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AARON COPLAND: NS IT FELL UPON A DAY (1923) 

Copland wrote this song while in Paris, studying with Nadia Boulanger. 
He chos e a t ext by Richard Barnefield (1574- 1627) , one of t he English 
Madr i gal i st poets. The text observes that in the S~ring 1 all t he birds 
s ing joyf ul l y, save only the nightingale, whose melancholy song reminds 
the poet of his own sorrows. The bird imagery of the text is reflected 
by the composerYs chotce of the unusual accompaniment of flut e and 
clarinet . 

LUCIANO BEIUO: CINQUE V/IPIAZIONI (1952-3 ; rev. 1966) 

The "Five Variations", dedica t ed to Luigi Dallapicco la and akin to his 
Quaderno Musicale di AnnaUber a3 belong to a period during 't;': l ~. ch Borin 
used t he strongest and most discipli ned techniques of composition. Yet, 
their spontaneity. instinc t ive lyrtci sm and subtle sound eff ects break 
through the r igid frame. 

Berio sti ll us es the variation fOLTh p but his very use of a traditional 
f orm proves how the craftsman within him has complete command over his 
material. This mus ic is meant above all for t he ear which can eas ily 
follow its overall design. Besid~s t he struc tural func tion assigned to 
certain r hythmic cell~ J the most obvious feature of this score i s the 
prominence of chro~~ticism . us ed. not in sequences or scal es but in broken 
f ragments separated by wide intervals such as sevenths and ninths. 

LUDMILA LTLEHLA: GARGOYLES (1970) 

The composer of this sonr,-cycle t eaches t heory and composition at t he 
}1anhatt anSchool or Music in New York City . She is also the author 
of a book on contemporary harnony. 

The tex t s are by Gregory Corso, and consis t of t h r ee meditations on 
the gargoyles of No tre Dame Cathedral in Par is. The sones are written 
ver y much as chamber-mus ic, wi th equal participat ion by the t hree 
performer s. The s ections of the cycle, performed without break, are ~ 

I. "- - outstretched gargy necks" (Adagio) 
II. "-- haunched pensivity" (Adagio; Allegretto) 

III . "_- like s pies " (Scherzando) 
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WU1J IAM O. SHI1H : S1R!\1VS 

Straws was wr i t ten during the summer of 19 73 for Ar tnur Gros sman and Fel i x 
Skowronek and this evening receives its fi rst performanc e . As in many 
of my composi t i ons of the last several year s, I have been i n teres t ed here in 
creating a composition which has the mus i cians going be yond t he i r nor mal 
r oles as i nstrumental performers. It seemed t o me tha t the Roethke l ines, 
writ ten while he was teaching at the Univers ity of Washi ngton , were 
especia l ly appr opr iate for the two Univers i t y of l.vashington faculty members. 

Although t he musical demands made upon them as lnst r umentalis ts i s cons iderable ~ 
the most difficult thing is for t hem to step out of t hei r musical ro l es and 
communica t e v7 i t h the audience directly t hrough spee ch . 

The s i x movements of the work alternate between l yri c , d r e aml i ke sec t ions and 
rhythmic, j a zz-i nf luenced sections. 

o. 

EDGARD Vl\.RESE : DESERTS (1950-61) 

Deserts was origi nally conceived as a multi-media work utilizing a film, 
which was t o have been made after the musical score was comp l e t e . Thi s 
f i l m, whi ch was never made, was to have revea led several aspects of the 
deser t . or vlilderness: the deserts of earth (s and. snm,,) ; the deserts 
of the sea; the deger t s of out e r space (galaxi es, nebu l ae) ; and pa r t icu­
larly the dC3eI"ts -in the; mi;,d of man. 

The ins trumental sections were begun i n 1950 and completed in 1952. There 
are also t hree taped i nserts of "or gan i zed s ound ll (musique concrete to 
anyone else, but Varese intensel y dis liked label s ) , which cost Varese much 
trouble. The f irst vers i on wa s p r epared in 195 4, but was not t echn i cally 
up to the com osey' s standards, and. revised versions 'Mere made in 1960, 
1960-61, and 1961. It ,vas perhaps t he advent of tape recording technol ogy 
f ollowi ng World War II that st i rred Vares e f r om his long creat i ve silence , 
begun after 1936 0 The technique s of tape mani pulat l on offered hi m fo r 
the firs t time the opportunity of fulfilling h i s long-cherished vis ion of 
worki ng directly wit h the ra'N" material of s ound itself. 

Of the character of the work, Fernand Oue llette has wr i t t en : "This music 
has its roots in the archetypes of the great t errors.o. t ha t man ha s 
retai ne d in the very hea rt of h i mself since thos e immemorial t i mes when 
he l i ved in fear of the fuunder bol t , the dark, vol canoes ..• • Var ese 
l eft to the or gani zed sounds r e corded on tape t h e t ask of expressing a l l 
those devas t a ting, rut hles s f orces . the last nightmar e of one already 
on t he scaffold, the last pan t c ter ror of a man being t hrus t back 
in the water, the final shrlek t hat death breaks off. In t h e i n s trumental 
sec tions, man was to advance , gradua lly, toward t he sun ... in order 
t hat tomorr ow he may be , may hope, may love again; in or der the t 
t hr ough him Life may shine." 


