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Georges Bizetretumed tohisbomeinParis in September 1860. Nearly 22, he bad 
been in Ilaly. studying wiIb odler youog musicians, painters. sadptors and arcbl­
teas at the Frencb Academy in Rome. Three years earlier be bad woo the French 
equivalent ofaFulbright, tile coveted f.rb; tJ,. !W-. wfUcb aUowed for five years 

I 
ofgoveroment-subsidizedstudy. Thedeadlofhismotber,.bowever.signaledanend 
to his student days abroad, and be returned to be wiab his family• 

Recognition of his lalents as a composer was slow. He lOOk whateverjobs tbat 
came along in mJer to supportbimself. Foremost among his worts in the ensuing 
years are the operas LeI Pechears. Perles (I863),LD lolie Fille. Penh (1867), 
and Djamileh (1872). His "big breat",$De. later on October I, 1872; 'wiab 
incidenlaimusictoAlpbooseDaudet'sllagetlY,L'ArlesienM.Wbiletheproduclioo . 
played for only fifteen peJf~ the music was a hiL Frool its twenty-seven 
numbers, he made asuite of four CODII'ISdng movements, played for the firSl time 
on November 10. 1872, by C'OI1dIIcf« Jules EIieone Pasdeloup (1819-1887) at bis 
Concens popuklirel. Following Bizet'sdealb in June 187', his Amerk:an-bom 
fdendandcolleague, FmestOuiraud(1837-1892)sek:ctedandre-orcbesttatedfour 
more pieces into a second suite. Tbe two L'ArlelienM Sldtes have been in the 
SIaDdard concertrepertoire ever~•. ;~~J?{theeightmovementswere played by 
the UW Symphony Orcbestta last seasoiL) 

FoDowing tile sucxess of tile L'Arlesiell1le Suite, Bizet began WOIk 00 Carmen 
during the winter of 1872-73. The IibreUo was by Henri Meilbac (1831-1897) and 
Ludovic Halevy (1834-1908), based ooa laIe by Prosper Merimee (1803-1870). 
Bizet took greatpains to wdlc into the nwSlc the~Iiesofthe cbaracters and 
the reaUsm of tbeir suuggles between good and evil. 

The score was c:ompleled by Mardll874 and ~besttated later that summer. 
RebearsaJs, which Bizet atteuded, began at l'Opera-Comique 00 September 1. 
Fmally on Mareb 3, 187', the first of fifty perfo.nnaoces that year opened. While 
Ibere Wele nay-sayers (the ambassador from Spain judged it "immoral"), Canneo 
was a success. Three moolbs later, in Bougival where the Bizets bad repaired for 
the smnm.er, Georges sufferedabeartauackafterswimming in tile River Seine. He 
died two days Iarer. 

Lea Torudon, Prelude to Act I, bursts onto stage with all the boisterousness of 
a bull fighL 0I0rds by tile II'1IIDpets and ttombooes provide segue into the cocky 
march of the toreadors, sung fust by the slrings. After apause, the Fate theme is 

i beard surging Ihrough a boiling siring lreDlOlo. AragonaJse, Prelude to Act IV, is 

b 	 a splendid example of Bizet's imaginalive adaptadCIl of Spaoisb rbylbms and 

melodic styles. 'Ibis joIa, or dance from Amgoo (heore Aragonaise) is in quick 
I 
biple time, featuring the oboe accompanied by guitar-like pizzicato slrings and 

~, 	 tambourine. Intenoezzo, Prelude to Act m. opens wiab tile silky lr8DSp8reocy of 
harp and solo flute, warmed in the sunsbine of sustained sttings. Lea Drago_ 
d'AJeaJa. Prelude to Actn. fealures the bassooDsagaiost pizzicatoslrings and snare 
drum, antipbooal writing for sttings and woodwinds, then a charming duet for 
cIarioetand bassoon. Mardaedes CoaerebandIen. orSmugglers' Mareb, isbeard 
as abe curtainrises on ActDl,awild place in the mountains. As ifon lip toe. pizzicalo 
Slringsaccompanya low solo flute. The few smugglersawaken andwarn eacbotber 
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to "be careful, be alert, anddon't make mistakes I".La Garde Montante, or Chorus with a pair of soliloquies alia recitativo before the clarinet settles into the fmt 
of Street IGds in Act I. begins with off-stage trumpet bera1ding the cbanging of the theme. The folk-like nature of the Ibis expressive movement lies in Bruch' s baving 
guard. As the relief guard comes into view,· led by fifes and bugle, a crowd of quotedtheftrstfourbarsoftheSwedisbfolktuneVermelturdvisDn. Thedarinetand 
children accompanies tbemsinging abou~bowwonderful itwouldbe tobea dashing viola were twoofBrucb's favorite inSll'UllleDtsto write for (the Others were violin, 
soldier. Dense Boheme opens Act II. We find gypsy wcmen in 8 tavern dancing cenD, and French born), evidenced here by their oompatibllity and sheer pleasant­
to the acoompanbnent of guitar and tamb'ooriDe. With galbering momenbJID and nessoftbeirc:ombinedsound. 'lbewallZ-Qkeseoondmovement.ADepomoderato 
energy, the dizzying spectacle climbs to aspectacolar conclusion. 

Max Brucb. Gennanoomposer, W8S'bomillto8middlecJassfamily. Hismotber 
Wdbelmine. soprano and teacher, proVided him witb bis first music lessons. His 
father AugUSt. 8 lawyer by training, was alief of Police of Cologne. The young 
Brucb's progress can be measured by bk~positions. By age twelve be bad 
completed 8 four-band piano sonata, a string 'quartet composed for his mother's 
birthday, and an OItbestra overture. HisteaCber, Ferdinand Hiller (1811-1885) 
.	DOled in bis diary on November 30, '1952, tb8a: be bad beard 8 violin sonata and 8 

stting quintet ofBrucb's(age 14)playedatthe Brocb bome. His Opus I, thegreatest 
achievement ofhis teen years, was 8 setdq of9oetbe's Singspiel Scherz. List rmd 
Rache(Joke,ClI1I1IingandRevenge),g1veDinPrlV8!eperformanc:einMayI856and 
publisbed the following year. . <r!:J· . 

It is a. rare and wondedul thing wben 'laleft,., ~, encouragement. and 
means coincide for any young persmi .U£i.iaiji,brucb. His life was rich with nvel 
and workall overnortbemEuropean.dEitp.RI. HismusicreacbedAmericaduring 
his lifetime with performanc:es by the Habdet(&, Haydn Society of Boston and by 
violin virtuosoMaudPowen wbopremieredbisKoIlltnmd,Op. 84attheNorfolk 
(CI') Festival on June 8, 1911. Stylistfcanjlt'ODSerVative, bis musical politics 
a1iped him with those disdaining the ".d:1iiuslc" composers, such as Wagner, 
whose music was gaining momentum. CbriS'iOpberFifield, his biographer, writes, 
.....it.isStartlingtbatbislifeof82yearss~tbelivesofsomanydiversemusical 
figures. and encompassed so many diff~Sfpificantevents in the development 
ofmusic. It began in 1838 before W~S~ the banicades ofoonvenlional 
bannony, and it ended in 1920after ~DbeI1 badeslabHsbed serialism." Since 
his death be is remembered primarily farfOut'WOrks still in the ooncert repertoire: 
Violin OmcertollinO minor, Op. 21S;'VioIfuConc:erto 12 in D minor, Op. 44; 
Sconish Fontasy for violin and orcbesiiiOi):~:.t6;·and the famous setdng of Kol 
Nidreifor cello and orcbestta, Op. 47. ' :ii' ., ,;;, 

The Double ConeertoforClarbletan4wlii sprang from thelastgreatcreative 
period ofBrocb' s life. Plagued by a bladtti IfIDess since 1909, be decided to retire 
from all ofDcial duties, including COIIlJ)UsltiOO, In September 1910, physicians in 
Hamburg lleatedbisailmenttotheexteittitiat'bewas able to write to his friendAnDa 
Zanders, "I have DO compJaints and wort.with a c:omplete fresbness and joy as of 
30 years ago." (Fifield) His llIness in teiiiiiSion. be composed four large works in 
1911: ROtntI1lteforviolaandon:besIra,6p~8';SechsLietkrformixedchorus,Op. 
86; Die MtICht des GeStlllgs (ScbiDer) tbt':Baruone solo. cbmJs. orebestta, and 
cqan.Op. 87; and the Double C::::::£C1:']Ut

The first of three movemeats, . lQllDoto, [E minor, 4141 opens boldly 

[0 uugor, 3/4], begins with a short ordIesttal inttoduction. In ABA form, the B


I 
secdon arrives by· way ofpizzicato sttings to support the soloists' Img, placid 

phrases. The ftnale, ADepo moHo [E ma,;o",214] opens with fanfare and all flags 

Dying. The inslnDDenlation, that of ,8, ~c cbamber orcbestra in the first 
movement (Oute, oboe. pairs ofclarinets.bassCJouS and borns. timpani and sttings) 
bas inaeased with eadI successive mo~L Now there are pairs of aD wood­
winds plus Englisb bc:m. ... Freacb bonis an~t2 trumpets to ftO out the brilliance. 
Finger-wiggling virtuosity abouDds for viola~dclarinet soli. The coda oontains 
asurprisewbisperecboofthemain~forthesoliandon:besllalnute. FourbarS' 
later, it's over with a flourisb. ,";"i ", 

~ -if ~'.- '" 
Symphony No. sine minor receivectAtsffrstped'ormance at the Theater an del' 

Wien, Vienna on December 22, 1808, IbCtomposeroonducting. This startUngnew 
work: shared the program with two otbeJ:~: Symphony No.6 in F andtbe . 
Choral Fantasy in C minor for piano. ~.and orchestra for which Beethoven ' 
impovised the extended opening solo. tJe played his own Piano Concerto No.4, 
and, to round out the evening. included~ of the Mass in C together with the 
scene and adaAb! peljido. Op. 65. ::',. 

Wbysomuch? CasuallygJancing ••P,pglamOftbismagnitude,oneoouldreach . 
anynUDlberofcmclusions. Looking~,,~ever,onecanseeaprimaryreason.. 
Beetbo'Yen bad DO predictable soun:e.,W·~. What incane be bad came· 
primarily from tbree SOUl'CeS: ~~ oommissions in exchange for 
dedications. and oUlright sale of bis ~tMt~~tO publishers. Breaking through the 
economic "glass ceilingtfby arrangin8./~,performancesofbismusic seemed to 
be a ripe. but difficult option. First. ~~;!O get a ball. Theaters were available 
ooIy around Cbristmas and Holy Week -.dle dead of winter or early spring. Then 
publicity bad to be arranged. ~:~ chorus persmiDel contracted and 
rebeatsed. dctets sold, etc., etc. He _,\'Ieqlnodvated for making a success ofthe 
evening because a Jot was riding on it.' AS' It UUDed out, the concert got mixed 
reviews. The theater was bittelly col~~»e.qtboven bad bad a spat with the original 
soprano for Ah! peljido and her ~~didn't sing well; the m:bestta, with 
whom be was in dispute over ~~:anotber ooncert. faltered and stoppedi 	 playing in the Choral Fantasy. The.~ outcome? No records survive. 
(KenDan &: Tyson). ';u;, ,'",I Movement one, Allegro COIl brio l~;DUiior, 214], is perhaps the mnu famiIiar 
lbeme in all ofWestem music. "Fate~ng at the door," a Slatement formerly 
atlribated to Beethoven, was actuaIly,fjl1tPuered by bis student, Ferdinand Ries 
(1784-1838). Fatefulasitis,tbetb~sOpening is full ofbarmonicambiguity, 
waiting to arrive at C minor in the se~~!!r. The angular, rbyd:unic first tbetIle 
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r is complemenledby the seoond. announcedffby 1heFreodl bo:D and amtinued by 
the strinp and woodwinds. Contrasting as they are. the two themes grow from the 
same rhythmic motive. The second movement, ADdante eon moto [A-flat maJ<X', 
3/8] is a rondo with variadons. Unison viOlas and celli siDg their IiDes with joyful 
wanntb over pizzicafo basses. The variations are eochaodDg in the wide moge of 
theirtooal colors. The Scherzo: AJIegro [C minor, 314] is typical Beethoven: rapid 
tempO,dartiogmoduJations,aodcolorful6f'Cbestradoos.Itsopeningtbemeout1iDes 
a C minor dlord, beard first in the low strings. The fateful knoct at the dOCI.' is 
alluded to wbeat Freocb horns call out-the second theme. TIle trio is an agitated 
fugato in C major. TIle recapilUladoo of·~ Scberzo lIinp with it some cbanges 

"ii" .t

of orcbestralioo. Most importaDt, boweYer, is the long deaesceodo into the 
breatbless, tension-packed bridge to thefOUrtb movemeut, AIlegro .....toso [C 
maJor,414]. It's a ll'iumpbant gesture, aPKimarcb. proclaimed.t1. Toadlieve the 

" souod, Beetboveo filled out the orcbesba by the adding a piccolo and IbJ:ee 
trombones. Since the Renaissance the lrombooe(sackbut)bad been used in concert 
todouble the vocal partSincbolalpieces.i,Witb thiswenBeelboveo introduced me 
ttombooe into 1he accepted iDsttumentatioD of the sympbony orcbesua. 
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UPCOMING 1992-93 CONCERTS: ,I' :"'i 

To request disability accommodations,:eOtiiiu:t IIIe OjJice DIllie ADA Coordiluuor 
at leastlen. days i1I advtJnct DIllie event. S4B,6450(voke); 543-6452 (IDD),' 685­
3885 (FAX): QCCtssfilLwa.s1Jln.gton..edu (E-mml). 

December 10, Keyboard Debut Serles~ i B~ Auditorium, 8:00 PM. 
l. U . 

December 14, Opera Scenes WOI'ksJIop.!~y Studio Tbeater. 8:00 PM. 

1anuary 12, Raadolph Hokanson, plaoi, <Profess<X' Emeritus) in "An. Even.i1Ig 01 
Bach" •.Meany 'IbeaIer, 8:00 PM. " 

1anuary 14. SoDi Ventonun Wind ~t. (Faculty. Artist Recital), Meany
Theater, 8:00 PM. ;, ." 

't. It; 

1anuary23,NusratJ'atehAIIKhao,Qawwal.(VisitingAnislinEdmomusicology 
from Pakistan). Meany 1beater. 8:00 PM. : 

1anuary 24. Mark Welger, oboe. Brecb'eliiin Auditorium, 8:00 PM. 

1anuary 26. UoIYersity SympIaoay, MeaniTheafer, 8:00 PM. 

" 1anuary 29, Coocert Pac:Uk Northwest Concert Bud J'estIm, fealUJing Steve 
Hougbtoo. percussioo, Meany·1beater, 5:00 PM. 

1anuary 30, Coocert Pac:Uk Northwest Coaeert Bud J'estIm, fealUJing Steve 
Hougbtoo. percussioo, Meany Theater, 5:00 PM. 

1anuary 31, SoDi Veaton. WInd QuIntet, (Faadty Artist Recital), Brecbendn 
Auditorium. 3:00 PM. 
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Jeff Yang 
Louanne Bean 

VloUnD 
Kyun Sun Chee 
Dan Perry 
Kjell Sleipness 
EmiOki 
J. Robin Fulton 
DeeptiBabu 

Viola 
HaiyingU 
Jutta Claassen 
Greg Savage 
Denise Martel 
Angela Engebretsen 
Carrie Jo Adams 
Leah Irby 
Jeanne Drumm 

CeUo 
Parke Burgess 
Gretchen Yanover 
Zoltan Stefan 
Cheryl Bushnell 

" Stacy PhilpQtt ". " 
Loren Denip§ter 
Joseph Kim, 
Lan-June W~g 

"" Bass ;j ,(', 

Patrick Pulliam 
Olav Hek:a1a;: 
Megan Cleary 
Dennis Staskowski 
Brad Hartman 
Anthony Wight 
Mark Jasper ;" 
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nu~o 
Megan Lyden 
Pablo Sepulveda 
Sabra Webet, 
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DebbieSinitll 
Susan Ediger 

Bassoon ~: 
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BrianWirt 
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Oboe 
Tainu Karr 
Jennifer Baullinger 

Horn 
Tony Miller 
Donald J. Ankney 
Jennifer J. Barrett 
Todd Brooks 

Trumpet 
Sam Mann 
Colby Hubler 

Trombone 
Chad Kirby 
Gretchen Hopper 
Kelly Van Amburg 

Tuba 
Andrew Simmons 

Percussion 

Michael Ganyo 

Patrick Routet 


Timpani 

Todd Zimberg 


Harp 

Alexis Odell 
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