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This progr am commer-lora tes the work of t hree cO!:tposers, each a pioneer 
in develop ing new techniques in the twentie t h century . 1974 is the 
centenary year of the bir ths of Charles Ives (October 20) and Arnold 
Schon:'erg (September 13) ; i n additi~n, we pay t ribute t o Dar i us Mil haud, 
who died i n Geneva on June 22 of t his year. 

Charles Ives was a New England musical maverick, whose innovations 
were Itttle appreciated during his creative period (to about 19 23), though 
i n his later years he did see t he beginnings of t he movements which has 
by today pl aced him in the first rank of American composers . I t is widely 
knm.-rn that he made his living i n the insurance bus iness, composing in bis 
s pare t i me works \o]hich in all probabi l ity he never expected to hear performed. 
I n his cr eative isolation, he antici pa t ed nea r l y a ll of the r evolutionary 
ideas that were to sweep European and l\merican music in the 1920's and 30's. 

The Largo is a comparatively early work (1902), characterized by an 
intimate expressiveness whi ch !:lay come as a surprise to thos e who are 
famil i ar onl y wi th the boisterous, exuberant Ives of The Faurth of July or 
the s ong General William Booth EnteY's i nto Heaven. 

Tone Roads No. 1 (1911) "JaS originally part of a set of t hree similar 
pieces , though numbzr two has apparently been lost . It exem~lifies most 
of t he char ac teristics usually associated wi th I ves' ma ture style: a high 
degr ee of chr omat ic ism , rugged dissonances, multi-level , complex rhy thms -­
and quizzical annotations i n t he score. The f ol l owing "proeram" was noted 
by I ves in t he manus cript: "Over the rough nd rocky roads our ol d­
f orefathers s trode on their way to t he steepled v i llage chur~h or to the 
fa-rmer s ' harvest fa ir, or t o t he town me etings where tbey got up and said 
what they thought regardless of conseqcences." 

Da r i us Milhaud vJaS already knovln 'lS an enfant t errible i n 1917, when 
he bec<'1me as socia ted vei t h the group of compose r collectively known a s 
"Les Six,11 whose objecttvcs were anti-academi c in the ex t rene . Among other 
devices pioneered by Ml li.Dud i n t he at t enpt to re-vi talize mus ic in the 
' t wenties, the IllOS t characteristic E'.ud il'1portant was t he use of polytonality . 
I t 'Would be unfair, howe'/er, not to point out Mi lhaud 1 s intense respect 
fo r mus ical discipl ine and t r aditional va l ues. Bor n in Ai x-en-Provence on 
September 4, 13~ 2 , he was Lm of r eferring to himself (in conscious contras t 
t o Debussy 's self-npel l a t ion of "musicen franr;aisll) as "Franc;a is de Provence, 
de religion isra~lite." It i s perhaps t h i s consciousness of h i s own ethnic 
and r egiona l heritage that a t t racted hi B t o such fo l k and popular idioms 
as American jazz (in La Cr eat ion du Monde) and Brazilian street music 
( in Saudades do Brasi l ). It is ironic t hat his use of t hese elements was 
one of the pr i nciple f eatures of his Dtyle regarded as "revo lutionary" in 
Europe. 

The Concertino de Printemps 'Was written in the composer 's native town 
in 1934. Near ly twen ty years lat e r, Milhaud added thr ee more concertinos 
(d 'Ete J d 'Automne and d 'Hiver) t o make a cycle The Four Seasons. The 
r eference to Vivaldi i s obvious. This "spring concertina" ts perhaps 
int ended to evoke the s unny Proven~al l andscape. and is suffused with a 
lyrical . j oyous spontaneity. 



Arno l d SchonLerp;'s formulation of the "me thod o f compos ing with twelve 
tones \<7h i ch are relate d only ,..i l Il one ano ther" stGnds as the s i!l2; le most 
influent i rtl mus i cal idc:: B. evolv~c1 in t he f~_rst: h a.lf of this cent ur y. The 
String QUQY'tet 'tn D !1inor~ Op. 7 (1905, predates Schonb e r 's e arliest 
use of Re rial d~vices Gy Dore than fift~en years, und is s till well withi n 
the trad i tioT'. of post-\-l',-". ,;uerian };.~)D<n ticism. bli~ Sch?:nbe rq I s ~rowinQ 
dissci;:isra:::tion "l t dJ. t;1:L S style a re manif e s t e d here, f;_r s t by h is ch oice 
of the ci:w.m0er llLediur:t -- in c ontrfls t to t he g.':1rpB. t ua n ens emb les re1uire d 
f or t h e GUY'1>e-Licde2' (1901) an.cl PeLZcC![J und Melisandc (1903) -~. aILd 
s e r:- ':m,dly by the at.tempt: t o ti f-htly lntcrr Ate a ll of t he m8.teriE: l i n Cl 
sincle ) c yc lic movement. The them At i c concentration is intense : virtually 
everyth1ng in the quar tet is c.e r i ved from 8 . few small l'lotive.s the s ort 
of !TU! 'Lcat;lematization" ~\)hich ult i ,ma tely led Senor:b er ,!,; t o his :.cvolutlc :'-la r y 
roq-'~rinc ::p l e . 
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