the "Chapel Royal" which 
performed the sacred music in the services. At the height of his reign Henry VIII 
had on his payroll some 60 musicians as well as the gentlemen and the children 
of the Chapel Royal. Some of the finest English and continental musicians came 
to serve Henry, among them the Bassano family of Venice, a family of wind 
players who would continue to serve the Tudors during the next six reigns. The 
members of the court viol-consort arrived in the 1540's from Milan, Venice and 
Cremona. Continental Chansons and dances were often heard at court as well 
as lute ricercars such as the one by Capirola. Some of Henry's compositions like 
Pastyme and Helas Madame were based on continental models. 

After the tumultuous reigns of Edward VI and Mary I, it was Elizabeth I, 
daughter of Henry VIII and Anne Boleyn, who again brought splendor to the 
court. The Elizabethan age was one of great artistic and intellectual achieve· 
ment; it was the age of William Shakespeare; the long conflict with Spain 
culminated in the defeat of the Spanish Armada in 1588; overseas trading 
companies were formed and Gilbert and Raleigh set out to colonize the New 
World. Music continued to play an important role at Elizabeth's court. (She is 
said to have danced five Galliards every morning before breakfast!) Because of 
the rapidly intensifying puritanism of the newly restored Anglican Church, 
which rarely, if ever, tolerated anything more elaborate than simple settings of 
Psalms, most of the important composers of the time worked at the court and 
produced a substantial amount of secular music and textless polyphony such as 
In Nomine settings and English madrigals. 

I HenryVm 

Most of the pieces in the first half of tonight's program are taken from a 
songbook which is known as "Henry VIII's Songbook." It is an interesting 
document of court music in the earlyyears of Henry's reign, when he was young 
and happily married and when his chief occupations were hunting, singing, and 
dancing! 

Continental influences are seen in many of the pieces: Pastyme and "elas 
madame are based on continental models; both Pavyns occur in French sources; 
Fortune, Jay prise amours, and Taunder naken were international "song-hits" 

they are found in numerable manuscripts and settings; songs like Ah Robin, 
My love she mourneth, and I were a maiden are based on popular songs, and I 

I 
set for courtly entertainment by composers such as Cornish, who was a Master 
of the Chapel Royal and as such responsible for training the choristers and for 
the provision of court entertainments. 
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Pastyme with good company ...................... HENRY VIII (1491 - 1547) 


Time to pass with goodly sport ............................. ANONYMOUS 


The Kyng's Pavyn ........................................ ANONYMOUS 


The Emperor's Pavyn and Galyard ........................ ANONYMOUS 


Fortuna Desperata ................................ after BUSNOIS (d. 1492) 


Fortuna Desperata ...................ALEXANDRE AGRICOLA (1446 - 1506) 


"Desparate,foul. accursed Fortune. which has besmirched the name of 
so fine a lady. 0 ruthless. cruel and spitejil death. which has thus 
humbled one who was beyond the stars." 

Ah Robin, gentle Robin ..................WILUAM CORNYSH (1468 - 1523) 


My love she mourneth ................. . ............WILllAM CORNYSH 


Padoana ............................. VINCENZO CAPIROLA (early 16th c.) 


Diminutions on Ung Gay Berghier .. ..........GlOVANNI BASSANO (d. 1617) 


Capirola was a nobleman in Brescia, who compiled a manuscript of lute 
tablature including ricercars, dances. and ttanscriptions ofpopular 15th 
century chansons. This Padoana follows the pattern of a dompe. The 
Bassano family was famous for their playing of wind instruments. 
Predecessors of Giovanni were employed by Henry VIII in England; 
Giovanni stayed in Venice and was a master in the art of diminutions: 
ornamenting one or more parts of a chanson or madrigal, in this case, 
Crequillon's well known berghier. 



o Deathe, rock me asleepe ............... altr. ANNE BOLEYN (1501? - 1536) II Sacred Music 
Dompe . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . IMPROVISATION 

o Deathe is attributed to Anne Boleyn and imitates the ringing of the 
"death" bell at her execution. The dompe was one of the improvised 
dance forms, based on a simple tonic-dominant scheme. Dompes are 
sometimes connected with funeral music. 

Quid Petris, 0 FiIi? " ......................RICHARD PYGOTI (1516 - 1533) 


This carol with a Latin burden and English verses was written by Pygott 
who was a member of Cardinal Wolsey's household chapel before 
entering the Chapel Royal in 1533. 

Jay prise amours ..........................................ANONYMOUS 


And I were a maiden .......................................ANONYMOUS 


Taunder naken . . . . . . . . . . . . . . . . . . . . .. . ...................... HENRY vrn 


Whoso that wylJ hymselfapply ..................................RYSBYE 


Helas madame .............................................HENRY vrn 


Known as a three-part basse-dance in various continental sources, 
Henry's contribution consisted of adding a fourth part. 

"Alas. my lady. whom I love so much. allow me to be your humble 
servant. Alas. good sir. you are good and handsome. but I could not 
forget the one I love. Alas. my lady. is there no hopefor me? Indeed 
good sir. I did not say that. Serve well and you will be rewarded." 

Intermission 


I 
The Pope's refusal to grant Henry VTII a divorce from his first wife Catherine 

of Aragon. who had failed to produce a male heir,led the King to break with 
Roman Catholicism and establish the Church of England. Religious strife 
continued well through Elizabeth's reign. 

The composer ~omas Tallis had been active in the second half of Henry's 
reign, continuing to compose for the Anglican church under Edward VI (1547 ­
1553) and for the brief Catholic revival under Mary Tudor (1553 - 1558). He 
continued as a court composer under Elizabeth I. The In Nomine became one of 
the textless polyphonic forms which enabled composers to show their musical 
skills in other than liturgical contexts. The prototype was an extract from 
Taverner's Gloria Tibi Trinitas mass, probably composed about 1520 - 1530. 
In the mass, the words "In Nomine Domine" of the Benedictus are set for four 
voices, one of which has a complete statement in equal note-values of the 
plainsong on which the mass is based. This line became one of the most famous 
cantus fmnus parts, used for numerous In Nomine setting for viols or recorders, 
lute and keyboard, as domestic entertainment. 

In the same vein Sir Thomas Leighton in 1614 compiled his "Tears or 
lamentations ofa sorrowful soul", for which he invited many famous composers 
to contribute Psalm-settings for domestic use. Several are set for "broken 
consort", a typical mixed ensemble of plucked instruments, voices, flute and 
viols. 

Tallis' setting of Psalm 2 was used by Vaughan-Williams in his Fantasia on 
a Theme by Tallis for string orchestra. 
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Ps3Im 2: Why rumeth in sight ................ THOMAS TALUS (1505 - 1585) 


In Nomine ..............................................THOMAS TALUS 


Attend unto my tears, 0 Lord .................... JOHN BULL (1562 - 1628) 
(four-part setting) 

In Nomine .................................... ROBERT PARSONS (d. 1570) 


Attend unto my tears, 0 Lord ................................JOHN BULL 
(five-part setting) 

I'll lie me down to sleep in peace ............. JOHN COPRARIO (1575 - 1626) 


_r 




ITI John Dowland (1562 - 1626) 

John Dowland's "First Book of Songs or Airs" was the first publication of 
the lute-song, a fonn started at Henry VIII's court, but only fully developed by 
Dowland. Although he didn't start publishing till the very end of Elizabeth's 
reign, his accomplishments would not have been possible without the contribu­
tions of the many Elizabethian poets and composers that preceded him. Dowland 
spent most of his early life abroad, at Gennan courts, in Italy, and at the Danish 
court, but he finally secured the position of royal lutenist. a position he had 
sought since his youth. 

His books were reprinted no less than four times during his own lifetime, and 
he was the best known English composer to continental musicians; his music 
was printed in eight famous cities beyond the seas: Paris, Antwerp, Cologne. 
Nuemberg, Frankfurt. Leipzig. Amsterdam. and Hamburg. Many of his part­
songs were first written as dance tunes. Now, oh now I needs must part is also 
known as the Frog Galliard, and his most famous tune, "Flow my tears" is used 
in his Lachrymae Pavans for lute or viols. The dances from the Lumley books 
represent an earlier style of dances. less sophisticated and perhaps closer to the 
improvised dances that had been the norm at Henry's and Elizabeth's courts. 

Come, when I caD ......................................JOHN DOWLAND 

Lachrymae Pavan 

Sorrow, sorrow stay 

What in never speed 

Allemande ..................................... from the "Lumley Books" 
Galliard (secondhaIf 16th-century) 

Brandeberges ,La represa 

Ronda 'La represa 

Now, oh now I needs must part ..........................JOHN DOWLAND 
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Cynthia Beitmen 
 Richard Hill 
Andrea Campbell Deirdre Jasper 

Erin Durrett BiUMcJohn 
Adriana Giarola Pamela Salimperi 

Chris Corfman, recorder Laurel Uhlig, recorder 
. George Fonnan, recorder Sarah Weiner, recorder & shawm 

DierdreJasper, recorder John Gibbs, shawm 
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l Friends of Music (111/89 • 4/16190) 

UFETIME FRIENDS Davis Foundatioo Ward and Mary Ingrim 
Ramesb and Sbanta Gangolli Milton and Virginia Katims
The Boeing Company Charles and Janet Griffes Kathleen O. Lana


Brecbemin Family Foondatioo PONCHO Theodore L Mad.s
William and Ruth Gerberding Mrs. V.R. &beumann M~aw Foundatioo
Hans and Thelma Lehmann Seattle Foundatioo Charles and Alice McGregor 
Edmund and Carolyn littlefield Daniel and Anmdbati Neuman SUPPORTERS ($25"$999) Aura Bonell Morrisoo Maynard and Ellen Pennell 
PATRONS ($10,000-$24,999) Andrew and Marianna Price Anooymoos 

James and Jane Beale Melville and Mal)' Price
Meade and Deborah Emory Kenneth Bensboof Alan T. Robertsoo
Luther and Carol Jones CCNAAO in Seattle Gilbert 1. Roth
Donald and linda Miller James and Mal)' Carlsen Tom and Lurraine Sakata 
SPONSORS ($1 __$9,999) Digital Equipment Clrporatioo 

CONTRIBUTORS ($5"$249) Richard and Judith Evans 
Babb Foondatioo Ferdinand Eberstadt Foondatioo George and Lorna Aagaard
David and Jane Davis Morris and Evelyn Gorelick George H. Allisoo
Edwin W. & Catherine M. Ricbard F. Graham Margarita Andrijic 
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More Friends 

Gladys Haug Arntzen 
Renaldo A. Baggott
Henry and Helen Balisky 
Ninmjan and Shantha Benegal 
Carl and Corrine Berg 
Andrew Biles 

Dorothy L. Harwood 
Dorthea C. Hawley
Marijean Heutmaker 
Randolph and Dorothy Hokanson 
lames and la~e Holland 
Gerald and Linda lames 

Gustav and Claire Raaum 
loyceRenfrow 
luanita Richards 
Martin and Bernice Rind 
Mrs. Joim S. Robinson 
Randall and Willa Jane Rockhill 

Karen Gonlieb Bleaken Robert F. lones Frederick W. Root 
Kelly and Maxgaret Bonham 
Kalman and Amy Bramer 
lames and Doona Brudvik 
Charles and Carol Canfield 
Philip and Mary 10 CarlSt'2l 
Robert and Mary Cleland 
Kathleen ~er 
Padcer and Mildred Cook 
101m and Eleanor Cowell 
MaryV. Curtis-Verna 
Frank and Norma Del Giudice 
Helen G. Eisenbe!J 
Keith and Karen Eisenbrey 
Uonard and Enid Eshom 
Margaret V. Evans 
Frederick Fenster 
Melvin and Margaret Figley
Cornelius Gaddum-Rosse 

lacqueline Karon 
Michael and Beret Kischner 
Maurice and leane Kumer 
Ladies Musical.Club 
Stan and Judy Lennard 
David C. Long 
Joim and Barbara Long
William E. Mahlik 
Sally Mann 
David and Marcia McCracken 
Edward F. McCabe 
JoAnn McManus 
Donald and Renate McVittie 
EvaJ. Mehaffey 
10hn and Gail Mensher 
Howard and Pauline Moore 
Howard and Audrey Morrill 
Peter and Anna Marie Morton 

Ralph and Vixginia Rosinbum 
Irwin and Barbara Sarason 
Ralph and Pearl Schau 
Seattle Civic Opera Assoc. 
Ruth L. Setterman 
Felix Skowronek 
Karl E. Spellman
10seph and Evelyn Sterne 
Mrs. Emmett Sullivan 
Jean P. Swanson 
Ronald O. Thompson 
Frits and Elizabeth Van Oppen
Lew and Nola Wallace 
Christie Watson 
lUlph and Vixginia Wed2wood 
Raymond and Eleanor Wilson 
Richard and Janet Wilkie 
Robert and Beulah Wood 

101m and Dorothy Givt'2ls 
William O. Goodrich 
Mary Ann Hagan 
Eleanor R. Hall 

Kathleen MlDlro 
Jon R. Nelson 
Rose Marie Nelson 
lames L. Odlin 

Steven and Mary Jo Wright 
Geoxge and Amy Yomgstrom 

William and Mary Hallaner Alan and Mary-Louise Peterson 

Our ''I'riozIdo ofMuic"llatlna ill for tbo _ flllCOl ~md ill updated mgulcly to ",DC<! CUlDll!aIioe _. While -1!'JII'ldIII> all 
_PrioDda,duoto"l'""'I~_"",anIyabictoliotdonmswhoba""",acl:lcdtbol• ....tofCOlllributororabcM:. 1'Icuomadr.caalribu.timt 
iEIIImdod.lix ocholonbipo 011 y_dlcc:k. Pur_ to RCIV 19.000,b Uniwnity of wlLlhingtm is ~ u • cImiIabIc 0!pIIIzaIi0n widt 
tbo Seaetary of S_,11_ofWIlllhizl&ton. 

Upcomigg Concerts 

Contemporary Group; April 30, 8:00 PM, Meany Theater 

Bal'6qlle EBseruble; May 2, 8:00 PM, Breehefflift ftdtliitefittffl cancelled 

Faculty Recital; Arthur Grossman, bassoon; Toby Sales, cello; Carole Terry, 
harpsichord; May 8, 8 PM, Brechemin Auditorium 

Keyboard Debut Series; May 10, 8:00 PM, Brechemin Auditorium 

Vanessa; May 16 & 18,8:00 PM; May 20, 3 PM, Meany Theater 

Carolyn Canfield Cole. violin; May 18,8 PM, Brechemin Auditorium 

University Singers; May 21,8:00 PM, Meany Theater 

Percussion Ensemble; May 22. 8:00 PM, Meany Studio Theater 

Madrigal Singers; May 22, 8:00 PM, Meany Theater 

Wind Ensemble and Sympbonic Band; May 23, 8:00 PM, Meany Theater 

Jazz Combos; May 24, 8:00 PM, Brechemin Auditorium 

Soni Ventorum Wind Quintet; May 25, 8:00 PM, Brechemin Auditorium 

French and German Baroque Concert; May 29, 8:00 PM, Meany Theater 


