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Introduction

The premise of this thesis is locate parallelsdiffdrences of foreign
involvement in Ankara and Baghdad'’s architecturenduthe development of each
state’s nationalisms. In doing so, it will examhn®w foreign-originated modern
architecture was modified in each case to fitatsal context. | chose to focus on slightly
different time periods in the two cities—the 1939#\nkara and the 1950s in Baghdad—
since these were defining periods of urban planamdnationalism-formulation in each.
They are also periods that demonstrate well howamoty and nationalism were realized
in the built environment. The degree to which aettural modernism was modified in
each case was determined by the transmission ofdeas to Turkey and Iraq, education
of and communication between foreign and localigects and the influence of
nationalism. The history of modern Turkey and laag very different, but architecture
helps demonstrate two unique yet not entirely insgiple experiences of modernity in the
post-Ottoman Middle East.

With the coming of modernity and the threat of &@pgan imperialism in the
Ottoman Period, Turkey, as the home of the empaéiainistration, and Iraq, then as the
three provinces Mosul, Baghdad and Basra, undervaging degrees of modernization
reforms, beginning in the Tanzimat Period (1839&)8Dttoman elites who
implemented such reforms were influenced by the@ailist attitudes of their European
counterparts had towards Ottoman elites and thejests, as well as subjects of
European imperial rule. Ottoman elites did notyfatcept such ideas, but did search for
weaknesses in the administration and military feraiethe empire that could be changed

to prevent further territorial and population les€European powers. Such a search



spread ideas of modernity and nationalism to a gr@wmtelligentsia who, in the last
decades of the empire, discussed the relationgtvpden reforms, social changes,
religion and national identity. An essential questin developing Turkish nationalism,
and one that continued well beyond the end of theie, was whether it was possible to
be modern without completely abandoning Turkish staimic identities. Political elites
of the Late Ottoman Empire and early Turkish Rejpulbere quite removed from the
“average” subject and citizen. In producing thealdgtizen, the state both drew upon an
assumed folk culture of Anatolian Turks and imposech individuals, starting in the
1920s and 30s, through educational programs tegthenewly-reformed Turkish
language, and mass-patrticipation public eventsatiomal holidays and monuments. In
Irag, such a tidy national identity was never aedailhe new state of Iraq was put
together under British rule after the collapsehaf Ottoman Empire and the First World
War, and its cities’ inhabitants, much like Turkegt the time, had a diverse mix of
languages and religions. During the protectorases/ea nationalist movement grew,
inspired by pan-Arab and anti-imperial movementgharegion. In both cases, national
identity was a main concern for the authoritariegimes in power, and the sources of
such an identity were numerous, and at times, adidory.

One major task of political elites in both caseswo develop a kind of ‘local’
modernity, and this project included the built @aaiment. In the case of architecture,
modernismembodied the principles of modernity and was alstyle! This paper

focuses on modernity as a contested idea: on thdnand, feasible in Muslim countries

! | define modernism as a style that emphasizes aiggles, vertical and
horizontal lines, display of materials and littlsmamentation, the machine aesthetic and
architect Louis Sullivan’s idea that “form follovienction.”



through top-down reforms, on the other “a [...] doabbut the universalistic claims and
aspirations of modernization theori€sThus modernization as a success story varies
from the perspective of social and political eliteshe broader population who were
objects of reforms. Local and foreign architectthtlspught a modernism that also
espoused a culture that represented the natiopranabted its values. Both were
engaged in this endeavor that was a very mutuddange of culture and art but at the
same time always affected by aspects of Westerarhegy like Orientalism and
colonization. This paper examines the role of ttohigect in mediating ideas of
nationalism between the state and citizens, wfthicas on city planning. Different
planners and architects viewed existing citieslslarhic” or “traditional” and their plans
as “modern,” demonstrating that modernization aattbnalism were not abstract, but
affected their work and were intended to be implet®@ to shape citizens. It is
significant that modernism changed between the 48980 1950s, affected in part by the
Second World War, the transformation of which Wil addressed in the following

sections.

I. Research Questions

My questions center around the conceptions of modeshitecture in mid-20
century Turkey, Iraq, Germany and Great Britain Hredrole and effect of urban
planning and building design in shaping the citizefurkey and Iraq. What were the
motivations of Western European and American agctstto work in Turkey and Iraq?

How did foreign and local architects view the potgethey were working on, whether in

2 Bozdazan, Sibel and Kasaba, §&, Eds. ‘Introduction’ tdRethinking Modernity
and National Identity in TurkefSeattle: University of Washington Press, 1997, 4-



collaboration or separately? From government-sp@ascompetitions and commissions,
what can be inferred about the official historytlué state and the paradigm of the ideal
citizen? Were private commissions similar or déf&rin this respect? How does
attention paid to or not paid to public housindeetftheproblem of populisnm the cases
of Turkish and Iragi nationalisms? James Scotedhffitiates between modernity and
‘high modernity,” “a particularly sweeping visior lsow the benefits of technical and
scientific progress might be applied—usually thiotige state—in every field of human

activity.”®

The plans examined were both part of larger staigects to legitimate and
express the power of the state and bring citizettsa modern way of life. In what ways
did such a high modernism succeed or fail? Sarehstadt and Kishwar Rizvi identify
the “burden of representation” of buildings in ledern Middle East, given the state
projects that create a homogenous national idethigtlyattempts to unite all citizens
while including and excluding certain historiesiationalist discourséHow do the
projects in these two cases take on this burdeepsésentation and what are their
effects?

To address these questions, this thesis mainiyimes the work of Hermann
Jansen (1869-1945), the German planner of AnkathCanstantinos Doxiadis (1914-

1975), the Greek planner of Baghdad. | also includek of earlier and later architects,

planners and firms in Turkey and Iraq when relevimaddition, it considers both

% James C. Scot§eeing Like a State: How Certain Schemes to Impiteve
Human Condition Have FaileNew Haven: Yale University Press, 1998).

* Sandy Isenstadt, and Kishwar Rizvi, “IntroductioMlodernism and the Middle
East: Architecture and Politics in the Twentietn@ey (Seattle: University of
Washington Press, 2008).



realized and unrealized plans and buildings siheddcus is on the intention as much as
the results.

Looking at this project in a broad scope, thisthés concerned with the
intersection of modernization and city planningtiUthe mid-20" century,
modernization was seen as a solution to probleonsh &n approach worked to some
extent, did not meet all of its goals, created peexed problems or, often, a combination
of all three. Modernization in the Middle East ld@snonstrated distinct challenges
including the development of political problems. déonity in the Middle East has had
unique characteristics—later industrialization, iempentation of modernization
programs, rise of an urban population in th& 26ntury, authoritarian government and

coups resulting in military rule—that has affectsdarchitectural culture.

Il. Rationale of the Study and its Significance

In these two cases, this thesis highlights nog simhilarities, but also differences,
such as Turkey’s closer contact with Europe, aad’$rexperience of British
colonization as a mandate. Since these architests very mobile and in communication
with each other, it will emphasize the connectibasveen them and how their works
exist as evidence of a fluid cultural and artisboversatior?. This project will address
the issues of designing modern architecture “oatsnd the West and problematize the

binary of “West” and “non-West” that is still vepresent in Near and Middle Eastern

® Peter Sluglett, “Introduction,” ifthe Urban Social History of the Middle East,
1750-195Q(Syracuse, N.Y: Syracuse University Press, 2008).

® See Esra Akcarchitecture in Translation: Germany, Turkey, ahe Modern
House(Durham: Duke University Press, 2012).



Studies and the humanities and social sciencesriargl’ This study fills a gap in
comparison of parts of the former Ottoman Empipectically Turkey and the Arab
World. Little work has been done on modern Iragh#tecture and urban planning, and

none comparing modern Iragi and Turkish architectur

lll. Literature Review

This project draws from three theoretical fieldsethodologies of Art and
Architectural History, methodologies of Near anddile Eastern Studies and
nationalism theory. For Art and Architecture Histdrmainly references scholars such
as G.B. Nalbantglu, Janet Abu-Lughod, Sibel Bozgln, Esra Akcan and Nezar
Alsayyad. The primary scholars of*26entury Turkish architecture are Sibel Bogalo,
who identifies ways in which the government in Beely Republican Era controlled and
produced its definition of national identity thrduthe built environment, and Esra
Akcan, who identifies architecture between Germamy Turkey as a conversation
between the two, albeit not one on equal termsrelisdess of a comprehensive body of
works on 28 century Iraqi architecture, thus sources are osea variety of smaller
topics, including Caecilia Pieri’s work on Baghdadhe first half of the 20 century,
Panayiota Pyla’s writing on Constantinos Doxiadid &hadirji’'s own works on
architectural education and regionalism. It alsesusawrence Vale's work on capital
cities and nation building. For methodologies obNand Middle Eastern Studies, this

project references Timothy Mitchell’s work on coiaiism and modernity and Zachary

" SeeGulsu’/m Baydar Nalbantgu, “Beyond Lack and Excess: Other
Architectures/Other Landscapekjurnal of Architectural Educatio4:1 (Sept 2000):
20-27.



Lockman’s on Orientalism. Regarding theory of nadilisms, Eric Hobsbawm’s idea of
invented tradition is pertinent to my argument sistatesmen and architects drew on
influences far removed, either temporally or gepgieally, from the urban dweller that

they wanted to shape into the ideal citizen.



Modernism in Ankara
Introduction
This chapter examines the role of the architechédliating ideas of nationalism

between the state and citizens, primarily throughptanning. According to Lawrence
Vale, the modern capital was a combination of ttieciples of modernism (rationality,
functionality and harmony with the surrounding eoament) and modernity (rationalism
and secularism). As in the Paris model, moderntakspivere designed for more efficient
government control, to celebrate the culture ofrthigon and to impress the observer
with power of the stattHe elaborates:

the architecture of such government buildings, tfoerected in the name of

‘national identity’ and ‘national unity,’ is intimaly tied to political forces that

reinforce existing patterns of intercultural donrina and submission. [...] [w]hat

is put forth by the government leaders and thahigects as ‘national’ most often

contains significant biases towards preservingdwaacing the hegemony of a

politically ascendant sub-national group. Moreowehat is termed ‘national’

identity is also closely tied to both internationdéntity and to the personal

identities of the architects and sponsoring paitis®
In Turkey's case, the sub-national group was theuRkcan People’s PartyCumhuriyet
Halk Partisi, or CHP), led by the founder and first Presiddnturkey, Mustafa Kemal
Atatirk. There had been considerable Europeanendle in the architectural culture of
Istanbul, and this continued with the foundinglad Republic in 1923 and the
designation of its new capital, Ankara, in the sama&r. By examining the plan of

Ankara commissioned by the government in the egaéys of the Republic, the

hegemony described by Vale is apparent in a plan thllowing Kemalist ideology,

8 Lawrence J. ValéArchitecture, Power, and National Identifjflew Haven,
Conn.: Yale University Press, 1992). See chap@apfital and Capitol.”

° See Vale's chapter “Designing National IdentitpsRColonial Capitals and
Intercultural Dilemmas” in Alsayyad, Nezar, éghrms of dominance on the architecture
and urbanism of the colonial enterprig&ldershot; Brookfield, USA: Avebury, 1992).

10



drew on the culture of an imagined Turkish Peop#lj without giving voice to citizens
or allowing dissent from the official ideology.As in other new nation-states of the early
20" century, national identity was bound up in langiagd ethnicity; Turkish national
identity was primary and other identities second#rys non-Turkish communities

within Turkey were not recognized by or were regardmbivalently by the state and at
times faced hostility (socially or by the stafé)Despite the strict secular nature of
Kemalism and the Early Republican government, narsivh communities were not

seen as completely Turkish. The hegemonic prodise state and the difference
between the state’s conception of a Turkish peaptethe diversity of citizens
demonstrate discord between the concepts of statishpopulism within Kemalism.

The search for a ‘vernacular modern’ style is destrarted in early Republican
architecture as a continuation of Ottoman elité®res to build structures that impressed
local subjects and foreign diplomats. In the 1%htary, the ceremony and architecture
of courts worldwide were homogenizing into an intgronal court culture influenced by
European culturé Architecture commissioned by elites from the midt@ntury on
demonstrates a variety of styles that broke froen@itoman Classical style associated
with Mimar Sinan. This reflects the endeavor toegpowerful and competitive to

visiting dignitaries and resulted in a combinatafrOttoman and European Beaux-Arts

19 Six points, or ‘arrows’ comprise Kemalism: repehinism, statism, populism,
secularism, nationalism and reformism. William Uewland A History of the Modern
Middle East 3rd Ed. (Boulder, Colo.: Westview Press, 2008)).1

1 By that | mean non-Turkish speaking or non-Sunnshn.

12 See Selim DeringilThe Well-Protected Domains: Ideology and the
Legitimation of Power in the Ottoman Empire 187®4@ ondon: I.B. Tauris & Co Ltd,
1998).
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style, one example being Dolmabahce Pafsce.

The stylistic movements from the laté™@entury to the 1950's show a shift back
and forth between Ottoman and European influencas ieffort to find a national idiom
that reflected first Ottoman then Turkish identityd mastery of modernisthin this
sense, the monuments commissioned by the Late @tt@md Early Republican
administrations are similar to the elites’ intamfrove their power to other regimes,
resulting in a tension between what is perceivednaslern’ and ‘Turkish.” An
acceptable fusion of premodern/local and modemriattional was both a goal of elites
and their architects because it meant that sucmédination was possible, such elements
did not conflict, and if the built environment cdlde ‘modern Turkish’ so could its
inhabitants. It is also significant that it was eptional among other buildings
commissioned at the same time; the style in voga® actually neo-Ottoman, suggesting
a need to return to a greater Ottoman past in 6§houbled times® Both Western-
influenced and neo-Ottoman architecture demonstinatevide range of style with which
late Ottoman architects were experimenting and bbthese styles influenced the
architectural culture of the early republic.

Ottoman Revivalist, or First National Style (1926ensisted largely of Western

classical buildings with some Ottoman facades, tianally and stylistically the opposite

13 Mimar Sinan (1489-1588) was the Ottoman architesponsible for the
development of Classical Ottoman style. The Dolrhgba&Palace (1856) demonstrates a
change from Classical Ottoman to Western-influenpadicularly Beaux-Arts, plan and
style. Beaux-Arts style, constituted by historiaatl eclectic design on a monumental
scale, was developed in the™&ntury at the Ecole des Beaux-Arts in Paris.

14 Dogan Kuban, “A Survey of Modern Turkish Archite.” In Architecture in
Continuity, Cantacuzino Sherban, Ed. (New York: Aperture 5)@hd Renata Holod and
Ahmet Evin,Modern Turkish Architectur@Philadelphia: University of Pennsylvania
Press, 1984). See chapter “Finding a National Idiom

1> Kuban, 66.
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of the Dolmabahge and more in line with the ne@m@#n style mentioned above. The
style was most popular at the time of the foundifhthe republic and declined at the end
of the 1920s. Commissions were increasingly giweBuropeans, and most directors of
the principle architectural and engineering scha@se European. Such schools favored
mastering European techniques and styles befoldashuones. Vedat Tek (Bey) (1873-
1942) and Kemalettin Bey (1870-1927) underwent aded training in Europe—at
Ecole des Beaux-Arts in Paris and Charlottenbuichfische Hochschule in Berlin,
respectively—and made significant contribution§itst National Style, eventually
holding senior positions in major Turkish institst&

Architects in the Early Republican Period (192®tlgh roughly 1950) generally
built for wealthy, private clients or governmenojacts, making ideology part of the
built environment. The publication of the 1933 gdsg architects Behget and Bedrettin
TulIrk Inkilap Mimarisi or ‘Turkish Architectural Revolution,” heraldecbeeak from
existing styles in the same spirit of tin&ilap, or revolution, with which the state broke
from Ottoman culturé’ What was considered ‘Turkish architecture’ demeatss the
ongoing influence of European (and starting in1BB0s, American) architecture
movements, the semi-elite position of architectsvben government and the broader
public and the contested definitions of who andtwles ‘Turkish.’ In the late Ottoman
Period, Turkish architectural students, from dhtenilies, often went to Western Europe

to receive their training. In 1882, the painter &ttbman statesman Osman Hamdi Bey

18 (Isenstadt, book intro, 13).

17 Sibel Bozdgan,Modernism and Nation Building: Turkish Architectlra
Culture in the Early RepubliSeattle, Wash.: University of Washington Pres§120
59-60./nkilab anddevrim both mean ‘revolution,” the former being of Araloirigin and
the latter Turkish and thus used in Kemalist idgglas one of its ‘Six Arrows’
(devrimcilik= revolutionism or reformism).

13



opened the School of Fine Arts in Istanbul in 188®&as changed to an academy in 1928
and renamed the Academy of Fine Arts. The institubrought in many European
architects to teach and its curriculum had a fotindan western Classical and Beaux-
Arts traditions'®

The period from the late 20s to the beginnifithe Second World War (about
1928-1937) displayed a drastic change in style, much more affected by European
architecture. One of AtatulIrk’'s own homes in Istanbul was built in a streaned, ship-
like style, the industrial aesthetic of 1930s maden and of Early Republic urbanity.
The house has no discernable Ottoman or local cteaistics. Other examples in Ankara
include the industrial-looking National Opera arall8t, which was designed in 1933,
and the Ismet Pasha Institute for Girls, designe8wiss architect Ernst Egli and
completed in 1930. Many European architects fleth@aa that this time and were
welcomed to work and teach in Turkey, bringing witiem both fascist and Bauhaus
ideology and style. The Second National Style attar&es architecture of the late 30s to
late 40s and reflects more serious attempts teeaela modern, Turkish style. Rather
than embellishing a Western-style building with@ttoman roof or facade, architects
reconsidered what was ‘local’ architecture and ftaould be developed to fit a rational,

urban lifestyle.

18 Architectural education changed dramatically friva end of the Empire to the
first decades of the new Republic. Students gelyesaint to Europe to receive training,
and there was not an architectural school in Isthabtil the foundation of the “School
of Fine Arts” (“Sanayi-i Nefise Mektebi” or todayMimar Sinan Fine Arts University)
in 1882. Many senior faculty were European: onemga being German Bruno Taut,
who was the head of the architectural section ®&bademy in the 1930s. See Sibel
Bozdagan, “Against Style: Bruno Taut’'s Pedagogical Pragra Turkey, 1936-1938” in
Stanford Anderson and Martha D. Polldke Education of the Architect:
Historiography, Urbanism, and the Growth of Architeral Knowledge: Essays
Presented to Stanford Anders@ambridge, Mass: MIT Press, 1997).

14



As with architectural style, European-influencégt planning was influential in
Istanbul well before 1923. Several modern plansweade for Istanbul in the ©&nd
early 20" century; even if they were not implemented, onestdl see the direction in
which planning the city was going. Sultan Abdilhalts ambassador to Paris, Sali
Munir Corlu, contacted Beaux-Arts trained Parisaachitect Joseph Antoine Bouvard to
request a master plan for Istanbul in 198Bouvard, being too busy to visit, ordered
photographs of the city. At that point there wasspnce of Beaux-Arts architecture and
some of its planning strategies had been applieddajor street arteries. Zeynep Celik has
argued, “Whether Bouvard was acquainted with theigh-Islamic fabric of the city and
the Europeanizing transformations that it sustaingtle second half of the tTgsentury
is doubtful. Besides, such a sympathetic famiyanas not sought by the patrons. The
desired image was that of a European cifyBouvard’s absence suggests that his
familiarity with the city was not as important a®yiding a copy of a European city that
fit in easily among Istanbul’'s most iconic struetsir (Fig 1) The most noticeable
difference between new plans such as Bouvard'saisting cities in the region is that
the former consist of wide, straight boulevardg theenly divide blocks of buildings
whereas the later in plan appear more haphazardded and difficult to navigate by
modern vehicles, but have social value in their @ontext. These qualities also

contributed to an Orientalist view by Europeans ap@ttoman elites of the

19 Bouvard was Inspector General of the ArchitectDmgpartment of the City of
Paris in 1900 and chief of the Architectural Depamt of the 1900 World Exposition.

20 Zeynep Celik, “Bouvard’s Boulevards: Beaux-Artafiing in Istanbul” inThe
Journal of Society of Architectural Historiad8: 4 (Dec., 1984): 343. See also Zehra
Betul Atasoy, “Bouvard’in Utopik Tarihi Yarimda Reteri” Arkitera (5 Dec 2011).
http://www.arkitera.com/haber/4739

15



Fig. 2. Joseph Antoine Bouvard, “Avant Projet, Place de 'Hippodrome,” Paris, 190z (Istanbul University Library, #go502).

Fig. 1 Joseph Antoine Bouvard: “Preliminary Dréftppodrome,”1902. (Photo: Celik,
344)

“traditional” city and raised the question of whet it could be modernized, and if so,
how. This reflects the larger question of how tavedern without losing Ottoman, and
then Turkish, identity. The Ottoman administrati@d ordered such a plan to
demonstrate that Istanbul was on par with otheomagrld cities, and so did the new
Turkish government. Other planning revolved aroned city utilities and types of
transportation. Plans tended to be piecemeal Ergich planner Henri Prost (1847-
1959), consultant for the Public Works office datsbul Municipality between 1936 and

1951, made the Istanbul Master Plan in 1937, fisedomprehensive plan for the city.

21 Sibel Bozd@an, “Oriental City Encounters European UrbanisntuBsization
and Urban Space in Istanbul under the Republicrkéy the EU and the West: A
Changing Landscape. Thompson Hall, University okWifagton, Seattle. 20 May. 2014.
Lecture. See F. C. Bilsel and P. Pinbngmparatorluk Bas[kentinden IUstanbul

16



Herman Jansen’s invitation to plan Ankara was pha larger movement of
architects, many German and/or Jewish, who lefogeidue to the volatile political
situation. They brought with them both Bauhaus moide style—notably in the work of

Bruno Taut—and the fascist style of Germany.

Hermann Jansen and the Garden City Ideal

Angora, later renamed Ankara, was a provinciaintawthe heart of Anatolia
known for its Angora wool and was used as a myisaronghold during the War for
Independence following the First World War. It wdmsen by Mustafa Kemal as the
new Turkish capital in 1923, and plans to develmpdity were soon underway. In 1924,
German architect M. Heussler made a partial cigy peaturing a wide, two-kilometer
road, now Cumhuriyet (Republic) Boulevard, leadimgn the entrance of the citadel to
the train station. In 1928, the government heldmpmetition, restricted to German and
French participants, for a larger plan of Ankaralldw German Hermann Jansen won the
competition to plan Ankara in 1928 The plan continued some of Heussler's ideas and
was approved in 19323

The idea of thgarden citywas quite popular in Europe in the early 20th egnt

having originated in Britain and taken on somewh#érent forms in other countries

Cumhuriyet' in Modern Kentine: Henri Prost'un I'1stanbul Planlamasi, (1936 1951) =
from the Imperial Capital to the Republican Mod&ity : Henri Post's Planning of
Istanbul, (1936 1951\ [ Istanbul: I[Jstanbul Aras[Itirmalar1 EnstitulIsull, 2010).

22 Esra AkcanArchitecture in Translation: Germany, Turkey & thiedern
House(Durham & London: Duke University Press, 2012), 43

3 Toni M. Cross and Gary Leisek,Brief History of Ankara(Indian Ford Press:
Vacaville, California, 2000), 145, 149.

17



such as th&iedlungin Germany** The garden city was seen as a cleaner, healthier
alternative to the industrialized city and combirlee positive elements of both city and

rural life (Fig 2)?° Herman Jansen had worked in his home country aih@ey and was

THE Ne |
THREE MAGNETS, =

‘\;\.0‘ WENT.

~

=]

g¢92

£7%£%

\ = -1

(ZHEPERR FSzZa®
WHERE WILL THEY Go? gEae

"
90
Freg & Garpens, 10 o
Do". CQ'QPE“F

THE THREE MAGNETS

Fig 2. The “Town-Country” from Ebenezer Howar@ésarden Cities of Tomorrowi,902.

exposed to this idea before he was invited to TwrBern in 1869 in Aachen, where he
was educated, Jansen moved to Berlin in 1897. Theehead completed the prize-

winning project (albeit unimplemented) for the neagilan of the greater Berlin area in

24 pAkcan, see Chapter One: “Modernism from Above.”

% “The termgarden citywas launched in England ffomorrow! A Peaceful Path
to Real Refornf1898), by Ebenezer Howard (1850-1928), and it paularized by the
revised versionGarden Cities of Tomorrowpublished in 1902.” Then in Germany it was
translated t@sartenstadi{garden city) buGartensiedlundgarden residential settlement)
and thersiedlungtook hold. The German term both refers to the ‘t@wn’ of Howard’s
theory as well as “collective housing settlementthe extended borders of an existing

city, indicating that a transformed meaning had rgg@e during the process of
translation.” Ibid, 34-38.

18



1909. Since Berlin was a pre-existing city, Jansssd German garden city and
principles of Sitte as a solution to urban probléfsustrian architect and city planner
Camillo Sitte was skeptical of modern city plannbejng too technical and divorced
from the needs of urban dwellers, so he emphagiablic space as a way to mediate
traditional, artistic with modern methotfsCamillo’s ideas parallel thsiedlungds
emphasis on open spaces between different sedifdhs city and he questions the
priority of standardization over local charactecstand needs, an issue that became
contested in architecture in Turkey in the 19303$ H940s. In Berlin, Jansen aimed to
make existing urban spaces less dense, build nghbwrhoods based on class-divisions
and add outer suburbs closer to the garden cigt.fléccording to Esra AkcariEven
though Turkey had not experienced the problemscesead with industrialization, which
had motivated the garden city theory in the filsatp, Jansen and the Turkish authorities
found this model appropriaté*Thus using this model was a government decisiomseh
resulting character was alien to Ankara and Turkeyeneral. Implementation of
modernism in Turkey in the 1930s would make Anksgypear totally new and “un-
Ottoman.” This approach prompted Turkish architéztsearch for a Turkish modernism.
Jansen’s plan was put into practice on July 23218lis contract was eventually

extended to 1939, when his participation came terath During this ten-year span

?% |bid, 41.

2" See Sitte, CamillaCity Planning According to Artistic Principle4889.
Reprint (New York: Random House, 1965).

*® Akcan, 41-42.

2% Ibid, 50.
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Jansen never lived in Turkey, but he visited ondsvice a year, according to his

contract® (Fig. 3)

ANKARA IN 1928
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4. Ankara in 1928. The street pattern is irregular, and land use

is mixed. Redrawn by the author based on the 1839 Ankara map

by Major von Vincke, the 1926 Municipal Map of Ankara (Ankara A N G o n A

Sehremaneti Haritasi), and Sevgi Aktiire’s maps of Ankara in 19. -

Yizyil Sonunda Anadolu Kenti Mekansal Yapi Cozimlemesi FLECHEHAUFTEILUHGSPLAN
& 200 1000 2000

(Ankara: Orta Dogu Teknik Universitesi Yayinlari, 1978).

Fig 3. Ankara as it was in 1928 with irregular strpattern and mixed-use land; Jansen
plan showing city divided by function, 1928. (Imag&ezer, “Contesting Space in Early
Republican Ankara”; AkcarArchitecture in Translation: Germany, Turkey & the

Modern Housg.
Jansen’s aim was for Ankara to be the third “magmeEbenezer Howard’s book—the
town-country—having all of the positive qualitieSbmth the town and the country. Such
a plan was utopian of course, and only includedotistive aspects of the town and
country without foreseeing any of the negative otrethe end, Jansen’s plan for Ankara

was not fully implemented due to disagreementsiateavention by bureaucrats and he

requested his name taken off the project. The cetigpol of the plan was carried out

30 Akcan, 44.
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under the direction of fellow German Clemens Holimtee>! Jansen’s work in Turkey,
however, did not end in Ankara: he made plans t@ld@ many other Turkish cities,
including one for Adana in the mid-late 1930s ttlasely embraced the ideas of
Siedlungblocks. Unfortunately only a small part of therplaas implemented due to
financial restraints caused by World WaP4Similarly, in Ankara, the incomplete state
of construction of major parts of into the late @94vas due to lack of government
finances available to complete the new city imsety manner?

The results of construction in the 1930s leavésparthe old city ‘behind,” in a
sense, recognizing the Citadel’s place in the Art@ast and animating the new,
modern part of Ankara/engehir. This “New City” represented the New Turkey:
workers and inhabitants here were active parti¢gpamthe nation-building project. The
main square of the new city center was calléas, or ‘nation state,” while its official
name wasiakimiyet-i Milliyg or ‘national sovereignty [square].” Ygehir was
constructed south of the old city and separatet ftdy the modern railroad; the train
brought foreign visitors and new inhabitants akkeight to the new city center. Ulus
contained the Grand National Aasbly and ministerial buildings, and moving south
along Atatul Irk Boulevard one encountered ban&gnclik(Youth) Park—included in
the Jansen plan, but not built until 1943, the dt&l Opera and Ballet, educational
institutes, the Ethnography Museum, thekish Hearths headquarters, and, finally, the

Ministerial Complex. If Ankara was the heart of Anatolia, from which the blood of the

31 Duygu Saban Okesli. “Hermann Jansen’s Plannimciiies and His Urban
Legacy in Adana,METU Journal of the Faculty of Architectug®&:2 (2009): 52.
20 ,
Okesli, 62.
33 Zeynep Kezer, “Contesting Urban Space in EarlyuRépan Ankara,”Journal
of Architectural Education52:1 (Sept., 1998): 15.

21



nation flowed to other cities and principalities, Ulus Square was the heart and Atatul Irk
Boulevard was the “main artery.” There was an exgstommercial area of shops and
banks around Ulus that was expanded and moved asutbw commercial districts and
private homes, built for members of the governnaeiministration and their families,

germinated around the BoulevafdFig 4.)
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34 Cross and Leiser, 73-74.
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Since Ankara was the new capital, more attentiaa paid to government
families’ housing than other types of housing. arsplan stipulated that the population
should not exceed 300,080Large numbers of citizens from rural Anatolia bega
immigrate, and due to the shortage in public haydmilt their own housing that became
known asgecekonduwhich means “night built.” This term comes frohat fact that they
were constructed overnight, when public authorit@sld not stop them. Zeynep Kezer
identifies thegecekondwas a “third Ankara” outside of the citadel and phenned city,
“lying at the gap between unrealized visions amspldiced institutions® The
preservation of village family ties in these inf@ameighborhoods within the new urban
centers contested the state’s promotion of thenoickear family per home lifestyle.
Gecekonduneighborhoods were an unforeseen product of magion in Turkish cities
in the 20" century that exposed the weakness (or ambivaleridap local administration
to illegal settlement and lifestyles not promotgdie Kemalist stat?’ Whereas
Kemalist media had compared modern cities andies to traditional and villages
ones, the traditional family ties and glaringly roimdern housing types associated with
gecekondyprovided new sites of difference within the cityhe existence of these
settlements demonstrates one failure of moderrp&yning: to predict population shifts

and respond to them accordingly. It also demorestrtite small role of the urban dweller

% Akcan, 45.

3 Kezer, “Contesting Urban Space in Early Republigakara,” 18.

37 See Age Saracgil, “The Gecekondu and Turkish ModerniBnVironmental
Design: Journal of the Islamic Environmental DesR@search Centré:2 (199): 104-
107 and Chapter 8 “The lllegal City and New Reside¢tsegregation” in Sibel
Bozdagzan and Esra Akcamurkey: Modern Architectures in Histofizondon: Reaktion
Books, 2013).

23



in official planning, suggests that the populisnKeimalism was less powerful than its

statism and begs the question of who the archgantthe modern city.

‘Old vs. New’ in ideology, architecture and populaulture
The contrast between old and new, traditionalrandern and Ottoman and
Turkish in Ankara was by no means a coincidencejrtentional®® Popular publications
juxtaposed newly developed Ulus and Yehir with the Citadel, which had a steep
terrain and a dense population that preventedin foeing developed. Despite the
existence of Angora before the Turkish Republichm 1920s and 30s, Ankara was
hailed by popular Turkish publications as “theffitiy ever to be built out of nothing®™
According to Kyle T. Evered, early descriptiongtod new capital emphasized:
prominently remote and nonurban characteristics. ilscreation myths of
Washington D.C., Canberra, or Brasilia, Ankara'si@ms is represented as the
awesome visitation of modernity’'s supreme expresdiice., a nation-state’s
capital city) to an indefinite space that was bital and premodern in form and
character. In Ankara’s story, as in others, thera writing not of one national
history but of two; one is that of the essential @nemodern nation, and another
is that of the struggle and advent of the natida its present, modern forffi.
Thus Ankara was strategically pictured at timetogaly new to distance it from its
Ottoman past and make it a product of modernitylendt other times its long history as
part of world empires was emphasized to give tive Tierkish state ownership of its
territory. Popular journals such ba Turquie Kemalisteincluding its seriednkara

Construit transmitted images of the urban environmentaeréain way to the broader

38 Akcan, 46.

39 Kezer, Zeynep. “The making of a nationalist cdpi&acio-spatial practices in
early Republican AnkaraBuilt EnvironmentVol. 22, No. 2, 1996: 133.

“OKyle T. Evered, 329.
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public*! Village life and specifically religious values—ably regarding dress and
family—were contrasted with urban life and a ‘madkfestyle’—such as driving a car,
wearing Western clothing, education of girls—withlear preference for the latter. It
affected how citizens should view their urban emwinent and conduct themselves in
public and private. It ran from 1934-48 and featiuaeticles in French, English, German
and Turkish, suggesting its publishers aimed t@agagvith both an international and an
educated Turkish readership. Besides contrastwfamel old within Ankara and between
urban and rural Turkey, Ankara and Istanbul wese abntrasted in media. Countless
literature was available on the appropriate wagrtgage in modern, urban activities,
how to dress, how men and women should interadtsaron. Such literature was
produced to train Turks to be ideal citizens. Thedpction of such contrasts was not
limited to the sphere of behaviors and was notvaplgnomenon in Turkey.

This juxtaposition of ‘old’ and ‘new’ parts of @t in the Islamic world was also
present in cities of the Maghreb under French apdion and in Egypt with the 19
century “medievalization” of “Old Cairo.” It creatéhe association of an “authentic”
local style as static and mediealThis brings up the question of identification and
interpretation of existing forms and styles asitradal, since intellectuals, statesmen and
architects of the Early Republic sought a natiegenhtity that was simultaneously
traditional and modern. That is not to say tradiiloas the opposite of modern, but as

something distinctly Turkish that was compatibléhwnodernity. Thus some aspects of

1 Sibel Bozdgan,Modernism and Nation Building: Turkish Architectlra
Culture in the Early RepublicSee Chapter “Architecture of Revolution.”

42 See Zeynep CelilEmpire, Architecture, and the City: French-Ottoman
Encounters, 1830-191&eattle: University of Washington Press, 2008) Baula
SaundersCreating Medieval Cairo: Empire, Religion, and Attelctural Preservation in
Nineteenth-Century EgypCairo: American University in Cairo Press, 2008).
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traditional life—such as the fez, polygamy, Arabaript—were negative and should be
cast aside, while others—such as Turkish languageigh the Latin alphabet, rural
Anatolian houses as Turkish urban houses—wereip®sihd should be preserved in
modern life. Incorporation of these elements intoadern Turkish idiom does not render
their origin irrelevant but rather subsumes theta the narrative of a national history.
City plans after Jansen’s and Prost’s were inanggslarger, razed existing
cityscape and continued an authoritarian traditibbuilding. However, individual
projects were increasingly carried out by Turkisth@aects whose aims were to design
with local surroundings and building traditions asfticial Turkish history in mind.
Sedad Hakki Eldem, who is recognized as the fathamodern Turkish architecture, an
instructor at Mimar who a seminar on Turkish nagilcerchitecture, gradually became
hostile to the activity of foreign architects inrkay. In an article in the journ@rkitekt
in 1940, he accused them of not understandingdnaticharacters,” using Turkey as a
place in which to conduct “experiments,” and ndphey to create a “native style,” but
rather delaying it. He did not deny the “need fanefgn experts,” but rather encouraged
consulting them for “training and education” ofifyThis attitude marks a significant
shift in the way Eldem thought about himself asjost an architect from Turkey, but a
Turkish architect producing for a Turkish peoplaifiurkish state. At the same time, by
the 1950s, a new kind of modernism, “Internatiddigdle” was identified. It was
associated with the United States and considekanldeof style that superseded all
geographical and cultural differences and coultuok anywhere, thus the name. Hilton

Hotel in Istanbul is the best example of the styl&urkey, and demonstrates firstly, that

3 Sedad Eldem, “Yerli Mimariye Dogru”. Towards a Na@l Architecture,
Artkitekt 3:4 (1940, Istanbul): 69-74. (In Bozgin, 164.)
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the strengthening of Turkey’s (and Istanbul’s) im@g modern through acquiring
American projects, and secondly, that the competitor influence between the US and
Russia in the Middle East extended to buildinggeti** (Fig 5) The Cold War would

also be a significant factor in architecture of Baad in the 50s.
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Fig 5. Istanbul Hilton Hotel, SOM and Sedad EId4®E5. (Photo: Ezra Stofer
http://som.com

4 For more on the Istanbul Hilton Hotel, see Sibet@gan, “Democracy,
Development, and the Americanization of Turkishi#rectural Culture in the 1950s” in
Isenstadt.
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Modernism in Iraq

Introduction

In his bookModern Architecture and the End of Empikéark Crinson critiques
the claim that modernist architecture was an ‘maéonal style,” applicable in a uniform
way in any context, by examining how architectuseswa part of imperialist and
colonialist projects and continued to carry suclanieg even after the end of empire.
“Perhaps it might be better,” he writes, “to spatalithat where modernism was not a
disavowal of imperialism, it was actively deployesia way of improving the functions
of the colonial city, treating the colonies asaoiatory of modernity [...J*> According
to Crinson, architecture is inseparable from ititigal and historical context: thus
modernist architecture was shaped by both therdeoli Western European empires and
the beginning of a postcolonial history, as weltlesrise of the US as the major world
power—as demonstrated by American influence inigecture in both Turkey and Iraq
in the 1950s. Commissions for a new city plan axdiMidual projects by modernist
architects in Iraq in the 1950s were used to legite the British-installed Hashemite
dynasty. At the same time, young Iraqi artists arathitects were experimenting with
modernism, combining it with local culture and bist This chapter will look at
Baghdad after the Ottoman Empire and the Britigiigmtorate, in a decade of sudden oil
wealth and rapid development, which was cut shpthb 1958 coup. Through analysis
of the Doxiadis Plan for Baghdad in particular il @rgue that such projects demonstrate
an attempt to adjust the International Style toltital context—which was generally a

failure in terms of socio-cultural understandingl @anpartial success in terms of climate,

> Mark CrinsonModern Architecture and the End of Emp{fddershot, Hants,
England: Ashgate, 2003), 1-2.
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as there was a new interest in “Tropical Architeettf It will also assert that these
projects mainly served political elites. After tb@up, modernism lived on in the
architecture of local architects who had been ewacia the West and were influenced
by anti-imperialism, pan-Arabism and Iraqgi natiosial.

As in Turkey in the Early Republican Period, theses a strong relationship
between political ideology and city planning in pagandate Iraq. This chapter examines
the shift from projects commissioned by Britishharects before and during the mandate
period in Iraq (1920-1932) to those mostly execitgduropean architects after
independence and under Hashemite rule until 19%&®&.ih Turkey in the 1930s, the
biggest names in modernism were called to Bagholagitian parts of the city and
introduce citizens to the experience of its nevassets, such as the opera house and the
sports stadium. In a country now flush with moneynf increased oil revenues, the
newly created Iragi Development Board and the mgitirchitects envisioned a Baghdad
on par with other modern cities around the worldlevreturning to its roots as a center
of empire, faith and learning.

Unlike Ankara, Baghdad was not a provincial tobat a large urban center with
a long history. Located near ancient Babylon amed3assanid capital Ctesiphon, the site
on the Tigris River was chosen by caliph Al-Mangureplace Damascus as the capital

of the Abbasid Empire in 762. Baghdad was builbading to a circular plan, as was the

6 See Maxwell Fry and Jane Drew, “Introduction,” &@dapter 1: Climate” in
Tropical Architecture in the Dry and Humid Zon@&&ew York: Reinhold Publishing
Corporation, 1964), 17-41. and Tom Avermaete, “ClAam X, and the Rediscovery
of African Settlements” iModern Architecture and the Mediterranean: Vernacul
Dialogues and Contested Identiti@ndon and New York: Routledge, 2010), 251-64.
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tradition in Persian Sassanid citfégFig 6.) Baghdad became the intellectual capital
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Fig 6. Map of the original circular plan of Baghd#élthage: AzaraCity of Mirages,
Baghdad, from Wright to Ventiri
the Islamic world, helping make possible what isvkmown as the Islamic Golden
Age*® This continued until the Mongols invaded and sddRaghdad in 1258, ending
the Abbasid Empire. Baghdad never fully recovefedctioning as a capital of
subsequent Turkic Empires until it became a prasir@ttoman capital from the 8o
19" century, far from the center of the empire innétal.
The 1950s were not the first period of urban pilagimn Baghdad. The Ottoman

governor Midhat Pasha sought to change the city @d'provincial backwater” by

*” Mentioned in several essays in Pedro Az@iadad Del Espejismo: Bagdad,
De Wright a Venturi = City of Mirages, Baghdad, fmdNright to Ventur{Barcelona:
Universitat Politecnica de Catalunya, 2008), an@aecilia PieriBaghdad Arts Deco:
Architectural Brickwork, 1920-195(airo: American University in Cairo Press, 2010).

*8 The period #-13" century AD in which the Islamic Caliphate was exgeah
reaching from Spain to Central Asia, and whereérdtwas a flourishing of the arts,
sciences and philosophy.
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introducing the first central post office, industilike the first modern printing works, a
technical training college, steamboats and a hdraan tramway?’ At the beginning of
the 20" century, Baghdad consisted of four parts: hisabfRusafa on the east bank;
Karkh, opposite on the west bank; to the northesdthamiya; and opposite to the west,
Kadhimiya—the latter two centered around two imaottslamic shrined’ Streets were
generally narrow, twisting and shaded to protemtfisummer heat and sandstorms.
Thoroughfares were designed in the lat® ¢ééntury for increasingly motorized traffic,
and the first “truly linear street,” Rashid Streggs constructed and long served as
Baghdad’s main boulevartf.

The early 28 century witnessed German and British competit@rirffluence in
Mesopotamia, one example being the Berlin-Baghddwbad. After the disintegration of
the Ottoman Empire and the First World War, thiener Ottoman provinces—Mosul,
Baghdad and Basra—were combined into the Kingdoimagfas a British protectorate
under a League of Nations Mandate in 182t the same year, the British established a
constitutional monarchy and installed Faisal ag k#tarting a period of rule by the
Hashemite dynasty. The Hashemites were Sunni whelenajority of Iraqgis were Shi'a,

suggesting a lack of understanding of local sodigtyhe British administratiort.

* Pieri, 21.

*9 |bid, 23.

*1 Ibid, 21. Rasheed Street was the “first modereestior automobile passage,
which started in 1908 as Khalil Basha Jadasi (tfeetsof Khalil Basha) after the
Ottoman governor. Then, upon completion by theigrjtit took the name of New Street,
which was finally changed to Rasheed.” Ghada MAIRSIlig, “Baghdad, Images and
Memories” in Azara, 65.

%2 Charles TrippA History of Iraq 3¢ edition (Cambridge, UK; New York:
Cambridge University Press, 2007), 30.

3 See Toby Dodgénventing Irag: The Failure of Nation-Building ardHistory
Denied(New York: Columbia University Press, 2003).
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Additionally, this issue of majorities and minoesi within the new state, as in Turkey,
prompted the question of a national Iraqgi idemtft@ontinuing British authority was met
with different levels of acceptance, toleranceapection by various communities and
their leaders for the duration of the protectoeatd until 1958.

In the 1920s, the British undertook some city plag projects, such as erecting
levees to prevent flooding—the first of these hguseen erected by Ottoman governor
Nazim Pasha on the eastern bank in 1911. New de@ats were established for such
projects and for transportation; new bridges, tebeye access, and postal service were
introduced and access to other countries by thegiway and plane became possible.
For the first time, street numbering and the gtahpvere applied in Baghdad.
Replanning was necessary due not only to the imghation of modern transportation
but also because immigration to cities in Iraq Imetgeincrease and consisted largely of
poor pilgrims or peasants who constructadfa or kukh makeshift huts of mud and
reeds:® Such demolition and straightening of old stregolds and implementation of
grid plans changed the layouts of houses and thergkecharacter of urban life. Middle
and upper class families started moving to newhstmicted neighborhoods that were
based on income level, shifting away from neighbods grouped by religious/ethnic
identity. Streets became more open, and privackedsed: rather than opening inward to
a courtyard, houses opened outward with large glasdows>’

In discussing these developments, Ghada M. Rili Sates that, “[n]lew

>4 There were considerable Kurdish, Turcoman andslepapulations (the latter
particularly in Baghdad).

>® Pieri, 32.

*°Ibid, 38.

>’ Ibid, 32, 38-9.
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suburbs appeared in the 30s [...] which were plam@edrding to western planning
approaches like the garden city and grid iron plagnthat appeared outside the historical
part (walled city), marking a clear change in tmage of Baghdad as they had a new
layout which did not previously exist.” Such neighvoods drew the city’s wealthiest
families, a significant shift from “traditional rghborhoods in which rich and poor
people lived together’® This demonstrates how modern building styles dsagavays

of living were only accessible by economic elitgscording to Pieri, “[i]t was also
common for wealthy families to buy European houssighs from local real estate agents
who brought them from Europe, and then use loedtsmen for the construction™

Thus there were prerequisites for entry into a motitestyle that did not include
everyone involved in its production.

New institutions, built mainly by British architisg tended to be classical in style
while adopting historical elements for decorati@ierencing Mesopotamian and
Abbasid civilization€® This tendency continued for the next several deséul
modernist buildings by foreign and Iraqgi architealigke, until the 1960s and 70s with the
work of such architects as Rifat Chadirji and MolanMakiya. It is also worth noting
that the British architects working in Iraq at thirme, such as James M. Wilson, had
come “with the military campaign departing India/Here he had worked as an assistant

to Edwin Lutyens in Delhi), connecting Iraq to theger empire and formally colonized

8 Ghada M. R. Al Silig, 65.

*9 Hoshiar Nooradin, “Globalization and the SearahMadern Local
Architecture: Learning from Baghdad” in Yasser ElsihtawyPlanning Middle Eastern
cities: an urban kaleidoscope in a globalizing vaoflondon; New York; Routledge,
2004), 69.

% pieri, 33. See University of Ahl al-Bayt, built 1922-23 at Adhamiya by
Wilson, in collaboration with Mason and Turne, 19a24d the Baghdad Archaeological
Museum (now the Baghdad Museum), inaugurated byr@ker Bell in 1926.
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regions®* Wilson and Harold Mason had both studied at thveigool School of
Architecture, where Makiya would also go on to stuehd both architects were
responsible for all major government and most maijdt buildings until 19352

Under the Anglo-Iraqi Treaty of 1930, Iraq achig\eegreater level of
independence and became a kingdom in 1932), lmwedl Great Britain to intervene in
the event of war, which affected the relationshepaeen the two countries from that
point onward®® The next three decades saw a series of militarpsended by a brief
British military occupation in 1941, the failure thfe Portsmouth Treaty (1948) and
Baghdad Pact (1955) and growing nationalism, agtbgarticularly by movements in the
Arab world and Iraf? In 1958, a coup, known as the July"Revolution, led by
General Abd al-Karim Qasim overthrew the monardthose responsible for the coup
were critical of the relationship between the Hasite dynasty and its western allies,
advocated Nasser’s pan-Arabism and envisioned a mdependent Irayj. The

Kingdom of Iraq became the Iragi Repubfic.

%Al Silig, 64. Also see Paula Sandesgeating Medieval CairoShe draws
attention to the lack of sources that focus onrtiy@act the British colonial project in
South Asia had on its officers and local admintstrain Egypt, which should be kept in
mind in this case too. Mark Crinson’s book looksh&t center of empire in relation to
various modernist colonial cities (i.e., Chandig&dhghdad).

°2 Crinson, 29.

®3 Tripp, 65.

® |ragq withdrew from the Baghdad Pact in 1959. IHi&9.

% |bid, 139-142.

® Magnus T. Bernhardsson identifies the tenmstalgic nationalisrin
describing the difficulties of using oral narrasvi® write the history of 1950s Iraq: “The
first challenge is how to reconcile the historic@mory of what is almost always
presented as a progressive, revolutionary, utcp@s Iraq, with the reality of the
political violence, corruption, and unequal distitibn of wealth in the same period.
Secondly, the nationalist ideology of the time Higfited the inclusive nature of Iraqi
society, whereas in practice large segments gbdipellation were excluded from
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Oil and the Iraqgi Development Board

In the 1950s, the Iraqi government allocated $icgmt resources for the
development of a modern capital. Oil had been dsad in Kirkuk in 1927, the first
pipeline was opened in 1935 and in 1952 an agreeweshreached between the Iraq
Petroleum Company (IPC) and the Iragi governmeshtwe profits on a 50-50 ba&fs.
Nuri Al-Sa'’id, who served seven terms as Iraq’srferiMinister and was criticized by
some as pro-British, established the Iragi DevelapnBoard (IDB) to administer 70
percent of the oil income for infrastructure deyet®nt®® Resources went mostly to
urban elite and non-urban landed interests rattear to a rapidly rising urban population,

leading to peasant rebellioffsDespite the change in oil revenue allocation, potion

political and economic power.” Bernhardsson, “Faitlthe Future: Nostalgic
Nationalism and 1950s BaghdadHigtory Compass9.10 (2011): 802-817), 802-803.

®" Tripp, 124-5. “This agreement was the frameworkafaramatic development
of the oil industry and for a fourfold increaseraqi oil production between 1951 and
1958 (with a sixfold increase in government revepudue in large part to the growing
world demand for oil.” Bernhardsson, “Visions o&dyr. Modernizing the Past in 1950s
Baghdad” in Isenstadt (81-96), 37: “The new agresti...increased] government oil
revenues from 5.3 million Iraqgi dinars in 1950 tmast 50 million dinars in 1953.”
(Cited from Yusuf SayighThe Economies of the Arab Wo(ldondon: Croom Helm,
1978).)

®8 Tripp. Members were technical experts, including 8ritish and one
American member. It was intended to be free oftipan and personalized politics.”
(133-4) “Since 1952, the DB lost its independenug @@commendations had to be
approved by the minister of development. The plrdsfund allocation in rural Iraq
actually abandoned land already in use and opepe@w land for cultivation. The DB
invited economist Lord Salter to help, and his 18&%ort criticized land use and
recommended focusing spending on “housing, heelitan water systems and education
in order to bring more immediate benefits to wigections of the population.” His
advice was taken, but fewer resources than plaweed allocated to these areas, and
“landed interest gained the most benefits.” (125)

% pieri. “Although the figures are approximate, doi¢he somewhat inexact
statistical methods employed by the government éetmi 927 and 1935, the population
seems to have grown from 130,000 inhabitants i©18219,000 in 1930, over 250,000
in 1931, 358,840 in 1935, and 750,800 in 1936.” Amete was an in increase in enrolled
students and building permits issued. (37-38) Bamdson cites the population of
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was still strongly linked to the industry as a Bhtventure and development of cities in
Iraq as British projects. The IPC released filmshsasThe Third Riverin 1952 in
English, andA More Beautiful Capita{'Asemato Ajmalin 1955 in Arabic, which
promoted oil production in Iraq and emphasized thatoil industry was essential to
enable the country to continue to “acquire thepinags of the 2% century.””® With
depictions of ruins and monument$e Third Riveincludes Babylon, Assyria, the
Sassanians and Abbasids in its history of Iragciwiarould continue to be incorporated
in the discourse and imagery of Iragi nationaligtarahe coup, notably under Saddam
Hussein’s regime. It also emphasizes Roman andrBiymahistory to support the
Western claim to Mesopotamia. This film also uészhe “old vs. new” discourse of the
Kemalist regime in Turkey; the narrator remarkd,tfthe oldest techniques are practiced
side-by-side with the new” while images of farmensrking their land with donkey-

pulled plows are shown after those of industriahéecture’* (Fig 7.)

Baghdad as 80,000 in 1947, and 1.3 million in 1964 60% growth rate in a decade
Bernhardsson, “Faith in the Future,” 809, citin§\..Jones, “Rapid Population Growth
in Baghdad and Ammariiddle East JournaR3:2 (Washington DC: Middle East
Institute, 1969), 209.

9 Iraq Petroleum Companyhe Third River1952. Film.
http://www.youtube.com/watch?v=40HMDoNryRamdA More Beautiful Capital
‘Asemato Ajmall1955.Film. http://www.youtube.com/watch?v=pLHWIsUKsdse
latter was a short documentary made in 1955 asopéne tenth episode of the IPC’s
Arabic language cine-magazi@er Land/ BeladunaMore clips available at Critical
Commonswww.criticalcommons.ordror more on the British archaeological interest in
Iraq during this period, see Magnus T. BernhardsRenlaiming a Plundered Past:
Archaeology and Nation Building in Modern Ir§8ustin: University of Texas Press,
2005).

" bid.
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Fig 7. Images fronThe Third River1952.

Water is essential to this traditional way of liée, oil—the third river—is equally
essential to life in Iraq’s modern cities. Thisfilvas probably intended for a British or
elite Iraqi audience, whereas the Arabic-languadéore Beautiful Capitatlemonstrated
the benefits of the modernization of their counitryraqis and used the same kinds of
urban/rural and modern/traditional comparison$taes Third RiverThus the IPC
invested in propaganda to convince Iraqis thaBitigsh company was essential to the
well being of Irag.

By the 1950s the population in Baghdad reachedhahien inhabitants, thus the

IDB decided to focus many of its resources on dgyah the city. Despite the
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availability of trained Iraqi architects—for exarapln 1937, the position of government
architect was given to Ahmad Mukhtar, who had atéehUniversity of Liverpool—all
major projects were given to foreign architett$n 1954, the IDB commissioned a
British firm, Minoprio, Spencely, and Macfarlanegeepare the master plan of Baghdad,
which was completed in 1958 There was then, however, a significant shift afvasn
British architects. A young architect Nizer Ali Jéat, used his political connections to
influence the IDB to approach the world’s best-knaavchitects, rather than British
architects who had typically received commissi6tRifat Chadirji, who would later
become one of the fathers of a modern Iraqi styés a young IDB employee at the time
and also insisted the board invite “the bé3#&mong the individuals and firms who were
invited to work in Baghdad in the 1950s were: Grasthitect and town planner

Constantinos Doxiadis, who did the Plan for Baghdaderican architect Frank Lloyd

"?Ibid, 38-9.

'3 Lefteris Theodosis, “Containing Baghdad: ConstargtiDoxiadis’ Program for
a Developing Nation,” in Azara, 169.

4 Bernhardsson, “Faith in the Future™: “One [youmghétect], Nizer Ali Jawdat,
happened to be the son of the influential polihcédi Jawdat Al-Ayubbi, who served as
prime minister on several occasions, includingmyi957. According to Lous
McMillen, Nezar convinced his father that it woldd more ‘advantageous to the country
to engage some of the world’s great architectotthdir projects rather than the old line
British engineering firms left over from the dayfslue British protectorate.” (86-87)
Mina Marefat, “The Universal University: How BaulsgaGame to Baghdad” in Azara:
“Significantly, Nizar Ali Jawdat, son of Iraq’s ammssador to the United States, was a
student of Walter Gropius at Harvard University'sa@uate School of Design. He
married fellow student Ellen Bovey and returnedwiier to Iraq where they began
architectural careers not long before the DevelofgrBeard embarked on its building
program. By 1957, Nizar’s father was prime minsteder King Faisal 1l. (2)
Chadirji later recalled: “When | saw the list of awthey are commissioning to do
buildings...it was all by old-fashioned British artgdts, mostly third-rate...| made an
appointment to see the Minister of Planning, withcolleague [Kahtan] Awni... *You
are inviting people to design prestigious buildiagsl spending money. Why not invite
the best?’ So he said, ‘Who are the best?”” Moghefarchitects who agreed to building
Baghdad were on the list Chadirji submitted toglaning minister.” (2-3)

> Marefat, 3.
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Wright, who did the Plan for Greater Baghdad anér@piouse; Spanish architect Jose
Luis Sert, who did the US embassy; German architedteducator Walter Gropius and
Boston-based The Architectural Collaborative (TA@ho did Baghdad University;
Italian architect and designer Gio Ponti, who tiie Development Board Offices; Finish
architect Alvar Aalto, who did the Baghdad Art Musg and French-Swiss architect Le
Corbusier, who did the gymnasium and stadium. After1958 coup, such projects were
generally discontinued; the only ones that werkzea were Gropius’s University and

Le Corbusier's gymnasiuti.(Fig 8)

CIVIC CENTER -
BY ALVARAALTO ' DEVELOPMENT BOARD OFFICES : AwRtvAoH
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OPERA HOJ BAGHDAD UNIVERSITY
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by Mina Marefot
2008
A000AA

Fig 8. Projects of 1958, including Walter Gropimsl& AC’s Baghdad University.
(Image: Mina Marefati-rom Bauhaus to Baghdad: the Politics of Buildihg T otal
University)
Doxiadis’ Plan: Ekistics anti-Communism and Orientalism
Although each of these architects’ projects aseifating in themselves and

deserve furthur research, the Doxiadis plan igithst expansive in terms of his vision

for Baghdad and his methodology. He studied in Ashend Germany, and then, worked

® Unrealized, but part of the project was lateriearout under Saddam Hussein.
See “Saddam Hussein Sports Complex (1955-1965,-1989)” in Azara, 296.
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in the Greek government from 1945 to 1951, “fistlee coordinator of postwar
reconstruction and then as the administrator oMheshal Plan in Greece, was well
known in American and international developmentles, and he was recommended to
the Irag Development Board by the International lBfam Reconstruction and
Development.”” After leading the reconstruction effort in GreeDexiadis was involved
in the missions of the International Bank for Restauction and Development (IBRD) in
Syria and Jordan in 1954 Since he had barely started a private practicef wdason

was there for him to design in Baghdad, when athefother architects commissioned
were well established in their field? Pyla infdratthis “Greek background [...] rendered
him free of ‘imperialist stigma’ and distinguishkoin from most of the other Western
consultants, advisers, and technicians who weearsting into Iraq.” Thus he was
chosen by the IDB in order to assuage popular cosdbat the government was not
accountable to the population at large and featsefjovernment and its Western allies
about similarities between Irag and Russia and &assewly independent, Soviet-allied
Egypt®° According to Pyla, the Doxiadis’ Plan for Baghdweas two major goals, the first
being to use formal and social experiments to bihkdmodern nation state, and the
second to show that Baghdad was an importantcitgformulation of modernism in the
postwar world®* As with Ankara, Baghdad was a site of experimémtawith

modernism outside of its birthplace in Europe. @adther hand, British and anti-

" Panayiota Pyla, “Baghdad’s Urban Restructuring8L®esthetics and the
Politics of Nation Building” in Isenstadt, 98.

8 Theodosis, 168.

" Pyla, 97.

%9 |bid.

8 |bid, 98.
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communist influence during and after the proted¢eofavored the vision of an Iraqi
modernism through the eyes of foreign architects.

Doxiadis had also developed a methodological atrdne calledkisticsthat
supposedly made his plans objective and free frolitigal bias®® This approach was
multidisciplinary and had two goals: “to reject #hhos of the individual signature-
designer and to emphasize the necessity of addgelsasic human needs, well beyond
functionalist of technological concerns [; secohdyreinvent architects and planners as
development experts by emphasizing the significaricke physical environment in
promoting socioeconomic development in the postiddtar Il era.® Thus Doxiadis’s
ties to the Marshall Plan and Western bloc cousitsied support from the IDB suggest
that his approach to planning in Baghdad couldoeotapolitical.” Doxiadis’ claims to
“scientific neutrality” is weak on three pointssipolitical relationships, his unfamiliarity
with Baghdad’s climate, culture and building tyesl the kind of ‘universalism’ upon
which Ekistics was based. Regarding his assertiahtis method and plan was
applicable to any society, communist and capitalike, and superseded any kids of
religious or ethnic differences in one society, olis’ method was based on his
experience in Greece, and the assumption thateedivisions and subdivisions of
society and space could translate exactly to thg bontext, despite the intent of
“cultural sensitivity,” is clear. His writing prests certain hypothetical problems of all

cities and of ‘Man,’ and presents sure solutiths The Order of ThingsMichel

8 pyla, 99.

% |bid.

8 See Doxiadis’s “The Science of Ekisticéfchitektoniki3:13 (1959): 9-72The
Science of Ekisticgthens: Doxiadis Associates, 1959), and “Ekistibe Science of
Human SettlementEEkistics 197 April 1972).
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Foucault critiques this kind of categorization abject/culture/time specific and thus
incapable of objectivity. In the case of Baghdadhditional’ areas of the city that had
value in their own context were in danger of betategorized as disorderly or
undesirable by Doxiadis’ plan that “suffered fromraoccupation with an aesthetic of
order.”™ This also demonstrates the assumption of high méste that modern science
can fix all problems and the uniformity of modemishat continued in the 1950s with
International Style, even though Doxiadis’ housesam effort to reconcile a European-
originated form with the hot Iraqi climate.

Doxiadis’ plan was based on his concept@yeapolis that “theoretically
allowed for indefinite urban expansion, [althougd} ket the ideal population limit of the
future Iraqi capital at three million inhabitantsbeat three times larger than the 1958
population.®® The plan was “defined by an elongated rectangented along the main
northwest-southeast axis of the riv&f (Fig 9) According to Crinson, tHeynapolis
“echo[ed] the open-ended logic of ‘linear city’ @ampts” that he associated with the 1882
Cuidad Lineal of Arturo Soria y Mata’s 1882 Ciudadeal near Madrid, Tony Garnier’'s

Cité Industrielle of 1901 as well as the Sovietregtes from the 1930%. Thus Doxiadis

% pyla, 102.
8 |hid.

87 Ibid.

8 Crinson, 7.
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THE MASTER PLAM CF BAZHDAD

N\

Figure 2: Doxiadis Associates, The Master Plan for Baghdad. Irag. 1958 [Doxiadis Associates,
“Progress of the Housing Program.” (May 1959), cover|

Fig 9. Doxiadis Associates’ Master Plan for Baghd&b8. (Image: Panayiota Pyla,

Back to the Future: Doxiadis’ Plans for Baghdad.

had close familiarity with modernist architectubet not with the history of the city he
was replanning. All parts of the plan were conngdtethe rectilinear pattern that had a
commercial center at its core, surrounded by li@leesial sectors with smaller
neighborhoods subdivided inside. A new road sygiemaided easy access out of the city
to the country. Industrial districts were relegatethe edges of the cify.

Doxiadis’s city plan, like Jansen’s, divided thgy ©y function, then within
residential sectors by class rather than ethnaoofessional identity, suggesting that

there was a goal to secularize and homogenize atipos, while maintaining economic

8 |pid, 8-9.
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divisions? In discussing this plan, Crinson observes thatgareof the “Western
Baghdad Development Scheme” was to house a populati1l00,000, and unlike the
growth projected in the master plan, “each sechordnrather static quality with a
predetermined size and prescribed dimensions fdr plat, roads, and public areas. This
was the firm’s tactic for preserving each sectbtshan scale even in an ever growing
urban environment,” and his rationale for this egstwas “the smaller class [...]
communities of Baghdad corresponded to sizes fauirdqi towns and villages”
whereas the larger ones corresponded to “new phem@mecessitated by advanced
transportation and communication technologiédde attempted to preserve certain parts
of local culture that fit into a modernist planli@ge size), while leaving out others that
did not (grouping by ethnicity or religion). Accong to Crinson, Doxiadis’ “attempt at
social engineering” conflicted with and also attéaato accommodate government
requirement that different classes not live ingame neighborhood and that the plan
help “eliminate sectarian and tribal divisior!8.This disagreement between the architect
and government demonstrates one difficulty of imm@ating such high modernist
projects and of the uncertainty of what an Iragniity should be. It also exemplifies the
paternalist attitude present both in many coloaral city planning projects, due to the
lack of a role of inhabitants in planning. The isl@d Doxiadis and of the government

about different group interactions did not leavdtiple possibilities, but were grounded

% Notably, this was not a totally new trend as weaftfamilies had been moving
to new neighborhoods with more modern kinds of beuer the past few decades.
91 ytA;
Ibid, 10-11.
%2 Ibid, 10-12.
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in a view of whamusthappert>

Doxiadis’ plan was plagued by his lack of famikamwith Baghdad. One
weakness of the plan, according to Crinson, wagiiigre to acknowledge the “social
value” of Baghdad’s existing urban characteriststsgh as its density or the covered and
twisting small streets of its souksIn one effort to maintain ‘authenticity,” Doxiadis
included the “gossip square’—open spaces at thetstleets where women could
gather to, of course, gossip—in an attempt at tecaltsensitivity” that clearly
misunderstood the use of public space and emplggeder stereotyping.In one
individual neighborhood plan, the mosque is atddwater of the map and listed as the

first number in the key. (Fig 10) Thus the plarstone extent assumes that particular

. ool el

S el

1 Mosque 5 Coftee Houses 9 Public Healtn Cantre 13 Sperts Ground

2 School 6 Administration 10 Police Station 14 Open Air Theatre
3 Market 7 Red Crescent 11 Shops

4 Public Baths 8 Cuhwral Centre 12 Public Park

Figure 3: Plan of Community Sector in West Baghdad (Constantinos A. Doxiadis Archives.
Human sector in Western Baghdad, Slides/9332)

Fig 10. Plan of Community Sector in West Baghda#él,NDaster Plan for Baghdad, 1958.
(Image: Ibid.)

% An example of inclusiveness of inhabitants in piag is Egyptian Hassan
Fathy’'s projectNew Gournawhich he built 1946-52 and which ultimately faildSee
his bookArchitecture for the Poor: An Experiment in Rurayptand Timothy
Mitchell’s Rule of Experts: Egypt, Techno-Politics, Moderpiffterwards he came to
Irag to collaborate with Doxiadis on part of hisuplsouth of Baghdad in Musayyib.

% Crinson, 9.

% Pyla, 107.
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communities are Muslim (not Christian or Jewishy #mat this is a primary identity. This
demonstrates the challenge of maintaining ‘traddlbelements while not, as mentioned
earlier, maintaining sectarian or tribal divisiofi&is particular plamlso includes
‘traditional’ elements like public baths, coffeeuses and new elements like a public
park and open-air theatr®)Therefore the general plan is indistinguishabdenfra plan
of a different city by a modernist architect ofstipieriod, and its distinctive characteristics
exist only at the micro level. Notably, this was tase with many classical and then
modernist buildings in Baghdad that were indistisbable from their Western
counterparts except for their superficial decoratt®o modernism was still an essentially
international style. Furthermore, Doxiadis’ prodatself did not reflect the specific
demographic dynamics of Baghdad; for example, mmbgte Jewish population
immigrated to Israel after 1947, and there wagaistant movement of migrants from
rural areas to the city, including Christians andds from the north and Shias from the
south. The plan ignores existing tribal, nomadibne, religious, and other groupings
and uses vague references like “proper’ groupmgig different communities that
would allegedly create ‘a healthy community sgirifThe irony in this particular case,”
says Crinson,” is that Ekistics was framed pregissla rejection of aesthetic
preoccupations in favor of what were considerethase basic human need¥.”

The National Housing Program of Iraq was begunthedirst phase was a five-
year plan called the Basic Foundation Programgpard to the most pressing needs of
the population. Plans were made for the majorsiieBaghdad while Fathy planned

rural settlements south of Baghdad in Musayyib. iBBae of housing acquired political

% |bid, 104
% Crinson, 12.
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significance and the new State was urged to mdrpfegress in a ‘readable’ way,
especially for the lower-income classésiousing, like Jansen’s, focused more on
developing wealthier neighborhoods, at a time wmest of the population that had
migrated to Baghdad from rural areas were buildmgl-and-stick housing, resulting in
slums?® Houses in Baghdad had (in addition to being irstesgt into a socially important
alley-way system) featureshanashil which reduced heat and light and gave inhabitants
privacy. The inner courtyard also provided privadyile allowing access to the outside
and helping cool the houg&?In trying to transform the ‘traditional Baghdaduse’ into

a modern house, Doxiadis left out or altered elém#rat had evolved to help cool the
interior. As Pyla notes, he “pushed the courtyartht side of back of each unit, thereby
losing any of the traditional courtyards’ climalienefits and secluded qualiti€S*(Fig

11) Doxiadis Associates (DA) also reinterpreted wooderdow screens with reinforced
concrete that did not increase wind pressure, dsersunlight or provide privac’ This
demonstrates a misunderstanding of local archite@nd an assumption that one

housing form was applicable in Baghdad without imegchuch adjustmertf?

% Theodosis, 168.
% Nooraddin, 65. “In the 1950s, Baghdad had som@0®4arifa (reed and mud
houses) which accounted for about 45 per centeofdtal number of houses in the city.”
100 HH
Al Silig, 63.
191 pyla, 108.
192 Crinson, 15.
193 pyla, 110. See Doxiadis Associates, “The Natibt@lsing Program of Irag.”
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Figure 6: House Tyvpes in West Baghdad [Doxiadis Associates. The Housing Program of Irag
(Baghdad. 1957). Constantinos A. Doxiadis Archives, Archive Files/25319]

Fig. 11 House Types in West Baghdad, DA, 1957. ¢endbid.)

Doxiadis’ plan had the potential to change Baghdi@matically and address
social changes, but after the coup the new govenhoancelled his project in May 1959.
Doxiadis was disappointed but went on to applynmethodologies to plan Islamabad,
Pakistan in the 1960s. By that time, DA had congaletonstruction of hundreds of units
in western Baghdad and a few in the northeastdittee city which are still referred to
as Doxiadis’s houses. “Between 1961 and 1963,” Blghiar Nooradin, “many of the
squatter settlements were eliminated and theiriitduats moved to two large housing
projects on the edge of the city at al-Nur and Matal-Thawra. Both were a direct
result of Doxiadis’s planning proposaf®*His plan for Baghdad showed greater

sensitivity to old parts of the city, some of whiglkre left alone, which was not the case

104 Nooradin, 66-67.
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in the eventual plan that was implemented in th&0$9According to Crinson, the new
republic had “socialist leanings” and modernizegsdme “more self-conscious in their
anti-Western claims [...] leaving no room for theiof universalism Doxiadis
advanced

This chapter, however, demonstrates that theysésnot objective or free of
political motivations, and is critical of whethentiversalism’ exists, and if so, whether it
is beneficial to employ it in planning. The 1950sl &specially the following few
decades in Baghdad were a time of unbridled cngab¥ Iraqi artists and architects such
as Makiya and Chadirji, who built projects that édeen identified as successfully “Iraqi
modern.” Doxiadis’ plan, and the other plans consmised by the IDB, although never
fully implemented due to the coup, demonstrate sonadenges of building modernist
projects outside of Europe and North America atfigécean outsider’s perspective on
what “Iraqgi” meant. After this brief period of vigous planning in the 50s, Iraqi

architects, notably Rifat Chadirji and Mohamed Makiwere faced with the same

guestion of expressing national identity througthéecture.

105 Crinson, 10.
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Conclusion

By looking at capital city planning during a cralcpoint in the development of
nationalism in the case of Turkey and Iraq thisihédraws conclusions about
architectural modernism in the Middle East. In Tay’k case, modernism was introduced
on a large scale earlier than in Iraqg. It also degeloped in an independent state and
connected closely and intentionally to nationalistourse. Building a new capital nearly
from scratch allowed the Kemalist government tauemshat its ideology was imbued
with modernity that was in turn expressed in thit lemvironment. For example, the
1933 essay “Turkish Architectural Revolution” annoead the same break from the
Ottoman past as Atatiirk’s government proclairtf8drchitecture was both an
expression of ideology as well as a means to raiks to be ideal, modern citizens.
That plans like Bouvard’s, Jansen’s and Prost’styartially or even fully unrealized
demonstrates a trend in Turkish architecture ddifpr architects being commissioned,
then, for one reason or another—economic conditidissagreements—the project
continuing without them or not at all. PlanningTiarkey in the 28 century has generally
favored ever-larger development with little regareexisting buildings and preservation
of older, traditional neighborhood streets and syf@mewhat ironically, even the best

examples of Turkish modernism no longer exist dueewer development’

1% Bozdgzan.Modernism and Nation Building: Turkish Architectu€ulture in
the Early Republic56.

197 Bozdazan, “Oriental City Encounters European UrbanisntuBization and
Urban Space in Istanbul under the Republic.” Turlteg EU and the West: A Changing
Landscape. Thompson Hall, University of Washing®eattle. 20 May. 2014. Lecture.
One example of a landmark building’s destructioklem’s Talik Oriental Café (1948-
50).
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In Baghdad'’s case, modernist architecture wasduoted at first in smaller way
like in Istanbul, buthrough British imperialisn By the 1950s, architects like Ri
Chadirji and Mohamed Makiya were returning to Itacptart their own firms ii
Baghdad, which, in the 1960s and 1970s, producetemcst buildings that used loc
building materials and directly referenced Abbasid Sassaniaarchitecture. (Fig. J)
Architectural education also developed sral decades behind Turkeycéording to

Chadirji, architectural students at Iraqi instituts createmodernisiprojects that faile

Fig 12 (Clockwise) Top left ancight: Al-Ukhaidir Fortress near Karbala, Irac"
century AD; bottom ldéf Hana Residence, Baghdad, 1, Rifat Chadirji; Bottom right
Rafidain Bank, Basrdviohamed Makiy, 1970.(Photos: Wikicommons, ibid, TF
Chadirji Foundation, andttp://www.archnet.co))
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to incorporate local architectural elements tanfib their surroundings, adjust to the
climate, or botht? Thus modernism persisted beyond the total indegreselof Iraq from
the British Empire, but Iraqgi architects still facthe same questions of how to blend
modernism with Iraqi history, architectural cultaed climate. Under Saddam Hussein’s
regime, architecture, particularly that of monunsemtas used to link Iragi history to the
great civilizations of Mesopotamia, before andratie spread of Islam, and to enforce
Ba’athist ideology® In the late 1970s, it was Saddam Hussein who sopgd Chadirji
due to the architect’s family’s politics, then r@ted him and gave him unlimited
resources to practice® In such an environment projects have little indejf@nce from
the government. Unfortunately, military coups, regichanges, the Iran-lraqg War (1980-
88), Gulf War (1990-91) and US invasion in 2003dawade an unstable environment
hostile to new development and unappealing to ydtatg architects and foreign
investment. The exception, of course, is semi-autayus Kurdistan, the existence of
which challenges the legitimacy of the state.

One issue examined in this project is the relatgm between the state, architects
and the broader population in the developmentgt mmodernist projects. One key factor
that hindered the successful realization of thésespdiscussed here were disagreements

between architects and the state. Both plans us®al £ngineering to try to change

108 Rifat Chadirji,“Architectural Education in Irag: A Case Study”Ammet
Evin, Ed.,Architectural Education in the Islamic Wor{8ingapore: Concept Media/Aga
Khan Award for Architecture, 1986).

199 See Amatzia BaranGulture, History, and Ideology in the Formation of
Ba Ithist Iraq, 1968-89Houndmills, Basingstoke, Hampshire: Macmillarassociation
with St. Antony's College, Oxford, 1991).

19 Hugo Lindgreen, “When Saddam’s the Client.” Intew. NY Times. 18 May
2003.http://www.nytimes.com/2003/05/18/magazine/18QUEINE.html|
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society. Beyond that, in Turkey one main obstads the unexpected outcome of
gecekonduneighborhoods. In Iraq the issue was a lack ottstdnding of local culture
and environment and a regime change. In both ¢asesld be argued that the root of
the problem was lack of accountability to the bergalublic, but in high modernist
projects imply that those in charge of projectswit®st. It is important to acknowledge
the successes of modernization, particularly incee of Turkey, where it cannot be
denied that parts of its modern state-building gujlike educational reforms, greatly
benefited society at large. Iraq underwent sintédorms to thse from the Ottoman
period, during the Mandate and after, but politinatability negatively affected its
ability to solve the issue sfarifa neighborhoods. Thus the regimes’ interest in dnlitya
to address and solve social problems was a kegrfacthe development of city plans
and a modernism that espoused national identityadddessed local climate concerns.
By the 1960s, there was a critique of modernismragrachitects in both the
West and the Middle East. Jane Jacobs’ 1961 puioiicahe Death and Life of Great
American Citieprovided a critique of planning as functional basadvisual order, not
on a social order* Bernard Rudofsky’s 1964 exhibitigkrchitecture Without Architects
examined “non-pedigreed” architecture, emphasiawvgrage people as architects rather
than the eminent architects chosen for the projactaded in this paper? He also
provided examples of dwellings that built into, @md and with the environment. Such

criticisms brought the question of who should desigd build, and how, into the

11 Jacobs, Jan&@he Death and Life of Great American Citibiew York:
Random House, 1961.

12 Rudofsky, BernardArchitecture Without Architects: An Introduction to
Nonpedigreed Architectur&lew York: Museum of Modern Art; distributed by
Doubleday, Garden City, N.Y, 1964.
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spotlight within modernism. These are a few exasplecriticism that questioned the
basis of high modernist projects and laid the frar& for postmodern architecture.
During the same period, architects like Eldem ahddbiji criticize modernism from a
different perspective and voiced the desire torreta traditional building materials and

methods, still without abandoning modernism.

Questions for further research

Since the time allowed for a master’s thesis tssodficient to cover this
comparative topic in its potential depth, many egbes and points of discussion had to
be excluded. If this project would be continuedha future, it could compare Turkey
and Iraq during a longer and similar period, peshidge 1930s-1950s, to look at how the
changes in modernism and regional politics affebigtth cases. Examples that could be
examined in more deal include Henri Prost’s PlarBlaghdad in the 1930s-1950s and
Walter Gropius’ realized Baghdad University Projiecthe 1950s. One area that was
excluded but is deserving of greater attentiohésdevelopment of archaeology and
museums in both countries in connection to natiemalComparatively little research
has been done on modern architecture in Iraq,e3e ik much potential there, but the
difficulties of primary research in the country &ydare numerous. Although much
information was excluded here, the two plans thetevexamined demonstrate that
further comparative research on Turkey and Iragwsorthwhile pursuit and would
contribute to the areas of Near and Middle Eas&udies and Art and Architectural

History.
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