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Our “Friends of Music” listing is from 5/01/92 to 11/18/92 and is updated
regularly to reflect cumulative donations. While we appreciate all our Friends,
due to space limitations we are only able to list donors who have reached the
Please mark contributions intended for
scholarships on your check. Pursuant to RCW 19.09, the University of
Washington is registered as a charitable organization with the Secretary of State,

level of Contributor or above.

State of Washington.
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Georges Bizetreturned to his home in Paris in September 1860. Nearly 22, he had
beea in Italy, studying with other young musicians, painters, sculptors and archi-
tects at the French Academy in Rome. Three years earlier he had won the French
equivalent of a Fulbright, the coveted Prix de Rome, which allowed for five years
of government-subsidized study. The death of his mother, however, signaled anend
to his student days abroad, and he retumed to be with his family.

Recognition of his talents as a composer was slow. He took whatever jobs that
came along in order to support himself. Foremost among his works in the ensuing
years are the operas Les Pecheurs de Perles (1863), La Jolie Fille de Perth (1867),
and Djamileh (1872). His “big break” Camné later on October 1, 1872, ‘with
incidental music to Alphonse Daudet’s tragedy, L’ Arlesienne. While the production
played for only fifteen performances, the music was a hit. From its twenty-seven
numbers, he made a suite of four contrasting movements, played for the first time
on November 10, 1872, by conductor Jules Etienne Pasdeloup (1819-1887) at his
Concerts populaires. Following Bizet's death in June 1875, his American-born
friend and colleague, Emest Guiraud (1837-1892) selected and re-orchestrated four
more pieces into a second suite. The two L’Arlesienne Suites have been in the
standard concert repertoire ever since: (§ L of theeightmovanmtsweteplayedby
the UW Symphony Orchestra last season.

Following the success of the L'Arlesienne Suite, Bizet began work on Carmen
during the winter of 1872-73. The libretto was by Henri Meilhac (1831-1897) and
Ludovic Halevy (1834-1908), based on a tale by Prosper Merimee (1803-1870).
Bizet took great pains to write into the music the personalities of the characters and
the realism of their struggles between good and evil.

The score was completed by March 1874 and orchestrated later that summer.
Rehearsals, which Bizet attended, began at I'Opera-Comique on September 1.
Finally on March 3, 1875, the first of fifty performances that year opened. While
there were nay-sayers (the ambassador from Spain judged it “immoral”), Cannen
was a success. Three months later, in Bougival where the Bizets had repaired for
the summer, Georges suffered a heart attack after swimming in the River Seine. He
died two days later.

Les Toreadors, Prelude to Act 1, bursts onto stage with all the boisterousness of
abull fight Chords by the trumpets and trombones provide segue into the cocky
march of the toreadors, sung first by the strings. Afier a pause, the Fate theme is
heard surging through a boiling string tremolo. Aragonaise, Prelude to Act IV, is
a splendid example of Bizet's imaginative adaptation of Spanish rhythms and
melodic styles. This jota, or dance from Aragon (hence Aragonaise) is in quick
triple time, featuring the oboe accompanied by guitar-like pizzicato strings and
tambourine. Intermezzo, Prelude to Act 11, opens with the silky transparency of
harp and solo flute, warmed in the sunshine of sustained strings. Les Dragons
d@’Aleala, Prelude to Act I, features the bassoons against pizzicato strings and snare
drum, antiphonal writing for strings and woodwinds, then a charming duet for
clarinet and bassoon. Marche des Contrebandiers, or Smuggiers’ March, is heard
asthe curtain rises on Act IIT, awild place in the mountains. As if on tip toe, pizzicato
strings accompany alow solo flute. The few smugglers awaken and wam eachother



http:P~8~.;.nJ

0 “be careful, be alert, and don’t make mistakes!"" La Garde Montante, or Chorus
of Street Kids in Act I, begins with off-stage trumpet heralding the changing of the
guard. As the relief guard comes into view, led by fifes and bugle, a crowd of
children accompanies them singing abouthow wonderful it would be to be a dashing
soldier. Danse Boheme opens Act Il. We find gypsy women in a tavern dancing
to the accompaniment of guitar and tambouriie. With gathering momentum and

energy, the dizzying spectacle climbs toa specmcnlar conclusion.

Max Bruch, German composer, wasbmnhntoamnddleclaasfmnﬂy His mother
Wilbelmine, soprano and teacher, mv:ded him with his first music lessons. His
father August, a lawyer by training, was Cﬁxef of Police of Cologne. The young
Bruch’s progress can be measured by his compositions. By age twelve he had
completed a four-hand piano sonata, a suing ‘quartet composed for his mother's
birthday, and an orchestra overture. His' teacher, Ferdinand Hiller (1811-1885)
‘noted in his diary on November 30, 1952, that he had heard a violin sonata and a
string quintet of Bruch’s(age 14) played at the Bruch home. His Opus 1, the greatest
achievement of his teen years, was a setting of Goethe’s Singspiel Scherz, List und
Rache (Joke, Cunning and Revenge), given minivmeperfmmanoeinMay 1856 and
published the following year.

It is a rare and wonderful thing when Talefht, recognition, encouragement, and
means coincide for any young person such af’Bruch. His life was rich with travel
and work all over northern Europe and England, His music reached America during
his lifetime with performances by the HandeI'®& Haydn Society of Boston and by
violin virtuoso Maud Powell who premiered his Konzertstuck, Op. 84 at the Norfolk
(CT) Festival on June 8, 1911, Stylistically’ conservative, his musical politics
aligned him with those disdaining the antiﬁinsic“mpows such as Wagner,
whose music was gaining momentum, Chﬂsmpherf«‘iﬂeld. his biographer, writes,
“ itisstarﬂingthatmhfeofazymspannﬁﬁmehvesofsomanydivcrsemusncal
ﬁgmes, and encompassed so many different sigmﬁcantevents in the development
of music. Itbegan in 1838 before Wagner SW the barricades of conventional
harmony, and it ended in 1920 after Schoenberghadesmbﬁahed seriglism.” Since
his death he is remembered primarily for four works still in the concert repertoire:
Violin Concerto #1 in' G minor, Op. 26; Violin Concerto #2 in D minor, Op. 44;
Scottish Fanzasyforviolmandomhcsua.Ob 46 ‘and the famous setting of Kol
Nidrei for cello and orchestra, Op. 47,

mnouuec»nmtoforcurmmdvi&h sprang from the last great creative
period of Bruch's life. Plagved by a bladder iftness since 1909, he decided to retire
from all official duties, including composition. In September 1910, physicians in
Hamburg treated his ailment to the extent thathe was able to write to his friend Anna
Zanders, “Ihavenoeanplamtsandwwtwiﬁl a complete freshness and joy as of
30 years ago.” (Fifield) Hisxlh)essmremission, he composed four large works in
1911: Romanze for viola and orchestra, Op; 83; Sechs Lieder for mixed chorus, Op.
86; Die Macht des Gesangs (Schiller) tbr solo, chorus, orchestra, and

organ, Op. 87; and the Double Concerto
The first of three movements, Andanﬁl

*mo(o {E minor, 4/4] opens boldly |

with a pair of soliloquies alla recitativo before the clarinet settles into the first
theme. The folk-like nature of the this expressive movement lies in Bruch's having
quoted the first four bars of the Swedish folk tune Vermelandvisan. The clarinetand
viola were two of Bruch's favorite instruments to write for (the others were violin,
cello, and French hom), evidenced here by their compatibility and sheer pleasant-
nessof their combined sound. The waltz-like second movement, Allegro moderato
[G major, 3/4), begins with a short orchestral introduction. In ABA form, the B
section arrives by way of pizzicato strings to support the soloists’ long, placid
phrases. The finale, Allegro molto (E major, 2/4] opens with fanfare and all flags
flying. The instrumentation, that of a classic chamber orchestra in the first
movement (flute, oboe, pairs of clarinets, bassoons and homns, timpani and strings)
hasinmsedwithead:swcessivemowmem. Now there are pairs of all wood-
winds plus English horn, 4 French homs and 2 trumpets to fill out the brilliance.
Finger-wiggling virtuosity abounds for viola and clarinet soli. The coda contains
asmpmewhisperedmoﬂhemainthemfonhesoliandomhesualﬂme Fourbars
later, it’s over with a flourish, et
SynmhonmeShthormeeived‘ilsﬁxstpaformancemhﬂhwetmda
Wien, Vienna on December 22, 1808, the composer conducting. This startlingnew
work shared the program with two other prejnieres: SymphonyNo.6inFandthe
Choral Fantasy in C minor for piano, cf
improvised the extended opening solo, Heplayed his own Piano ConcertoNo. 4, -
and, to round out the evening, includedpmuonsofmeuass in C together with the
scene and aria Ab/ perfido, Op.65. ... o
Why somuch? Casnaﬂyglmdngatamgrmofthismgmmae,mwuwm a
any number of conclusions. Inokingcloser bowever, one can sce aprimary reason.
Bmhamhadnopredicmblemmofincome What income he had came
primarily from three sources: anstoctancpanons, commissions in exchange for
dedications, and outright sale of his muysic to publishers, Breaking through the
economic “glass ccxhng”bymnglngpublwpafmnms of his music seemed to
be a ripe, but difficult option. First, he had to get a hall. Theaters were available
only around Christmas and Holy Week - !he(hadofwimcrorearlyspmg Then
pxbllcxtyhaimbemmnged.mgaandchmnspemmnelmnmedmm
rehearsed, tickets sold, etc., etc. He wasy/ellmoﬁvawdformakmgasuwcssoﬂhe

gvening because a lot was riding on it. As it tumed out, the concert got mixed

reviews. The theater was bitterly cold;. Becthoven had had a spat with the original
soprano for AA! perfido and her t didn’t sing well; the orchestra, with
whom he was mdisputeovummmmcmmfalmedandsmpped
playing in the Choral Fantasy. The ﬁnmc:al outcome? No records survive.
(Kerman & Tyson). b
Movement one, Allegro con br!o[C{mmor 2/4}, is perhaps the most familiar
theme in all of Western music. “Fate knocking at the door,” a statement formerly
attributed to Beethoven, was actually ﬂmnmdby his student, Ferdinand Ries
(1784-1838). Fatefuol asitis, mmmdupqsopenMgisﬁﬂtofhmmmcambiglnty,
wmﬁngmmﬁvemcmmmesevenﬁxbm The angular, tbymmicﬁrsttheme

 and orchestra for which Beethoven ‘
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is complemented by the second, announced ff by the French hom and continued by
the strings and woodwinds. Contrasting as they are, the two themes grow from the
same rhythmic motive. The second movement, Andante con moto [A-flat major,
3/8] is a rondo with variations, Unison violas and celli sing their lines with joyful
warmth over pizzicato basses. The variations are enchanting in the wide range of
their tonal colors. The Scherzo: Allegro [C minor, 3/4] is typical Beethoven: rapid
tempo, darting modulations, and colorful grchestrations. Its opening theme outlines
a C minor chord, heard first in the low strings. The fateful knock at the door is
alluded to when French horns call out the second theme. The trio is an agitated
fugato in C major. Thcmcapmﬂauonoqusmazomgswnhnsomechanges
of orchestration. Most iamportant, however, is the long decrescendo into the
breathless, tension-| packedbadgetomerounhmovenm Allegro maestoso [C
major, 4/4). It’s atriumphant gesture, a grand march, proclaimed ff. Toachieve the

- sound, Beethoven filled out the orchestra by the adding a piccolo and three

trombones. Since the Renaissance the trombone (sackbut) had been used in concert

to double the vocal parts in choral pieces.-With this work Beethoven introduced the

trombone into the accepted instrumentation of the symphony orchestra.
;:‘; 3'-. a
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UPCOMING 1992-93 CONCERTS: _,. .,

To request disability accommodations, conftct the Office of the ADA Coordinator
at least ten days in advance of the event. 543-6450(woice); 543-6452 (TDD); 685-
3885 (FAX); access@u.washington.edu (E-mt)

December 10, xeymambut&rus"ﬁmammm Auditorium, 8:00 PM.
December 14, OpenScenuWorkshop 1MeanySnxhoTheater 8:00 PM.

January 12, Randolph Hokanson, piané, (megssor Emeritus) in “An Evening of
Bach”. Meany Theater, 8:00 PM.

January 14, Soni Ventorum Wind Qnintet. (Faculty. Artist Recital), Meany
Theater, 8:00PM. .

January 23, Nusrat Fateh A Khan, Qawwal, (Visiting Astistin Ethnomysicology
from Pakistan), Meany Theater, 8:00 PM. .

January 24, Mark Weiger, oboe, Brechemin Auditorium, 8:00 PM.
January 26, University Symphony, Meany Theater, $:00PM.

- January 29, Concert: Pacific Northwest Concert Band Festival, featuring Steve

Houghton, percussion, Meany Theater, 5:00 PM.

January 30, Concert: Pacific Northwest Concert Band Festival, featuring Steve
Houghton, percussion, Meany Theater, 5:00 PM.

January 31, Soni Ventorum Wind Quintet, (Faculty Artist Recital), Brechemin
Auditorium, 3:00 PM.

UNIVERSITY SYMPHONY

Peter Erts, conductor

Johan Louwersheimer, assistant conductor

Violin I

Sunny Lee
Andrew Yeung
Kui He
Xiao-po Fei
Keh-Shu Shen
Thane Lewis
Jeff Yang
Louanne Bean

Violin II

Kyun Sun Chee
Dan Perry

Kjell Sleipness
Emi Oki

J. Robin Fulton
Deepti Babu

Viola

Haiying Li

Jutta Claassen

Greg Savage
Denise Martel
Angela Engebretsen
Carrie Jo Adams
Leah Irby

Jeanne Drumm

Cello R
Parke Burgess
Gretchen Yanover
Zoltan Stefan
Cheryl Bushnell

- Stacy Phﬂpott

Loren Demp§ter
Joseph Kim
Lan-June Wang
Bass A e
Patrick Pulliam
Olav Hekala -
Megan Cleary
Dennis Staskowski
Brad Hartman
Anthony Wight
Mark J asper

FlnteIPloqolo
Megan Lyden
Pablo Sepulveda
Sabra Weber.

Clarinet .
Debbie Smith
Susan Ediger

Bassoon
Beatrice Kanfman

Oboe
Tainu Karr
Jennifer Baullinger

Horm

Tony Miller
Donald J. Ankney
Jennifer J. Barrett
Todd Brooks

: Tnimpet

Sam Mann
Colby Hubler

Trombone

Chad Kirby
Gretchen Hopper
Kelly Van Amburg

Tuba
Andrew Simmons

Percussion
Michael Ganyo
Patrick Roulet

Timpani
Todd Zimberg

Harp
-Alexis Odell
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