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Ulnnsrff or WASlllmOI SCIOOL or MUSIC 

presents 


JAY C. BULEN ln a DOCTORAL RECITAL d 


assisted by JAY C. BULEN is a d'octo'iaI1student in the Systea;
Kevin Aanerud, Plano atic Musicology progra. at the University of Wash­

James C. Lebens, Teo_bone ington. He receive~ degrees in Tro.bone Perforaance 
fro. the california irls~ltute of the Arts (B.F.A., , 

il 1980) andlrlzonaS~te 'unl~erslty (M.M., 1982), ,
PROGRAM 

/l and has perfor.ed IrfiorClh!stras in lurope, the 
/.:,t Uni ted Stat.es, and ScAA:trlllerlca. He has partici ­;,-1'

FlIntasJe In A 1IB:J~r ,t,Z»'~'"i3>:;, G. P. fBLBHAIIII pated in nu.er~us reeordfngs, broadcasts, and con­
>! - I.. - _ trans. A. Raph.-.. r cert tours, as welr~' being a .e.ber of the Tan­

,..'-\.~""I. Vivace' ,~, glewood Fellowship Orchestra (I981) and Principle
II. Adagio Tro.bone of the Orguesta Sinfonlca Naclonal del 

r" ; ...~II I. Allegro Icuador fro. 1982-1984. 
Jay Bulen is a student of stuart Deapster andconcert'jno 

'iJ.·r 142-r J. BIRGHIWIS Ja.es Lebens. 

i{. AI ia '/
j; , :.f 

II. Allegro\ i KEVINAANERUD has a l~ng career as a soloist, ac­
II I. Vivace ,\ co.panlst, ense.ble pe~for.er and teacher. He holds 

" "\ ,:\... I degrees In Plano Perforaance fro. the University of" 

Concerto'Jn One IfoYeltent o?<g I. LBBBDIV',' Washington (B.M., 1980) and the University of Cin­
arr. l.,Ostrander clnattI (M.H., ·1983h' ...nd~ has participated in nu­

~t aerous solo recitals, concerto perfor.ances,
---litter.ission 

'~' - recordings and broadcast,;.. He is a respected and 
/' '.,. \ \t, busy .e.ber of the Seattle .uslc co••unlty.

concerto for Al to "rro_one ',~ L. MOZUT 
·.c ,f>.d:' "~; , I15'3 

0(,' I~, "'~'I. Alle"ro'(\' -/ I' t 
.., • r( JAMBS C. LIBENS is currently a doctoral student In··~·r'·

II. Adagio "': 'rro.bone Perfor.ance at the University of Washing­
II I. Henrietto"} ton. He Is an experienced recitalist and has per­• ,f. 

,fQraed in orchestras in the United states, canada,
concertJno.to;. r{~~bone , J()j1~ L. I. LIRSSOI a~ Europe. He holds Bachelor's and Master's de­

. '\ ' IJdes fro. The Jullllard School in New York, where
I. Allegro POltptlftO \' he also served as the Graduate Teaching Assistant 

I t·, Andante sostenu.to , in tro.bone. He recently co.pleted two years in 
III. Allegr~ Giocos6 

"t 
. residence at the Banff Centre, School of Fine Arts 

and a co••it.ent as Recitalist and Clinician at the 
sonata for Bassoon and 'Cello I. 1. MOZAR! Paris Conservatory. He is currently serving as the

'3~ 
? ~ !" ; teachlnq assistant to Mr. Stuart De.pster.I. All egrb, .HI \ h. I' 11.. ~ I 

'r, !

I I. Andante'" 11 ; "1:: ".' 
III. Rondo - A1~e9to 

~ 'i.. ,,' . \' j !l" ;
Ja.es C. Lebens, Tro.bone 
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builds to an impressive climax before subsiding. 
The last .ove.ent is a quick and playful Alleqro 

't>j-Giocoso that includes a statement of the second 
.. ~ ("'.ove.ent .ater i~l befo,re, th~d~losing recapitula­

i.. ,'ctt i on • .4 ! ., ,."., , f·t 
~J >. f' 

.~ t ~ 
",~t, 

The Sonata for BaQso~n.iijld Violoncello by '.A. 
HOZART (1756-1791) is,·,a. chaI,uAg duet that is as 
rewarding for the pedoi.er:;~s.for the l.1stener. It 
is! .arked by Hozart's unequ~~;ted .elQdiC;.styleand 
equal i.portance.of the;,~wo :PHts. It is performed 
here with tenor and ba~~tr~bones. 
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Kathy, Gtaa.e , David 
Ho* '~Dad 

Nr. Stuart De.pater 
HI. Jaaes LebeDs 

Bo ~'Kathleen 
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til;1' TbJs recital is presented in partial fulfill.ent of 
tbe require.ents for Doctor of Musical Arts in 

Tro.bone "'I~l~r.ance .• 

Jay Bulen is a stUdent of Stuart De.plter 
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GEORG PHILIPP TELEHANIf'~168i-i16~), vas one' ~~f the 
most prolific compose~~(.of iJ~~, t~me,and vas vldely 
regarded as Germany's l~adIJJg, jcomposer in the early 
and mIddle 18th centuty:' In.~f'act, In 1722 'l'eleliann 

. 'I.'~, . ~ 

declined the post of can~or ~~ st. 'l'hoaas' in 
LeIpzig vhich vas su~s,~CJ.u'enqY'taviArded to J.S. 
Bachi a disappointed,el~~r; vI;Pite that ·When you 
can't get the best, one .ust' set~le, ~or the 
mediocre. If ,. \; •• >i'j 

His tvelve unaccomparil'ed itfantasles" are a ma­
jor contrIbutIon to the lIterature for solo Instru­
ments. Originally vritt~n f~\flute, they are in 
effect mInIature Baroque:,suiJes, each vlth Its ovn 
clearly defined structlit~!" In., the Fantasie in A Ha­
m, the first movement lias "~~~ form of a miniature 
toccata and fugue in one lI'ot~e, suggesting counter­
point through dramat,ic' f:,~'~n9~s in register. 'l'he ' 
second movement is an ,exP1.esslVe Adagio, vhich '" 
leads into the third .ove.ent in a 11 vely triple 
meter, rea1nlscent of a'Cou~ante. 

, ~. t 

JOSI BIRGHHAIfS is a conte.pq~a.ty French composer 
vho studied in the Con8,r,Ya~ql.re,>de Paris. His 
vorks are marked by l1ght' textures and the playful 
attitude that is so typiJ~CllU'French. 

His Conce;tino for 'fro,boBl Is a large scale'~' 
vork or iginally for trombpne,pPd orchestra. It, Is 
nomInally In three movements" but can more conve­
niently be thought of as f?av.l.ng only tvo, since the 
material from the first movement frames the second 
and forms an Integral paJ;~ of 1J;. 'l'he vork opens 
vith a slov and lyric Aria vhlch moves directly 
into a qUick, anqular Alleg~"l After a dramaUc' cil ..., , 
denza, the materIal from,~bet~p,enlnq Aria returns <, 

to conclude the liovement"i!'l'h!! .final movement is a . 
lively Vivace .,that alt~rq~.tel'(sectIons of drivIng 
staccato rhythms vi th lyr tcaJpassages. '~, ~ , 

. ;', ,J' ,', ,; .' ~ ~. ,J .~ i..~ _ ' 

Very little isknovnabou,f _,t.IXANDIR LIBIDIV, , rt is 
not known, for example/Yh~t»~the llveiffroll 1832 
to 1387 and studIed In 'the. Hpscov Conservatory from 
1850 to 1856. He may hav,~:.be~~ a vell-known com-" 
poser in hIs home tovn lo#.~t~~ somevh~re on the 
desolate steppes of Rus,sUi. ,\" 

'l'he Concerto in One Hovement Is a short Roman­
tic piece marked by'.any c6nt~'a5ts~ It opens with 
an expressive legatO t:hemeJvlJICh Is developed ,', 
through rhythmic and dynaailc' changes. It is fol-, 
loved bya dramatic Athqio 'con spirito section 
folloved by a reprise 'Of f:~~ opening material. A; 
bridge leads to a tiravu;r~Cca'de-n;a, arid the opening 
material is heard'llgalh,:fhl's'tlme leading to a 
Haestoso concluslo'n. ..() 

Hr. Bulen performs,t,hepiec,e on a, Bach 50B bass 
trombone." .1 .' : . . 

?". ~ :.i .~.: 

LEOPOLD KOZAR'l' (1719-17'f17) 1'8 most often remember.ed 
today as the father 0~!11rPff,,4~n9, Amadeus, but In his 
ovn time he was ~ r~sp~~t~~; c'o...t?oser, teacher, and., 
performer In hIs"OWil t~9h~/ " .~ '. ,',

'l'he three movements·'tha'tcqapr Ise the Concerto . 
tor Alto 'l'rombOne, ver~;a~l'g,Knan.ypart of a nine-

that' feaWr,ed a trom~one soloist 
In the sixth, seventh; _an~-\>:elghth aovemen~,. 'l'he , 
movements have been reafratlged t'o make' them conform 
more closely to the classIcal concertoi. it, will be 
noticed, however/·that""fh~toncluding Henuetto Is 
not especially satisfaetori'~'vbe~ recast as' a clos­
ing.ovement, ;, ',i.t),: J:1i.; 

'l'he alto trombone' is "!A .iI.aller member- of .the 
trombone famUy, pitchN~l"':4!'lther E flat'dr'F, It 
vas used extensively't~ouqhout'the 16th through 
18th century, and Is enj.oy~ri9 a renaissance in bpth 
the orchestra and as a s.olrl inshu.elit. 'l'he exallple 
played by Kr • Bulen is '-"itched In E flat and was . 
made by Hr. L. Klnnict; df ids Angeles. 

.':~::"':'. il_:;.i t.~ ~ 

LARS-IRrK LARSSON (b. 1',0.1' Is a'conteapotary 
Swedish 'composer, conductdt, and organIst vhose 
composi tional styleihas 'lia'nged from 'No.rdic ro­
manticism through' heo-Clas~hc~sm, serJallsa and, '. 
polytonal1 ty. His vorks~rtP~'arked by careful 
craftsmanship and atten.~Ion to. de,talL . 

'l'he Concertino for TI»m~q!ntr'l,sa tiqhtly con­
structed vork·in· a haraonlc' 'Idiom-reminiscent of ' 
Hlndem! tho the first mov~:'~1iV is aarked by alte,rna'., 
tion of the piano arid ttle~ soloist, whose part, is 
essentially four unaccolipatited cadenzJ,",v'l'he second .' 
movement is a slow Andante~hos~ lyric .elody 
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