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Tu es Petrus 

Regina eoeH 

Hagnificat ,for i:::ight ilixed Voices 
.assist,ed by' Corinr/e Baker 

ZJiei Vo1ksliedsatze (1949) 
'!>~ ,-, J{wne, kwn, GeseUe minll'>~ 
2,:2bGeistUahes TrinkUed -,,,-... 
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Su' 1 j joli vent (from C::HH1AOMl <in vipux QH~bp(l) 
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THE UiJIVERSITY SINGERS 
.:)

Translations 

A~h Herr, du Sohopfer aZZer Ding 

Ah, Lord. tl7ho has t created all; 
How weak thou art how poor and small; 

.. That though didst choose thine infant bed, 
Hhere humble cattle lately feel! 

En ego ~ampana 

Behold, I am a bell, never do I announce false things: 

I laud the true God, I sound with ringing ••• 

I call the people, 1 sound with ringing ••• 

I gather the clergy •.• 

I bewail death .•• 

I annul the flashes of lightning .•• 

I arouse the slothful•.• 

I scatter the winds ••• 

I bring peace to the guilty. 


Ein KindeZine zu Bethlehem 

In Bethlehem a tiny Bahe is born unto us this night, sing unto him, the 
Angel child. This little one has come to earth from heaven. Therefore should -,
mankind be happy. Then praise your God with one accord and sing Halleluia. 

Psalm l50 

Praise ye the Lord. Praise God in his sancturary. Praise him in the 
mighty act; praise him according to his excellent greatness. Praise him 
with the sound of the trumv~t: praise him with the psaltry and harp. 
Praise him t.vith the timbrel and dance: praise him upon the high sounding 
cymbals. Let everyt~dng that hath breath. Praise the Lord. Praise ye the 
Lord. 

~) 



THE OnATORIO SnmERS 

Notes and Translations 

The two settings of Regina coeZi on the program are 200 years apart in 
musical style, but, nevertheless, have similarities. In each, the exclamation 
"Alleluia" stands out from the musical texture because of a distinctive 
melodic figuration, different rhythmic accent, or by a sudden change of timbre, 
The phrase "Resurrexit sicut dixit" (He is risen, as He said"), is strongly.... declaimed with rhythmic syncopation by Nozart. and with a full choral entrance 
by Aichinger. 

Regina coeU 

Queen of heaven, rejoice, alleluia. 

For He whom Thou didst merit to bear hath risen as He said. 

Pray for us to God. Alleluia. 


Tu es Petrus 

Thou art Peter, and on this rock, I shall build my church. 

And all the gates of hell shall not prevail. 

And I shall give you the keys to the kingdom of heaven. 


The Oratorio Chorus is performing a series of Hagnifiaats this year, and 
includes tyO German Baroque settings on this opening concert. Both are fairly 
brief works, but are different in style and mood. In tile setting by the 
middle Baroque composer Dietrich Buxtehude, contrasts within the text are 
expressed musically by alternating melismatic solos or duets with choral 
passages and instrumental ritOl"'neZZi. In the later setting, by Carl Theodore 
Pachelbel,son of the renowned German organist-composer Johann Pachelbel. two 
choruses sing antiphonally, except for the final ;iAmen" chorus. In contrast 
to the linear interest of the Buxtehude setting. the Pachelbel primarily 
employs choral motion. Inasmuch as C. T. Pachelbe1 lived in Boston and i:Jew 
York after 1731, this Magnificat is praised as one of the earliest compositions 
by a colonial composer. 

Magnifiaat 

My soul doth macnify the Lord my God, and nm,' and ever my spirit is 
joyful in God who is my only Savior. For He hath looked upon the low estate 
of His haudmaiden; 10. for henceforth. all men sh",;,11 call me blessed, even 
every generation. He hath shown me mighty wonderG, the might one, and great 
and holy is His name. And his mercy is one all nations; He is merciful now 
and everymore to them that do fear Him, He hath made manifest the greatness of 
His arm and scattered the proud ones, even them of proud hearth. He hath 
put dovlU the princes from high places. and hath exalted the bumb Ie. lIe iE'th 
filled the hungry with ric~les, and sent the rich a\'7ay empty and hungry. lie. 
hath holpen Israel His servant in remembrance of alIBis loving kindness. As 
it was promised unto our forefathers, Abraham and all of his children 
forevermore. Glory to the Father, glory be to the Son. Glory to the Holy 
Spirit. As it \vas in the beginning, is now and evermore, Horld without end. 
Amen. 

-----_... ------------- ­



l(wne, kum, GeseUe min 

Come, my companioa, I bid you, come. Sweetest roselike mouth, COl'le and 
restore me. 

The song GeistZ-iches Tin7died describes some friendly carousing. As the 
carousing continues, t~le harmonies become more and more dissonant> and the 
choral entrances more staggered. After a brief rest, things return to normA.l~ 

GeistUches T1"inkUed 

Let us sing and be happy in the roses. Let us be witil Jesus and his 
friends. lliw knows how long we shall be here in the roses. Let us be with 
Jesus' wine in the roses. Thus. tole shall gather, all together, and we shall 
sense heartfelt joy in the roses. He sbal1 give us Cyprian ,,,ine in the roses. 
We snaIl all become drunk on sweet friendship in the roses. Place tile glass 
on your mouth in the roses. and drink it all dm-m. Then. you shall find the 
Holy Spirit in the roses... .JO\,.. let us leave the ~lass in the roses. 
tJe i d bes t be homeward bound. but a1\lays we shall rembenber joy in the roses: 

Su' PjoU vent 

Behind our house t;1t;:r!i':' is a pond. Herrily on the fine wind, three fine 
ducks went s\\Timming all along the shore. The kin.n, I s son 'Went our hunting 
,,.fth his bib silver rifle. He aimed at t;:te black dude, but killed the white 
one. 1i0, son of the king, you are naughty!" I,you have killed my white duck. 
Diamonds fall from its t'Wo eyes.;1 
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