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Once out of nature I shall never take j.,(:#= I _ .) y2. S 
My bodily form from any natural thing, I\!.-# J... . '?lLf2.1 
But such II form as Grecian goldsmiths make I)#" 3 _ "4 ~C 
Of hammered gold and gold etUlmelling Q l:I' Lj -:3<1.3 / 
To keep a drowsy Emperor awake/ 


Or set upon a golden bough to sing 


To lords and ladies of Byzantium 


Of what ;s past, or passing, or 10 come. 
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THE GoLDEN LroN tells the story of a Icing, flawed since childhood with 
unmanageable passions. The opera traces his defeats, IUs victories, and his final 
realization that perfection and beauty are beyond the reach even of a Icing 
such as he, whom people have called divine. 

E.K. 

confer with John to restore harmony in the kingdom and asks her to 
send for John. The murder a.tempt fails, but Amos, implacable, 
reminds the Emperor of his vow to "free" Casia and tells him that only 
with John's death can Casia become his Empress. To save John's life, 
Theodora renounces her throne, exposes Amos, and sends him to his 
death. Tormented and confused, Theophilus faces himself at last. As 
an Emperor, an image of perfection and divinity, he has brought noth­
ing but chaos and destruction to his kingdom. He goes to his throne 
and reviews his past life. He hears voices from the past, hears and 
recalls the counsel and warnings that have up to now gone unheeded. 

SCENE 2: T he N mmery 

Casia is writing her Discourse. Theophilus enters and is impressed 
by her sense of peace and spiritual joy. Casia persuades him that their 
separation was the will of God. Theophilus recognizes his responsi­
bility and returns to Theodora determining to reign with honor and 
justice. 
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The Story .. . 
TiME: In tbe year Eighc Hundred PUCE: Constantinople 

ACT I 
SCENE 1: Tbe Throne Room 

In ninth century Byzantium, the pleasure-loving Emperor, 'theo­
philus, is soon to be married, although his wife has not yet been chosen. 
Amos, a false monk and leader of a powerful religious faction, hopes 
that the Lady Theodora will be the new Empress, as she will use her 
power to make him the Patriarch. 

The Emperor, the lady Theodora, three court ladies, and Amos 
return from tbe l-lippodrome. Amos reminds the ladies that today the 
ceremony will be held in which each will take the vow to become a 
nun if the Emperor does not select her as the Empress. This vow is 
a proof of dedication; a candidate unwilling to take holy orders is 
considered unworthy to become Empress. On the day of the choosing, 
some weeks hence, the Emperor will give the lady of his choice a 
golden apple as a marriage pledge. 

The Patriarch John and the Empress-Dowager enter and warn the 
Emperor against Amos and the Lady Theodora. Theophilus scoffs at 
their warnings by publicly praising Amos for his gift of a wonderful 
golden lion which now rests before his throne. Attempting to thwart 
the plans of the ambitious monk, the Empress Dowager introduces the 
lady Casia, who is her choice for Empress. 

The lady Casia is appalled when the Emperor invites her to visit 
the Hippodrome, and declares that her parents do nOt approve of this 
"running of beasts." Theophilus commands her to visit the races. 
She consents, but upsets him further with an impudent reply. The 
Emperor Theophilus is bewildered but ch armed by the lady Casia. 

SCENE 2: The C01~rt'Yat'd 
The Lady Theodora informs Amos that tbe Patriarch John and the 

Empress-Dowager have arranged an evening meeting between Casia 
and tbe Emperor Theophilus. When Theophilus enters, Theodora 
accuses him of abandoning her in favor of Casia. The Emperor denies, 
then partially admits, the accusation. Amos diverts the Emperor witb 
a game of archery. Amos (to prevent the meeting between the Emperor 
and Casia) suggests to Tbeophilus that they pay a visit to the ballet. 
Theophilus agrees, but quickly forgers the ballet when the Patriarch 
John enters with Casia. 

SCENE 3: The Th"01le Room 
The ladies playa game of blinJ man's bluff with tbe Emperor 

Theopbilus. He is to capture one of the ladies, using the sound of a 

bell as a guide. He gives the bell, symbolic of the golden apple with 
which he will later choose his Empre~s, to Casia. During the course of 
the game, Theophilus frightens Casia by activating a secret mechanism 
that causes the lion to roar. Angered, Casia retaliates by humiliating 
Theophilus before the court. They have a violent argument. When 
the Dowager threatens to send Casia back to her parents, Theophilus, 
penitent at the tbought of losing her, begs forgiveness and asks Casia 
to marry him. They exchange tOkens of betrothal. Casia gives him her 
bell and Theophilus offers his dagger, renouncing violence. Unob­
served, Theodora and Amos vow that "proud Casia" shall be humbled. 

SCENE 4: The Throne Room 

Amos steals the bell from the Emperor's private rooms. Amos teUs 
Casia that the Emperor really loves Theodora and has given Theodora 
the bell as a proof of his feelings. Theodora tells Casia that she is 
merely the Emperor's "duty and his burden." The naive Casia, burt 
and angry, accuses the Emperor of treachery. He is bewildered, then 
outraged; in an outburst of anger he gives the golden apple to Theo­
dora. His choice, sanctified by civil and religious law, is irrevocable. 

lNTERMlSSION 

ACT II 

SCENE 1: Tbe Throtu! Room 

A year has passed. Theophilus bitterly regrets his marriage to Theo­
dora. Theodora, heanbroken at his rejection, is filled with guilt and 
remorse at her part in the deception with the bell. Her only consola­
tion is her son, Prince Michael. Amos enters and demands that she 
work actively to depose tbe Patriach John and use her inRuence to 
robe bim (Amos) Patriarch. He reminds her that he took the bell to 

help her win Theophilus. later, the Emperor Theophilus enters and 
finds the beU. Theodora admits her treachery. Theophilus declares 
this action nullifies his marriage and demands that tbe Empress­
Dowager and the Patriarch Jobn deliver Casia to him. Both his mother 
and John refuse, telling him that the law still binds him to Theodora. 
Theopbilus, in a rage, denounces his wife and son, vows "the land 
shall Rower in blood 'till Casia's free." Pilgrims enter, praising tbeir 
Empress and Prince Michael. Amos, in desperation, plans to murder 
the Patriarch John and bargain with the Emperor for the position of 
Patriarch. He will offer Theophilus the Nun Casia as a wife in 
exchange for the Patriarch's robes. He tells Theodora he wishes to 


