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ATSUMORI music by CHARLES WILSON LAWRENCE
libretto by Arthur Waley
CHARACTERS
Atsumori, a youth . . . . . . . . . . Miram Gulager, soprano
Rensei, a priest . . . . . . . . . . . August Werner, bass
Reapers .+ .+ .+« . « . . . . Martha Kawaguchi, Joan Curtis

Sonja Kjaer, Sara Mae Peterson

Chorus .. . Billie Justice, Nancy MacDonald, Janet Daubert
Nancy Allen, Guilford Brett, William Ticson, Frank Jamieson
Townsman James Callihan, bass

Musicians . . . . . Arthur Holcomb, Robert Rudolph, Wallace Goleeke

Tmme:  About 1200
Prace: Near the Bay of Suma
Scengs: Part I

Interlude *

Part I

Synoposis . . .

Rensei, a Buddhist priest, has returned to the Bay of Suma to pray for the
salvation of Atsumori whom he killed in battle here many years before. On
his arrival he is greeted by a group of reapers playing on their flutes. The
music of the flutes reminds the priest of the music heard the night before
the battle in which he slew Atsumori and after the reapers have passed on,
he notices or imagines that one of the reapers has remained behind. The
solitary reaper announces that he is one of the family of Atsumori, then
vanishes. The priest falls to his knees and prays for the salvation of
Atsumori. . . . As the priest prays, a vision of Atsumori appears to him
dressed as he was on the day of the battle. Atsumori recounts the sequence
of events leading up to his death and departs after forgiving Rensei for
being responsible for his death.

 The text of the interlude was prepared especially for this production by Professor Richard McKinnon,
authority on Japanese drama and. professor of {)apanese in the Far Eastern Department of the University
of Washington. The stage director wishes to publicly thank Professor McKinnon for his many suggestions
and criticisms which were most helpful in preparing this production of “Atsumori” for the stage.



A Note On The Staging . . .

The Japanese N6 is a theater of much tradition. Its formality and conven-
tions have endured for centuries. “Atsumori,” a Shura-mono (or Battle
Piece) and one of the greatest No dramas, is presented in its opera form with
as much of its authenticity of costume and stage tradition as possible. The
symbolic dance-mime which is an integral part of a N6 performance is an
extremely complex art requiring many years for a N6 actor to perfect. In
this production the stage director has attempted only to convey his impres-
sions of this traditional graceful poetry of movement.

A Note On The Play . . .

“Atsumori” was first performed as a cantata in 1936 by the Seattle Sym-
phony and the University Chorus under the direction of Basil Cameron,
with Marjorie Glen Douglass as Atsumori and August Werner as the priest.
The libretto was subsequently re-translated into Japanese for two perform-
ances in Tokyo July 19th and December 5th, 1950, by the Tokyo Philhar-
monic Orchestra with Japanese chorus and soloists. This will be the first
performance of “Atsumori” in its original form as an opera.

INTERMISSION

cDFIH0ZY :
THE MEDIUM by GIAN-CARLO MENOTTI
CHARACTERS

Monica, daughter of Madame Flora. . . . Joyce Weeks Morrison, soprano
Toby,amute . . . . . . . . . . Louis J. Roedel
Madame Flora (Baba, the medium). . . . . . Dorothy Cole, contralto
Mrs. Gobineau . . . . . . . . . . . Phyllis Graham, soprano
Mr. Gobineau . . . . . . . . . . . Frank Jamieson, baritone
Mrs.Nolan . . . . . . . . . . Sara Mae Peterson, mezzo-soprano

Tmme: The present
Prace: Madame Flora’s quarters somewhere in a great city

ACROSONIC by BALDWIN, Courtesy of Mulholland Music Company



The School of Music Opera Theater Staff

Conductor and Director . . . . . . . . Stanley Chapple
Stage Director .+ « +« « .« .« . . . Ralph Rosinbum
Repetiteurs . . . . . Jerrold Sommerseth, Malcolm Hamilton

JoAnne Ladley, Joanne Volz

The School of Drama Production Staff

Courtesy of Glenn Hughes, Executive Director

Art Director and Technical Supervisor . . . . John Ashby Conway
Assistant Art Director . . . . . . . . . Alanson Davis
Technical Director . . . . . . . Warren C. Lounsbury
Costumieres . . . . . . James Crider, Marley Miner Hedges
Properties . . . . . . . . . . . . . Janiss Furry
Electrician . . .+ .+ .+ .+ . . . . . Gordon French
Stage Manager . . . . . . . . . Norman Boulanger

Sponsored by the University of Washington School of Music and
the Office of Lectures and Concerts, Division of Adult Education.



