
L"'M~~C{ ~\? t 


\2; 3~l\ '7? SCHOOL OF MUSIC 
)01, \:!J'CJ 2012-2013
UNIVERSITY of WASHINGTON 

)~4 ------------- ­
Presents the 

2j1h ANNUAL 


PACIFIC NORTHWEST 

:C'''~'i"''V2..r::1 .. v 

MUSIC FES11VAL 


FESTNAL C~R~lNATPR 

ERIN BdDNAR , - .J 

GUEST ClINICIANS 

FRANK BA1TISTI 


PmLIP TNG LIAT PENG 


SATOSHI YAGISA W A 


Februarfts.2013 




25th ANNUAL UNIVERSITY OF WASHINGTON PACIFIC NORTHWEST 
BAND FESTIVAL 

Festival Coon:f:::::2:to- Erin Bodnar 

Jr. HigblMiddle School Concert Bands 
Monday, Fdmmy 4th, 2013 

High School Concert Bands 
Tuesday. FdJma:ry 5th, 2013 

Monday, Fchoary 4th, 2013 
JUNIOR HlGHlMIDDLE SCHOOL CONCERT BAND DIVISION 

School Warm-up Performance/Clinic 

Whitman Middle School 7:30 8:00-8:25 
JoelOrsen 

Hamilton Middle School 8:00 8:30-8:55 
Dan Rowe 

Reeves Middle School 8:30 9:00- 9:25 
Randy Grostick < 

Hamilton Middle School 9:00 9:30- 9:55 
Dan Rowe ! 

­

Washington Middle School 9:30 10:00 10:25 
Kelly Barr Clin2an 


Eckstein Middle School 
 10:00 10:30 -10:55 ,, ­ , ----..-Moc Escobedo \ 
Curtis Junior High School j.' - .. -"-\ 11:.00-11:2:5H1-30I; '. 

Craig Rine ," 
Instrmnen1al MaSter ClaSses (Loa:.tiom. and times below) 

Directors' LuncheonlDiscussion 11 :30 -12:30 - Studio Theater Lobby 
La Conner Middle School \ '" 12:45 -1:10 

Brian Fraser 
~ . 

12:15 

Washington Middle School 1:15-1:40 
Kelly Barr Clingan 

I2:.ti•j
I I 
I Eckstein Middle School 1:45-2:10I:B
I 

I 
Moc Escobedo 


Brier Terrace Middle School 
 2:15-2..-40hti 
Angela Znmbo 

Hawkins Middle School 2:45-3:10 
Stan Yantis 

Frontier Middle School 

2:1S 

3:15-3:40 
Matt Armstrong 

Aspire Middle School 

2:-5 

3:45-4:10 
JenyHuff 

University of Washington Symphonic Band Concert with sd:t::ted O"e rs f:::::c:J. :pzrticip?ti'tg schools, 

3:1S 

4:30 - 5:30 pm. 

Warm up will take place in Meany Hall, Room #268. Perlin:F g:cs...-::I t:!!Ib: ~ OQ fhe Meany Main 
Stage. Clinics take place on stage immediately following the pes f:, :., e ~mrc:as::s and coats is 
in Meany Hall's lower lobby and the upstairs area outside the lx:k.a:::.J c:5::r:n ~ t:Jc pafnrmznce time 
only - there is not enough space to leave your things in Meany Bi:l f:r f%: Cq_ F..adl sdxlol will have a 
designated area. 



PROGRAM 

r:e-b itz.ol3 ~ Ccn·.cu....T- \.I\cJYlcd'C. c.D..:p.!~~59i-

UNIVE.RSIIY OF WASHINGTON SYMPHOXICBA....XD 

Dr.. ~Morrison, conductor 


l, 	 Z-"~/1EMBERS (2012) ............ __--=-____........................______ Ii!..u:l.Bo..l.E2(b.1981) 

-z.. ~Mq.L.S 
",?ARRIVAL PLATFORMHL'"1t1ET0916rl!»S) '2-; ~0.>....PERCY ~ (l88!-IS6l)(a:dL Cz.rl 52 'IJSOn) 

Cmy Meals, conductor-4: ~.:;.v'\\<-S 

C; FIRST SUITE IN It FORJ!II.II..a:rBlD09J9).:E~.~.... GUSTAvHotsr{lr~t9>-I)(ed.Cd:::lM'2ttl:.Iews) 
I. 	 CIuJcorme 


Fa:::t.: Battisti, condurtur 


FESIlVAL HONOR BAND & fVVVl.Wl «.5 
eo-: ·C3rsHELTERl!l·GSKI{20l2)-------,.................-.,-----.......I'fo=JiV!I:fJ[fY(b.l913) 


W' r~..ACcI1. (<.. S 

, JlE:.'JIDtli:£sOF~(1D:C),..---$-?.~ ..........---__ Sl.nls::lY~1tA(!l. GiS) 
s.'>""rr;tri Yagisawa, cor.tlztl.at:::r 

'1 UNIVERSITY OF WA~TO~WIND ENSEMBLE 
L; 	 Timothy Safikan, conlluctor

" 	 , 

URBAN REQUlEM(l995) .......................................__.:.............................MICHAELCOLGRASS(b.. 1932} 
Melissa Winstanley, soprano saxophor.e Evan Smith, tenor Sf1X(Jphone 

Shane Valle, alto saxophone Leif Gustafson, baritone sarophone 

OCTET FOR WIND INSTRUMENTS (1922/23, rev. 19SZ}..-........................ IGOR STRAVINSKY (1882-1911) 

I. Sinfonia (Lento Allegro moderato) 

Frank ~amductor 

DIVERSIVEELR"41ENTS(1999/2012) ................DAVIDG:::LlJNGHAM (trnscr. Masa Ohtakelfimothy Safzr;ro) 

II. Jazz Walk 

III. Euphony 
V. 	 Fanfare 

Danny Helseth, euphonium I Jon"" "Sot, tuba 1 Pei-Jung Huang, piano 

FESTIVAL BDXOR BAND 

SHELTERING SKY (20 12)..................................... .. ..................................... .JOHN MACKEY (b. 1973) 
Philip Tng I...i:!1 Peng, conductor 

FANFARE-HAYABUSA (2010)....................... . ............................. SATOSmYAGISAWA (b. 1975) 
Satoshi Y~a, conductor 

J 
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Ta:.sday, February 5th. 2013 

moo saIOOL CONCERT BAND DIVlSroN 


Pafiq. 2! .n:Kl.inic 
Ferrucci Junior High Sc:f:x:d 

WSchool 
7:30 8..'00-8:25 

Robert Rini: 
Anacortes High Sc:b:d ~-nn 8:30-8:55 


Ian SimellSt:U 

South Whidbey Isb:I:xi~Sd:n1l 
 8:30 9:00-9*.25 

ChrlsI&Is'! 21 

Mercer Isl2:nd ~Sd:r::d 9*.30-9:S59:00 
Pmb:rBiJ:bv 


Glacier Pe2t lEgh Sdrri 
 9-30 lom-l0:25 
Tedd !l:a:rls 

Mo1lIl1:lake TC'.IlaCC ~ Sd:xJoI 10:00 10:50-10:55 
I>zri:::I &:::l 

BotbeIl ffi&h Scb::d. 10-30 11.::OJ - 11:2S 
PIifp D!%:::l 

1I::s!1I t5 ",,1 'M:!st::r Classes (Locations !::Xl t:::::::J::s ~ 
DiJectllll's'" I~~~~m 11:30 12:30 S:::::CiJ ~"a" J:..of:fJy 

La Cm::ncr ~Scb::d 1:15-1:(.0 
BIi:!::l 'fI:2sI:I" 

12""45 

1:15 1:45-2:10 
Pz:::!( B.::::1 

~~Sc:txd. 

1:45 2:lS-2:4J~~Sd1::d 
Sa:o~ 

2:15 2:4:5-3:10~H:gb Sd:ooll 
Mich2el Js:mes 

Ingraham High School 3:15 - 3:40 
Shane Henderson 

2:45 
...~~ 

Cascade High School ~. I" 3:'1) 3:45 - 4:10 
Mark Staley ~ 

University of Washington Wind Ensemble with se1ec!ed stu~ents from participating schools, 
4:30 - 5:30 p.m. . .

Warm up will take place in Meany Hall, Room #26&.. Performances wIll take place on the Meany Main 
Stage. Clinics take place on stage immediately follO'iri:.g the performance. Storage for cases and coats is 
in Meany Hall's lower lobby and the upstairs area ~ tbe balcony doors during the performance time 
only - there is not enough space to leave your things i::l !&:any Hall for the day. Each school will have a 
designated area. 

DIRECTORS 'BROWN BAG' LLSCB£ON I CONVERSATION 

Featuring guest clinicians Frank. Battisti, Sr:&i Yagisawa and Philip Tng Liat Peng 


11:30-12:30: Meany Sb:SoTheater Lobby 


The following instrumental master classes will belddf;;mn 1l:30-12:00PM on Monday and Tuesday: 
Percussion ....... .............................. • ......... Meany Stage 
Flutes ..... ............. ........................... Meany West Lobby 
Trumpets ......... .............................. • ......... Meany #268 
Oboes ............................................ ........... Meany #102 
Saxes ........................................... _ _.......... Meany #55 

The following instrumental master classes will be h:rd from 12:00-12:30PM on Monday and Tuesday: 

TromboneslEuphomumsffuba.... ......... Meany Stage 

Bassoons ..................................... . ......... Meany #102 

Horns............................................. . ............ Meany #55 

Clarinets ...................................... Meany West Lobby 


http:9:00-9*.25


THE UNIVERSITY OF WASHINGTON BAND PROGRAM 

The University of Washington Wind Ensemble is e:e select wind ensemble at the UW and is comprised of the 
fmest wind and percussion players on campus. Und:::£Pmfessor Salzman's direction the University of Washington 
Wind Ensemble has performed at a number ofpre<:figi: as music conventions, has presented several world premiere 
performances of outstanding new music for wind bz::d z.::d in 2004, undertook a highly acclaimed nine-day concert 
tour of the Kansai region of Japan returning for DlOl1:I c:nensive tours of that country in 2007 and 2010. The UW 
Wind Ensemble will be presenting several concerts b the main concert venues of Beijing, China in March of this 
year. In the spring of 2006, the ensemble was invi:::d by the Seattle Symphony Orchestra to present a concert at 
Benaroya Hall as a part of the Symphony's Made ill Az:erica Festival. The London Financial Times review of the 
concert applauded "music of surprising sophisticatioo...-Cindy McTee's Finish Line pulsated energetically and Wil­
liam Bolcom's Song was simply gorgeous." Subse::p:ot to the 2006 performance the ensemble was invited for 
return appearances on Seattle Symphony concert seD:s in 2007, 2008 and, most recently in 2011 when Maestro 
Gerard Schwarz conducted the ensemble. The UW W"md Ensemble has also collaborated with a number of 
internationally renowned guest artists, conductors and composers including Eddie Daniels, Steve Houghton, Allen 
Vizzutti, James Walker, Douglas Yeo, Leigh Howard St=vens, David Maslanka. Michael Colgrass, Cindy McTee, 
Eric Ewazen. David Stanhope and Huck Hodge. In:m:ly of2008 Nihon Pals, a music education resource company 
based in Osaka, Japan, released a set of instructional DVDs regarding the subject of building ensemble musicality 
featuring Professor Salzman and the UW Wind Ensanb1e. Membership, based on audition, is open to the entire 
student body regardless of major field of study. Addffional opportunities for student involvement in University of 
Washington instrumental organizations include the Symphonic Band, the Concert Band, the Campus Band, the 240­
member Husky Marching Band, two jazz ensembles, ~ combos and the UW Symphony Orchestra. 

The University of Washington was host for the 2011 National Conference of the College Band Directors 
National Association. 

UW Band Program information C2!l be found on the worldwide web at: 
http://depts.washington.eduluwwinds/ 

THE UNNERSITY OF W ASBINGTON SCHOOL OF MUSIC 

On any given day the University ofWashington resembtes a jnedium-sized city wlleJ:e some 50.000 people ctIilWbgt 

to study, teach and worle at an institDtion oomr~~e;d.l1ltrof the Jeadiog a:c::::rs orALe;' Z I ~c' 'Ii a'j !., 
Within the framework of this major research university, the ~ of Washington School ofM:::siI: offi:rs. a 
vibrant learning atmosphere dedicated to individual artistic ~ z::d araknrlc exploration.. Witb apptuxima:tely 
300 music majors the SOM offers an illfimate learning envim' "" t; the fac:olty-to-student ratio averages one 
teacher for every seven music majors. Located. in Seattle, an exci"]-:gEdrz:l i!!:l1:3 frequently named "America's most 
livable city," the UW enjoys close prox:i:mi1y to outstanding cu1trl::!:::!:1 a:xi ~ec:n:'Zticmal opportunities. The 35-member 
School of Music faculty is comprised oftalented artist-teachers '&!::D c:;PJ- carinnal and international reputations in 
performance, music education, composi:Iioo and music academX:s. ~ receiYe weekly private lessons and 
classroom instruction from teachers who may have recently :td:::::n::cd f;:c 23 i ".."efjonal ooncert tour, a studio 
recording session, or a worldwide amf.eteo:e ofscholars. 

Ifyou Im~ qtestions oonceming music ~2t fl:UWp!i:zse coo:t!lct 

1c:mifi::rC2mpbell, AdmissionslO::::i:a::hCoo ::: 2"1,. 


School ofMusic, Box3S35'l 

University ofW~ 


Seattle, W A 9819.S 

phone: (206) 6&S-9S72 


f.Jltp:lIwww.music.wash~e:(.nI 

THE UNIVERSnY OF WASHINGTON SCHOOL OFI!!I:lSl.I: DIS'RlI VE'N'rALFACULTY 

Domla Shin - FhIte Ib:ri!G:::d::c--1'h::t:=p:t 
JemrlferNdsoo- Clarinet .1£:::yrzr-B:m 
Shm:loo Spicciai. - Oboe ~y.., iii re, Trtc::bane 

Mid:J2d lktd:m2n - Saxophone <l:ris o::b.-Ttf:;:a'F",a::::m 
Sdh Krim.sky - Bassoon Ya::a 0:CS:r ft-w- ssM •• 

M:it:h2eI Crn:soe - Tnnpani 

Infonnation regading UW School ofMusic faculty C2!l be f:::c::do:J.'ec~wOO at: 
bUp:llwww.music.washin~ 

http:f.Jltp:lIwww.music.wash~e:(.nI
http://depts.washington.eduluwwinds


GUEST CLINICIANS 

Frank L. Battisti is Conductxli' B 61; $ cff: New England Consen<Cai) li'"'"x::d B Sd ell: ~ tiJImded and 
conducted the ensemble from I.969-J5II»_ 'll:I= KF.C Wind Ensemble is r.::o t? - ,."" illS b::i:g a::z: cf~ premiere 
ensembles of its kind in the ~ 9:2s z:::d t::oaghout the world. It h2s p:x f. e:I ~ 21. t:::=!Sic c:oofat:lllCeS, 
recorded for Centaur, A.Ib2ny z::::d G:::id:::l O::st records and had n::I2'.llj" cf D ICC ( a c cs ~ O\V the 
National Public Radio Netwod:~ 8::blsl:leenresponsible for co -$;' -: gaai,G:' -di gcm::rSO works 
for wind ensemble by disfiit.§ -sci" Hun a::d fureign composers i d ,:r::: g Wzc:::o Bc-s::n. Lcs.6e Bassett. 
Robert Ceely, John Hatbisoo". R!:tC:l~" WdoId Lutoslawski. ~ TJ;rr-:;j:s 'l&::K""r'::J. V'cx:eot Pem­
chetti, Michael Colgrass. I>z::::i:I Pil' Ii ... ~ Schuller, Robert Soe:Eg. &:a:I Td:o:., -, '. s.ir Michael Txppett. 
William Kraft. Robert W2Id z::::d .M::I: ~ Critics, composers 2:Xl ~ b::R: ~ B2ttisti for his 
commitment to contempoJ:zIy:t::::::Si: a::d on: rste .. Sag performances.. 

Battisti often appea:t'S as a ga:st. ; ! 1,,\ " I ~ many university, ~~"J:C ":t:SSij" eI.md high school 
bands and wind ensembles 2$ w:n zs a,p::St 0 ! " ,tor/clinician and tca::b:r f i •• i'col ezU::::::::d St!1es, Englan~ 
Europe, Middle East, Afric:a,. Scn5 lei:::" A""$"'l'Z'2. Orina, Taiwan, ~~ A , e i:a,. Scx::fl Korea, Iceland 
and the former U.S.S..R... ~~ b!s Ili,ra hi as a guest conduc:t.l::.a' ~ec5i:s;r 'Wati S)~Orchestra, 
U.S. Marine Band and the' ·01' "'1.':'0 A:=sA::a:5:w, Band. 

Past President of the U.s.. O:::ll:::g: Ib::d D::.z:ctas National A.ssoci2Di:n (C3D.X..-\l. ~ is ~ a member of 
the American Bandrnast:B Ass=- ;6 Ii. (ABA) z:::d founder of the Nzttcz!I _cd E.:se '6e Ca::5:n::a:e. World 
Association of Symphonic :&:::ds z:d &4<' Pb (WASBE), Mas,sal:hSt!~s y~ 'Wi:d B SO) !'-.5: (;MYWE) and 
New England College B200Assn iD "~ 

Battisti has served OIl the ~A~ Pz::d of American Society f:r 0 .' S'5>, A::6::::a; z:d Pt::bIisf:asI 

(ASCAP) and been a :ma::::tb:r d t::l: ~ Pz:d for the Arts R.ecog :-i C! :s:::d Tz!l=:::l Sc:a::dl (ARTS) b ex: 
National Foundation for Adw ~deeAns. .For many years he s:t'R:d zs~ f:r'l.'Zii:cs ~~ 
companies and is cum::uli} a crr:s:"tS=g ~ fix 'The Instrumentalist I '&.Siui e ~ C! , S!?: ''.J 0 1 C, 'iii .:s 
articles on wind ens=:Hn'!:::::o:! ft'tot f( I=, CXJ:)' JCting and music edtJatMn t:> ~ ("2Ijrrrz"s z:::d, 2;,!;z!i es 
and is O'l!!sjtie:ed a::e aree c.;; c 9 a ,.., ,iti:s b fbe world on wind m:l.Sic B:z;a:: ; =- H: is ~~dSc:::r;e 

Study fir f:le Wi::d Jh::d Ccn5... t • ~ z::d z::rt'hoI- of The 20th Cemmy Ar::etiz:2 , \Vcd B:e::::d~ (1m) 
2!ld "Ibe lirt:::ds cf~ (2002).. 

In 1986 2:ld ~ 0l993. M:r_ &aisti was a 'risiIing fellow at C1are Ball. C2mbridge UniveI:s:ity. Engknd Ik 
has received many awards and honors including 2D Honorary Doctor ofMusk degree from Ithaca College in 1992, 
the first Louis and Adrienne Krasner Excellence in ~~ingAward from the New England Conservatory ofMusic 
in 1997, the Lowell Mason Award from the Massachuse .. ~sic Edll.'Cators Association in 1998, the New England 
College Band Association's Lifetime Achievement Aw . in 1999' and the Midwest International Band and 
Orchestra Clinic's Medal of Honor in 2001. 

The following year, the institute established the "Frank L Battisti Tanglewood Institute Conducting Residency," 
which is awarded each summer to a talented young wind ensemble conductor. Under Battisti's guidance the 
recipient participates in the Institute's Young Artists Wind Eosem.ble program as a conducting assistant and chamber 
coach. Each season the Y A WE rehearses on the Tangle;iuod grounds, summer home of the Boston Symphony 
Orchestra, performing their concerts in Ozawa HalL 

Military Expert 5 (MRS) Philip Tng Liat Peng started I:is c.usical education on the piano at the age of ten, and 
has since spiraled through tremendous musical boundaries to C2iCh his current position as the Senior Director of the 
Singapore Armed Forces (SAF) Band. As a saxophonist ~1he SAF Music and Drama Company, he was awarded 
a scholarship to the Royal Military School of Music, Kndl::r Hall in London. Upon graduation from the Band­
master course with several accolades including the Grab2:::n "ir:aDace Award for best overseas students bandmaster, 
the Sommerville Prize. and the ftrst prize in the Fanfare Awzrd of the Fred Mortimer Memorials Competition in 
1993, ME5 Tng went on to become the Director of Music cffle SAF Central Band. He held this position for ftve 
years before assuming the post of Senior Director ofMusic affle SAP Band in August 2000. 

ME5 Tng is active in many musical activities in Sing?pCC"'. including conducting the National Day Parade and 
adjudication of local band competitions. In 2005, both the SAF Central Band and his community band, West Winds, 
were selected to perform at the World Association ofSymfbxia: Bands and Ensembles (WASBE) Conference held 
in Singapore. ME5 Tng has also been invited as adjudic2.:tr in Australia and as guest conductor at the Western 
International Band Clinic (Wffiq, Seattle in 2006. 

ME5 Tng received another scholarship from the Singapore Armed Forces in 2008 to pursue his Masters in Wind 
Band Conducting at the University of Illinois at Urb~. During his studies, he had the privilege to 
study conducting with numerous conductors, namely, Jz::::)es Keene, Abel Ramirez, Roby George, Robert W. 
Rumbelow, Tim Foley, Stephen Peterson and Russel Miktdsoo Graduating with excellent academic achievements, 
ME5 Tng was initiated into the Phi Kappa Phi Chapter at the University ofIllinois at Urbana-Champaign. 

J 




, I .. 
I 

Satoshi Yagisawa was born in 1975 and graduated frp::::t the Department of Composition at Musashino Academia 
Musicae in Tokyo. After completing his master's degn:e there, he continued his research studies for two additional 
years. His works for wind orchestra are popular b kpan and many other countries and were introduced in 
Teaching Music Through Performance in Band publisb:d by GlA Publications in the U.S.A., published by De 
Haske Publications in Holland, selected as a compdsaly piece for the University of North Texas Conductors' 
Collegium, and performed at the 12th World As&,ii.rion for Symphonic Bands and Ensembles (WASBE) in 
Singapore and the Midwest Clinic 2008 and 2011 h Oticago. In Japan he composed music for National Arbor 
Day, National Sports Festival, Japan Inter-High ScbooI AIhletic Meet. and several schools. He was appointed as 
Ceremonial Music Director for National Sports FestiI:d 2010 in Chiba. He is busy in a wide variety of activities 
including adjudicating competitions, guest conducting. Il:2ching, lecturing, writing for music magazines, and advi­
sory work for a music publisher. He is one of the most energetic young composers in Japan today and received the 
21st Japan Academic Society of Winds, Percussion 2:ld Brass Award (2011) and the Japanese Band Directors 
Association Shitaya Encouragement Award (2011). O::m:ntly he teaches wind, string, and percussion instruments 
at SHOBI Music College, Tokyo. His major works inctJdeA Poem for Wind Orchestra - Hymn to the Infinite Sky; 
Machu Picchu: City in the Sky - The mystery ofthe I:!dden Sun Temple: and Perseus A Hero's Quest in the 
Heavens. 

CONDUCTORS 

Timothy Salzman is in his twenty-sixth year at the University of Washington where he serves as Professor of 
MusiclDirector of Concert Bands, is conductor of the University Wind Ensemble and teaches students enrolled in 
the graduate instrumental conducting program. Fonner students from the University of Washington occupy 
positions at numerous universities and public schools throoghout the United States. Prior to his appointment at the 
UW he served for four years as Director of Bands at Montana State University where he founded the MSU Wind 
Ensemble. From 1978 to 1983 he was band director in the Herscher, Illinois, public school system where the band 
program received several regional and national awards in solo/ensemble, concert and marching band competition. 
Professor Salzman holds degrees from Wheaton (IL) College (Bachelor of Music Education), and Northern Illinois 
University (Master of Music in low brass performance); and studied privately with Arnold Jacobs, former tubist of 
the Chicago Symphony Orchestra. He has numerous publications for bands with the C. L. Barnhouse, Arranger's 
Publications, Columbia Pictures, Hal Leonard Publishing and Nihon Pals publishing companies, and ~ saved on 
the staffofnew music reviews for The instrumentaliSt . e. Professor Sal2Dl2!l is a ~J~ r OK ia •& 
the Yamaha Corporation of America and ~a""" ~ or zn~ fm bz::J:5s t:La:;?u::I t:r: 
United States and in Canada, England, Russia, South KQrea,~. "l'ha:r12nd, the Philippines. Sin,gzpcxe,. a:::::.a. 
and Japan, a country he has visited twenty-one times. During his 20II spri:I:rg temJ sabbatical leave he retmned for a 
third time to Beijing where he was in residence at the Beijing ~. c:ondw:ting and giving master classes 
for numerous bands including a concert appearance at the Na.ticc.2! Ca::::.ec fur the Performing Arts in Tianenmen 
Square with the Beijing Wind Orcbestra. the first professional wi::XI ~'5e b Beijing. He also adjudicated the 
Singapore Youth Festival National Concert Band Championsb.ips.. lJpc:D I:is retmn to the United States he con­
ducted the UCLA Wind Ensemble in their final concert of their ~jc: ye2L Professor Salzman is compiling 
editor and co-author (with several an::rem and former UW ~ sh" 1$) of .4 Composers Insight: Thoughts • 
Analysis and Commentary on Ccrt::.eztrporc Masterpieces for trm::l Br:::rrI. a fu:e...wIm:ne series of books on 
contemporary wind band compose1'S published by Meredith MI:sic Pt:$:ai· s,. a Sl!hsidimy of the Hal Leonard 
Corporation. He is an elected member of the American BaM:::!:i!S'::2s A.sscw i.1i II and is a past president of the 
Northwest Division ofthe College Band Dired:ors National Associcrin 

Steven Morrison is Professor and Chair of Music Education 2t 6: t;~'iiISSil::) of Wash.illgton. An instrumental 
music specialist. Professor Morrison te:ac.hes courses in music ee,:tti ,', C:!Z::&UOU :tn2IIageme.nt. and research 
methodology and condncts the UW SJm.pbonic Band. He has ~ lit ee ere-:e W).jImior high and senior high 
levels in Wisconsin, M"tdl~ and I.nnisi;ma and has conductt:d z:::i! :Ii k -g:d fi:r be:::ds" oo::hestras. and chamber 
groups throughout the Unfted ~ Dr. Morrison is director orb I...!b • do cy b M::::lsic Cognition, Culture and 
Learning investigating nem:oJogic2l respot:L<seS to music 1isteniDg. PC:CCj.' ::P!I z::d p:rfiGI2DCe aspects of pitch­
matching and intonation,. and me of e:t:pIessive gesture and JDDIieF::g i:l ~ t;:arft!ng His research also 
includes music pre:terence and the ~ili1y ofmusical responses ~~~ amtexts Prior to joining 
the uw faculty, Mm:risc:m scrn:d as Lec:ta:rer ofFine Arts at the IIcqKa::g' <l f¢ cfE'.dl!x::atio He has spoken 
and presented reseau:h rhwngbXlt the United States, as well as in A~ a::I:::B. ("10' "'" "y. Hong Kong, Hungary, 
Japan, Jordan, Korea,.lI2Iy. tbe Netbetknds, Spain, Thailand, and the U:::::::.d Kil@' i! ));;:riag 2009 he served as a 
Visiting Fellow at the Ccatte fur Re:se2n:h in the Arts, Social ScieDa:s 2'!::d R I .4 !(-esz:::d as a VISiting Scholar in 
the Center for Music and Sc:ienc:e 2t the University of Cambridge.. M: I is 11"$ z::::d:s baR 2ppeared in Music 
Edueaton J01ITl1Ol. J01lTl'.Il1! of Research in Music Education. Bz!:~.i:r ~ CcrmrB C!f Research in Music 
Education. MiIsic Pera!pfioI:L. Upda:e: Applications ofResearch in ~ ft.lt.re. ! r Ir. ~.1o:trna1ofResearch 
in Music Educotion." Sml1mn!3t!!TII Jbt:sician. Recorder: Ontario Jt!:z.Sir: ft:!.':! n; A'RX~ JUll171fl/. College 
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Music Society Newsletter, and 8ot.tthenl Foll!ore.. Along with colleague Steven M. D::t::::o:e.st,. his research into 
music and brain function has appea:ted b NIa:n::Iimage, Social Cognitive and Aj'fet::tisf! Ne&nrsri!'D%" Progress in 
Brain Research and The Annals oftbe 'lie. Ycri; Academy ofSciences. He is also a OJ:Mb (jag 2U!hor to The 
Science and Psychology ofMusic Pt!7fotJit!J..t.JJ!;. ],DbIished by Oxford UnM:cily Pn:ss,. e:.e h!bxwllTng Oxfard 
Handbook ofMusic Education, and the t:d Jb:£ician and Teacher: An 0rie1rtatitza to Ibrsic EdI""lltiOe,. 2tI1hored by 
UW colleague Patricia Shehan CmI:tpbeII z::xJp=ffished by W. W. Norton. Monism is 00. b c:::c:ea::ti'II bo.:ttd ofthe 
Society for Research in Music :Edncaim z:::d is a member of the advisory board ibrt!:.e ~ Sjwposium on 
Music Education Research. He is CD 6e: ~ board of the Asia-Pacific Jo:tnr::lP bt:s E/brt:t:mou 2Dd bas 
served on the editorial board of the ..1az:n:d ifResearch in Music EductJtion.. J.Je is p2St UcillC:lsilj CmricalDm 
Chair for the Washington Music Ed:n! tIS Association. He holds a B.Mn!... :fiu::l ~ t:rnm:::rsi1y. an 
M.Mus. from the University ofW.cso' 1$;' z::xJ a PhD. from Louisiana State Uniwa:sa:,. 

UW SIUDENT SOLOISTS 

Melissa Winstanley gradtrzted fia:::I ~ U::i'iCiSity of Washington in 2012 ~ d:g:;c:s i:t r:::=::sic mJd computer 
science and was named wiI:meI' of~Pu:sii:E:::rS Medal. an honor given to 1b:: t:::IC!Slt I' ~st:e .:"= g gndICz!iug semor. 
Currently enrolled in ~ sd:coI h c>' • t :0 science at the UW. Melissa I:::::s I:;.'!: I • ed to ~W:od Ensemble 
for a fifth year. Melissa has p;:rricip".,.,1 h Sl:'R:Ial master classes wil:h ~ $!im.fu1ist Eugene 
Rousseau, placed in seva:zI sa u ~bQoe pet aMi ",,-no; competitions, played ~ e:= 'it'D:! B s¢ ?'ie b kp2:n and 
with the Thalia Symphooy 0rd::I:st!a b a:d:ffiD to her musical c:are:=;. M:f:i.s:<.;a is a s Ca:a:::: Cl gi en who bas 
worked at Google and a tI::2Ii::ber' b ~OWO. It::o Science Department. 

A Seattle native,. ShaDe VaDe i§ a ~ ac:l:ive in School of Mns.ic ~ 2:l::d a r=e=:I'n c:f ProS::s:sor 
Michael Brocbwm·s saxop"xn:: st::nn. An b .:0 IlZt.mal BaccaIaurea.te grat g";: af~~Sdxx:a. b:: 1ii'2S 

twice a top soloist in the s:az::e en ,aitir" (200912010). Shane is particuJ2dy fix:d cfp:.tfit I - '3 tIe :5iLii.cj "scfJ.. 

S. Bach's string instn::aaes:::t so!o 1RlIi:s. Whilemai!l12illing interest in IIlLtSkb:: iseaa:::::g aBodrlrrcfSci::a::: n 
Civil and EmixontDttl%al ~ fixusi:lg on Tnmsportation and Urb;:m Ph:::::'?-g 

A versatile saxophonist. Evan Smith hoJds degrees in saxophone perfollll2ltce fiom the UnDa:sity of~ 
Iowa and James Madison University. Cmrently a DMA student at the University of Washington, Evan perfunns 
over a wide stylistic spectrum, appearing in both cIasskal and jazz settings on a variety ofwoodwinds. A proponent. 
of new music, Evan is a member of noted Seattle ense~:t'VIe Bw.: If Empty and has commissioned a number of 
works for saxophone, recently debuting two new pieces for to saxophone at the World Saxophone Congress in St. 
Andrews, Scotland. In addition to his performing, Evan is experienced educator, maintaining an active studio. 
Before moving to Seattle, he also spent a semester teaching music in Caracas, Venezuela, and taught saxophone, 
improvisation, and jazz history over three summers for the Celebration Iowa Jazz Band at Luther College in 
Decorah. Iowa. 

Leu Gustafsou is a junior studying Orchestral Performance in Saxophone. He is from Tacoma, Washington, and 
attended Franklin Pierce High School. As a senior, he won the State Solo Competition (2010). In addition to Wind 
Ensemble, Leifalso performs with the Studio Jazz EnsembJe2lUW. 

Jon Hansen is a freelance tubist and composer living in Se:dJe. Washington, where he is pursuing a DMA in Tuba 
Performance under the tutelage of Chris Otka at the U~ of Washington. In addition to being a full-time 
member of Tuhaluba and The Fabulous Party Boys, Jon 1m performed and/or recorded with with The Seattle 
Repertory Jazz Orchestra, How Low Can You Go? Ph}sic.al Graffiti, Evan Flory-Barnes, Ahamefule Oluo, 
ensembles at UW and USC, groups at the Menlo St!:x=:::Icr Brass Institute, Rafael Mendez Brass Institute, 
International Tuba and Euphonium Conferences, and he 1m also taught/interned at Burton Music Camp and 
Marrowstone Music Festival. He holds a B.Mus. in Tuba Pftfimnance from the University of Southern California 
Thornton School ofMusic, where he studied with Jim Selfz:::dNorm Pearson, and has also spent time studying with 
Sergio Carolino in Porto, Portugal. His compositions (~from Potenza Music) have been performed in the 
Europe, the United States, and Asia by Sergio Carolino. ~ Rosse, Mr SC and the Wildbones Gang, Trompas 
Lusas. Surrealistic Discussion, Danny Helseth. Tubaluba z::d 1he Fabulous Party Boys, and featured on albums 
recorded by those groups. 

Danny Helseth is in the final year of his doctoral studies 21 the University of Washington, studying low brass 
performance. Recognized as an exciting and inspiring soloist,. Danny has been featured throughout the United States, 
Europe and Japan. Often soloing with the University of Washington Wind Ensemble, Danny is scheduled to 
perform David Gillingham's Diversive Elements on tour in {]:i;;Ja this spring, including a "first ever" performance at 
the National Center for the Performing Arts in Beijing. As a member ofEufonix, Helseth has been instrumental in 
bringing the sounds of euphonium and tuba chamber nms:ic to listeners around the country. A champion of music 

http:Ph}sic.al
http:5iLii.cj
http:BaccaIaurea.te
http:Pt!7fotJit!J..t.JJ
http:D::t::::o:e.st


education, Helseth has presented master classes and d!:li:s to students of all ages throughout the United States. He 
is in his second year as Instructor of Tuba and Eu.pbcI:±:m at Eastern Washington University and his third year as 
Low Brass Instructor at Lakeside Schools. Helseth bs recently begun a partnership with David Krosschell in 
forming the School of Brass: a forward-thinking aiDaboration specializing in private, group and ensemble 
instruction and dedicated to making music studies ~ to all. Forever a student of music, Helseth has studied 
with: Ko-ichiro Yamamoto, Patrick Sheridan, Sam Pihfian. Steven Mead, Brian Bowman, Russ Schultz, and Larry 
Gookin. Danny Helseth is a performing artist fur Bclfet Group USA, and plays exclusively on a Besson 2052 
Prestige Euphonium, and the Danny Helseth artist set:Z:s mouthpieces by Giddings & Webster. 

Born in Taipei, Pei-Jung Huang is currently wotkingmber Doctoral Degree in Piano Performance with Dr. Robin 
McCabe at the University of Washington. She e2!I'led a Bachelor and a Master of Music degree in Piano Per­
formance from National Taipei University of EdUC2ti:n in Taiwan. In addition to being a soloist, she has partici­
pated in chamber music and as an active collaborati\"ea:companist. 

PRO<iRAM NOTES 

OfEMBERS, Mark Buller writes: 
EMBERS was written for the Guam Territorial Wmd Bmd's March 2012 performance at Carnegie Hall, as part of 

the New York International Music Festival. In discussituswith the band prior to the commission, we noted Guam's 
location in the Pacific Ring ofFire, so named for the n::::::lber of volcanoes surrounding the Pacific. I began to think 
about the raw power present in the flames shot up from "iOk:anic cauldrons, as well as the potential energy present in 
a single ember. In EMBERS, then, I present the dic::h:D:my: in powerful chords played by the brass section and 
percussion, we hear the full power of the volcanoes, and i:l the winds we hear the embers carried by the wind. In the 
end, both are presented simultaneously, a picture ofthe strong forces present in nature. 

Percy Grainger, on ARRIVAL PLATFORM HUMLET: 

Awaiting the arrival of belated train bringing one's SliR:etheart from foreign parts; great fun! The sort of thing 
one hums to oneself as an accompaniment to one's tnnnping feet as one happily, excitedly, paces up and down the 
arrival platform. The fmal swirl does not depict the inc:cming of the expected train. The humIet is not 'program' 
music in any sense. It is marching music composed in m exultant mood in a railway station, but does not portIay 
the station itself, its contents, or any event. 

The ARRIYAL PLATFORM HlJ!.lLET was ~~l ,Street m:d Viau:is ~ S':ri:r:s Qcm:hrJ o:a 
February 2. 1908; was continued in 1905.. 1910"and 1911 (EngJ2:::d,.~. etc.). z:J1S1101::!::d d:J:i::gt::c S ! H c:f 
1916 in New York City. " 

FIRST SUITE IN F!' FOR MlLfTARYBAKD by Gustav Holst is considen:d t::) he a:le crewe tnaS1awolks and comerstmes 
of modern wind band literature. Al1'fxcgb completed in 1909.. the s:::::::e c5::b'l ~ its o:fiiciaI premiere until 11 
years later on June 23rd, 1920. by m ens:mble of 165 musici2:Js at t::c liL-y.z:1 ~ Sc:bool ofMmic at Kneller 
Hall. However, the work was origi:l2fly c:onceived to be perf~ by coso e!ias s!gi ffil2UtJy S'IJl2lli:r than the one 
at KneUer Hall. During this time period there was no standa:nfiz:::d i: s: e :3 in z::::x;cg the hundreds of British 
military bands of the day, and as a ~DO significant literature ba:1 b::::l p:::ai::t::q 1iili::::n for- the band m.edium; 
most British bands up to then p.:.tfun:::ed zmmgements of pop:::::3' •• ifes ! d ~ b «de:r to ensure the suite 
would be accessible to as many f:e::::tds 2S posslole, Holst ingeniousl.Y s::o::::3 eewa::t so t:m it co:::1d be played by a 
minimum of 19 muSicians.. with 16 K.di'rioDal parts that could he ~ tt a::::::x:Jied w:t:::!:ax::t ~ the 
integrity ofthe woIk... 

The Chaconne begins with a groard bass reminiscent of those w::d:::I::a t," B=::IIy Pt:ro:D « WiIfi2m Byrd. It is 
performed by tuba, euphonium md.strE::!g bass and is repeated Ih,,' ;t.fT1! ee~ si:J:!::ea fi::D times as varying 
instrumental textures and Vatiatious of the theme are layered wif::::l it.. ~ 1f.."eN:meIy saxed dlamber set­
ting ofthe theme, the music steadilyb!:riHs to a brilliant Eb Major ~e:m o=rg!b:5:s e:e t:::IJIKWdJ1. 

Gustav Holst, ofSc:andina:vi2n 2DCeSby on his father's side, 1i2S b::o D 'f:c ~ s;:a WIim ofCheltenham in 
1874 and studied music at tbe Roj-zJ CoDege in London. A famMoN\: ~ be s;:e::t tI::ae performing with 
the Scottish Symphony and V2riom seaside bands. He later bea::::::e C::::d::I d c:::Si: a sa.. Pznrs Girls' School, 
retaining this connection 1I!IIiJ tbe eod ofhis life. Holst wrote a c=::b:z cf-...:d:s b 'f:c ~ their subjects 
reflecting his varied iutel~ from. IIiOOn mythology to Shakes:pez::: a::d e:e ~ 1IR.ldd of the Wandering 
Scholar. He also composed a wnsibiblc amount of choral music:,. 8:=:'! am -el a::d ra:O:ij!ll'anied, including 
arrangements offolk songs.. 2Dd a smaD::r mmiber ofsolo songs. Hiso:::st &:::rc::s i S I e tel wurk is The Planets. 
but he is also fondly remcmheted fur his Sl.. Paul's Suite for string or; Ie< !. f::e IX) ~ for militmy band, and 
Hammersmith, based on the district ofLondon bearing the works nz::::J:.. 



Satoshi Yagisawa on MEMORIESOFF'R1E:xI:J.sHii 
Friends from junior high and high sc:bool 2l'e stiJl treasures of my life.. 1l::::is is ~ 1:iI::tre b tinse ofus in 

band; we shared many times of12ng1!!o 2nd t:'2lS through our music and ~ ex, et:2!'rl 'f::7' a F7Jong bond. I 
composed MEMORIES OFFRlEKDSHlP ~!be hope that young performetS wi!12lso p s::::::z:::y fi::ic::ds to tIeasnre fur 
a lifetime. I will be very happy ifthis 'IiIR:.d: f:e:unes a page in your IIlCIIlOIJ"- I b:t D~b b::a:i::l:g the~ 
cheerful and thoughtful perfQIT'Il2'l'US to c::a::::le! 

Of URBAN REQUIEM, Michael Co!gJ:a:ssli'Ii:;s: 
A requiem is a dedication to the su:::k of~ dead.. URBAN REQUIEMmigJ:;i be 6esd'ed 25 m tJ:!::::a::l ~ iuspned 

by a diversity of random ~s I Oa gf t ofour urban areas. where t'::e $2' \; b r:e g:zs S;;::="a:::d. 2:ld ofthe 
tragedies and struggles that occm b e:sm.itu:mtn1 daily. But I was also ~ t,-ee ~ 2:::d pt:)\RI' ofOlD' 

cities, and the humor inbere:nt b t:m- 0 '1 ffi:t3 I feel that the saxopboDe is ~..ea~ 10 ~ the 
variety of emotions requiIed b e:.:s i:::i:a.le ? s¢ it can be not only high."y V" r;;; , ;1ft 2Cd I' ;:::; ·e a b d::aKtei bra: 
also powerful and comIl'12!'ldj:!g ItC2:l1:or;d Em a banshee or purr like a ~ b s:x::a.. f:e $1 \, \: D::De is pedlaps 
more like the human voice f::z::t E:!y ~ Lstn:::ment. In my mind] be2::d b::::Ir $" ",Pt j es ~ Be a 't"OC2l 
quartet, a music that was Jitl:::ligit:z'l b cz:::::= b:twiIh a bluesy overtone. a i:i::::d ~b::x::I::s.... 1=1--f'CIJ 

Michael Colgrass began f:ls ~ c::a::=I' b <lrlcago where his fiIst pp"'.essi i .pI c;e;" • es ~ 2S. a j:!zz 
drummer. He graduated fiu::::J 6e u: -lJd:Sl;:y ofI1Iinois in 1954 with a deg;:: Dp:>f. :jl cea:d.:< j CO sr:j .. 2:ld 
his studies included tI2i!:xi::.!,g ~ D::!ri:::s 'Mi"';z-yf at the Aspen Festival c1 Lz:bsFcss ..T~ a: sen;ed 

two years as timpanis:I b 1he ~ Im:::ly ~ Orchestra in Stnttgat. G::1 :a j z::::d ~ s;:e:::! ~}e213 
supporting his cm:npos;fug 2S. a ~ peti>lSSianist in New Yotk C'ity 16e::::e t:s ~ p"'r, t! lie 
venues included the New vat Pf:::a n r i . An1aican Ballet Theab:l;. Dizz.J ~6:M: ...... , .hzz Q:::.:zi:t:!:t. 
the original West Side &oIy acb:s:ia en Broadway, the Columbia Reca;C::g (lA ft-<- 3-S S:r;;;;a;;- 1;1~,e-}sst It wStravinsky series, 2Dd c:::J:ItlLS ~qaazodjazz ensembles. He ~~ .-,. s f:r~ 
Schuller's recordi::!gs z::d ~ 2S. lieD. 2S. fur premieres of new \'iUb: t::,- kt::t ~ :EI:5::a C!:B::2!I;. EC'ga::J 
Varese. and C2:l:J' ~ Il:::r:bg e::2s N...-w York period he continned to s:::x!y OJ ,uSjtirl....r!J li"7,....~ 
Riegger (19SX) z:d Ben Web!::r{l9SJ..6O).. CoJgras:s has received oommissicrs fia:::l ez KewYod: l:'f=::-.....;a lei:;: 

and The Bosta::l SJ~ (bria:). Amfhe oubestlas of Minnesota, ~ S2:3 fiz M:ic;z:o" St.1..c:x:::5.. POsb::::tgb. 
Washington. TOilOIl!D (brice), the~ Arts Centre Orchestra (twice), The O!::uom I Bro2dc:ast Cupor2tioa. "Ih::: 
Linc:oln Center Chamber' Mosie Society, the Manhattan and Muir String Qaartets. The Brighton Festiwl in EDgIand. 
The Fromm and Ford Foundations. The Corporntion for Public Broadcasting, and numerous other orchestr-<iS., 
chamber groups, choral groups and soloists. He won 1978 Pulitzer Prize for Music for Deja vu, which was 
commissioned and premiered by the New York PhHhann:!E- addition, he received an Emmy Award in 1982 for 
a PBS documentary "Soundings: The Music of Michael Igrass." He haS been awarded two Guggenheim 
Fellowships. A Rockefeller Grant, First Prize in the Barlow d Sudler International Wind Ensemble Competitions, 
and the 1988 Jules Leger Prize for Chamber Music. 

Igor S1ravinsky. on the OCTETFOR WIND INSTRUMENTS: 

"'The OctuDr began with a dream. I found myself (in my dream state) in a small room surrounded by a small 
number ofinstrumentalists who were playing some very agreeable music. I did not recognize the music they played. 
and I could not recal1 any of it the next day, but I do remember my curiosity - in the dream - to know how many the 
musicians were. r remember, too, that after I had counted them to the number eight, I looked again and saw that 
they were playing bassoons, trombones, trumpets, a flute, 2l1d a clarinet. I awoke from this little dream concert in a 
state of delight. and the next morning I began to compose the OctOW' a piece I had not so much as thought of the 
day before (though I had wanted for some time to write a dmmber ensemble piece not incidental music like 
L'Histoire du So/dat, but an instrumental sonata). 

The wind band medium has, in the twenty-fIrSt century. a host of disparate styles that dominate its texture. At 
the core of its contemporary development exist a group ofoomposers who dazzle with scintillating and frightening 
virtuosity. As such, at fIrst listening one might experience.Jcl:::l Mackey's Sheltering Sky as a striking departure. Its 
serene and simple presentation is a throwback of sorts - a nost2!gic portrait of time suspended. 

The work itself has a folksong-like quality-intended by the composer-and through this an immediate sense of 
familiarity emerges. Certainly the repertoire has a long and :pood tradition of weaving folk songs into its identity, 
from the days of Holst and Vaughan Williams to modem tre2fl::lents by such figures as Donald Grantham and Frank 
Ticheli. Whereas these composers incorporated extant mdcdies into their works, however, Mackey takes a play 
from Percy Grainger. Grainger's Colonial Song seemingly sets a beautiful folksong melody in an enchanting way (so 
enchanting, in fact. that he reworked the tune into two otI:Je:r pieces: Australian Up-Country Tune and The Gum­
Suckers March). In reality, however, Grainger's melody was e.otire1y original-his own concoction to express how he 
felt about his native Australia. Likewise, although the melodies ofSheltering Sky have a recognizable quality (hints 
of the contours and colors of Danny Boy and Shenandoah 2l'e perceptible), the tunes themselves are original to the 
work, imparting a sense ofhazy distance as though they were from a half-remembered dream. 

The work unfolds in a sweeping arch structure, with caseating phrases that elide effortlessly. The introduction 
presents softly articulated harmonies stacking through a sm::rotmding placidity. From there emerge statements of 

J 
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each of the two folksong-like melodies - the call as a sighing descent in solo oboe, and its answer as a hopeful rising 
line in trumpet Though the composer's trademarl:: 'rirtnosity is absent, his harmonic language remains. Mackey 
avoids traditional triadic sonorities almost exclus:i:idy. instead choosing more indistinct chords with diatonic 
extensions (particularly seventh and ninth chords) tJm Dcilitate the hazy sonic world that the piece inhabits. Near 
cadences, chromatic dissonances fill the narrow spaces in these harmonies, creating an even greater pull toward 
wistful nostalgia. Each new phrase begins over the RSOhItion of the previous one, creating a sense of motion that 
never completely stops. The melodies themselves tt:IfoJd and eventually dissipate until at last the serene intro­
ductory material returns-the opening chords finally cot:::Ung to rest. 

Program note by Jake Wallace 

The band ofNEC Tamagawa, Japan commissionedca:nposer Satoshi Yagisawa to write FANFARE-HAYABUSA. 
The Hayabusa asteroid probe returned to earth on 13 k::!Ie 2010, having overcome numerous difficulties to complete 
the seven-year journey of six billion kilometres. The lIaJabusa probe aimed to complete the world's first mission to 
obtain surface samples from the asteroid, and NEe h2d been involved in the development, manufacture, test and 
operation of the total system under the instruction of the Japan Aerospace Exploration Agency (JAXA). The 
composer was asked to write a piece to commemor.Ce t!le success of the Hayabusa mission and its world premiere 
was performed by the band ofNEC Tamagawa, cond=rted by Ikuo Inagaki, at a concert held at NEC's main office 
(Minato Ward, Tokyo) on 17 November 2010. After~ concert, at the audience's demand, FANFARE - HAYABUSA 
was performed again as an encore and received a stanI.f:g ovation. 

Program note by Satoshi Yagisawa 
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UNIVERSIIY OF WASHINGTON SYMPHONIC BA..~ 

FLUTEI PICCOLO 
Laura Colmenares, Fr., Flute PenoUD2'l'lCe/Ciril 

Engineering, Redmond 
Roxanne Fairchild, Soph., Music E.dI:Jar:rtirc:l" Ve::EUJ1ri:I* 
Alex Hoelzen, Jr., Music, BelIingbam 
Yingying Huang, Fr., Civil Engineeri:og., zt='=;ri, 

Guangdong, China 

Tina Yun, Fr., Political Science. Ta0a::::!3 


CLARINET 
Mayowa Aina, Fr., Interpretive Stttp::=e. ~ 
David Bissell, Fr., Chemical Ertgiruti ~ 8cIleroe 
Kevin Dong, Sr., Computer Science,. Bct:r:fI 
Kaila Eason, Jr., NearEastemI2l1i9:~z::d~ 

Sedro-Woolley 
Gina Hansen, Fr., Bioengineeri::g. Fii:tf::x" VA 
Caroline Masters, Fr... Law So ieCes It ks:i::e,. Ar::3t'oItes 
Michael McKeirnan, Fr., Cn 1"",.., B".:f eci g. Ydima 
Katie Sander, Sr. Music Bf 1:~::ia:::J" ,..-o::C::::ti:L)e 
Kerry Sloan, Jr. Chemisay, ~ 

BASS CLARINET 

Matt Hei~ Jr... M.2!b.. Vz::::nx:1dI 


OBOE 
James Kashima, Jr. Neurobiology. Mercer Island 
Julia Proctor, Fr., Biology, Pleasanton, CA 
Gail Stanton, Sr., Biochemistry, Redmond* 

~ BASSOON 
.........Qarcy Leggett, Sr., Music Education, Grand Junction, CO* 

SAXOPHONE 

MicbaeI AIguelles (alto), Sr., Aeronautics / Astronautics, 


Olympia· 
Calvin, Cotton (alto), Fr., Computer Science, San Jose, CA 
Bryan Van Pelt, Jr. (tenor), Jazz Studies I Music Education, 

Folsom, CA 
Siobhan Bauer (baritone), Fr., Environmental Health, 

Albany, CA 

TRUMPET 
Jeff Alcock, Soph., Electrical Engineering, Silverdale 
Ross Carrington, Jr. Biology, Lynden 
Chris Gelon, Sr., Computer Science, Mercer Island 
Stephanie King, Soph., English I Classical Studies, Kirkland 
Anna Mines, Jr., Ethnomusicology I Environmental Studies, 

Seattle* 
Jonathon Vance, Fr., Aeronautics I Astronautical 

Engineering, Mountlake Terrace 

HORN 

Erin Be~h.,~i:u c> ::: ..... ScicDcc. PcrtAngeles* 

Ryan C. CampbeU, <ita"! :.:e S":Ji;rt. Fngineuing 


Education Rfst-zi::Lb,. ~CO 

Nicholas Eft}.i '3:5s.. Fr:... Ac:>.:. tics I Astnmal •lies, 


Seattle 

Evan Goldmm.Fr:...lF5@:z;f"cCzrtogt2phy, Seattle 

Logan James., n ... Grn &'8%"CC i g, Efti'd( 

Alison l..eon2rd, Sa:.... I I.)!j)i' Jl cre EJ -gi, eel ing, Seattle 


TROMBONE 
Bentley Altizr::r:,. ~ !6;ttj?: 01f2l Fngina7ing. Bellevue 
Mandy Ben:Il2:l,. St... M::s5c B:~ I ri III znd Business 

Admin.i.st:r.!I: "=n7~ 


Gene Kim, Jr..... O. ; I :er Sci:rn; :BdIe1tue 

Thomas I.msm, St...)6j':> om Frgbees il tg Olympia 

Tayler M~ Sc¢..,.B'; ess,Ha-d=':!,m 

Nicholas RmJ: Fr:., ~Tn Ie 'e". CA 


EUPHONJl.J.M 
Sunjay ~Sqh..0 I :,_ :0 Scii:ro=:: I Jhf;em:ctics,. 

Vancouvcr* 
David Sheney. Fr.. ~ Physics. SeZ:De 

TUBA 

William Piper, Sr., Biology, BakersfieI~ CA 

Carlo Torrella, Fr., Electrical Engineering, Bremerton* 


~~R~USSION 
John Aguilar, Fr., Music Education, Seattle 
Zachary Amador, Sr., Computer Engineering, Seattle 
Rena Evans, Fr., Physics I Biology, Seattle 
Forrest J. Hoffinan, Jr., Chemistry, Chico, CA 
Skyler Mendoza, Soph., Biochemistry, Wailuku, ID* 
Z2chary Oppenheim, Soph., Neurobiology, Freedom, CA 

PIANO 

Kevin Dong, Sr., Computer Science, Bothell 


,., Pri:ncipaZ 
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UNIVERSITY OF WASHINGTON WIND ENSEMBLE 


FLUTE 
Colleen McElroy, Sr., Music Performance, Darrington* 
Elizabeth Jolly, Grad., Music Performance, San Jose, CA 
Margaret Brinkerhoff, Post-Bacc., Music Education, Pad 

Ridge, NJ 
Joyce Lee, So., Music Performance, Tacoma 
Mona Sangesland, So., Music Performance, Kenmore 

OBOE 

Alyssa Sibbers, Sr., Music Performance, Vashon Islm.:ld* 

Jordan Dusek, Grad., Music Performance, Auburn 

Brian Jacoby-McCurdy, So., PsychologylRussian La~ 


Gig Harbor . , 
BASSOON 
Roshan Sukumar, Grad., Music Performance, Union City .. 

CA* 
Jamael Smith, So., BioChemistry, Mukilteo 
Erin Bodnar, Grad., Conducting, Rocky Mountain Ho~ 

Alberta, Canada 

CLARINET 
Sabrina Pope, community artist, Seattle 
Camille Perezselsky, UW staff, McMinnville, OR 
Leslie Edwards, Alumnus' 12, Music Performance! 

International Studies, Seattle 
Nate Williams, Jr., Music Performance, Sonoma, CA 
Evan Smith, Grad., Music PerfoIlIl.aIlCt; Davenpon;.J..p~ 
Hannah Burson, Fr., Nursing, Edmonds ­

BASS CLARINET 

Jacob Bloom, Sr., Neurobiology, Mercer Island 


SOPRANO SAXOPHONE 

Melissa Winstanley, Grad., Computer Scieoce.,. Bellevue* 


ALTO SAXOPHONE 

LeifGustafson, Jr., Music Perfotm.aIlCe" T2COlIl3 

Daniel McDonald, Grad., Conducting. B2mstable, MA 


TENOR SAXOPHONE 

Shane Valle, Jr., Pre-engineering. Seattle 


BARITONE SAXOPHONE 

Sidney Hauser, Fr., Jazz Studies, CIinmn 


TRUMPET 

David Sloan, Grad., Music Pe!fowt2DCP., Pasadena, TX* 

Jared Tanner, Post-Bace., Music E.ifnc2tion. Spokane 

Elizabeth Solon, Fr., Music Perfonn2:c.cc; Cedar Falls, IA 

Leah Miyamoto, Sr., 'EIl:viromneD1: Studies! 


Communications, Mill Creek 
Tyler Stevens, So., Music ~Men::er Island 
Anna Mines, Jr., Music ~ Seattle 

HORN 

Elizabeth Janzen, Jr., Music Education, Snohomish* 

Trevor Cosby, So., Music Performance, Kent 

Jacob Parkin, So., Music Performance, Puyallup 

Alison Farley, Grad., Music Education, Kansas City, MO 

Cory Meals, Grad., Music Education, Titusville, PA 


TROMBONE 

Masa Ohtake, Sr., Music EducationIMusic Performance, 


Okayama, Japan* 
Lisa Rye, Grad., Mechanical Engineering, Sunndal, Norway 
Sam Elliot, Sr., Music, San Francisco, CA 
Jonathon Wilson, Jr., Business, Kirkland 

EUPHONIUM 

Danny Helseth, Grad., Music Performance, Seattle* 

Sunjay Cauligi, Fr., Computer Science, Vancouver 


TUBA 

Jon Hansen, Grad., Music Performance, Bellingham* 

Jon Hill, Alumnus '09, Music Performance, Stony Brook, 


NY 

PIANO 
Pei-Jung Huang, Grad., Music Performance, Taipei, Taiwan 

HARP 

Graeme Smith, Sr.,. Music Pafi, C2""Xe,. ~ 

-.;- ­
STR.ING BASS 
Kelsey Mi::rs, Jr.., Music Pe:rf0lID21lCey ~ 


Adrlzn Swzn, Sr~Music Penonnance, ~ 


Mztth:w HiDea, So, English. Spokane 


PERaJSSION 

MeI2r.l5e VOJI!LKidl,. G7zd.,. Mosie Performance, Buffulo, 


NY* 

Andrew AI:IgeD.. G2:2d.. MnsicPerfommnce. Moses Lake 

ElTzzbeth II:!::zIi:; ~ So.., MJJs;ic Ednrnfion. Mercer 


Is.12:nd 

Gabriella ""i2zi::ni, Jr., Mosie Ednc2tim. Mercer Island 

Megm ~ So.., ~-Physiology, Kirldand 

David Sd:rJ=xr\ <had.. Music Paformance, Boone, IA 


*Principal 
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