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Abstract
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1927-1942
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Chair of the Supervisory Committee

Madeleine Yue Dong

The Henry M. Jackson School of International Studies

Christians in China experienced both the hopefulness and the hopelessness in 1930s China. The
re-establishment of the Nanjing government in 1927 partially alleviated the fierce anti-Christian
sentiments prevalent in China. Having recognized the daunting circumstance which Christianity
in China was in, Christians needed a more practical approach to ensuring the growth of Christianity
in China. They might also try to apply Christianity in responding to social changes in China. Based
on Chinese Christian posters as central sources and other archives of mission societies in China as
supporting sources, this thesis analyzes how Chinese Christian visual materials supported
Christians to build the Christian community in China. It argues that Christian posters, unifying

strength of foreign missionaries and Chinese converts, brought Christianity to the Chinese and



brought the Chinese to a broader Christian world. The thesis considers Chinese Christian posters
the product of collaboration between Chinese converts and foreign missionaries, suggesting the
cooperation between Chinese culture and Christian culture. By product, it means that Chinese
Christian posters promoted mission work in China and helped cultivate a Christian spirit among
the Chinese, and they also introduced Chinese culture to the worldwide Christian community and

then increased diversity of Christianity.



But he was not yet to have peace for his work. While he had been living out his zestful

days, another storm was rising out of the south, the storm of China’s last and greatest

revolution... so as the new revolution swept up from the south and knotted itself into

central China and expanded again down the Yangtze River, Andrew regarded it without

fear and indeed this time with something of indifference. !

Pearl Buck, Fighting Angel (1936)

Pearl Buck never gave this “last and greatest revolution” a real name in her book. However,
she did provide hints for her readers to define this south-originating revolution as the Northern
Expedition, a revolution organized by the Nationalist Party and targeting both warlords and
western imperialism, within which foreigners became main targets. As she said in her father's
biographical narrative, Fighting Angel, some missionaries in China did not take the revolution
seriously. But Buck, a missionary wife in China with her husband and family, worried about their
safety during the Northern Expedition. Soon after its initial success, the Northern Expedition forces
attacked and occupied Christian churches. The soldiers mistreated westerners and left them with
nothing but the clothes on their backs. Not only were mission schools and hospitals forced to close,
but also over five thousand of over eight thousand Protestant missionaries were exiled from China.?
And for Buck, this revolution changed her view of China from the home where she was born and
raised into a strange land. This anti-Christian wave, in a historical sense, caused a massive exodus
of missionaries leaving China, "a blow from which the missions never fully recovered."?

However risky and fragile mission work in China was after the Northern Expedition,
Christianity was never absent from China. Why is that? This research explores the contribution of

Chinese Christian posters to enlarging Christianity’s presence in Republican China (1912-1949).

Why did posters become popular in the 1930s, how did they convey Christian message, and how

! Pearl Buck, Fighting Angel (New York: Pocket Books Inc, 1934), 176-177.

2 Lian Xi, Redeemed by Fire: The Rise of Popular Christianity in Modern China (New Haven & London: Yale
University Press, 2010), 8.

3 Ibid.



did they impact Christian missions in China? This paper argues that Christian posters, unifying
strength of both foreign missionaries and Chinese converts, brought Christianity to the Chinese
and brought the Chinese to a broader Christian world. The long-continued wars and anti-Christian
feelings had destroyed these evangelical achievements. Christians in China considered posters, the
silent preachers, reliable replacement of missionaries to attract the Chinese people’s attention and
to introduce Christianity to the Chinese. Most of the posters were not expensive, kept by using
cheaper paper and large production runs.* Many denominations participated in printing posters
for preaching, including the Anglican Church in China and the China Inland Mission. Several
nondenominational pressing houses also joined in the printing work and assisted Christians in
conveying teachings in China. Meanwhile, some printers recruited both foreign and Chinese staff
to produce Christian materials more suitable to the Chinese context. The Religious Tract Society
in China (followingly referred to as the Society), where posters in this paper are from, can be an
example of pressing houses without specific denominations. The designs of posters were deeply
rooted in Chinese culture in order to incite Chinese people's familiarity to Christianity. In turn,
posters transmitted the worldview of a welcoming Christian community to the converts. The
popularity of posters also transported Chinese culture to the world and increased the portion of
Chinese Christian art among the Christian community.

Researching Chinese Christian posters is a new topic in both the fields of Christian arts and
Christianity in China. First, this project can enrich scholars’ understanding of Christian arts. Many
scholars have noticed that Protestantism holds an ambiguous position to usages of images in
religious activities. David Morgan demonstrates a “Protestant anxiety about images” based on

arguments of John Calvin and Ulrich Zwingli, that “true faith was free from images.”> But Martin

4 “Posters,” Chinese Christian Posters, accessed June 6, 2020, https://ccposters.com/poster/.
5 David Morgan, The Forge of Vision: A Visual History of Modern Christianity (Oakland: University of California
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Luther, as Morgan acknowledges, welcomed images in Protestant propaganda and demonstrated
that imagery could be helpful to illustrate and better understand faith.® Sandy Brewer also
heightens Protestant dependence on images in religious education by arguing that a picture, the
Hope of the World, aroused British missionaries’ attention to local children’s education and Sunday
schools. The picture also presented an internationalist idea teaching world friendship and
respecting various races.” However, scholars focus more on European and North American
Protestant pictures. Researching Chinese Protestant posters will rouse scholars’ attention to East
Asian Protestant artwork by evincing that Christians in China advocated using images in mission
work. It will broaden scholarly understanding of a Protestant view of religious images, that in
addition to Christians in Europe and North America, the Chinese Christian community recognized
the indispensability of images in proselytizing and preaching.

Scholars of Chinese Christian arts focus more on Catholic arts and especially Fu Jen artists.
By using the Catholic Fu Jen University of Beijing as an example, Mary Lawson argues that
Catholic painters in China considered pedagogy the primary role of Catholic paintings and
followed Chinese social values in illustrating biblical stories and Christian elements.® Jeremy
Clark argues that under the Vatican’s policy of accommodation, Fu Jen artists expected to use
images for expressing Christianity in a Chinese way, that figures in images are in Chinese dress,

and flowers and plants are based on the Chinese understanding of nature.® Zhao Xiaoyang notes

Press, 2015), 97-98.

¢ Ibid., 113.

7 Sandy Brewer, “From Darkest England to the Hope of the World: Protestant Pedagogy and the Visual Culture of the
London Missionary Society,” Material Religion 1, no. 1 (January 2005): 115, https://www-tandfonline-
com.offcampus.lib.washington.edu/doi/abs/10.2752/174322005778054500.

8 Mary Lawson, “A Unique Style in China: Chinese Christian Painting in Beijing,” Monumenta Serica 43 (1995):
474-475, https://www-jstor-
org.offcampus.lib.washington.edu/stable/40727076?sid=primo&seq=1#metadata_info_tab_contents.

9 Jeremy Clark, The Virgin Mary and Catholic Identities in Chinese History (Hong Kong: Hong Kong University
press, 2013), 178-179.
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that Protestant missionaries were less fervent in introducing fine arts to China, leading to a shortage
of Protestant artwork in China.!® This statement is partly due to the reality that Protestants do not
come to a uniform conclusion regarding how to use images in religious propaganda and how to
accommodate Christian culture to local cultures. However, the existence of Chinese Christian
posters challenges Zhao's statement of Protestants' lack of interest in fine arts. Besides correcting
scholars’ ideas that Protestants were not active in creating artwork, a project on Chinese Protestant
posters can develop scholars’ insufficient analysis on Christians’ intention to adapt Christian arts
to Chinese culture. For example, the parable of the prodigal son rarely occurs in Chinese Catholic
paintings but was first drawn in Chinese Protestant posters in Late Imperial China and re-edited in
a more modern style in Republican China, as Figure 1 below indicates.!! This difference suggests
that Protestant artists were different from Catholics in evaluating Chinese values. Catholic painters
highlighted the significance of filial piety in Chinese morality, while Protestant painters were more
eager to present the preciousness of seeing a person returning to righteousness from immorality.
Second, this research can move scholars' attention to research communities transcending the
boundaries of nations between Christians. Previous scholarship in Chinese Christianity has implied
a division between studies on Christianity/Christians in China and mission history in China. Lian
Xi and Ryan Dunch heighten the significant role of local Christian groups in elevating
Christianity’s place in Chinese society and flourishing the Gospel in China.!? Other scholars such
as Lawrence Kessler, Wei Shuge, and James Thomson label missionaries as peacemakers pacifying

local conflicts and the main foreign force devoting themselves to save and revive China during the

10 Zhao Xiaoyang, “Rejuvenation after Encounters between Different Artistic Forms: A Synopsis of Studies of
Indigenization of Christian Art in China,” Journal of modern Chinese history 8, no. 2 (2014): 264,
https://www.tandfonline.com/doi/abs/10.1080/17535654.2014.960153.

" Lawson, “A Unique Style in China,” 475.

12 Lian, Redeemed by Fire, 12. Ryan Dunch, Fuzhou Protestants: The Making of a Modern China, 1857-1927 (New
Haven & London: Yale University Press, 2001), xvii-xviii.
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wartime.'®> Nonetheless, studying Chinese Christian posters designed by both foreign missionaries
and Chinese Christians creates an atmosphere of researching a union of foreigners and the Chinese
and thus provides a more comprehensive image of Christianity in the Republican era. Joseph Ho
discusses that visual materials can even bring Catholics and Protestants together to understand
“Christian visual practices in modern China as a broad historical experience in its own right.” !4
Chinese Christian posters have similar importance in offering an inclusive perspective to study the
collaboration between foreign missionaries and Chinese converts in evangelizing China. For
example, annual reports of the Society recorded that Chai Lien-fu and Joshua Vale had been co-
workers in the Society over twenty years.!> Also, the Society sent some Chinese posters to
overseas Christians and so enhanced the appearance of Chinese Christian churches. The
international transportation of posters suggested the inclusiveness of the world Christian
community welcoming the Chinese. It helped shape a concept of a world community encouraging
Chinese Christians to join in. This research shows that Christian posters exemplify an attempt to
study Chinese Christianity in an inclusive sense stressing collaboration between foreigners and
Chinese people. Based on the fact that both Chinese and foreign artists contributed to designing
posters, this paper analyzes how the gathering of Christians inside and outside China served to

expand the presence of Christianity in China and presenting China’s voice to the world.

Mission work in China began to grow in the mid-nineteenth century, when the Qing court

13 Lawrence Kessler, The Jiangyin Mission Station: An American Missionary Community in China, 1895-1951
(Chapel Hill: University of North Carolina Press, 1996), 65. Wei Shuge, News Under Fire: China's Propaganda
against Japan in the English-Language Press, 1928-1941 (Hong Kong: Hong Kong University Press, 2017), 199.
James Thomson, While China Faced West: American Reformers in Nationalist China, 1928-1937 (Cambridge:
Harvard University Press, 1969), 77 and 169.

14 Joseph Ho, “Cameras and Conversions: Crossing Boundaries in American Catholic Missionary Experience and
Photography in Modern China,” U.S. Catholic Historians 34, no. 2 (Spring 2016): 97, https:/muse-jhu-
edu.offcampus.lib.washington.edu/article/621043.

15 The 1929-30 Annual Report of the Religious Tract Society for China (Hankou: The Religious Tract Society Press,
1930), 30.
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signed unequal treaties after the Opium War and subsequent wars. These treaties marked the Qing
court’s official permission for missionaries’ presence nationwide. Although under the protection
of their home nations, missionaries in China confronted several challenges. In 1900, the Boxer
Uprising, which expressed hatred towards the presence of foreigners in China, attacked both
missionaries and Chinese converts. This wave of anti-foreign sentiment urged missionaries to
cultivate Chinese Christian leaders and transmit the control over churches to the hands of the
Chinese. In the 1910s, Christians, inspired by the Social Gospel to “make Christianity relevant to
China’s modern struggles,” infused Christianity into experiments of building a Republican China
and so deepened the impact of Christianity in China. '

In the late 1910s and 1920s, the New Culture Movement and the May Fourth Movement
ushered another wave of fierce anti-Christian sentiment, challenging missionary enterprises in
China. Under the enlightenment of new terms like imperialism, Chinese intellectuals accused
missionaries of cooperating with imperialism and being part of cultural imperialism.!” The
Christian educational and medical institutions were condemned as tools "to facilitate imperialist

"18 Meanwhile, missionaries

economic and political control by making the Chinese people docile.
faced challenges within themselves and required a more effective way to spread the Gospel in

China. Hu Shi pointed out that the internal weakness in disciples' bodies were troubling Christian

workers in China.!” Missionaries in the 1920s, unlike their predecessors in the late nineteenth

16 Lian, Redeemed by Fire, 121.

17 Peter Chen Main Wang, “Contextualizing Protestant Publishing in China: The Wenshe, 1924-1928,” in Christianity
in China: From the Eighteenth Century to the Present, ed. Daniel Bays (Stanford: Stanford University Press, 1996),
294,

18 Ryan Dunch, “Beyond Cultural Imperialism: Cultural Theory, Christian Missions, and Global Modernity,” History
and Theory 41, no. 3 (October 2002): 314-315, https://www-jstor-
org.offcampus.lib.washington.edu/stable/3590688?seq=1#metadata_info_tab_contents.

19 Hu Shi #3&, “The Present Crisis in Christian Education” in A Collection of Hu Shi’s English Writings, ed. Zhou

Zhiping E RN (Taipei: Yuan-Liou Publishing Company, 1995), 435.
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century, were less determined in proselytizing the country. Consistent anti-Christian waves and
internal challenges weakened the expansion of Christianity in China. By 1949, as less than 1
percent of the Chinese people became Christians, Protestant missionaries' century-long efforts at
converting China failed.?’

This paper has three sections. Following the introduction, the first section analyzes the
background of Chinese Christian posters. It examines the dilemma that the Society encountered
both outside and inside China, including Nationalist government’s regulations, the establishment
and development of the Communist Party, and the Great Depression in the U.S. The second section
analyzes the posters’ role in evangelizing China and designers’ endeavors of connecting Chinese
culture to Christian values. It explores in what ways posters displayed Christians’ awareness of
accommodating to Chinese culture. The third section discusses the posters’ function of inviting
China into the world Christian community. It examines how posters helped bring voice of Chinese
Christians to the world and gather up Christians regardless of their nation of origin. Therefore, this
paper considers Chinese Christian posters the product of collaboration between Chinese converts
and foreign missionaries, suggesting the connections between Chinese culture and Christian
culture, and between the Chinese people and peoples of the world. By product, it means that
Chinese Christian posters promoted mission work in China and helped cultivate the Christian spirit
among the Chinese. Posters also introduced Chinese culture to the worldwide Christian community
and then encouraged Chinese Christians to speak to the world through the medium of Christianity.
The Background of Chinese Christian Posters

The 1930s and 1940s were both troubling and promising for Christian mission work in China.

Christians encountered challenges and opportunities in both China and the U.S. The re-

20 John Fairbank, “Introduction: Many Faces of Protestant Missions in China and the United States,” in The
Missionary Enterprise in China and America, ed. John Fairbank (Cambridge: Harvard University Press, 1974), 1.



organization of the Nationalist Party did not affirm a welcoming attitude towards Christianity, but
suggested fewer distractions and gave Christians new chances to participate in Chinese society,
such as facilitating modern education and rural developments. The proliferation of Communist
thoughts also caused missionaries to find an appropriate method to deal with Communist thoughts
of religion. Meanwhile, Christian missions confronted challenges in the U.S. The Great Depression
during the 1930s resulted in the reduction of financial support for overseas missions. And the
development of modern scientific thoughts and Consumerism led to a religious depression and a
decreasing number of new missionaries.

This section provides a general background of what problems Christians were confronting
during the decade of 1930-1940 and analyzes under what circumstances Christian posters became
common in extending evangelical work. It argues that opportunities and troubles that Christians
faced in the U.S. and China pushed Chinese converts and foreign missionaries to unite with the
other and utilize Christian posters as a practical approach for deepening evangelization in China.
Christian posters in particular helped the spread of evangelical work in China.

A Background of the Religious Tract Society in China

Before digging out in what context Christian posters were produced, a little information about
the leading Christian poster printer---the Religious Tract Society in China is shown below. The
1924-25 report tracked the course of the Society in China and reiterated its motto. Christians had
realized the significance of applying literature to promoting Christian teachings as early as Jesuits
worked in China. Protestant missionaries founded Christian publishing companies soon after they
began pouring into China in the 1840s. In 1867 the total Christian literature in Chinese surpassed

six hundred books and kept increasing.?! Although the amount of publications steadily increased,

2L The 1924-25 Annual Report of the Religious Tract Society for China (Hankou: The Religious Tract Society Press,
1925), 1.



no central organizations focused on book distribution until the first Central China Religious Tract
Society was built in Hankou in 1876, supported by the London Religious Tract Society and the
American Religious Tract Society. Two years later, the Chinese Religious Tract Society was
established in Shanghai. Together with the Hankou Society, the two societies replaced individual
publishers that were prevalent decades before to print and distribute Christian literature around
China. The annual circulation of the Hankou Society amounted to 340, 475 in 1883, compared
with 9,000 in 1876.%

Due to high demands of circulation, the Society formed several sub-societies during and after
the 1880s, which eventually merged into the Religious Tract Society for China in the 1920s. The
newly-united Society had its headquarters and printing office in Hankou and its depot office in
Shanghai, with its regional committees in Shenyang and Tianjin. Later in 1931 it was annexed by
their parent company in London, changing its name to the Religious Tract Society in China. In
1934, a new union covering Christian literature work in China, India, and Africa was formulated
under the United Society for Christian Literature. The association of work foretold the coalition of
forces and resources. Eminent editors joined in establishing churches in China and brought more
biblical teachings and writings about Christian doctrines.?* Multiple amalgamations indicated an
unstable social context in China, that the economic shortage and difficulties in maintaining
separate depots forced the Society to close some local offices and concentrate their personnel.?*
Christian Missions under the Rule of the Nationalist Party

The establishment of Chiang's Nanjing regime in 1927 symbolized a new stage in the

22 The 1936-37 Annual Report of the Religious Tract Society in China (Hankou: The Religious Tract Society Press,
1937), 18.

23 The 1934-35 Annual Report of the Religious Tract Society in China (Hankou: The Religious Tract Society Press,
1935), 30.

24 Ibid. 20. Also see The 1924-25 Annual Report of the Religious Tract Society for China, 9.



relationship between the Chinese government and Christianity. Even if anti-Christian sentiment
during the Northern Expedition somehow had declined, the debate against Christian activities
remained hot during the Nanjing Decade and undermined the presence of Christianity in China.
Nationalist officials never had a single unified attitude towards Christianity despite the shared idea
that Christianity helped build a modern China. The relatively high percentage of Christian leaders
in the Nationalist government were unable to promise political support for Christians in their quest
of evangelizing China. The concept that "religion should always be kept apart" influenced many
of the Nationalist leaders, including T.V. Soong, whose father was a Methodist missionary, but
who denied the possibility for Christianity to maintain an intimate relationship with the
government. For T.V. Soong, religious faith was not supposed to be linked to governance.?> He
used Sun Yet-san, the founding father of the Republic of China, to illustrate that even a pious
Christian like Sun held an ambiguous attitude towards the political role of Christianity, and so the
Nationalist government should keep Christianity away from national governance.

Even with the rejection among officials of offering political support to missionaries, Nedostup
acknowledges the existence of officials who were willing to cooperate with Christianity. Chiang
Kai-shek converted to Christianity before he married Soong Mayling in 1927. This marriage, "the
foundation of the Revolution" for Chiang, aroused missionaries' expectations for a better condition
in China "based on mutual fairness and equity.”?® Chiang’s conversion expressed his conciliatory
attitude towards Christianity, that to a manageable degree of freedom, Christian institutions and

believers could be trusted for seeking the aid of western governments against Japan and stabilizing

* Rebecca Nedostup, “Religion, Superstition, and Governing Society in Nationalist China” (PhD diss., Columbia
University, 2001), 62-63.

26 John Pomfret, The Beautiful Country and the Middle Kingdom: America and China, 1776 to the Present (New York:
Henry Holt and Company, 2016), 202-203.
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his new regime.?’ Indeed, Chiang was cautious with Christianity’s impact on education, and
enacted a policy that Christian educational institutions should register in the government and
embrace the "Three People Principles" in their curriculum.?® The Nationalist Party implemented
new religious policies to control and collaborate with Christianity soon after it was re-established
in Nanjing. In December 1929, church leaders and the government achieved an agreement that the
government would permit church property and confessional education as long as churches were
under the government’s control. Several Christian organizations, such as the Young Men’s
Christian Association (the YMCA), were supervised by the government in terms of members'
activities in order to prevent the Christian “cultural invasion.”? Christian missions enjoyed
limited freedom from the Nationalist Party. The government supervision and regulation allowed
"legal" Christians activities. And the church received protection and justification to continue its
evangelical work, develop its educational system, and fulfill the mission to make disciples in China.

Meanwhile, those who loyally supported Christianity and called for the official protection of

Christianity were active. In 1928, the Central Political Council (Zhongyang zhengzhi huiyi, H 5
BUASIY), which was the link between the Party and the government and the highest policy-

making body, received a proposal of restoring religious freedom from two officials, Niu Yongjian

and Zhang Zhijiang.’® The proposal argued that Christianity in China barely had relations to

27 Melissa Wei-Tsing Inouye, “Gospel Light or Imperialist Poison: Controversies of the Christian Community in
China, 1922-55,” in Routledge Handbook of Revolutionary China, ed. Alan Baumler (New York: Routledge, 2020),
126.

28 Nedostup, “Religion,” 66.

2 As noted in the Introduction, “Cultural invasion” is a term used to condemn missionaries’ tendency to practice
imperialism in China. On the ground of Ryan Dunch’s observation, the concept of cultural imperialism, however
prevalent in China in the 1920s, was ambiguous and not precise. “Cultural Invasion” and “Spiritual Aggression” were
used to describe missionaries’ religious aggression to Chins in an imperialist sense as well.

30 Nedostup, “Religion,” 103. It is hard to tell whether or not Niu and Zhang were Christians. But their proposal did
imply a tendency in the Nationalist government to abolish the anti-Christian activities by arguing the revolutionary
nature of Christianity to the Chinese society.
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imperialism. Instead, Chinese Christianity stood with the lower level of Chinese people, promoting
social equality, freedom, and universal love among the Chinese people.3! Circulating within the
Nationalist Party at a specific time when Chiang was considering relaxing restrictions on western
influence in China, the proposal implied an official end of anti-Christian sentiment. Based on this,
the YMCA received a promise from the government, indicating that the non-Christian Chinese
should not attack Christianity when they attacked imperialism. 3> By emphasizing the
revolutionary nature of Christianity and its positive impact on Chinese society, this proposal
marked a seeming normalization of Christian activities in China and an emerging connection
between the government and Christians.

In the New Life Movement particularly, a Nationalist movement for building a modern and
unified national spirit, Christian characteristics such as hardship, endurance, and suffering
appeared to be what Nationalist officials were in need of and what the Nationalist's spiritual
reconstruction sought. Madame Chiang was the central figure advocating that Christianity was
able to support the Chinese with a national spirituality and describing Christians as Nationalists'
comrades in realizing life improvement in China. The 1938-1939 yearbook published her article
introducing the “New Life” in China, in which she praised a harmony between the government of
China and the Christians. Christians’ participation in the New Life Movement embedded their
engagement “in the foundation of reforms upon which will a new, a rich, enlightened, and a
powerful China."33

The Trouble of the Communist ideas

In addition to the contentious relationship with the Nationalist government, Christians were

31 Tbid.

32 Ibid., 106.

33 Mayling Soong Chiang SR3E#%, “New Life in China’s Resistance,” in The China Christian Year Book, 1938-1939,
ed. Timothy Tingfang Lew, John Barr, and F. R. Millican (Shanghai: Christian Literature Society, 1940), 87.
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aware of the threat of Communism as well. Before 1930, the Chinese Communist Party did not
refuse the religious belief, which partly facilitated an alliance between Communists and Christians
organizing their labor movements. Communists were willing to work with religious adherents as
long as Christians were beneficial to them.>* Nonetheless, the condition changed in the late 1920s
when the First United Front between the Communist Party and the Nationalist Party collapsed.
The Society first reported the potential threat of Communism in the 1926-27 annual report, that
some articles such as “Bolshevik Doctrines and Christians Principles” were found besmirching
Christianity.?> After the separation between the Nationalist Party and the Communist Party,
Communists imitated the labels of the Society and utilized them as covers for Communist anti-
Nanjing propaganda. This incident finally resulted in an official ban on the Society’s literature
distribution for two months.?¢

Christian yearbooks published in the 1930s increasingly described the Communist violence
in China as an emerging problem for Christian property in China. The 1930-31 Annual Report of
the Religious Tract Society for China described the communist outbreak in Jiangxi Province, that
"the Communist Party's activities in China after its repudiation by the Guomindang have been, as
a whole, very successful.”3” The cruel attacks of Communists against Christianity nonetheless
troubled Christians due to the Communist policy of confiscating religious buildings. The
redistribution campaigns empowered the Communist Party to take over ancestral temples and

Christian churches and redistribute to the landless peasants. Various mission societies in Jiangxi

3% Vincent Goossaert and David Palmer, The Religious Question in Modern China (Chicago and London: University
of Chicago Press, 2012), 140.

35 The 1926-27 Annual Report of the Religious Tract Society for China (Hankou: The Religious Tract Society Press,
1927),7.

3 Tbid., 8.

37 The 1930-31 Annual Report of the Religious Tract Society for China (Hankou: The Religious Tract Society Press,
1931), 4.
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were reportedly attacked by Communist “terrorism, brutality, lust, and cruelty,” which were
considered by Christians a part of Communists attracting (or forcing) people to join the party.3®
Beyond the challenge of Communism to the church, Christians considered Communism a
challenge to the nation, since the vicious Communist movement resulted in chaos and
vindictiveness.?® The violent Communist activities would harm the nation. Therefore, it was
Christianity’s responsibility to arouse the national consciousness by using the Christian press to
indicate that the sight of God was able to recover the depravity of people’s hearts.

The ideological conflicts between Christianity and Communism caused troubles for
Christians as well. The Communist Party propagated Christianity as a devil for Chinese people
and reportedly condemned that "the progress of Christianity is due to the support it has given to
imperialistic government methods," a prevent teaching that the Communists learned from Russia.*’
From the Christian standpoint, however, these people who accepted the Communist accusation
against Christianity of invading China were without historical knowledge.*' It was essential to
advertise the positive image of Christianity among the Chinese and demonstrate that Christians
had no reason to challenge the stability of China. Communists not only distributed literature
condemning Christianity but also competed with Christianity in attracting China’s youth.
Communism provided a solution to China's problems, "commanding the attention and serious
study of many students."*? The Chinese students, including those who had a Christian-educated

or a Nationalist background, were full of Communism in their minds and believed that

Communism was a good movement for China.** Having recognized the Communist Party's

3 Ibid., 5.

¥ Ibid., 9.

40 Tbid., 10.

“ Ibid.

42 Thomson, While China Faced West, 79.
4 Tbid., 83.
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attractiveness to students, Christians launched competitions with Communism over winning
Chinese students. An article on The Chinese Recorder said that the Chinese youth "helped
determine China's destiny" and needed leadership to organize their energy and spirit.** The loose
and unprocessed organization of the Chinese youth would reduce their opportunities to win. It was
Christianity that became an inspiring cause enabling "the Chinese youth to realize the meaning of
its own life with insuring China's all-round progress towards a higher level of living."#> Christians
acknowledged that they ought to protect their achievements from being destroyed by the
Communist Party and seek a method to heighten their appeal to the youth of China and recruit
them into the Christian camp.

Depressions in America

From the late 1920s to the early 1930s, the Christian mission also confronted a crisis in the
U.S. The religious depression impacted the overseas mission work by reducing donations to
foreign missionary programs, partially due to the increasing influence of modernism and scientific
teachings. The Great Depression in the 1930s engendered economic deterioration, decreased living
quality, and reduced mission funding and missionaries' salaries.

Several scholars have argued that the Great Depression was a significant cause of the religious
depression, but Robert Handy is a harbinger dividing spiritual depression and the economic
collapse in 1930s America. For Handy, the religious depression had emerged in the 1920s within
the Protestant churches, with the phenomenon of severe decline in missionary enthusiasm and
convictions.*® The youth of the U.S. were negatively affected by the disillusion of the Social

Gospel generated by scientism. In other words, scientism caused the American youth to forget

4 “Chinese Youth Needs a Lead,” The Chinese Recorder 66 (January 1935): 2.

4 Ibid., 3.

46 Robert Handy, “The American Religious Depression, 1925-1935,” Church History 29, no. 1 (March 1960): 4,
https://www.jstor.org/stable/3161613?seq=1&cid=pdf-referencetfreferences_tab_contents.
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religious words such as "sin" and "love". A master's thesis in 1929 admitted the decline of
donations to missionary societies. From 1917 to 1927, social gifts to missions increased only by
10%, in comparison with the amount in saving banks grew by 300% and with the amount of autos
rose by 400%.47 The reason for this terrifying reduction was that the appeal of the mission declined.
It was the increasing criticism on missionary boards and the spread of modern scientific thoughts
that reduced the attractiveness of overseas missions in people’s minds. Modernism also caused
people to lose confidence in the church, so they no longer supported overseas evangelical programs.

The exile of Christians from China and the destruction of Christian churches caused by the
Northern Expedition did not recover when the Great Depression started in 1929.% Mission
conditions worsened in the 1930s. The annual reports of the Society for China from 1929 to 1935
demonstrated how the Great Depression shrunk the churches' grants to China's Christian mission.
In the yearbook 1929-1930, the denominations donated $6949.44 in total. The grant number rose
to $10312 in 1930-1931. Unfortunately, the societies' contribution showed a sharp decrease to
$2628.96 in 1932-1933. In the year of 1933, the contribution declined to $963.56. The declining
financial support from churches challenged the missionaries' situation in China. The mission work,
such as publications, educational institutions, and hospitals, all relied on societies' financial
support. The decrease of funding compelled Christians to rethink the diverse mission programs
that they had in China and stalled evangelical progress.

Furthermore, the Great Depression caused a lack of foreign Christian workers in China. Due
to the shortage of financial support, dozens of missionaries who were back in the U.S. for furlough

could not make their way back to China.** The reduced number of missionaries in China, as the

47 Benjamin Pearson, “The Causes of the Decline in Contributions to the Missionary Enterprise in Certain Protestant
Churches” (Thesis., University of Southern California, 1929), 11.

4 Lian, Redeemed by Fire, 96.

4 Ibid., 99.
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Society observed, suggested no reason for Christianity reaching its former strength before the
Northern Expedition.>® In this sense, Christians in China faced domestic problems too. The lack
of finance and human resources urged Christians to seek a way to unify existing powers in China,
so as to avoid their mission work in China from being influenced by the conditions.

Hence, the Nanjing Decade and the subsiding anti-Christian sentiment in China did not ensure
missionaries a field empty of challenges. The debates on anti-Christian activities in the Nationalist
Party, the contradictory interests with the Communist Party, and the economic collapse back in the
U.S., all distracted Christian work in China. Meanwhile, those Nationalist officials speaking for
Christianity and the invitation of Madame Chiang all helped to convince Christians that China
would welcome them to help China in constructing modernity. Due to the Great Depression, the
shortage of money was another difficulty for Christians. The continued unrest in China and the
world alarmed the Society about the necessity of inculcating Christian doctrines to the masses and
spreading the usage of Christian publications.’' Lian Xi has demonstrated that the anti-foreignism
not only aroused a spirt of independence among Chinese converts but also alerted foreign
missionaries of creating “seemingly Chinese institutions” within “guidance and control” of
western missions.>> This paper displays that rather than dividing foreigner and Chinese converts,
events in 1930s China enhanced the connections between foreign Christians and Chinese
Christians. The Society, as an example, proclaimed the practice of tying Chinese people and
foreigners to devote to maintaining the presence of churches in China. Regardless of nationality,

the Society staff unified to print and circulate materials around the country for transporting the

0 The 1927-28 Annual Report of the Religious Tract Society for China (Hankou: The Religious Tract Society Press,
1928), 4.

S The 1925-26 Annual Report of the Religious Tract Society for China (Hankou: The Religious Tract Society Press,
1926), 12.

*2 Lian, Redeemed by Fire, 40-41.
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Gospel to more Chinese non-Christians.

Driven by the desire of winning the Chinese people and proclaiming Christianity’s advantages
for the country, the Society staff increasingly recognized how crucial it was to use tracts and posters
in religious propaganda for establishing the Kingdom of God in China. Posters answered how to
expand Christianity in an unstable China, that replacing Christian individuals by materials of
Christian propaganda. Sending posters and other publications to particularly dangerous regions
reduced the risks challenging the personnel. Posters, hung on the wall and seen by the masses,
could transmit Christian teachings to more people passing them and thus boost China's mission
work. The visual Evangelism Committee was jointly formed by the Society and the China Inland
Mission in 1927. Grounded on its motto, “through the eye to the heart,” the Committee regarded
illustrating biblical stories and Christian teachings in a Chinese way as its mission. Posters enabled
Christians to either interpret or imagine Christian teachings in a visual approach. Christians among
various denominations and nations were “again united in one band in the country for special
evangelism.”> The Christian poster nurtured this unity and led people in finding Christ.
Implanting Christianity in China

Grounded on its primary objective to assist evangelical work in Chinese lands that had yet to
been evangelized, the Society treasured the devotion of Chinese native staff and was aware of
responding to upheavals in China. Since its beginning, staff working in the Society was composed
of half foreigners and half Chinese and expected to “secure the publications of really valuable
books, tracts, and periodicals in the Chinese language.” >* Thanks to this foreign-Chinese

collaboration, the Society was able to print literature, attract visitors to churches, and " bring the

33 The 1928-29 Annual Report of the Religious Tract Society for China (Hankou: The Religious Tract Society Press,
1929), 11.

54 The 1937-38 Annual Report of the Religious Tract Society in China (Hankou: The Religious Tract Society Press,
1938), 7.
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Chinese to a saving belief in Christ."> For implanting the seed of Christianity in the Chinese soil,
the Society considered itself an organization built on the cooperation between foreigners and local
converts, inserting Chinese cultural factors into publications and expanding Christian teachings
among the Chinese.

The Society's extant posters evinced its attempt of assimilating Chinese cultural factors in the
production. Not only are figures in most of the posters in the Chinese custom, but also the usage
of color is according to the Chinese perception, red representing fortunate and black representing
wariness. The Chinese-style posters fulfilled their mission of attracting the Chinese. Hundreds of
people reportedly surrounded posters, which surprised Christians since some Christians had never
seen such an impressive array of posters.’® This section selects several posters and explores how
Christian posters reflected Chinese elements in preaching work. It argues that posters, reflecting
the unification of foreigners and Chinese people, helped introduce Christianity to the Chinese by
illustrating the Bible according to Chinese arts, cooperating Christian doctrines with Chinese social
culture, and visualizing the outcomes of converting to the Christian belief for the Chinese.
Lllustrating the Bible in the Chinese artist style

One essential role that posters played in preaching activities was to visualize biblical texts
and enable people to imagine scenarios in Scripture. The question for editors was how to design
these stories so as to rouse Chinese people’s attention and elevate Chinese people’s familiarity
with Christianity. Christian artists expressed Christianity based on Chinese arts and determined to
create Chinese aesthetic visualizations of the Bible. They sought inspiration from Chinese

traditional arts and set biblical stories in the Chinese background.

55 Tbid.
56 The 1934-35 Annual Report of the Religious Tract Society in China, 17.
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Figure 1-2 originate from the parable of the lost son in Luke 15:11-32, through which Jesus
tells the people around him that a person who has changed from evil ways to righteousness should
be celebrated.”” A return of a lost person is like a dead person coming back to life. The original
meaning of the parable is to claim that the conversion to Christianity of a human being is worth
more celebration than those who are already and have always been righteous. In order to portray
this parable in a traditional Chinese style, Christian artists designed figures in the Chinese
appearance which are different from the original biblical version. The story happens in a Chinese
backdrop, where the household is decorated in the Chinese fashion, with a red-yellow table cloth
and a wooden tea table. Thus, this poster conveyed to Chinese readers a scenario that an old
Chinese father expresses thankfulness that his son has returned to become a moral person, and a

young Chinese man who is previously prodigal awakens to be righteous.

Figure 1: Prodigal Son 1. Figure 2: Prodigal Son 2.
Source: https://ccposters.com/poster/prodigal-son-1/ Source: https://ccposters.com/poster/prodigal-son-2/

As mentioned in the Introduction, Mary Lawson demonstrates Chinese Catholic painters’

°" See Chinese transcription and English translation of figures in Appendix.
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reluctance of illustrating the prodigal son, due to the parable’s inadaptability to Chinese filial piety.
Jeremy Clark partially develops Lawson’s argument by stating that one Catholic painter has drawn
this parable in a Chinese way since the emphasis of Chinese Catholic paintings was on Catholic
teachings rather than Confucian filial piety.>® But Protestant posters and multiple revisions of this
parable indicated that in comparison with the Confucian value, Protestant artists valued more the
parable’s pedagogical power upon Chinese non-Christians. Furthermore, a Chinese phrase, that

“repentance of a prodigal son is more precious than gold (Langzi huitou jinbuhuan, ;R¥[E]3k&
Ri%), is a similar narrative of a return of an immoral Chinese son after losing himself in

wastefulness. In this sense, the parable is compatible with Chinese culture. It was reasonable for
Protestant artists to locate this parable in a Chinese backdrop and arouse Chinese readers’ familiar
feelings to the story.

Figure 3 is another powerful example demonstrating the ties of Christian posters to Chinese

traditions. Inspired by Romans 5:8, “but God proves his love for us in

that while we still were sinners Christ died for us,” this poster
explained for the Chinese the mission of Jesus to evince God’s love

for humanity that has His son die for the sins of humanity. The original
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meaning of this phrase is to claim Jesus’s role in this world, that Jesus
corrects the sin of human beings caused by Adam and reconciles
human beings’ relationship to God. From the biblical perception,

artists applied this poster to state the fullness of Jesus’ sacrifice for

human beings, which “enacted the divine purpose” and through which

Figure 3: The Substitute
Source: https://ccposters.com/poster/the-
substitute/

*® Clark, The Virgin Mary and Catholic Identities in Chinese History, 186.
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justified humanities (Romans 5:9).3° Moving beyond the biblical version, the designer linked the
phrase to a Chinese story. As displayed on the left side of the poster, the purple robed man is
captured by bandits and ready to be cooked up as food. His older brother, the man kneeling on the
ground, is begging the bandits, who are holding lances and knives, to release his brother and eat
him instead. Touched by the brotherhood and the brother’s righteousness, bandits release them
both without hurting them. By adding this Chinese story, artists employed a Chinese description
of righteousness and brotherhood to deepen readers’ understanding of Jesus’ death for people. This
poster revealed to the Chinese that Jesus is like the brave older brother who is willing to sacrifice
Himself for His brothers and to die for His brothers.

Posters therefore shortened Chinese readers' distance from Christianity and illustrated
religious meanings in a familiar sense for the Chinese. Several Chinese reportedly shared with
Christians that they were able to understand Christianity more clearly after reading posters.%°
These posters successfully peeled off Christianity's foreign shell. Some Christians in history had
noticed that Christian literature in China was “too foreign in its expression, illustration, and method
of presentation,” but posters demonstrated Christians’ endeavors of making the Christian belief
more acceptable to the Chinese by placing it in a Chinese setting. °' Portraying pictures
corresponding to the Chinese lifestyle, as Figure 1 suggested above, enabled the Chinese to read
the Bible as a story happening near them. So they could better imagine the Christian message
expressed in posters. The Chinese background of posters, which reminded Chinese people of
similar Chinese phrases, increased Christianity's familiarity with the Chinese and promoted the

acceptance of the Christian faith for Chinese people. Tying the Bible directly to similar Chinese

% Warren Carter and Amy-Jill Levine, The New Testament: Methods and Meanings (Nashville: Abingdon Press, 2013),
121-122.

0 The 1936-37 Annual Report of the Religious Tract Society in China, 28.

6l “Christian Literature: A Symptom,” The Chinese Recorder 56 (May 1925): 311.

22



stories, as Figure 3 implied above, explained to the Chinese Jesus’s devotion to humanity, and so
provoked their interest in Christianity. Rather than reiterating why Adam’s fall represents the
opening of sin to the world, the poster answered that Jesus’s sacrifice for the human being is
because of his righteousness and God’s love for people. This attempt to interpret Jesus's sacrifice
grounded on a Chinese story affected Christian’s efforts in communicating the knowledge of God
to Chinese culture and adapting to Chinese standards.®?

Posters also evinced that Chinese readers welcomed those Christian pictures with Chinese

cultural norms. When "the number of missionaries is

much smaller than it was," posters supported Christians
to catch non-Christians’ eyes and claimed spiritual
merits. © Many Chinese were attracted by posters,
leading to a renewal in the reputation of various churches.
The 1927-28 Annual Report of the Society recorded such

a testimony, that "the new posters have been to outsiders
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Figure 4: Joy and Rejoicing
Source: https://ccposters.com/poster/joy-and-
rejoicing/

Chapel,” which “set forth the claims of Christ with

freshness of appeal amid the changing life of the
nation...and (resulted in) a change of feeling in favor of the Church.”® One evangelical worker
reported that many Chinese people told him that they learned Christian life from Figure 4. An

old Chinese man is reading the Bible while eating baozi, a traditional Chinese food, in the center

2 1i Zipeng Z8FME, The Anthology of Christian Literature in Late Qing Wanqing jidujiap xushi wenxue xuancui
AR S BB RE N EER (Sin-pak:: Olive Press, 2012), iii.

63 “Religious Tract Society,” The Chinese Recorder 59 (February 1929): 135-136.

4 The 1927-28 Annual Report of the Religious Tract Society for China, 17.

5 The 1928-29 Annual Report of the Religious Tract Society in China, 12.
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of the poster. On each baozi, “exceeding great and precious promise” is inscribed.®® The sentences
on the margins of the picture were cited from the Bible and proclaimed to the Chinese audience
that the Christian faith can be the food nurturing the soul.

Posters provided a visual answer on how Christians facilitated the development of
Christianity in China. The vivid posters, inciting the creativeness of both foreigners and the
Chinese to illustrate the Bible in the Chinese background, presented Christians’ effort at
downplaying how alien Christianity was to many Chinese and functioned as eye-openers to
illustrate the knowledge of Christianity to Chinese people and increase Chinese people’s
enthusiasm for the religion.

Cooperating Christian Doctrines with Chinese Social Context

In addition to assisting Chinese people to imagine the Bible in a Chinese way, Christian
posters explained evangelical teachings based on a Chinese setting. Rooted in the expectation of
reforming the country and the people, Christianity proposed a model of religious citizenship, that
a good Christian with the public-mindedness, honesty, and decency was a good Chinese citizen. ¢’
The Christian idea of citizenship connected Christian values to building a modern nation-state in
China. The active presence of Christians in campaigns eradicating “social ills” such as foot-binding
and opium convinced the Chinese that reformations in China could benefit from conversion to
Christianity. Via a Christian path of transforming China, Christianity emphasized its ability of
supporting national revivals in China. And Christian posters had the role of visualizing Christian
ideas of changing China for attracting the Chinese.

Figure 5 advertised to the Chinese the progress that individuals can achieve after converting

to Christianity for the Chinese. The man on the right side of the poster represents an “old” person

% Ibid., 28.
" Goossaert and Palmer, The Religious Question in Modern China, 71.
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struck in deceitful desires and backward ways. His black robe is fully covered by terms of “social
ills,” like drunkenness, greedy, and following evil ways. In contrast, the man on the left renders a
“new” person free from evil and full of righteousness. His bright robe is covered by representative
terms of goodness, including kindness, faithfulness, and self-control. The cross between the two
men implies that the differences between the two figures are due to their different beliefs. Namely,
conversion to Christianity can bring a transformation to a person, leading the individual to
transform into a new being. This poster taught about the power of faith in educating a person to be
a decent person. It exemplified Christians’ endeavors of expressing the progressiveness of
Christianity, that Christian doctrines were able to cultivate Chinese people’s good spirits and
enlighten them to become righteous people. Believing in Christianity can be away from filthy
wants and to become a progressive person created in the likeness of God. Christianity could
liberate the Chinese from corruption and lead them to practice holiness in God’s image.

The doctrine of turning to be a new person was compatible to the context in Republican
China---pursuing for national transformations. Starting at the beginning of the twentieth century,
China was captivated by the idea of transforming China grounded on transforming Chinese

people’s souls. During the 1910s-20s, intellectuals like Lu Xun (£1fl) devoted to awakening the

Chinese masses from weakness by novels and other practical tactics. Lu Xu’s famous work, “The
True Story of Ah Q,” depicts a Chinese man overwhelmed in the social illness of “old China.”
Through his weapon of literature, Lu Xun pointed out various wrong strains of thought that the
Chinese followed during his era, that the Chinese were feeble and dis-inquisitive toward society
and the world.®® They were too powerless to figure out how to change their inferior status. Instead,

Chinese people were only interested in rationalizing their loss but made no efforts to better

*® Pomfret, The Beautiful Country and the Middle Kingdom, 155-156.
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themselves. Jimmy Yen initiated campaigns to teach the Chinese illiterates to read and to save
them from gambling, fighting, and drinking. The spiritual transformation movements in the 1930s
grew to be increasingly fervent thanks to the New Life Movement, a nation-building movement
aimed at educating Chinese people’s souls.

Many scholars have discussed the consequentiality of Christianity in building a modern China.
Goossaert and Palmer argue for the reliability of Christian ideas in cultivating Chinese people to
be modern citizens. And Thomson utilized the New Life Movement to powerfully explain how
Christians engaged in transforming Chinese people’s spirituality. On the ground of Christianity’s
ability to transform the Chinese, Figure 5 visualized the Christian response to support Chinese
people in cleansing social ills. It interpreted the spiritual transformation via conversion to
Christianity, that to accept the Christian faith was to transform the Chinese into a new people.
Christian posters were deeply rooted in the notion of changing the country by changing people’s
souls. They attempted to transform Chinese people’s spirit and propagated a Christian way of

cleansing social indecency. Although posters’ primary objective was to evangelize the masses,
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Figure 5: A New Robe Figure 6: Sin the Enemy of Man
Source: https://ccposters.com/poster/a-new-robe/ Source: hitps://ccposters.com/poster/sin-the-
enemv-of-man/
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Figure 5 increased the likeliness of the Chinese to accept Christianity for applying its power to
reforming individuals.

Figure 6 is another example indicating Christianity’s reaction to Chinese people’s requirement
of transforming China. The man groveling on the ground is entangled by various corruptive vices
including gambling, whoring, and drinking, which are drawn as figures in the poster. The two men
on the left side of the poster holding forks toward the man represent forces enforcing him to get
rid of indecency. Combining with two excerpts from the Scripture, Figure 6 stressed the corruptive
habits of Chinese people and threatened them with potential dangers of ignoring Christ’s teachings.
In other words, without Christian teachings, the Chinese people would remain in a corrupt state
until their spiritual death. The Christian faith can protect people from the pollution of evil and
recover the purity of their moral body. It can save the people from satanic behavior and ensure
their success in fighting against evil.

The belief of depending on God’s help to be away from evil was compatible to the task of the
New Life Movement. As noted earlier, the movement was to cleanse Chinese people’s backward
behavior and cultivate an idea of modern citizenship in the minds of people. Chiang Kai-Shek’s
speech on the New Life Movement expressed similar contempt towards Chinese people’s indecent
lifestyles. Chiang recognized reasons for organizing the entire country to become involved in the
movement, that creating a regular life for the Chinese based on the traditional morality was to build
a modern nation. The weakness of China was due to the spiritless-ness of the Chinese, which was

embraced in the inability of differentiating right from wrong.®® Chiang classified the elements

® Chiang Kai-shek &4\ f, “The Aim of the New Life Movement Xin” “Shenghuo yundong zhi mudi, 4 EI1EEN
Z B89,” in The Collection of New Life Movement Xin Shenghuo yundong huibian ¥4 JHi251)C 4% (Nanchang:
The Promotional Association of the New Life Movement Xin Shenghuo Yundong Cujin Zonghui ¥4 Rz s{E1#F
B2 1934), 4.
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representing Chinese people’s lack of spirit. For instance, the reason for income inequality was
that people were not able to tell right from wrong, and then they would pursue wealth with no
abstinence, leading to the reality that the poor were chaotic while the rich was luxurious. In this
sense, Figure 6 represented a similar standpoint to Chiang’s request of the New Life Movement. It
acknowledged improper activities inducing Chinese people and heightens the necessity of shaping
Chinese people’s modern spirit. Both Christians and Chinese society recognized the backwardness
of ordinary people and sought methods to change this situation. Under this background,
Christianity applied posters like Figure 6 to alarm the Chinese about their indecent behavior and
answered to purify Chinese people’s spirt from a Christian perspective.

Therefore, Christian posters tied Christian doctrines to the requirement of realizing social
betterment in China. 1930s China was filled with expectations to cultivate the public-minded new
citizens for China, and posters stressed that Christian doctrines were compatible to Chinese society
in constructing a modern country. One article published in The Light of Gospel in 1934 proclaimed
how the Christian faith itself exemplified a new life for the Chinese, encouraging the Christians to
carry their faith and help promulgate Christianity’s reliability in transforming the Chinese to live
in a new life with righteousness. The society’s endeavor of “being new citizens” was revealed in
the Bible by “being new people,” that of being a new person in the eyes of Christ.”? As the Bible
says, “therefore we have been buried with him by baptism into death, so that, just as Christ was
raised from the dead by the glory of the Father, so we too might walk in newness of life” (Romans
6:4), Christians would experience transformations in the death of Jesus Christ and enter a new life.

Converting to Christianity, as Figure 5 and 6 hinted, equals to recognizing a person’s bad habits

70 Peng Shengwen %33, “Christianity and the New Life Movement,” “Jidujiao yu xinshenghuo, EEH 5#4
& 7 The  Light of  Gospel 45  Fuyin  guang, BT K (1934): 3,
https://www.cnbksy.com/search/detail/7de438603¢2a5f4f7157688d789¢38a1/7/5e¢b72¢9d84b8491e718235¢7.
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and achieving the spiritual renewal. The success of transforming China was determined by the
transformation of individual minds. Society should acknowledge Christianity’s ability to promote
this transformation. Thus, Christian posters addressed Christianity’s treat of powerfully facilitating
national renewals in China, for shaping new citizenship in China was already presented in the
Christian faith of becoming new people.
Visualizing the Outcomes of Conversion to Christianity

Another important role that Christian posters had in missions was to illustrate the bright future
of conversion for the Chinese masses. The posters were reliable tools for evangelical workers to
demonstrate the power of the Christian faith for the Chinese. A Christian reported in the 1929-30
annual report of the Society that (he/she) found the posters helpful “in illustrating the point and in
making the message clearer to dull minds,” particularly in preaching to the country people.”! The
posters on the walls of Christian buildings were able to incite people’s curiosity towards
Christianity. By constructing ties between curious people and Christians, posters enabled

Christians to advertise the auspiciousness of accepting the Gospel and so created more
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Figure 7: Beware
Source: https://ccposters.com/poster/beware/

" The 1929-30 Annual Report of the Religious Tract Society for China, 22.
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opportunities for converts. The annual report in the same year mentioned a Chinese man having
little interest in the Gospel but increasing his curiosity after conversations with Christians. The
posters, as evangelical workers noticed, provided a starting point for non-Christians to confess to
the Savior and expediated their acceptance of the doctrines of cleansing the heart under God’s
mercy.”? From the perspective of encouraging people to confess, posters connected non-Christians
to God, visualizing the consequence that human beings’ spirit could return to purity through
confessions to God and conversion to Christianity.

Figure 7 warned the Chinese about the lives of two individuals. The left one presents a man
bowing to the Cross and asking for the mercy of the Lord. The right one, however, shows a man
ensnared by the devil and falling into hell. The comparison of the two sides indicates the outcome
of converting to Christianity. By confessing to God, the human being would be able to escape from
evil and saved by God. The red characters on the left half heighten the preciousness of the left
man’s behavior. The left man’s prayer is from Luke 18:13, a parable of the tax collector who
acknowledges himself as a sinner and whom God unexpectedly justifies. It articulated a guidance
for the readers of the poster, that Christianity exalts people who recognize their faults. Those
humbling themselves because of their wrong actions would be forgiven by God. The text on the
bottom is noteworthy as well. Cited from Peter 1, this text addressed Jesus’s suffering for human
beings, so as to empower Christians who also suffered. This material reiterated Jesus’s sacrifice
for people, that Jesus’s death leads human beings to live righteously (1 Peter 2:24).

Through Christian texts and pictures, Figure 7 conveyed information to the Chinese people.
On the one hand, it warned people that refusing the Christian message would result in damnation.

The unbelievers not confessing to the Lord would be damned to eternal torture with the murderers

" Tbid.
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and other unrighteous individuals. On the other hand, however, it informed people that although
everyone is born with the original sin, God is merciful to forgive those repenting their sin and
claiming confessions in front of God. By accepting the Christian faith, Chinese people would
recognize the mercy of the Lord and receive the forgiveness from Him. In this sense, Figure 7
depicted an encouraging image of believing in Jesus to the Chinese masses. It told its audience
about human beings’ sins and the dangers of ignoring their sins. Having proclaiming God’s mercy
of suffering for people via biblical texts on the poster, Figure 7 empowered the Chinese that with
confessions to God and conversion to Christianity, their sins would be repented by the Lord, and
so they would escape from sin and death. The consequence of converting to Christianity, as Figure
7 displayed above, was a promise of liberating people from sufferings and of eternal salvation.
Figure 8 is another example regarding achievements that
Christians would obtain through learning from the Gospel. It
encapsulates an ideal model in which family members keep

praying during multiple daily tasks. The family prays together

for meals and study the Bible during evenings. Members
practice their prayers individually in different tasks, including

men’s prayers for hoeing the field, women’s prayers for

mending clothes, and children’s’ prayers for going to school.

The texts under each picture provide outstanding thanks that Figure 8: Family at Prayer.
Source: https://ccposters.com/poster/family-at-

/
family members should express to God in their prayers. Figure praver

8 portrays a household full of tranquility based on Christian teachings. Children from this type of
household will learn to hold a thankful mind and thank God for everything. Adults from these

families will live a peaceful and joyous life. In this sense, posters like Figure § offered an
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illustration of a harmonious family for its readers. Once converted to Christianity and leading the
entire family to learn about Christianity, the Christian faith will be helpful to maintain harmony
and cultivate the family’s awareness of thanking God for what they will gain from Christian
teachings.

The illustration of Figure 8 was rooted in a Chinese concept of family and individuals.
Chinese culture values the idea of the family over the idea of the individual, and the existence of
Chinese people is confirmed through their social relations to family members and other people.
By stressing the function of the Christian faith in shaping a peaceful family, Figure 8 acknowledged
Chinese people’s serious attention of family and transmitted the power of conversion to its
audience in various dimensions through the prayers on sides of pictures. In the first dimension, to
convert is to acknowledge God’s mercy, as emphasized multiple times in this poster. The Lord uses
the power of protection that watches over the Christian family at night from evil, the power of light
that enlightens family members on the path to goodness, and the power of grace that constantly
blesses Christians. In the second dimension, to convert is to enjoy God’s grace, which will
strengthen Christians’ spirituality and nourish their spiritual growth within a family. The growth
of people’s virtue is based on spiritual supports from God, that deepens people’s understanding of
the Scripture, the doctrines, and God’s blessings. In the last dimension, to covert is to shorten
people’s distance from God. In addition to accepting God’s mercy and grace, conversion will lead
Christians to praise God from the bottom of their hearts and to please Him. Pleasing God through
songs and word is crucial to Christians as well. Thus, Figure 8 allowed the Chinese readers to
imagine a bright picture of converting to Christianity. Through conversion, the overall family
would be built on a peaceful basis and be protected by God. A harmonious household, as Figure 8

has shown, was to flourish in God’s grace for establishing Christian families.
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The Christian posters exhibited the good news considering conversion to Christianity to the
Chinese people. Because of the potential pitfalls, it was imperative to convert to Christianity for
non-Christians, so as to purify oneself and build a household based on God’s ways. By illustrating
the danger of ignoring human beings’ sin and the joy of receiving God’s forgiveness, Figure 7 led
Chinese readers to clearly understand the grace of God and the bright future of proselytizing to
Christianity. By depicting a household grounded on Christian teachings, Figure 8 heightened God’s
omnipotence of protecting believers’ family and the responsibility of learning the Scripture and
pleasing the Lord. In terms of presenting the Gospel message, posters functioned as eye-openers
educating the Chinese about the necessity of believing in God for both the individual and for
families. The posters, as Christians described, were lanterns for people walking at night, carrying
the light of the Word which awakened them to the sin destroying human beings.”® Posters thus
planted a Christian view in the minds of Chinese people. Christian posters explained messages
more clearly for Chinese people and addressed their reasons for conversion. Conversion to
Christianity was meaningful not merely in liberating individuals from sin but also in constructing
a household based on peace and harmony according to Christian concepts.

The posters remarked Christians’ awareness of educating Chinese people about the Christian
message from an indigenous perspective. Scholars of Chinese Catholic paintings have pointed out
that one crucial function of these works was to “serve as catechetical aids.”’* These paintings were
expected to be displayed in churches and chapels as the Holy Scripture for the poor. Beyond the
educational function of deepening Christians’ understanding of Christianity, Chinese Christian

posters were more expected to open non-Christians’ eyes to the presence of the Gospel and open

” The 1933-34 Annual Report of the Religious Tract Society in China (Hankow: Religious Tract Society Press, 1934),
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their ears to Christ’s messages. This fundamental role addressed the necessity of interpreting
Christian concepts from a Chinese side but downplayed the need of maintaining images’ biblical
basis. In this sense, posters were essentially imbued in the Chinese setting and responded to
Chinese movements, to highlight Chinese people’s familiar feeling to Christianity.

Starting from the Visual Evangelism movement in the late 1920s, Christian posters became
increasingly popular in preaching campaigns in China. Under the joint contribution of Chinese
converts and foreign missionaries, posters represented the assimilation of Chinese culture into
Christian values and interpreted the Christian message in a way fitting Chinese people’s standards.
Some posters illustrated parables from the Bible in a Chinese style. They either drew figures’
clothes and houses’ ornaments based on Chinese aesthetic tastes or tied Chinese tales to biblical
stories. Some posters cooperated Christian doctrines to the current contexts in China. To fit
Chinese people’s expectations of transforming the country and the people, Christian posters
proclaimed Chinese people’s unrighteous behavior and highlighted the ability of Christian
doctrines to educate modern citizens and the modern nation-building in China. Additionally, some
posters supported Chinese people’s imagination of a life filled with grace after conversion. The
visualization of an ideal Christian life in posters warned people about the sin of humanity and so
addressed the imperativeness of praying for God’s mercy and asking for God’s forgiveness.

The results of utilizing posters in Christian propaganda were proven by both Chinese and
foreign Christian workers. Harry Price, the editorial secretary of the Society, recorded a story of a
young Chinese man who converted to the Christian Truth thanks to propagating items from
believing in Buddha for four years. Price noticed that “these silent messengers (posters and tracts)

speak for themselves in places and in hearts that the missionaries may never reach.””> Chinese

75 The 1934-35 Annual Report of the Religious Tract Society in China, 12.
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Christian active in evangelism also demonstrated the helpfulness of posters in their countryside
missions. Posters on the wall attracted crowds jamming around the preaching groups and listening
to the teachings.”® By depicting Christian thoughts grounded on a Chinese style, Christian posters
reduced the foreign nature of Christianity for Chinese people and incited the familiarity of the
Chinese to the Christian faith. The Chinese converts and foreign missionaries, as annual reports
noted, jointly devoted themselves to printing posters and to using posters in missions. The two
groups also proved posters’ reliability in advertising Christianity to the Chinese people. Therefore,
Chinese Christian posters, carrying expectations of foreigners and the Chinese, demonstrated
Christian doctrines in the Chinese environment and brought the Christian message to the Chinese.
Introducing China to a World Christian Community

While Chinese Christian posters were assisting the growth of churches in China, Christian
propaganda was also empowering Chinese people to express themselves in the world through
Christianity. Advertising Chinese churches to a broader world Christian community not only
claimed Christians’ achievements in evangelizing China but also strengthened the emotional ties
between churches in various nations. The increasing Christian materials with Chinese features
drove the attention of Christians from other countries to become aware of what was happening to
the Chinese Christian community and the overall Chinese country. For example, the National Child
Welfare Association, an institution protecting Chinese children, attracted western Christians by
sending them photos of Chinese children. The moved western Christians contributed to sheltering
Chinese children during the Christmas holidays.”” Besides raising donations and clothes, the

theme of propagating Christian charity aspired foreign donors to practice philanthropy as a

76 The 1930-31 Annual Report of the Religious Tract Society for China, 30.
77 Margaret Mih Tillman, Raising China’s Revolutionaries: Modernizing Childhood for Cosmopolitan Nationalists
and Liberated Comrades, 1920s-1950s (New York: Columbia University Press, 2018), 147-151.
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Christian notion and reinforced their sympathetic sentiment towards Chinese Christians, and
Christian children in particular. In turn, the world Christian community became a crucial channel
for Chinese Christians to communicate with Christians from other nations and increase China’s
voice on the world stage. Especially during the Sino-Japanese war, Christian councils expressed
its attitude of standing with Chinese people in sufferings and condemning Japan’s invasion.

In representing Christians’ efforts in evangelical work in China, Christian publications created
a Chinese community interested in Christianity and eager to producing Christian artwork in a
Chinese way. For instance, United China Relief, desiring to sell a China grounded on the American
example in terms of Christianity and Capitalism, introduced Americans about China by materials
regarding Chinese Christianity. During the Christmas season, United China Relief distributed
Christmas cards with Christian paintings by Chinese painters. These paintings transformed the
original western style by Chinese elements, stating Chinese people’s fervors to Christianity.’®
Meanwhile, Christian artwork also deepened the concept of universal Christian teachings for the
Chinese. In depicting the figures of Jesus and the Virgin Mary, Christian artists chose to present a
real background and uncover the Palestinian setting to the Chinese Christians. Based on some
posters from the Society, this section argues that Chinese Christian posters helped invite Chinese
Christians to join in an inclusive world Christian community by uncovering the Chinese about
historical accuracy of early Christianity and by addressing Chinese arts around the world.
Discovering Historical Accuracy of Christianity

As many Christian artists in China produced artwork targeted to increase curiosity of the
Chinese towards Christianity, the Society attempted to uncover the real early church history to

Chinese people who were interested in the Gospel message. Because of the high popularity of

78 Mission Pamphlet Collection, box 231. Cited from T. Christopher Jespersen, American Images of China, 1931-
1949 (Stanford: Stanford University Press, 1996), 55.
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posters and other pictorial materials in their annual circulations, the 1932-33 annual report of the
Society announced an important new tune in their visual publications. Instead of printing pictures
of western buildings such as Big Ben in London to bait Chinese people’s attention, the Society
would accelerate to introduce God the Savior to China and issue totally religious materials
respecting historical reality of early churches.” Having purchased some paintings from its parent
institution, the Religious Tract Society in London (RTS), the Society hoped to utilize new
illustrations to present the Chinese “a more accurate representation of scenes in the Holy Land, the
place where their (our) Savior lived and dead.”®" In its view, these materials from London served
as representations of the real Palestinian environment where Jesus was from. Starting from putting
new materials on their new-year calendars, the Society received high requirements asking for
pictures from churches around China. Within a decade, the desire of depicting historical accuracy
of the early church finally came true with new posters coming out.

Nonetheless, illustrating the life of Jesus grounded on a Palestinian style is a rare phenomenon
in Christian missions in China. Most Christian painters in China chose to portray Jesus’s story with
respect to Chinese culture. The former section has discussed that expressing Christianity from a
Chinese perspective has been a common theme among Christian artists in China. Even though it
is unfair to classify all Chinese Christian paintings as in the fully Chinese style, their roots in the
Chinese environment are mature and firm. As Clark notices, Chinese Catholic painters insisted the
Chinese characteristics in their works, which were expressed by Chinese objects and the natural
world.®' For instance, Figure 9 is an outstanding example of Chinese Catholics depicting Jesus’s

birth in the Chinese style. All persons in the painting are in the Chinese dress, including soft robes

7 The 1932-33 Annual Report of the Religious Tract Society in China (Hankou: Religious Tract Society Building,
1933), 6.
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and cloth waist belts. The views inside the room and outside the window are both obviously rooted
in Chinese settings, with the wooden bucket on the ground and trees out of the window. Since its
foundation in the late nineteenth century, the Society had concentrated on producing works able to
explain Christianity from a Chinese view as well. Their early posters paid more attention on
utilizing Chinese figures to teach about Christian teachings or on finding connections between

Chinese traditions and the Christian message.
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Figure 9: The Nativity of Jesus o Figure 10: The Nativity
Source: https://ccposters.com/poster/the-nativity-of-

: Source: https://ccposters.com/poster/nativity/
jesus/

Nonetheless, the new posters printed in the years of 1940 and 1941 predicted a break from
posters in previous decades. With descriptions of real history, the posters displayed for Chinese
people a more precise setting of the Holy Land and Jesus’s life. The unfolded Palestinian
environment shaped the imagination of universal church worldwide for Chinese Christians. Figure
10 served as an outstanding representation of teaching Chinese people about real history of the
Christian belief. It depicts the birth of Jesus rooted in the Palestinian style. The Virgin Mary
holding the baby Jesus in her arms is dressed in Palestinian clothes with the white scarf on her

head. The color of white in the poster is noteworthy. On the one land, the lack of pigment in history
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probably caused common usages of white color in clothes in Jesus’s time. On the other hand, unlike
the Chinese setting using white to describe sadness and death, the Palestinian and western
background understand white as purity and holiness, fitting the characteristic of the Virgin Mary.
The pink-stripe blanket on which Mary is sitting is in the Palestinian sewing pattern, according to
its tassels. The shepherds standing around Mary and Jesus are dressed in Palestinian dressing code
as well. In particular, the Tarbush on the head of the shepherd on the left top and the woolen vest
on the man on the right top of the picture both symbolize style in the Holy Land.?®?

The comparison between Figure 9 and 10 hints a hotly debated problem within evangelical
workers overseas: how to balance historical accuracy and Christianity’s inculturation with Chinese
culture. The appearance of Chinese Christian works was partially thanks to Christians’ endeavors
to reduce the foreignness of Christian publications. Some early Chinese Christian painters learned
western Christian painting style and copied European Christian paintings. The early Chinese
Christian literature was also translation of works by western Christian writers. However, the copies
of European publications resulted in an impression among the Chinese that Christian materials
were foreign, which incited later generations of Christians to devote themselves to creating
Chinese materials with less foreign forms. From later generations’ standpoint, western style was
unsuited in China’s soil.}* In consequence, the western styles of materials in China would cause

the common misunderstanding of Christianity as a foreign religion unsuitable to Chinese contexts,

2 Willem Vogelsang, "3. Fez or Tarbush," Welcome to the Textile Research Centre, accessed May 06, 2019, https://trc-
leiden.nl/trc-digital-exhibition/index.php/from-kaftan-to-kippa/item/54- fez-and-tarbush; Willem Vogelsang, "8. The
Samaritans," Welcome to the Textile Research Centre, accessed May 06, 2019, https:/trc-leiden.nl/trc-digital-
exhibition/index.php/from-kaftan -to-kippa/item/59-8-the-samaritans. Cited from Huang Baihua & #Hf£, “The
Iconography in Publications of Religious Tract Societies in China (1876-1950) and the Case Studies on the Broad
and Narrow Way and Prodigal Son,” “Shengjiao shuhui zai hua chuban zhi tuxiang yanjiu (1876-1950) jianlun
kuanzhailu tu yu langzi hui tou de yishu biaoxian ZHBESAELH IRz EERFR (1876-1950) L RERES
SR EISLEYZ AR FRIN,” (Thesis., Tainan National University of the Arts, 2020), 89.
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leading to burden further evangelical works around the country. It was thus essential, for Christians,
to print Christian materials fitting Chinese tastes. In order to have the Gospel message match the
Chinese background, Christian publications illustrated the Bible and doctrines more depending on
Chinese values. Berthold Laufer elucidated that Protestant art’s efforts of painting Christian art
from the Chinese perspective. As he noticed, all illustrations in a Chinese Christian literature are
in Chinese styles.®* Similar to Figure 9 representing the Nativity story according to Chinese
standards, these Chinese editions of Christian artwork might borrow some factors from the original
Scripture or books but depended more on Christians’ practice of rooting in Chinese culture.
Despite the aforementioned complaints about Christian publications’ foreignness in China,
some Christians nevertheless maintained their argument against assimilating local elements to the
Christian originals. In particular, these disagreements about adapting Christian culture to
indigenous cultures refused to transform depictions of Jesus’s life based on local contexts. Albert
Gresnigt, a Dutch Benedictine Dom, argued that full reliance on Chinese fantasy to illustrate
Christian scenes would be problematic in terms of the disregards of history.> More importantly,
it would “despiritualize” Jesus due to the loss of an accurate portrait of the Holy Land. Illustrating
the story of Jesus should be based on historical accuracy in order to avoid religious hierarchy
promoting the primacy of Christianity in the West and to display a more exact historical view. The
figures on Christian materials, as Gresnigt proposed, should be considered neither Chinese nor
western. Instead, they ought to present historical accuracy and have Palestinian faces. As Figure
10 indicated above, figures occurring in the Bible, like the Virgin Mary and shepherd, are located
in Palestinian settings and wearing Palestinian clothes. It suggests that the Society’s approach of

advocating accurate scenes was able to enhance Christians’ efforts of conveying the concept of

8 Berthold Laufer, Christian Art in China (Peking: Wendiange Shu Zhuang, 1937), 117.
8 Lawson, “A Unique Style in China: Chinese Christian Painting in Beijing,” 473.

40



“the universal church.” Leading the Chinese to discover Christian historical accuracy was not
contradictory with the Society’s awareness of inciting Chinese people’s familiarity with
Christianity. Their main task of introducing Christianity in a Chinese way was to illustrate
meanings of Christian doctrines. That said, the mission of interpreting Christianity by Chinese art
was to teach Chinese people about the omnipotence and mercifulness of God and Christians’
behavior. By posters, Chinese people could hopefully understand why they should believe in God
and how God would lead them. In the cases of depicting Jesus, however, the real life of Jesus was
the primary task for uncovering historical accuracy. Depictions of Jesus and biblical figures were
expected to regard the accurate historical background where Jesus was living and forestall
possibilities of drawing Jesus beyond the Palestinian environment. Meanwhile, this was to prevent
Christianity from being kidnapped to support imperialism or other evil activities. Situating Jesus
in the Palestinian background remained Christianity to be a universal religion welcoming peoples
over the world. Posters with a Palestinian Jesus thus confirmed for the Chinese that Christianity
was a world religion regardless of nationality. Within the Christian community, the Chinese
converts could enjoy equal rights and power as converts from other nations could.

In addition to keeping figures with Palestinian faces, several posters printed by the Society in
1940 and 1941 exercised to depict views according to the Palestinian reality. The 1939-40 Annual
Report recognized that the posters for new year of 1941 was aspired by original works of Harold
Copping, a famous artist in Britain. His stable collaboration with RTS started since the early
twentieth century.®® In 1904, Copping received funding from RTS to travel to Palestine, so as to

create precise scenes of the Holy Land.?” His paintings of the Holy Land were collected and later

* Brewer, "From Darkest England to the Hope of the World," 111.
* Ibid., 108.
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published as The Bible in Modern Art, which accurately depict the people and views of the Holy
Land in both of the Hebrew Bible and the New Testament. The Society in London also benefited
from their agreement with Copping as “the Copping Bible” was so successful in markets.
Copping’s paintings of the Holy Land transmitted a power unifying Christians’ spirits of having
Christianity heard by the people of the world as well. Through that, Christians were able to be
empowered for further evangelism and spread the Gospel over the world.

For example, Figure 11 evinced how the artists of the Society got inspirations from Copping’s
works in their missions in China. It illustrates the parable of the sower in Luke 8:4-15, in which
Jesus explains to his disciples that only those who have heard and hold the word of God with an
honest heart could harvest a good crop. The seed in the parable refers to the secret of the Kingdom
of God, and the soil represents people’s soul and their consciousness of the Lord. Besides the
person’s Palestinian clothes, as discussed already, the usage of color of this picture is noteworthy

as well. The green-yellow mountains behind the farmer exactly picture mountains in Palestine.

.,

They are similar to Copping’s drawings in A Journalist in the
Holy Land: Glimpses of Egypt and Palestine, the book written by
Arthur Copping who accompanied Harold Copping in his visit to
the Holy Land. In this realistic book about the Holy Land,
Copping also applied the yellow and green colors to describe

mountains. The waving shape of the mountains is similar to

Copping’s depictions of mountains, which are continuously

Figure 11: The Sower

waving.3® Clark has addressed that drawing religious paintings Source: https://ccposters.com/poster/the-
sower/

based on the Chinese interpretation of the natural world was a crucial method for Chinese Catholic

8 Huang, “The Iconography in Publications of Religious Tract Societies in China,” 89.
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painters to illustrate Christianity.®® Artists employed living creatures, mountains, and plants to
signify the Chinese style of Christian arts. The same as Buddhists and Daoists, Catholics in China
regarded the usage of nature a principle of describing the holy.”® Mountains in Chinese Christian
paintings were expected to represent sacred meanings and depicted as magnificent creatures. While
the mountains in Figure 11 are obscure with no outstanding meanings. Rather than expressing the
numinous, the mountains in Figure 11 have merely the supplementary function of decoration and
supports the Palestinian environment. In this sense, posters like Figure 11 transcended the
restriction of the Chinese style of mountain portraits and presented an image of the mountain
without impressive forms. Rather than emphasizing the sacred magnificence of mountain, Figure
11 displayed more Christian conditions of heightening the meaning of the parable.

Grounded on the similarities and the Society’s usage of Palestinian environment, it is
conclusive that Chinese Christian posters had moved beyond their initially full dependence on
Chinese culture to interpret Christian teachings. Different from existing scholarship on Catholic
arts in China which demonstrates Catholic artists’ efforts of illustrating Christianity rooted in
Chinese settings, posters by the Society proved Protestant artists’ enthusiasm for revealing real
history of Jesus for the Chinese people and downplaying the western features embedded in
Christian works. The Society bought achievements from their parent tract society in the West,
hoping to present Chinese people a more accurate picture of Christian history and their faith. The
adaptation of Copping’s paintings to Chinese Christian posters constructed connections between
Chinese Christians and Christians over the world, opening the gate of the world for Chinese

converts to imagine being a part of the world Christian community and learning from the

* Clark, The Virgin Mary and Catholic Identities in Chinese History, 177-179.
* Ibid.
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universality of the Christian belief.
Opening the World's Door to China

The 1920s-1930s was a period marked by the rapid growth of Chinese Christian materials,
including hymns, literature, and artwork. With posters establishing an idea of Christian
communities as a worldwide community, communications between Chinese converts and
Christians from other countries appeared as an approach to speaking in China’s voice to the world.
Via this way, Christian posters brought China to the larger Christian world. Chinese Christian
publications evinced that Christians in China were enthusiastic to adjust Christianity according to
Chinese contexts. In turn, the like of Chinese churches was accepted by the world community with
Chinese Christian works exhibited in other countries. Christianity thus interlocked Christians in
China to a greater global Christian community. It enforced the world and China to further open
their doors for the other. In the early twentieth century in particular, when the world considered
China weak and approaching to extinction, the thrust of the Christian faith encouraged the Chinese
to express themselves in the world and inspired the world to hear China’s voice through various
kinds of Christian literature.

The increasing appearance of Chinese Christian works heightened Chinese Christians’ zeal
of praising God from a Chinese view and their excitement of expressing their interpretation of the
Christian faith. The Society reported the increase of Chinese hymns in its 1932-33 yearly report,
that Chinese Christians started to produce hymns and Christian music in Chinese. Compared with
teaching Chinese converts the western hymns, Chinese hymns were more powerfully able to
embody Chinese styles due to the differences between western languages and Chinese languages.

The Chinese melodies, as the report noted, were “beloved and sung with great fervor and
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sometimes with an approach to correct time and harmony.”®! The Chinese hymns merged Chinese
culture to Christian views and portrayed a Chinese version of Christian peace.”> For instance,

Zhao Zichen wrote a song named “Tian’en ge (KB Fx)” describing the relationship of humanity

to God as the grass and the spring wind. On the one hand, this metaphor highlighted human beings’
obedience towards God, that people should obey the Lord as grass bows its body according to the
direction of the wind. The description of “spring wind” also emphasized the mercy of God. On the
other hand, this metaphor pictured an inclusive image of the Christian community. With God as
the spring wind spread worldwide, peoples of the world all can listen to God’s word and feel Him.
In this sense, this hymn built a mighty coverage of the world, that Christians around the world
belonged to the same home.”3

Chinese Christian art experienced a boom in the same decade. Some scholars have discussed
the appearance of Christian paintings by Chinese artists. The well-known school of Christian Art
of the Catholic University, Fu Jen University, was a center for these artists contributing to
producing Christian paintings in a Chinese form. As Lian Xi summarizes, about 150 Chinese
Christian paintings were selected to participate in exhibit of indigenous Christian art in Rome in
1940.°* And some of them were collected in a collective work The Life of Christ by Chinese Artists.
Lian notices an outstanding picture drawing a young Jesus standing near the temple and preaching
to some seemly Confucian intellectuals. Obviously, this picture served as a Chinese transformation
of Jesus’s preaching to the Jews in the New Testament. Portraying this scenario based on a Chinese

Confucian background shaped their views of the leading relationship of Christianity to traditional

* The 1932-33 Annual Report of the Religious Tract Society in China, 5.
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Confucian values. The publicity of Chinese Christian artwork was recorded in worldwide Christian
journals as well. Marie Adams acclaimed the appearance of Chinese Christian paintings as “a new
school of Christian art,” which narrated the life of Jesus based on Chinese standards and applying
Chinese methods to portraying pictures.”

During the same era, the Society witnessed the expanding impact of the posters on Christians
around the world, as Christians overseas received their Chinese Christian posters. The international
transportation of posters not only assisted overseas Christians mastering Chinese to learn the Bible
but also attracted the attention of Christians from other nations, and so highlighted the status of
Christians in China. For instance, the 1939-40 annual report posted feedback from Christians living
in Holland and the U.S. Chinese Christians in Holland thanked the Society for sending them
Chinese-language posters and requested more. The posters, for them, were beautiful and sufficient
with work and brought them happiness.”® Chinese posters were welcomed by the Chinese groups
in Mongolia and Nicaragua as well. Some posters produced in China were even translated into
Mongolian for teaching Mongolians about the Christian message. In Nicaragua, the posters
comforted the minds of Chinese people having difficulty in speaking English and Spanish. The
arrival of Chinese Christian posters warmed their hearts with the confirmation that the Christian
message had concerns for them.®” Thanks to the wide transportation of Chinese Christian posters
to the world, more Chinese people around the globe learned Christian teachings and felt the mercy
of God. The case of translating Chinese posters into the Mongolian language proved the leading

status of Chinese Christian printings. In this sense, Chinese Christian posters travelled around the
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world in place of individuals and introduced to the world about Christian ideas in the Chinese
language. When Christian illustrations were going to other nations, the living conditions of
Chinese Christians were heard by Christians in other countries at the same time. And in turn, other
Christians were sending their greetings to Chinese people as well.

Beyond leading the world to observe Christianity in China, the global touch of Chinese
Christian works also opened up new opportunities for Chinese Christians to speak to the world
about China’s dilemma over how to become an independent modern nation. On the one hand, the
period of the 1930s was remarked on not only the many events in China but also wars around the
world. With the awareness of a chaotic world, several Christian organizations discussed leading
the world back to an order based on Christian teachings. In particular, some Christian councils
considered their support for China their responsibility as Christians and so expressed their attitude
of being with Chinese Christians and the whole country. For instance, The Truth of Light published
a greeting to Chinese people from the Word Christian Council, conveying worldwide Christians’
concerns about Chinese people’s’ suffering. It was Japan’s imperialist pride that caused the
Japanese invasion of China, and as a Christian organization, the Council would take it their duty
to understand and assist China’s independent movements.’® Christians were not only responsible
for calling for love around the world but also for eradicating hatred and opposing sentiment
between Chinese Christians and Japanese Christians. Another Christian magazine China Coming
to God expressed the world’s sympathy towards the Chinese. As it said, the world Christian
community cared deeply about Chinese people’s endeavors of fighting for independence and stood

with China in obtaining an equal position with other nations in international affairs.®® This
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announcement was targeted to both Chinese Christians and non-Christians, because the Christian
faith represents the Christians’ spirit and hope for equality. Christianity, as the world’s
encouragement to China indicated, is a religion shaped by unifications between diverse countries
and ethnicities. Christianity acknowledged the same value of human beings and sought love in
people’s hearts in building the world. In this sense, as a religion advocating peace and justice, the
Christian message should be heard by all Chinese people who suffered, so that the Chinese people
would be empowered since God cared about them.

With Chinese Christian posters travelling to other countries, the position of Christians in
China was elevated. The appearance of Chinese Christian hymns and artwork reinforced Chinese
Christians’ dependence on God and convinced them that Christians in China were able to produce
publications and express their understanding of Christianity to the world. Also, as China became
a place where Christian publications to other countries were from, Christians in China found ways
to teach the Christian faith to their Chinese fellows in other parts of the world and even to local
people. In this sense, the wide transportation of Christian publications with Chinese factors enabled
Chinese Christians to function as preachers not only to their neighbors and friends but also to
people in other cultures. Meanwhile, when posters were deepening dialogues between Chinese
Christians and the world, Christian councils over the world sent their sympathy and support to
Chinese people as well. Their aids enhanced the spirituality of Chinese people, and more
importantly expressed a welcoming attitude to Christians in China. Chinese Christian posters,
based on their wide circulations, connected China to the world more strongly.

Generally speaking, as Chinese Christian posters were teaching about Christian message to

jidutu xuanyan, R EBEHE BN PEREEBEETS,” China Coming to God Zhonghua guizhu £33 3-4,
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the Chinese masses, they were also delegating China to speak to the world. In other words, Chinese
Christian posters, along with other Christian media in China, opened the world’s door to the
Chinese and helped shape an inclusive worldview gathering up Christians across national
boundaries for Chinese people. On the one hand, shifting to depict the Holy Land’s environment
based on reality uncovered the real history of places where Jesus was born and lived. Avoiding
putting on Chinese clothes on Jesus in the posters not only taught the Chinese Christians about
accuracy of church history but also corrected their pre-understanding of Christianity as a western
religion masked by imperialism. Thus, depictions of Jesus according to historical reality shaped
the Chinese the view that Christianity was a world religion concerning about peoples of the world.
Through this way, the world Christian community opened its door welcoming Christians in China
grounded on the same Christian faith.

On the other hand, the Christian approach to the world served as a gate for Christians in China
to express themselves and refresh the world’s image of China. The posters sent from China to
Christians in other countries emphasized the significance of Chinese Christians around the world.
Christian groups in China were able to translate Christian message to other languages and spread
the Christian faith to the Chinese immigrants to other regions. The connections between Christians
in other countries and Chinese Christians were thus strengthened thanks to the elevated place of
Chinese Christians in the world. When Chinese Christians impressed the world by Chinese
Christian materials, worldwide Christian organizations were more likely to hear from China. As a
consequence, these organizations were sympathetic to and supported Christians in China, and so
further strengthened the ties between Chinese Christian communities and the world.

Therefore, applying posters in missions in China enabled Christians to cultivate an inclusive

worldview for the Chinese people, in which the Chinese masses were able to imagine a world free
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from national boundaries and welcoming every country. The construction of this type of worldview
was on the basis of a rudimental understanding of Christian historical accuracy that valued the
reality of the Holy Land over the indigenous culture.
Conclusion

To conclude, Chinese Christian posters in the 1930s-40s illustrated a power to unify Chinese
people and the world through the Christian faith. In addition to tying Christian culture to Chinese
culture and teaching Chinese people about Christian ideas, the posters also represented the image
of China to people of other countries and enhanced emotional links among Christians of the world.
1930s China was remarked as an eventful era. The unceasing social upheavals impeded the spread
of Christian missions in China by personnel. The destruction of public transportation increased
difficulty in travelling for Christian individuals, and also, the continuing wars and anti-Christian
movements threatened the safety of Christians in China. The prevalent usages of Chinese Christian
posters in missions came from such a chaotic time, when Christians confronted both the
hopefulness and the hopelessness in China. The promotion of applying posters in missions
benefitted from Chiang Kai-shek’s and Madame Chiang’s plans of reinforcing relations with
western countries by treating Christianity better. The success of tying the New Life Movement to
Christian values proved the possibility of adjusting Christian message to building a modern China.
Meanwhile, the prevalence of Christian posters in China was because of internationals challenges
as well. The Great Depression and religious depressions in the U.S. caused decreases in recruiting
new missionaries to work overseas. The financial collapse resulted in a sharp reduction for mission
churches to receive funding, leading to the lack of financial support for missionaries travelling to
China. Under the international and domestic crisis, Christians in China considered posters a new

approach of preaching requesting fewer evangelical workers and less money. And that was when
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the Society and the China Inland Mission fastened to form the Visual Evangelism Committee to
concentratedly produce evangelical posters.

There appeared a distance of Chinese converts to foreign missionaries, that the two group
varied in duties for China. In Redeemed by Fire: The Rise of Popular Christianity in Modern China,
Lian Xi defines the challenges inside and outside China as opportunities to pursue for independent
churches for Chinese Christians. Under the desire to be indigenous against western-dominated
enterprises, it was the community of Chinese converts that took in charge of nationwide Christian
organizations. Several Chinese converts constructed indigenous churches representing the Chinese
value of peacefulness—“the Great Harmony.” ' But the foreign Christians, as Wei Shuge
observes, maintained a closed connection with the government and contributed in propagating
China to the world. Nonetheless, this research has analyzed that 1930s China also witnessed the
enhanced cooperation between Chinese converts and foreign missionaries. That said, the long-
continued complications to Christians did not thoroughly separate Chinese Christians from their
foreign colleagues. Rather, their relationship to the other was somehow reinforced, and the two
groups collaborated in evangelizing China, as this paper has discussed above. Both Chinese
converts and foreign missionaries devoted to printing Chinese evangelical posters. Collaborative
relations between foreigners and Chinese people evinced that the different nationalities were not
the reason for dividing the Christian community in China. Instead, these Christians working in
China, including foreigners and the Chinese, transcended their national or ethnical differences and
united under the belief of the Christ to design posters aimed at evangelism but fitting Chinese
values.

The illustrations of the biblical parables corresponded to similar Chinese phrases and stories.

% Lian, Redeemed by Fire, 84.
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The visualization of converting to Christianity taught the Chinese people about an omnipotent
Savior merciful enough to redeem human beings’ falls and purify their souls. The posters portrayed
Christianity as a religion that sought order and harmony, based on which converts could build a
peaceful household organization. Additionally, posters responded to social issues in China. The
emphasis on the backwardness of Chinese people was similar to the argument of strengthening the
country by strengthening Chinese people’s spirit. Christian doctrines were described as powerful
tools leading Chinese people to get rid of indecency and gain modern spirit. From the perspective
of depicting Christianity according to Chinese settings, the posters reflected Christians’ awareness
of implanting the faith in God in China’s soil. The Chinese factors, as displayed in the posters,
proved Christian artists’ respect to the Chinese environment. Under the Society’s guidance of
cultivating local Christian leaders, posters served to reduce the western elements of Christianity
and heightening Christianity’s compatibility with the Chinese context.

Furthermore, Christian artists in China were also aware of presenting Chinese Christians more
accurate history of Christianity. Studies of Chinese Catholic arts have indicated Catholic painters’
efforts to interpret Christianity from a Chinese standpoint. Catholics were enthusiastic to depict
the biblical stories in a Chinese background. Even if some paintings may illustrate figures with
Palestinian appearances, the natural world and animate creatures are following Chinese style of
artwork. However, this research has explored that the posters designers were inconsistent with the
Catholics. Rather than setting the Palestinian figures in a Chinese setting, some posters displayed
the fully Palestinian environment as for respecting historical accuracy. These posters were based
on a general understanding of Christian historical accuracy and uncover the real Palestinian context
where Jesus lived. This attempt also helped peel back the western skin of Christianity and thus

enabled Chinese converts to find an accurate place where Christianity was from. It was also able

52



to construct an idea of a world Christian community in Chinese Christians’ minds, that the
Christian belief did not belong to westerners solely. Instead, Christianity belonged to the peoples
of the world, and everyone was able to receive God’s grace. In this sense, Christianity shortened
its distance to the Chinese people and addressed its omnipresence. By addressing the universal
feature of Christianity, Christian posters assisted to increase Chinese people’s confidence in
speaking for themselves in the world. Worldwide Christian organizations became tools for Chinese
people to dialogue with the world and introduce China to the world. In turn, Christians around the
world transmitted their sympathetic emotion back to Chinese people via interactions between
Christians as well. The Chinese Christian posters, under the collaborative work of Chinese
converts and foreign missionaries, thus impressed the world by an active China.

Therefore, Chinese Christian posters bridged the world and Chinese people. On the one hand,
they were products of the cooperation between both Chinese Christians and foreign missionaries,
as the two groups collaborated in designing posters. Both of them were aware of interpreting
Christianity from a Chinese perspective and applying Christianity to reacting to Chinese social
movements. On the other hand, posters were the intermediary between the universal Christian faith
and the transformed Chinese Christian faith. They illustrated the Palestinian reality for Chinese
Christians and encouraged Chinese Christians to express themselves in global conferences. The
greetings from the world were sent by Christian councils as well. Hence, under the collaboration
between Chinese converts and foreign missionaries, the Chinese Christian posters introduced

Christianity to China and introduced China to the world.

53



Bibliography
Primary Sources

Chinese Christian Posters. https://ccposters.com/pg/home/.

Hu, Shi #g1&. “The Present Crisis in Christian Education.” In 4 Collection of Hu Shi’s English
Writings, edited by Zhou Zhiping & /53¢, 434-438. Taipei: Yuan-Liou Publishing Company,
1995.

Pearson, Benjamin. “The Causes of the Decline in Contributions to the Missionary Enterprise in
Certain Protestant Churches.” Thesis., University of Southern California, 1929.

dui zhongguo jidutu xuanyan tHARABEBHE B EEEFEFTS.” China Coming to God
Zhonghua guizhu =n 1 J=| F 77 (1927) ) 3-5.
http://www.cnbksy.cn/search/detail/86b5¢792dbd82{085a02¢1f5937baSbe/7/600b39b523b0
994fcb99d4fe.

The China Christian Year Book, 1936-1937, edited by Frank Rawlinson. California: The Authur
Clark Company, 1937.

The China Christian Year Book, 1938-1939, edited by Timothy Tingfang Lew, John Barr, and F.R.
Millican. Shanghai: Christian Literature Society, 1940.

The Chinese Recorder 56, 1925.
The Chinese Recorder 60. 1929.
The Chinese Recorder 65. 1934.
The Chinese Recorder 66. 1935.
The Chinese Recorder 68. 1937.

“The World Christian Council was Sympathetic to China.” “Shijie jidujiao tongmeng tongqing
zhongguo tHSFEBHEBEEFRE.” The Truth of Light Zhenli zhiguang BEIE > J¢ 38,
no. 1 (1939): 61-62.
http://www.cnbksy.cn/search/detail/96ed180e26e8f7d59b196a40270061b2/7/600b379323b0
994£cb99d450.

The 1924-25 Annual Report of the Religious Tract Society for China. Hankou: The Religious Tract
Society Press, 1925.

The 1925-26 Annual Report of the Religious Tract Society for China. Hankou: The Religious Tract
Society Press, 1926.

54


https://ccposters.com/pg/home/
http://www.cnbksy.cn/search/detail/86b5e792dbd82f085a02c1f5937ba5be/7/600b39b523b0994fcb99d4fe
http://www.cnbksy.cn/search/detail/86b5e792dbd82f085a02c1f5937ba5be/7/600b39b523b0994fcb99d4fe
http://www.cnbksy.cn/search/detail/96ed180e26e8f7d59bf96a40270061b2/7/600b379323b0994fcb99d450
http://www.cnbksy.cn/search/detail/96ed180e26e8f7d59bf96a40270061b2/7/600b379323b0994fcb99d450

The 1926-27 Annual Report of the Religious Tract Society for China. Hankou: The Religious Tract
Society Press, 1927.

The 1927-28 Annual Report of the Religious Tract Society for China (Hankou: The Religious Tract
Society Press, 1928.

The 1928-9 Annual Report of the Religious Tract Society for China. Hankow: Religious Tract
Society Press, 1930.

The 1929-30 Report of the Religious Tract Society for China. Hankow: The Religious Tract Society
Press, 1930.

The 1930-31 Report of the Religious Tract Society for China. Hankow: The Religious Tract Society
Press, 1931.

The 1931-32 Annual Report of the Religious Tract Society in China. Hankow: Religious Tract
Society Press, 1932.

The 1932-33 Annual Report of the Religious Tract Society in China. Hankou: The Religious Tract
Society Press, 1933.

The 1933-34 Annual Report of the Religious Tract Society in China. Hankow: Religious Tract
Society Press, 1934.

The 1934-35 Annual Report of the Religious Tract Society in China. Hankow: Religious Tract
Society Press, 1935.

The 1935-36 Annual Report of the Religious Tract Society in China. Hankow: Religious Tract
Society Press, 1936.

The 1936-37 Annual Report of the Religious Tract Society in China. Hankow: Religious Tract
Society Press, 1937.

The 1937-38 Annual Report of the Religious Tract Society in China. Hankow: Religious Tract
Society Press, 1938.

The 1938-39 Annual Report of the Religious Tract Society in China. Hankou: The Religious Tract
Society Press, 1939.

The 1939-40 Annual Report of the Religious Tract Society in China. Hankou: The Religious Tract
Society Press, 1940.

Zhao, Zichen X2 J=. “The Song of the Grace.” “Tian‘en ge (K& FK).” Accessed January 29,
2021. http://www.ed365.cn/szxg/7086.html.

55



Secondary Sources

Andersson, J. China Fights for the World. Translated by Arthur Charter. London: Butler & Tanner
Ltd., 1938.

Buck, Pearl. Fighting Angel. New York: Pocket Books Inc, 1934.
Bae, Kyounghan. “Chiang Kai-shek and Christianity: Religious Life Reflected from his Diary.”

Journal  of  Modern Chinese  History 3, no. 1 (2009): 1-10.
https://www.tandfonline.com/doi/abs/10.1080/17535650902900364.

Brewer, Sandy. “From Darkest England to the Hope of the World: Protestant Pedagogy and the
Visual Culture of the London Missionary Society.” Material Religion 1,no. 1 (January 2005):
98-124. https://www-tandfonline-
com.offcampus.lib.washington.edu/doi/abs/10.2752/174322005778054500.

Carter, Warren and Levine, Amy-Jill. The New Testament: Methods and Meanings. Nashville:
Abingdon Press, 2013.

Clark, Jeremy. The Virgin Mary and Catholic Identities in Chinese History. Hong Kong: Hong
Kong University press, 2013.

Clinton, Margaret. “Fascism, Cultural Revolution, and National Sovereignty in 1930s China.” PhD
diss., New York University Press, 2009.

Dirlik, Arif. “The Ideological Foundations of the New Life Movement: A Study in
Counterrevolution.” The Journal of Asian Studies 34, no. 4 (August 1975): 945-980.
https://www.jstor.org/stable/2054509.

Dunch, Ryan. “Beyond Cultural Imperialism: Cultural Theory, Christian Missions, and Global
Modernity.” History and Theory 41, no. 3 (October 2002): 301-325. https://www-jstor-
org.offcampus.lib.washington.edu/stable/3590688?seq=1#metadata_info_tab_contents.

Dunch, Ryan. Fuzhou Protestants: The Making of a Modern China, 1857-1927. New Haven &
London: Yale University Press, 2001.

Ho, Joseph. “Cameras and Conversions: Crossing Boundaries in American Catholic Missionary
Experience and Photography in Modern China.” U.S. Catholic Historians 34, no. 2 (Spring
2016): 93-120. https://muse-jhu-edu.offcampus.lib.washington.edu/article/621043.

Fairbank, John. “Introduction: Many Faces of Protestant Missions in China and the United States.”
In The Missionary Enterprise in China and America, edited by John Fairbank, 1-19.
Cambridge: Harvard University Press, 1974.

Ferlanti, Federica. “The New Life Movement in Jiangxi Province, 1934-1938.” Modern Asian
Studies 44, no. 5 (September 2010): 961-1000. https://www.jstor.org/stable/40926538.

56


https://www.tandfonline.com/doi/abs/10.1080/17535650902900364
https://www-tandfonline-com.offcampus.lib.washington.edu/doi/abs/10.2752/174322005778054500
https://www-tandfonline-com.offcampus.lib.washington.edu/doi/abs/10.2752/174322005778054500
https://www.jstor.org/stable/2054509
https://www-jstor-org.offcampus.lib.washington.edu/stable/3590688?seq=1#metadata_info_tab_contents
https://www-jstor-org.offcampus.lib.washington.edu/stable/3590688?seq=1#metadata_info_tab_contents
https://www.jstor.org/stable/40926538

Goossaert, Vincent, and Palmer, David, The Religious Question in Modern China. Chicago &
London: The University of Chicago Press, 2011.

Handy, Robert. “The American Religious Depression, 1925-1935.” Church History 29, no. 1
(March 1960): 3-16, https://www.]stor.org/stable/3161613?seq=1 &cid=pdf-
reference#freferences_tab_contents.

Huang, Baihua $E484E. “The Iconography in Publications of Religious Tract Societies in China

(1876-1950) and the Case Studies on the Broad and Narrow Way and Prodigal Son.”
“Shengjiao shuhui zai hua chuban zhi tuxiang yanjiu (1876-1950) jianlun kuanzhailu tu yu
langzi hui tou de yishu biaoxian EH PSHEL R BB (1876-1950) FiLFTEE
BRI S5IRF B LHZ ARFKIL.” Thesis., Tainan National University of the Arts, 2020.

Inouye, Melissa Wei-Tsing. “Gospel Light or Imperialist Poison: Controversies of the Christian
Community in China, 1922-55.” In Routledge Handbook of Revolutionary China, edited by
Alan Baumler, 121-135. New York: Routledge, 2020.

Jespersen, T. American Images of China: 1931-1949. Stanford: Stanford University Press, 1996.

Kessler, Lawrence. The Jiangyin Mission Station: An American Missionary Community in China,
1895—-1951. Chapel Hill: University of North Carolina Press, 1996.

Laufer, Berthold. Christian Art in China. Peking: Wendiange Shu Zhuang, 1937.

Lawson, Mary. “A Unique Style in China: Chinese Christian Painting in Beijing.” Monumenta

Serica 43 (1995): 469-489. https://www-jstor-
org.offcampus.lib.washington.edu/stable/40727076?sid=primo&seq=1#metadata_info_tab
contents.

Lian, Xi. Redeemed by Fire: The Rise of Popular Christianity in Modern China. New Haven &
London: Yale University Press, 2010.

Li, Zipeng ZFME. The Anthology of Christian Literature in Late Qing Wanqing jidujiap xushi
wenxue xuancui Af /& BB I HEE CEHIERE. Sin-pak: Olive Press, 2012,

Mittler, Barbara. “Imagined Communities Divided: Reading Visual Regimes in Shanghai’s
Newspaper Advertising (1860s-1910s).” In Visualising China, 1845-1965: Moving and Still
Images in Historical Narratives, edited by Christian Henriot and Wen-hsin Yeh, 267-377.
Leiden and Boston: Brill, 2013.

Morgan, David. The Forge of Vision: A Visual History of Modern Christianity. Oakland: University
of California Press, 2015.

Mulready-Stone, Kristine. “Organizing Shanghai Youth: Communist, Nationalist, and the
Collaborationist Strategies, 1920-1942.” PhD diss., Yale University, 2009.

57


https://www.jstor.org/stable/3161613?seq=1&cid=pdf-reference#references_tab_contents
https://www.jstor.org/stable/3161613?seq=1&cid=pdf-reference#references_tab_contents
https://www-jstor-org.offcampus.lib.washington.edu/stable/40727076?sid=primo&seq=1#metadata_info_tab_contents
https://www-jstor-org.offcampus.lib.washington.edu/stable/40727076?sid=primo&seq=1#metadata_info_tab_contents
https://www-jstor-org.offcampus.lib.washington.edu/stable/40727076?sid=primo&seq=1#metadata_info_tab_contents

Nedostup, Rebecca. “Religion, Superstition, and Governing Society in Nationalist China.” PhD
diss., Columbia University, 2001.

Pomftret, John. The Beautiful Country and the Middle Kingdom: America and China, 1776 to the
Present. New York: Picador Henry Holt and Company, 2016.

Thomson, James. While China Faced West: American Reformers in Nationalist China, 1928-1937.
Cambridge: Harvard University Press, 1969.

Vogelsang, Willem. "3. Fez or Tarbush." Welcome to the Textile Research Center. Accessed May
6, 2019. https://trc-leiden.nl/trc-digital-exhibition/index.php/from-kaftan-to-kippa/item/54-
fez-and-tarbush.

Vogelsang, Willem. "8. The Samaritans." Welcome to the Textile Research Centre. Accessed
May 6, 2019. https://trc-leiden.nl/trc-digital-exhibition/index.php/from-kaftan-t o-kippa/item/59-
8-the-samaritans.

Wang, Peter Chen Main. “Contextualizing Protestant Publishing in China: The Wenshe, 1924-
1928.” In Christianity in China: From the Eighteenth Century to the Present, edited by Daniel
Bays, 192-226. Stanford: Stanford University Press, 1996.

Wei, Shuge. News Under Fire: China's Propaganda against Japan in the English-Language Press,
1928-1941. Hong Kong: Hong Kong University Press, 2017.

58



Appendix

Figure 1: Prodigal Son 1 (Luke 15:11-32)

Picture

Chinese Transcription

English Translation

Picture 1 (Top Right)

BBER S, — P ABREDILT . ML
FIIFY, KK, BRIEREEH
R, MICEHIEHR W DLt
e ITARZILB, NLFHEMm—
DI A NEBISERERZTTET . &

“Then Jesus said, “There was a man who had two
sons. The younger of them said to his father,
‘Father, give me the share of the property that will
belong to me.” So he divided his property between
them. A few days later the younger son gathered all
he had and traveled to a distant country,

Picture 2 (Bottom Right)

MEERICS. REAY. BFERT
—YIRTEH. XBEMRHLTT KE
. MEEER. TEREERERLT
B—PA. BAFTRMEHEEXW
%, IRNSERCNE R,
%

“and there he squandered his property in dissolute
living. When he had spent everything, a severe
famine took place throughout that country, and he
began to be in need. So he went and hired himself
out to one of the citizens of that country, who sent
him to his fields to feed the pigs. He would gladly
have filled himself with[c] the pods that the pigs
were eating;

Picture 3 (Top Left)

BB, MERIET R, PR
2E0MNET, ORER, REEX
B4, BEER, BIFIGEBE
=, EftR, XE, WEEFETRL,
BRTIR. MNSRE, FAERRAIR
HJLF, 1E

“and no one gave him anything. But when he came
to himself he said, ‘How many of my father’s hired
hands have bread enough and to spare, but here I
am dying of hunger! I will get up and go to my
father, and I will say to him, “Father, I have sinned
against heaven and before you; I am no longer
worthy to be called your son;

Picture 4 (Bottom Left)

BEE—PMREIE, TRERTMmR
RMEX, HERIZ, MBEEN,
AT AL, BEABEMALN, &
ESMERE. L7, XK. HEE
TRR. XBETR NSRUEHR
FCFR AR

“treat me like one of your hired hands.”” So he set
off and went to his father. But while he was still far
off, his father saw him and was filled with
compassion; he ran and put his arms around him
and kissed him. Then the son said to him, ‘Father, I
have sinned against heaven and before you; I am no
longer worthy to be called your son.

Figure 2: Prodigal Son 2 (Luke 15:11-32)

Picture

Chinese Transcription

English Translation

Picture 5 (Top Right)

HILT o SR M MR, JEAB 47
M IRE L KRG MEF . ISR
fek k. SCEZFAMB L. IEMIEF %
HRET, TNTUIZBRE. BAFK
XNILFEIEMEAE. K

“But the father said to his slaves, ‘Quickly, bring
out a robe—the best one—and put it on him; put a
ring on his finger and sandals on his feet. And get
the fatted calf and kill it, and let us eat and
celebrate; for this son of mine was dead and is alive
again; he was lost and is found!’

Picture 6 (Bottom Right)

X/, sk cER. B2, KL
FIEAHE. fhERBERAZ, TE
RERSEREE . EMHE—MIAK, 18]
=t 4%, (PR, RABKT . RX

““Now his elder son was in the field; and when he
came and approached the house, he heard music
and dancing. He called one of the slaves and asked
what was going on. He replied, ‘Your brother has
come, and your father has killed the fatted calf,
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FRNGHERTRAER, FEIE

because he has got him back safe and sound.’

Picture 7 (Top Left)

BT, RKILFAES, REi#HE.
SRR R, MEXSAEE, Bk
FREXLE, NRREEFTIRO®.
fRFEERE—RAUFE, MEMAPE
—ERE. BIREXAILFFLE

“Then he became angry and refused to go in. His
father came out and began to plead with him. But
he answered his father, ‘Listen! For all these years
I have been working like a slave for you, and I have
never disobeyed your command; yet you have
never given me even a young goat so that I might
celebrate with my friends.

Picture 8 (Bottom Left)

EERTIRE=L, h—3X7, {RERN
=27 B4, REXMhE, JLBT, R
BEMREE, R—VIMEHNEEIR,
REBRENABRILMETE, K XE
By, FrIAR(TEY R ERE,

“But when this son of yours came back, who has
devoured your property with prostitutes, you killed
the fatted calf for him!” Then the father[e] said to
him, ‘Son, you are always with me, and all that is
mine is yours. But we had to celebrate and rejoice,
because this brother of yours was dead and has
come to life; he was lost and has been found.’”

Figure 3: The Substitute

Position Chinese Transcription English Translation

Bottom MEHRBAERNIEERE NN % AT | “But God proves his love for us in that while we
13, L= EmEEFKMIEE T, | still were sinners Christ died for us.”
ZoHEH=E/)\T (Romans 5:8)

Left JEXES, BALKEEE, B% A S | In late Han, a group of bandits kidnapped Zhao Li

EARMIEI. thaYEFEF0T X TERL
TCREEE, =KE: "RPESARRK
B, iBsthEm, EE-! EE
WERBNR, SHARREE, WL
BFAER, FEERETERLET
A ERENTFRES

for food. Li’s brother, Xiao, ran to the bandits and
begged them, saying that my brother was thinner
than me. Please let him go and eat me. The bandits
were moved by Xiao’s bravery and released both of
them. The entire village was free from dangers
because bandits moved to other places.

Figure 4: Joy and Rejoicing

Positions Chinese Transcription English Translation

Top FEDHED God’s Word is Food

Bottom B REN T kN Those who have no money can come and eat as

well

Right to Left FXH A PRI A EEIARE | Why do you spend your money for that which is not

HEYH B EERMLAAFE A | bread, and your labor for that which does not
S = N s, RSN 1 9
R (RNBERBRAE, siherg | 0D .
PEYES I LhER, Listen carefully to me, and eat what is good, and
7S =3 ;L"__ T delight yourselves in rich food.

MUETRE+HEEZD (Isaiah 55:2)

On the Bible BREETHNSIE, MY BNz T, EH | Your words were found, and I ate them, and your

SERBOTHARERE.
BHAKBE+RETAT

words became to me a joy and the delight of my
heart.
(Jeremiah 15:16)
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Figure 5: A New Robe

Position Chinese Transcription English Translation
Left Z A, XFAZE ﬁg\%tﬁ? 2R & | And to clothe yourselves with the new self, created
HBEEEBHCXEE, according to the likeness of God in true
righteousness and holiness.
IASH PR3 4:24 (Ephesians 4:24)
Right ERERMMBIT A EMIBEA, XIEA | You were taught to put away your former way of
EEFARR KR I T IR . life, your old self, corrupt and deluded by its lusts.
38 R 4:22 (Ephesians 4:22)
Figure 6: Sin the Enemy of Man
Position Chinese Transcription English Translation
Top R AN TN TS, FFIAANERFET | For the wages of sin is death, but the free gift of
BATAFER B FEE ERA1IBM & F | God is eternal life in Christ Jesus our Lord.
HOFARL (Romans 6:23)
N e — _ Therefore, do not let sin exercise dominion in your
FLRREH=XT= mortal bodies, to make you obey their passions.
(Romans 6:12)
Bottom B AEEX B E7F, FFNAEE | Present yourselves to God as those who have been
ERBE. brought from death to life, and present your
BORAEF = members to God as instrument of righteousness.
(Romans 6:13)
Figure 7: Beware
Position Chinese Transcription English Translation
Right Top wmEx KT T And I said: “Woe is me! I am lost.
METHEASHED (Isaiah 6:5)
Right Bottom B EENTE A R A GZEL | But as for the cowardly, the faithless, the polluted,
BB ANEBEII—TEIEE E’J the murderers, the fornicators, the sorcerers, the
e idolaters, and all liars, their place will be in the lake
ﬂ%ﬂmj Eé';\ ;ét ERETRRA AR that burns with fire and sulfur, which is the second
death.
FTiﬁ B\ (Revelation 21:8)
Left Top LR AR EIXNFEAN God, be merciful to me, a sinner!
BIEEH/A\E+=F (Luke 18:13)
Left Bottom b 3L AL EE BHEY T {1895 | He himself bore our sins in his body on the cross,

FHRIMREATERELEARBIUEX EE.
/B ST

so that, free from sins, we might live for
righteousness; by his wounds you have been
healed.

(1 Peter 2:24)
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Figure 8: Family at Pra

eI.101

Position Chinese Transcription English Translation
Right Top IR R — SRR REIGEY IR /4 | Prayers for meals- Thank you, Father, for giving us
NEBRMBEEERKE AR REHI(] | food for our body through your sustaining grace.
1847 B RS TE B SR FT SR FRist i s= BR 6 May you also give us spiritual food to nourish our
souls so our virtues grow and our understanding of
you deepens day by day. We ask and thank you
depending entirely on Jesus.
Right Bottom EEBENER — BISERIPF{1— | Prayer for getting up in the morning — Lord, thank
RERDKRELES KB EGHMNFFTELENRE | you for your protection during the night. Please
RS E ER AR =X guide us on your way of righteousness. May our
words and actions be pleasing to you.
Center ILEHE - ELXFXZH Bgf EF K | Prayer for Sunday worship — On this, another
i Bk FTFRHEE SHEEX T A | Sunday, we thank you Lord for your great love.
B A I R ER T — L EER i/la}é yo}lll hall(ve mer;:y and bless the Worl((ii Mercit;lll
© o ] N e S e = ord, thank you for your protection during the
Xﬁ'ﬁmﬁﬁ% )| R4E R X R week and give us rest. You teach us, bless us, and
TR BEBAR move us. We are ever grateful for such grace.
Left Top WM iELE - KE @ E IO+ pYF|FR({E | Prayer for hoeing the field — Lord, please hoe off
BEEAEROPREBRETETTHE, the thorns in my heart. May the truth take root in
AN AT %ﬁ _ RIMERM SRS my heart and produce crops a hundred times.
s e e e ws Prayer for mending clothes — Lord, please mend
EANEZERRE. what I am missing and make me perfect so you will
B—EHITARESEKE. Prayer for going to school — Lord, please guide us
not to take any wrong steps so we may go straight
to heaven for the eternal blessing.
Left Bottom MEERT1E — 515 = 19 B B{R {63k | Prayer for Bible study in the evening — Lord, thank
M—BELXFEHNBYLSETLIE4E | you for your grace and protection during the day,
2 30| L R EENE E AR, and for the opportunity to learn through studying
scriptures and singing praises to you. May we sleep
in your arms in peace.
Figure 10: The Nativity
Position Chinese Transcription English Translation
Left RMNEEZER—NM2EZ, B8F, BMED | This will be a sign for you: you will find a child
B BRI E. wrapped in bands of cloth and lying in a manger.”
(Luke 2:12)
Bottom MiE#HE, EFmEEMEJLF, A% | But when the fullness of time had come, God sent
FRRHEE his Son, born of a woman. (Galatians 4:4)
Right KEITHER AR S K ARAT4E T E, | to you is born this day in the city of David a Savior,

HeIEE.

who is the Messiah, the Lord. (Luke 2:11)

" The English Translation for Figure 8 is cited from Chinese Christian Posters Website. “Family at Prayer,” Chinese
Christian Posters, accessed March 16, 2021, https://ccposters.com/poster/family-at-prayer/
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Figure 11:

The Sower

Chinese Transcription

English Translation

ERER AIEEMITR . A — DM AR %, B
EERER, WARE, REMNYEXKRIZRT, %
AEOLN, —HXETT, RABARELHE, 5%k
FMER, FAIM—REKEMFET XBEEEFLE
By, EKERELAE. XttREXHE: MTRE L
wHE, BEAEREZH, AN TERERRRMME
MUELESE, TRMWIETER BEAEERL
B, BERAFTERENR, BORRERALEHE
5 REBNRGMEBRET, BEEFAREN, EA
Y EEF, WERSENBERERYERTET RS
AU TRK, EEF RN, MBAN TER
SFHERKERNOEFERMELSRL.

BINEESE/N\ENEN\TT—E2T4T

he said in a parable: “A sower went out to sow his seed; and
as he sowed, some fell on the path and was trampled on, and
the birds of the air ate it up. Some fell on the rock; and as it
grew up, it withered for lack of moisture. Some fell among
thorns, and the thorns grew with it and choked it. Some fell
into good soil, and when it grew, it produced a hundredfold.”
As he said this, he called out, “Let anyone with ears to hear
listen!” Then his disciples asked him what this parable meant.
He said, “To you it has been given to know the secrets[b] of
the kingdom of God; but to others I speak in parables, so that
‘looking they may not perceive, and listening they may not
understand.” “Now the parable is this: The seed is the word of
God. The ones on the path are those who have heard; then the
devil comes and takes away the word from their hearts, so that
they may not believe and be saved. The ones on the rock are
those who, when they hear the word, receive it with joy. But
these have no root; they believe only for a while and in a time
of testing fall away. As for what fell among the thorns, these
are the ones who hear; but as they go on their way, they are
choked by the cares and riches and pleasures of life, and their
fruit does not mature. But as for that in the good soil, these
are the ones who, when they hear the word, hold it fast in an
honest and good heart, and bear fruit with patient endurance.

Luke 8:4-15
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