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Requiem and Kyrie Solo Quartet and Chorus
Dies irae
Dies irae Chorus
Tuba mirum Bass and Chorus
Liber scriptus Mezzo-soprano and Chorus
Quid sum miser Soprano, Mezzo-soprano and Tenor
Rex tremendae Solo Quartet and Chorus
Recordare Soprano and Mezzo-soprano
Ingemisco Tenor
Confutatis Bass and Chorus
Lacrymosa Solo Quartet and Chorus
INTERMISSION
Offertorio Solo Quartet
Sanctus Chorus I and II
Agnus Dei Soprano, Mezzo-soprano
and Chorus
Lux aeterna Mezzo-soprano, Tenor and Bass
Libera me Soprano and Chorus




Guiseppe Verdi: Messa de Requiem

On May 22, 1873 Alessandro Manzoni died. He wrote / promessi sposi, a novel which helped to define the
modem Italian language, and he was a patriot and a senator when the independent Kingdom of Italy was pro-
claimed in 1870. Verdi, an ardent nationalist himself, venerated Manzoni, and was so grief stricken by his death
that he was unable to attend the funeral.

A few weeks later he proposed to his publisher that he compose a Requiem Mass to be performed on the first
anniversary of Manzoni’s death. His proposal was accepted. The Libera me had been written and the Dies irae
sketched back in 1868-9 when Verdi worked on his part of a collaborative Italian Requiem in memory of Ros-
sini. Verdi had left off work on that Requiem because, as he wrote to"a colleague a few years after the Rossini
project fell through, he didn’t like *‘useless things.”” (He composed very little music without a commission or a
specific performance in mind.)

Verdi worked on the Manzoni Requiem through 1873 and early 1874. He finished the piece only five weeks
before the first performance at the Church of San Marcos-in Milan on May 22, 1874. The Requiem is grand and
dramatic, in the style of his operatic music. Critics of the Requiem denounced its operatic sound as too secular,
but the music expresses the emotional meaning of the text as well as any other music ever has. As his wife
Giuseppina defended him in response to some criticism, **...a man like Verdi must write like Verdi. ...I would
have disowned. .. a mass by Verdi which had been made following Model A, B,orC.”

Following an opening murmur of **Requiem acternam,’” the hymn *“Te decet hymnus'’ is. sung by unaccompan-
ied choir. After a repeat of the opening *‘Requiem’’ text a soaring plea for mercy in the “‘Kyrie eleison’” uses the
full complement of chorus, soloists and orchestra in the first of several characteristically *‘operatic’” sections.
The next nine parts are all from the text of the latin sequence Dies irae, which portrays the Day of Judgement.
The music for the first part of this sequence vividly describes the words of the text, with thundering drums and
fortissimo brass. Later a long brass fanfare introduces the Tuba mirum, where the text describes the sound of the
trumpet as it raises the dead.

The chorus sings a reprise of the Dies irae at the end of the Liber scriptus, a virtuosic solo for mezzo-soprano.
The Dies irae is heard a third time after the bass sings the Confutatis as well, and again in the Libera me later in
the piece. Verdi’s continuing emphasis on this shattering setting of this text may clarify his attitude at that time
toward death and the Day of Judgment. He was never a very religious man, but by 1873-4, when he was com-
pleting the-Requiem, he had lost his first wife, his two children, his parents, his father-like patron Barezzi, and
his idol, Manzoni. He was looking into a bleak future.

But not all of Verdi's Requiem is sad or threatening. Requiem masses are, after all, set to music for the living to
hear and enjoy. The Offertorium, sung by the solo quartet, never approaches the fury of the earlier music. At its
most insistent, on the text **Quam ofim Abrahae promisisti’’ the full orchestra joins the soloists homophonically.
Otherwise, beautiful melodies, often presented contrapuntally, abound.

The Sanctus — an eight part double chorus in F Major that ends with an operatic flourish familiar to all — is,
tike the Offertorium, definitely music for the living. Its enthusiastic tone is followed by the Agnus Dei, which is
comforting in its simplicity of statement, while at the same time compositionally daring in its employment of
soprano and alto soloists singing in parallel octaves.

The final movement, the Libera me, returns us to Verdi’s images of the Day of Judgement, opening with a
chanted prayer by the chorus, soon followed by the final performance of the Dies irae music from the second
movement. Of the soloists, only the soprano sings in this final section. In a piece that uses such large forces of
performers, her solo voice singing the original opening melodies with the unaccompanied choir is a dramatic
climax to the entire piece. After this the soprano repeats the initial chant of the choir, and the final movement
concludes with a magnificent fugue of legendary difficulty. The last words of the piece, ‘‘Libera me,’’ may well
summarize Verdi's whole statement with the Requiem. 1t is definitely music for the living, definitely operatic,
and profoundly religious in its great drama.

Program Notes by Paula Creamer
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Play the sounds you like. Choose
from the huge selection of records
and tapes in our Music Shop. Classics.
Jazz. Western. Rock. Country. Con-
temporary. All at everyday low prices.
Use your bankcards. Park free. Shop
Thursdays ’til 9 PM.

University Book Store

4326 University Way N.E Seattle, Washington 98105 ¢ 634-3400.
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AND RESTAURANT

Now open Tuesday through Saturday 9 a.m. to 11 p.m.
Daytime menu until 9:30 p.m. * Coffee and pastry until 11 p.m.

~ FEATURING DOMESTIC AND IMPORTED WINES AND BEERS

We specialize in European cakes and pastries
and make them to order for your special occasion
Only tivo blocks from Meany at 4108 University Way NE « Call 632-7893

Serving the Seattle area for over 20 years
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