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Yu JinYou Shei Kan'Zhe? ~ Now'who yvould bear to pluck? “Thie obde is cominonly known as-a mellow-souridifg instriment, soinetimes
* Shou Zbe¢ Chuang Er, * ‘.~ » Leaning'on the window. . in an exotic way, sometimies in a fomantic way; but always in'a melodic and mei-
Du Zi'Zén Sheng De He! ) ", ‘How Horrible to see the darkening -ﬂ " liflucus manner. This special character.of the instrument exeérts 4 certain power
. ' © 7~ day-alone! . © over-oboe players, influencing.their interpretation of music and.in. some cases
Wu Tong Gén Jian Xi-Yu, , . .Parasobtree and the misty rain, s . €ven their lives. "Thé notion that “Good tboe players:cannot be ‘outphrased’” has
Dao Huang Hun Dian Dian Di Di. .Atidusk drop-by-drop and drip by “ "+ Dbeen heard oftén throughout the histofy of the oboe-It has been 'said that an
L , JTdrip. R “0boist’s' worst nightmare would be to find another player with fcomparable mel-_
Zhe Ci Din. Zen Yi GuoChou " . “This grief, how could it éver Be % lowness and-maichless phrasing.-Michael. Angéll’s, DUELING ‘QBOES scemsto
Zi Liaq De! .+ - ended by a word of sorrow. J explore that phenomenon in obogdom. Ini the “Allegro” dnd in the “Caijabile,”
_ " op | . ’ both instniinents Sing away their joys and sorrows, always-expressively.challeng-
Translated by Bright Sheng, Edited by Michael Biondi. ing'each-other. Occasionally, someone steps ovér the line’and '« litile' conflict sets
: o “ inl, but nothing that'can’t be fixed by more.expressiveness;-Orie might'compare
B N the situation té:amutual'dependency that, when disturbed; creates a temporary
WA . animosity. The.temporary animosijty- always-leads ‘back to calm walqrs,nu”i;‘t'il‘
e another disturbance ‘cdmes along. But then, there seems to be a limit to this musi-
L 3 cal run-around, calling for the final movenient: “Dogfight.” Alex Kie
) R in
. ; . s . , =
5o g ) . . i 3&35& 1w0 works belonj totilé group of.five pieces for so{o ihamﬁleg{t; éo bEa -fJ
. . P . . ayed €ither in succession-in the same’concert, or.separale; y. LA MESURE.D ’
L OUT AND BACK AGAIN was cgminissiiicd by the Rainier Chamber Winds E’A&R«is" for solo claginet, EA MESURE: E-uftﬁarm‘ ft]))r solo piano: ~The othier-
. of Seattle, Washington, =~ fu, v - ~aor “works will be for solo oboe; solo, vigla, and Jor percussion, The original concep-
o - "This is a chainber work fedthifing violin and celld with tweive wind players: - . tion for this-set'is based on Heraclitus” fosmogony, which includes transforma-
*“The picce is blatantly “Americana™ in ifs firstmovement, lyriéal and reflective in: "~ ions of one element (earth-sed-water-airfife, with the additién of time),inio each-
the second. The third movement bégins withiarger dramatic shapes and Bradilally * “other. My reflection onthese transféfmations led me to interpret thesg hatural
", » finds its way back to thoughts from th‘é@lg,j; apd second movements. .., c.adis R elements in their relation to human expetitnes. -
- . ' R e EaR : ‘Ken Benshoof }\.n‘I‘hgﬁlg as the,l representation of the'present, what goes '(::leﬁ‘l]?qa]']yx through the-
Ella Marie Gray. began her carégt concertizing with the Kronos Quartet ixi;f’* __]‘;as!'!‘g‘a‘a-g‘ézof gmb:“’; Y. sPé‘m": P“b‘e«{ic; %‘;’imhﬁﬁgugg’e‘;gn ike the immediate
New York, On retuming-to her native, Seattle, she performed nine seasons with™ The. “dea™ is-not expgmﬁqseenlcl ed here ix'its tateriality, its occasional fury, its
the Northwest Chamber Orchestra.. She ciiiféntly performs with.he Seattle Syms . - “q'iesure? (excess): bt in-its capacity\%’g'hj miake bs perceive an image of eterhity
phony, i$ a miember of the Pacific Northwest Ballet Orchestra and of the New” to suggest a'limé beyorid humarf measyrg,-If & a “concéptualized;” idealized sea:
Performance Group, is a faculty membér of Comish College of the' Arts, R the sea as-a vast mass with large and pericdic moiios; the flux ofits>deep~ powe O
A founding member of the S(ﬁ}ggﬂ?@iianet, Ella makes regular appearafices ful‘a%"?i contradictor’ (:ui"rerftsg with indepegdent, non‘synchronized periodicities,
 +  onchamber music series in the Nortfiwedt:and C4nada. She is 2 member of the ShC s el oy € . oo v DO SYIICAMOnIZEG perioc o
p " A St DUL L @O Q) whdse influences exprcss thems$elves-in'thg:continuous motion of the surface.
New Hampshire Festival- and. has’ 31s0'd peared 4t the Cabrillo, Tidewater, " _Accordingly, in“the- clarihet *picce; a number..of melodic models—
Olmpxc, and Waterloo Festivals, - ';I a & otup * archetypes—are consiahuly, tian3formed, their shapes being altered every time they
Walter Gray studied at the Curtis Instifute of Music. He has been a member - corne'back, in:léngth as well as in intervallic'content. This provides the basis for -
of the-Seafyle. Symphony and the Seattle Opera Orchestra for twelve years, includ: the organization of musical phrases 0f: varying lengths, “This safhe process.of .
> ing solo performances o the New. Musi¢.and Barogue sefjes. He currently small copstant transformstions is applied 10, a harmonic téxture in.LA MESURE DE
*teaches at Westerh Washington Univetsity. - . LA MER. In both pieces; and more.evidently périaps in the second one; the unfold- .
' " Walter'was a.co-foynder of the Krons quartet and performs With the Sonosa ing of mé is closely relatil 10'the hiiman'experience iéntioned:éarlief. The pre-
‘String. Quaitet, New Perforniance’ Grgup,of Comish College of the, Arts, Moor sent is occupied by trains of thoughts; alteriig Constantly. the perceiyed speedof
Cello Quartet, and is the principat cellgifor,New.Hampshire and Waterloo Music Aime; the texture ‘of the clarinet picces isidften changing, but ‘the'main activity is
" Festivals. Walter has performed op-and produced-for severit recording labels, - one of a febrile; créative activity rengwirig‘ifself all the-time. "The slowness of 14
including Délos, New Albion, Mode, and Hyperion. ' ME;?JJRE.DE%’;I;i1 MER&% md:cafu.ve ofiits cf?h_tel?nlauvesnégme,fvlv;lrere tl}]eﬁqgeg
RO C. . are also‘cons ere unfolds progressively’a sensation of larger r s, of,
: Ken Benshoof has lived in Séattlé 4iricg1960. A Fulbright scholar in 1965, a ’ global acécléraﬁtﬁgg or slowing 1(‘110%»51;‘3 ! agwaffgcted of-a ligh%, éth.e{'ehf, and
5 Guggenheim fellow in 1976 and.residépt ¢hinposer for several seasons for the : playful character jr] A MESURE DE L'AIR fiecomes now an object.of contempla- ¢
. Old Globe Theatre and the Seattle Rep_g:‘fpory eater, Benshoof curréntly teaches tion, seréneriiﬂd'visiona}g. R S o i
composition at the University of Washington. ’ e R Jo&l-Frangois Durand




. ~Gunther Schuller, sixty-eight years old today; is an accomplished composer,
Jazz scholar, and educator. His talents have been recognized in the form of, among
dther accolades, Tw Guggenhéim grants and the ASCAP Deems. Taylor Award.
For the 19 November 1985 concert by the Encharited-Circlé 4t the New Eng-
land Conservatory of Music, of which Schullér seived 4s Predident from-1967-77,
eleven sixty-second solo pieces were writicn by C%ns‘ei'vatofy faculty members
for four instruments-agsociated. with Sciniller: ‘the French hom, the instrument
with which he built-his ‘perfofming-careér,. havirig served as a membér of thé
Cincinnati Symphony and the Metropolitan'Opera Orchestra; the flute, the fifst
mslnnn_em he studied;. ti¢ violin, his father's instrument in the New York Phil:
harmonic;"and the piario, which he plays. + .

_‘Donald Harris’ Birthday card, marked “quarter=60 (Years),” derives-the
pitchés of'its initial three-note motive' from S¢hiiller’s name:.G, A, S (E-flat). The _
I(Gtgpr%wo ngli?lu(‘lles are ]_abelfeﬁ;‘Ragti%cI’.(for many years, Schuller directed the

sw-En “Consgrvatory Régtime, EfiSemble)-and “Margie” jorie-
SchuIlcrgs ?.’vife).9 ’ ry B - ) ¥gie” (Marjorie Black,

. +¥he "Allegro molto burlesco” perforinance instriction well suits the fanfare-
~}1ké q%%lgdf the yc%nlmgreduée composer exploits the multiple stopping
- (realized as pizzicati‘in the and dynartiic (the piece begins ]

capabilities of the violin, d *’Sm* P 8 "mr_and enaspep)
! T Jonathan Graber

Gunther Schuiler has tanght at Yglg’iUniversity, and.at Tanglewood, and has

v rs

appeared.as gitest coidyctor, with'leading orchéstias, Froi 1968 to 1977,:hé was
«head of the New Englind'Conservatory of Music.*Schuller-is sélf-taugiht as a

‘composer. " His'music shows miany of the influenc

es.to-which his generation has -

been resporisive:- On the.ong hand hie.has béep-affected by.the thythmic freedonyy?

and instrumental innovations of experimental jazz, He has been associated with
the Modemn Jazz Quartef and is:a-leading ‘Teprésentatiye of the “third stream”

jazz; his “Eaily Jazz™ (1968) is ong of the best books on.the subject, On the other'

-hand, he has absorbed the serial-teChniqoesof the. twelve-tone-method, which he

handles'in ar unlorthodox and-altdgether personal manner., Schiullér leans toward

. ‘an expressively ‘chrbmatic atonal idiomt,-which hé uses ‘with poetic.imagination,

.+ and a flai for orchestral sonorities: “Episodes” was written for William O. Smith
and prenfiered at the Venice Bieninalé Festival'in 1964 .

: : ‘ W. O. Smith

" 3
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The period.of the Sung Dynasty (960-1279 AD) was an era in Chinese His-
tory distinguished for.its cultural achicvements; particularly in literature, And, phi-
losophy, and-art: Bright.Sheng’s TWO POEMS FROM THE SUNG DYNASTY, a -
14-minute setting for soprano and chamber orchestra, presents texts by the well-
known Sung poets Lu-You and Li Qing Zhao.. The poems-are-from different
perjods in the dyhasty and are notable for their outpourings of grief:-they are the-
matically unified by references to the city:of Hangzhou, in eastern’ China neat
Shanghai, but do not dgvelop d story line; as Would a song cycl¢ in the Schuber-
tan tradition. Setting poetry from the Stng dynasty particularly interested Sheng,
as it was originally written To'be sung and is iiherently‘mfsical. (Unfortunately,
all original musical materials for this poetry havé been lost,) These texts-also lend
themsel¥es particularly wel_l’to contemporary piusic settings. ‘Sheng beliéves,‘ag
-Sung-dynasty poetry contains a.different numbet of syllables in each line, .this
-syllabic irregularity is musically reflected in his score.

~
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. “Chai Tou Feng,” the cycle’s first song, deals with'regret over lost love. It
-tells of the pdet’s ill-fated matriage to his cousin. The poet’s mother forced.the
" happy couple to separate:after the W ding because she did not like’ her son’s,

bride. The céuple did not'see each other.again until they accidentally met in a park
.in Hangzhou ten years later, Althoigh th¢ girl had since remarried, she graciously
offered her former husband food and wing. Still im'love with one another,:the two
soon separate, knowihg that they will never-be allowed io be together again. The
cycle’s second song, “Sheng Sheng Man,” ong of the cohiposét’s favorites, dates
from the end of the- Sung Dynasty. At the time of the poem’s composition, a
Mongolian invasion had forced'the emperor to move the capifal city fréin occu-

“.ﬁ _pied territory to HangzhOn. The poet’s beloved husband, a high-ranking govem-

ment official, died duging the move to the 'new capital; in this poetn she laments
her lonely and impoverished ‘state, a sharp contrast to the luxurious life she once
-led at court. , 3 . .
v TWO POEMS FROM THE SUNG DYNASTY was written for soprano Irene
Gubrud, who premieréd the wotk in"New York City on'26 March 1986 with the
Music Today Ensemble, Gerard Schwarz¢onducting:
- (M1 v
Bright Sheng’s-personal expe;ienéqa;as-s,urvivbr, victim, and witness of the
Caltural -Revolption ‘led to one”o6f _his “best-known .compositions, H'un
(Lacerations), which was :iwa'ﬂ?d first unner-up of the 1989 Pulitzer Prize, He
has been-awarded National Endowment for the Arts and .Guggénheim Fellow-
ships, and has recordings on New World Records and Delos, From 1989 fo.
1992, Mr.-Sheng was Composer-In-Residence with the Chicago Lyric Opera. His
music has been. widely” performed thronghout the United States; Europe, and
China, and he has receiwed,,comﬁ;issioﬁs from such organizations as the New
York Philharmoriic, the New York Chamber .Symphony, and the Seatile
Sympliony. Co

~Bom in Shanghax Mr. Shefig started piano studies at the age.of ﬁve..A'fier;’
graduating from high school during the Cuiltural Revolution, he went to work'as a -

piapist and timpanist in amusic-dance-company in Chinhai,-where he had his first
opportunities.to study.and collect various*Chinese folk music. After'the Cultufal
.Revolution, he'was one of the first studénts accepted by, the Shanghai-Conserva-

~ - fory.of Music, but was denied-his diploma when he chose to emigrate 10 the.

United States.in 1982, .Studies at Colunibia, University, Queens College, and City

-« ‘University ‘of New York.with such emigent-composers as Mario Davidovsky,
1ecog-

. George Perle; and Hugo Weisgall precipitated his.rapid rise to international
"nition. He lives in Seattle, where he is Composer-In-Residence with-the Seattle
. Symphony and Affiliate, Professor of Music at the University of Washington, *

Bright Shehg’
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