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The music of British composer Malcolm Arnold is characterized by its readily
" accessible melodies and audience appeal. Prabably his most famous work is the
score for the film Bidge Over the River Kwai. Although quite’a piroliiier domi=t
poser, his works are fnfrequently performed in their original scorings for orchies:!
tra, and are known largely through their transcriptions to the band’ fdiond. ‘Phét
band repertoire is deeply indebted to the late John Paynter of Nonhmstem Uni-
versity, the transcriber of most of Arnold's works. V
Prelude, Siciliano and Rondo was originally composed for brass band as Lit-
tle Suite for Brass, Op. 80. A fanfare heralds in the Prelude, then juxtaposes
dance-like rhythms with elongated melodiés. The Siciliano is characterized by
its beautifully haunting melody, pcrformed by soloists and small groupings
within the large ensemble. The Rondo is an exhilarating dance movement, be-
gmmng with a unison statement of the melody which is then set in a waltz
style.” -
o - [Steve Clickard]

Neglected for much of the twentieth century, the music of Edward MacDowell
has enjoyed a revival of popularity in the last fifteen years. Trained principally
in Europe, it is hard to characterize anything about MacDowell's compositional

style as distinctly "American;" rather it should be said with no disrespect thatat -

the time, he was the greatest American master of European romanticism.

The Orchestral Suite #2 presents something of a contradiction to MacDowell's
pubhcly stated distaste for the nationalism rampant among his European contem-
poraries. All five movements of the work are derived from Native American
tunes Thc founh movement, "Dirge,” is based on a tune of the Kiowa tribe.

\

Morning Alleluias for the Winter Solstice was commissioned by Frederick Fen-
nell for the people of Hiroshima, Japan. In a forward to the score Mr. Fennell
tells of the circumstances that prompted his initial conversation with composer
Ron Nelson. "I told him of my personal experience in awakening one morning
in a Hiroshima hotel room that was ablaze with brilliant moming sunlight. As
1 lay in bed with so many dark thoughts crowding in on that moming's bright
expectancies. for the living day ahead, I knew that these moments could only be
celebrated as the triumph of the people of Hiroshima through the creation of
musical expression.” Fennell conducted the premier performance with the Tokyo
Kosei Wind Orchestra in Hiroshima in May 1989,

In this composition Ron Nelson has attempted to give a historical portrayal of
the city of Hiroshima by dividing the work into two sections. The initial atmo-
sphere suggests the beauty of the pre-war city and its ties to ancient Japan. The
second section, lively and percussive, describes the bustling industrial city which
ultimately emerged from the scars of the war. The work features Nelson's char-
acteristically brilliant orchestrations; his knowledge of instrumental and vocal
color capabilities is w1thout equal in the band composition world.

[ Txmothy Salzman]

Little is known about Charles E. Duble, save that he was an Indiana native and
accomplished trombonist who made his career in circus bands, most notably the
Barnum & Bailey Circus, and later the merged Ringling Brothers/Barnum &
Bailey Circus. He wrote at least 40 marches Bravura is the best known ’

éq; ﬁrﬁqwx, has, to a e grec, ' Suffered the fate of te propbét, rejegtzg in hns
homeland. He once remarked, "Tonality is not yet exploirpd I'still have many
ideas. If. [other composers] have not, that's their problem.” Francaix's music has
throughout his life remained markedly tonal, in stark contrast to the harsh
atonality preferred by the French cultural establishment. He has never enjoyed
much popularity in his native France, but has been well received throughout the
rest of the western hemisphere, and his- thoughts on the current relevance of
tonality in music have been borne out by many of the most exciting composers
at work today.

Francaix's Rhapsodie for Viola and Wind Orchestra relies on nostalgic i nnages
of France. Opening with a melancholy theme and then a virtuosic allegro, it
procwds through a kaleidoscope of episodes including images of French peasant
music, the old French cabaret, and even the sidewalk cafés of pre-war Paris.

This is an exquisite work in a rarely-heard genre, that of a solo string instru-
ment with wind accompaniment, and is also perhaps the rarest of this bneed, that
featuring solo viola.

The University of Washington Wind Ensemble has enjoyed a close relationship
with Tacoma native Cindy McTee and her family: Her parents played in the
ensemble under the direction of Walter Welke, and in 1991 the Wind Ensemble
premiered her "California Counterpoint: A Twittering Machine” at the national

convention of the College Band Director’s National Association. McTee received
her B.M. degree from Pacific Lutheran University, her M.M. from Yale, and a
Ph.D. from the University of Iowa. She has studied composmon with David
Robbins, Jacob Druckman and Krysztof Penderecki. Dr. McTee returned to



Pacific Lutheran as professor of composition in 1981 and remained there until

. 1984, when she joined the faculty of the University of North Texas.

McTee writes that the. title Soundings was chosen "quite literally for its
‘sound,’ but also because its relatively abstract definition--'the making or giving
forth of sounds'-complements the more descriptive titles of the individual
movements." The opening Fanfare emphasizes "soundings” as the basis of the
work by interrupting the flow with measured silences, giving the music a chance
to set itself apart from the quiet. The second movement, "Gizmo," reflects the
compoacr's‘ life-long fascination with gadgets, motoric rhythms, and the sound of
major sevenths. Prominent in this movement is the percussion section’s

- vibraslap, itself a glzmo "Waves” grew out of McTee's experiments in com-

puter-generated music, which she here re-creates via the wind ensemble. Of the
final movement, the composer writes, "Transmission’ was chosen for its double
meaning: (1) information from a transmitter and (2) an assembly of gears and
associated parts by which power is transmitted from the engine to the gearbox.”
The movement is set in two sections that distinguish the'two meanings of the
title word. McTee adds, "I have ‘transmitted’ musical information using ‘metric
or temporal modulation, a process analogous to that executed by the dnver»of an
automoblle smoothly shifting gears to change engine speed.™

At first glance it may seem unfortunate that Percy Grainger was never commis- “

sioned to write a piece of music until 1947, when he was 65 years old and only
thirtéen years fiom the ‘end of his life.” At the time, though, he commented, "It
takes me about twenty years to finish a tonal work." Faced with a deadline for

- the first time, bhe instead chose fo re-work an earlier composition, and it thus

seems unlikely that commissions earlier in his career would have added any more
truly original compositions to his body of work.

The occasion of this first commission was the 25th anniversary of the League
of Composers and the 70th birthday of Edwin Franko Goldman, founder and
director of the famed Goldman Band and a long-time champion of Grainger's
music. Grainger admitted he was re-working The Power of Rome and the Chris-
tian Heart, a work with sketches dating back to 1918 but not originally com-
pleted until 1943 for symphony orchestra with organ. The Goldman Band
premiered the wind version with Grainger conducting. Although mildly
displeased at first with the work, Gramger conducted it at what proved to be his
last public performance, a symposnum at Dartmouth in April 1960.

Gramgers thoughts on the piece were, "Just as the Early Christians found
themselves in conflict with the Power of Ancient Rome so, at all times &
places, the Individual Conscience is apt to feel itself threatened or coerced by the
Forces of Authority. And especially in war time. Men who hate killing are
forced to become soldiers. And other men, though not unwilling to be soldiers,
are homified to find themselves called upon to fight in the ranks of their enemies.
The sight of young recruits doing bayonet practice, in the first world war, gave
the first impulse to this composition, which, however, is not in any sense
programme-music & does not portray the drama of actual events. It is merely
the unfoldment of musical feelings that were started by thoughts of the eternal
agony of the Individual Soul in conflict with The-Powers-That-Be."

In addition to the normal complement of winds and percussion, Grainger calls
for organ, piano, celeste, and harps--"as many as possible.” The piece is centered

Wp—

around two themes. The "Lonely Man" theme is a descending, chromatic triplet

line first heard from the clarinets and then repeated with the rest of the woodwind

section. The "Power of Rome" theme follows immediately, a lyric, ascending
th-note line in the brass.

In 1924 a leading music journal asked 28 prominent musicians (Percy Grainger
among them) to name "the ten greatest musical masterpieces.” Of those 28,
only John Philip Sousa included a work of his own, placing The Stars and
Stripes Forever as number 10.

Sousa recounted the creation of his most famous march in his autobnography ‘
Marching Along. In 1896 he was returning from a European vacation when, as
the ship steamed out of the harbor, "I was pacing the deck, absorbed in thought.
Suddenly I began to sense the rhythmic beat of a band playing within my brain.
Throughout the voyage, that imaginary band continued to unfold the same
themes, echoing and re-echoing the most distinct melody. When we reached
shore, I set down the measures, and not a note of it has ever chang ,

Premiered in Philadelphia on May 14, 1897, the march was an mstant hit, and
Sousa was not allowed to continue with the concert until he had encored it twice.
One reviewer wrote it "was stirring enough to rouse the American eagle from his
crag and set him to shriek exultantly, while he hurls his arrows at the aurora
borealis." Sousa included the march on every concert thereafter.

{Program notes by qu# G Higl;eé, excep: as m}téd]
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HELEN CALLUS was born in England. She was a prize-winning stu-
dent at Trinity College of Music in London, and The Royal Academy
of Music where she graduated with a First Honors degree.

Performing in all the major concert halls in London, including The
Royal Festival Hall, the Queen Elizabeth Hall and the Wigmore Hall,
she has appeared with many of London’s leading symphony orches-
tras, such as the Philharmonia Orchestra and the London Symphony.
Orchestra, and was principal and soloist with many chamber ensem-
bles in London.

After leaving London she resumed her studies in the U.S. at The
Peabody Institute, where she became a teaching assistant to Paul
Coletti and teaching associate at the school, receiving her Graduate
Performance Diploma in 1994. She has performed extensively
throughout Maryland, with appearances on television and radio
including the “Music in Maryland” series. In the 1994-95 season
she held the position of principal and soloist with the Concerto
Soloists Chamber Orchestra of Philadelphia.

At the age of 26 she was appointed Artist in Resxdence at the Uni-
versity of Washington. .
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