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THE UUIVERSITY SINGERS
Translations
Aeh Herr, du Schopfer aller Ding

Ah, Lord, who hast created all;

How weak thou art how poor and small;
That though didst choose thine infant bed,
Where humble cattle lately feel!

En ego campana

Behold, I am a bell, never do I announce false things:
laud the true God, I sound with ringing...

call the people, I sound with ringing...

gather the clergy...

bewail death...

annul the flashes of lightning...

arouse the slothful...

scatter the winds...

bring peace to the guilty.
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Ein Kindeline zu Bethlehem

In Bethlehem a tiny Babe is born unto us this night, sing unto him, the
Angel child, This little one has come to earth from heaven., Therefore should
mankind be happy. Then praise your God with one accord and sing Halleluia.

. o

Psalm 150

Pralse ye the Lord. Praise God in his sancturary. Praise him in the
mighty act: praise him according to his excellent greatness. Praise him
with the sound of the trump2t: praise him with the psaltry and harp.
Praise him with the timbrel and dance: praise him upon the high sounding
cymbals., Let everytuing that hath breath. Praise the Lord. Praise ye the
Lord.




HE ORATORIO SIHGERS
Notes and Translations

The two settings of Regina coeli on the program are 200 years apart in
musical style, but, nevertheless, have similarities. In each, the exclamation
"Alleluia" stands out from the musical texture because of a distinctive
melodic figuration, different rhythmic accent, or by a sudden change of timbre,
The phrase "Resurrexit sicut dixit™ (lle is risen, as He said"), is strongly
declaimed with rhythmic syncopation by Mozart, and with a full choral entraunce
by Aichinger. '

Regina coeli

Queen of heaven, rejolce, alleluia.
For He whom Thou didst merit to bear hath risen as lle said.
Pray for us to God. Alleluia.

Tu es Petrus

Thou art Peter, and on this rock, I shall build my church.
And all the gates of hell shall not prevail.
And I shall give you the keys to the kingdom of heaven.

The Oratorio Chorus is performing a series of Magnificate this year, and
includes two German Baroque settings on this opening concert. Both are fairly
brief works, but are different in style and mood. In tihe setting by the
middle Baroque composer Dietrich Buxtehude, contrasts within the text are
expressed musically by alternating melismatic solos or duets with choral
passages and instrumental ritormelli. 1In the later setting, by Carl Theodore
Pachelbel,son of the renowned German organist-composer Johann Pachelbel, two
choruses sing antiphonally, except for the fipal "Amen" chorus. In contrast
to the linear interest of the Buxtehude setting, the Pachelbel primarily
employs choral motion. Inasmuch as C. T. Pachelbel lived in Boston and dew
York after 1731, this Magnificat 1s praised as one of the earliest compositions
by a colonial composer.

Magnificat

My soul dotn mapnify the Lord my God, and now and ever my spirit is
joyful in God who is my only Savior. For le hath lcoked upon the low estate
of His hagdmaiden; lo, for henceforth, all men shall call me blessed, even
every generation. He hath shown me mighty wonders, the might one, and great
and holy is His name. And his mercy is one all anations; He is merciful now
and everymore to them that do fear Him, He hath made manifest the greatness of
kiis arm and scattered the proud ones, even them of proud hearth. He hath
put down the princes from hizn places, and hath exalted the humble. He h=zth
filled the hungry with riches, and sent the rich away ewmpty apd hungry. iz
hath holpen Israel His servant in remembrance of 811 PFis loving kindness. As
it was promised unto our forefathers, Abraham and all of his children
forevermore. Glory to the Father, glory be to the Son, Glory to the Holy
Spirit. As it was in the beginning, is now and evermore, world without end.
Amen.




Rune, kum, Geselle min

Come, my companion, I bid you, come. Sweetest roselike mouth, come and
restore me. :

The song Geistliches Tinklied describes some friendly carousing. As the
carousing continues, the harmonies become more and more dissonant; and the
choral entrances more staggered. After a brief rest, things return to normal!

Geistliches Trinklied

Let us sing and be happy in the roses. Let us be with Jesus and his
friends. Uio knows how long we shall be here in the roses. Let us be with
Jesus' wine in the roses., Thus, we shall gather, all together, and wc shall
sense heartfelt joy in the roses. He shall give us Cyprian wine in the roscs.
We snall all become drunk on sweet friendship in tiie roses. Place tiae glass
on your mouth in the roses, and drink it all down. Then, you shall find the
Holy Spirit in the roses... Jow, let us leave the glass in the roses.
We'd best be homeward bound, but always we shall rembember joy in the roses!

Su' 1lijoli vent

Behind our house there is a pond. Merrily on the fine wind, three fine
ducks went swimming all along the shore. The king's son went our hunting
with his big silver rifle., He aimed at tne black duck, but killed the white
one. ‘0, son of the king, you are naughty!' “You have killed my white duck.
Diamonds fall from its two eyes.’



