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THE CONTEMPORARY GROUP 

William O. Smith and Stuart Dempster, co-di1'6ctol'B 

Wednesday, January 28, 1981 	 Studio Theatre, 8:00 P.M. 

PROGRAMT/tPE 10,041 
JEAN FRANCA-IX 	 Concerto for Bassoon and Piano (1979)* 
(b. 	1912) '2.t.,. ~ AtZSgl'O moaeNto----


Schwaando 

Gl'ave 
Riso'tuto 

Arthur Grossman, bassoon 
i,atherine cOilier;p~ 

. '" MARIO,DAVlDOVSKY Synchronisms .0. 1 for Flute (1963)
• J -.

(b. 1934) 5 lelix SkowronekL(?utjl 
tom Stiles, tec"hnwa't assistance 

INTERMISSION 

AARON COPLAND tt Variations £or Piano (1930) 
(b. 1900) 	

, 

Laurei Brettel, piano
77tPE IOIO,,/S -	 ­

DANIEL HARRIS ~.f Masks 	I .for Horn and Tape 
(b. 1943) S' 

David KaPPlL}~~ 

Tom Stiles, technical assistance 


*Premiere 

\ '. 

c 



.. 


, 	 ,
EDGAR VARESE 	 t.. Octandre:l(1924) . 
(1883-1965) S 	 Asses 'tent 

Tr~s vi! et nerveU3: 
Grave 

Melinda Johnson, ftute/pioooZo Charles Karschney. hoPn 
Cathy Ledbetter t oboe ...n David Scott, tp~et 
William Johnston, o'larinet/E" o7,ari.net Honique Buzzarte. trombone 
Francine Floyd. bassoon Ron Fordice. oontrabass 

Joseph C~_rn~k~o~,~o~onm~~4o_t_o~p_ 

Program notes-

Jean Fran~aix is the son of a composer and pianist, an~_a no~e~ s~nging 
teacher. He composed his first work at the age of six, the mark 
of precocious facility, and this facility has remained with him all 
his life. An early work, the ~ Concertino was hailed as being 
"like fresh water, rushing from a spring with the gracious spon­
taneity of all that is natural." This description could well apply 
to all of his music, which has remained fresh and clear, being un­
afflicted by the many stylistic revolutions of the past fifty years. 

Fran.aix has a particular affinity for wind instruments, having 
written numerous works for various combinations of winds, and in­
cluding an earlier Divertissement for bassoon and strings. The 
Concerto (1979) which is written for bassoon and eleven solo 
strings or piano (the piano version having been made by the composer) 
first saw life as a single movement, composed as the required work 
for a bassoon competition in West Germany. Fran~aix felt sure enough

\ of this first movement that he wrote three further movements, thus 
I creating a major addition to the bassoon repertoire. 

Mario Davidowsky, born in Argentina, came to the United States in 1958 
and studied with Otto Luening and Aaron Copland. He received numerous 
awards and commissions, 'including a commission from the Fromm Founda­
tion to write Synchronisms !2.. 1. 
Concerning the Synchronisms, Mr. Davidovsky notes that: "They belong 
to a series of short pieces wherein conventional instruments are used 
in conjunction with electronic sounds. The attempt here has been made 
to preserve the typical characteristics of the conventional instruments 
and of the electronic medium respectively--yet to achieve integration of 
both into a coherent musical texture." 

Variations for ~ is a prime example of Copland's "absolute" aesthetic 
ideal, which dominated his work from 1229-35. It is a hi~hlv structural 
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