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Synopsis 
ACT I 

Scene.l••...•••••••••••••••.••••••••.•• a cell in Herod's palace 
Scene 2•••••••••••••••••••••••••••••••• a garden in the palace 

ACT II 

Scene 1 ................................................... t-:le cell 

Scene 2......... . . . . . . . . . . . a room in the palace 	 (
c Scene 3... ..•... ........ . . the cell 

ACT III 

The Banquet Hall 
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SALOME, DAUGHTER OF HEROD lAS 

ACT I 

Scene 1 

A cell in Herod's palace. John cries out against Herod until he 
becomes exhausted. Otis approaches the cell to torment John, prompting 
John to ask God why He has forsaken him. 

Scene 2 

A garden in the palace. Philip overhears John's cries against Herod. 
Herodias arrives and tells Philip of her plan to be rid of John. 

ACT II 

Scene 1 

The cell. Prophets, priests and followers of John appear as visions 
before him, questioning his life, his mission, and the authenticity 
of Jesus as the son of God. John, confused and in doubt, sends them to 
ask Jesus. When they return, they speak of a lord of peace instead of 
the lord of vengeance prophesied by John. John becomes resigned to his 
imminent death. 

Scene 2 

A room in Herod's palace. Salome hears John's voice and compares it 
to her father's. Herodias enters and has Salome dressed as a princess, 
demanding that she renounce her life in Rome with her father to become 
Herod's step-daughter. Herodias leaves as Iona offers Salome a basin 
of fragrant waters. Gazing into the basin Salome sees a vision of horror. 
Terrified, she seeks Rachel's comfort. As Rachel prays, Salome hears 
John's voice again and aeks to be taken to him. 

Scene 3 

John's cell. Saloil:e, seeking guidance, t'llo John that she must 
become Herod's princess. John offers Salome strength and hope through 
fa1th in his God. Otis entercl the cell with guards and sends John to 
the executioner. Salome orders Otis to t,:l1.€: her before Herod. 

ACT ITT 

The banquet hall in Herod's palac~. l!erodias tries to persuade Herod 
to give her his ring, with which she can claim the life of the Baptiet, 
H.erod refuses. Angered, Herodias offers a toast in his honor hoping to 
shame him into grantir..g her request. Salome enters the banquet hall and 
pleads with Herod to save John's life. Entranced with Salome's beauty 
Herod asks her to da~ce for him. Herodias forbids it. Herod takes off 
his ring, places it on a charger and offers it to grant any request 
Salome may wish. As Salome is being prepared for the dance, Herodias, 
seizing the opportunity. offers to held the ring snd sends it to the 
executioner. 



SALOME - fact versus fiction 

A time will come when a sane doctrine will not be endured. Because 
of their itching ears, they will search for, and will find, teach­
ers who will satisfy their own desires. They will turn to concoc­
ted fable. 	 (2 Timothy 4:3-4) 

How is it possible for a maiden who according to early biblical 
historians was chaste, innocent, and irreproachable, to be fixed in the 
public mind as a nude bacchante of the worst Fruedian foulness? 

Salome, the Hebrew word for peace. Salome, the name of queens. 
Salome, the name of a child who became a legend. tVho was this legendary 
figure? 

At that time Herod the tetrarch heard of the fame of Jesus, And 
said unto his servants, This is John the Baptist; he is risen from 
the dead; and therefore mighty works do show forth themselves in 
him. For Herod had laid hold on John, and bound him, and put him 
in prison for Herodias' sake, his brother Philip's wife. For John 
said unto him, It is not lawful for thee to have her. And when he 
would have put him to deat~, he feared the multitude, because they 
counted him as a prophet. But when Herod's birthday was kept, the 
daughter of Herodias danced before them, and pleased Herod. 
Whereupon he promised with an oath to give her whatsoever she wouldc 	 ask. And she, being before instructed of her mother, said, Give me 
here John Baptist's head in a charger. And the King was sorry: 
nevertheless for the oath's sake, and them which sat with him at 
meat, he commanded it to be given her. And he sent, and beheaded 
John in the prison. And his head was brought in a charger, and 
given to the damsel: and she brought it to her mother. And his 
disciples came, and took up the body, and buried it, and went and 
told Jesus. (St. ~~thew 14:1-12[King James Version]) 

For Herod himself had sent forth and laid hold upon John, and bound 
him in prison for Herodias' sake, his brother Philip's wife; for he 
had married her. For John had said unto Herod, It is not lawful 
for thee to have thy brother's wife. Therefore Herodias had a 
quarrel against him, and would have killed him; but she could not: 
For Herod feared John••• And he sware unto her, Whatsoever thou 
shalt ask of me, I will give it thee, unto half of my kingdom. And 
she went forth, and said unto her mother, What shall I ask? And 
she said, The head of John the Baptist .•• And brought forth his head 
in a charger, and gave it to the damsel; and the damsel gave it to 
her mother. (St. Mark 6:16-30) 

According to best estimates, Mathew's account was written about 12 
or 16 years after the dance took place and when he wrote about it he 
introduced an element of religious solemnity to the style of his narra­
tive. Mark's account was written several years after Mathew's. Mark

c-' wrote for the benefit of the early Christian church in Rome. Yet neither 
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