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Ludford Lady Mass and consort music

from early 16th century England
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Mass in honor of the Blessed Virgin Mary, or Lady Mass, was celebrated throughout medieval England -
on at least a weekly, and sometimes daily, basis in most religious institutions. Tudor composer Nicholas
Ludford wrote seven three-voice mass settings, one for each.day of the week (Feria iv is for Wednesday).
We present the various items in the order they would have been sung during mass, including some
chanted portions of the liturgy. Interspersed throughout are consort songs by several of Ludford's

contemporaries.




