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Pater Noster 
Ave Maria 
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BBUAMIN BRI'ITEN Jl,:OO 
(b .1913) I~:S"2. 

Rej oice i n the Lamb ell 7';ty-llf. 
Nancy Zyl s t ra - Soprano 
Michelle Dahl - Contra Lto 
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Gene Lysinger - BaBB 
Diane Scanlan - Organ 

1-2&-7s:: 
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IC,oR STRAVINSKY 3: I: 

Diane Scanlan, Kim Hayashi 

INfERMI SSI ON 

Choruses from Ca tulli Carmina 
Odi et Amo 
Vivamus mea LeBbia 

MATIAS SEIBER Q : Ib Three Nonsense Son s CI-I g .(/­
1905- 1960 '1 :fY Ther e was an oLd Lady of France 

There was an oLd perBon of Cromer 
There was an oLd man in a tree 

In partial f ul f illment of t he requirements for the degree, 
Doctor of Mus ical Arts. 
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Nancy Zylstra - Soloist 


The Tur t l e Dove (England) 


Gene Lys i nger - Soloist 


The Fleeting Night i nga le (Russ ian) 


Brian Trevor - Soloist 


Wesola (Poland) 




The UNIVERSITY OF WASHINGTON CHORALE has been invited 
to perform at the International Society for Music Education 
Conference, held this year in Perth, Western Australia, 
August 5 through 12 . This Eleventh ISME Conference is 
sponsored by the University of Western Australia, the State 
Government of Western Australia and the Australian Government. 
THE CHORALE, the only university choir representing America, 
has been honored with a special invitation to present a 
workshop for choruses and choral conductors attending 
the conference from all parts of the world and has been asked 
to present a major evening program in the new Perth Concert 
Hall . 

The International Society for Music Education, first 
organized in 1953, has met every two or three years in 
countries on both sides of the Iron Curtain. Its basic 
aim is to improve world understanding through strong music 
programs sponsored by educational institutions. 

The UNIVERSITY CHORAL E will present a series of concerts 
in other capitals in Austral ia and New Zealand. The Conference 
Comm i ttee is providing accommodations but CHO RAL E members 
will have to provide the trans portation costs of approximately 
$1,000 each. Community su pport is essential to the 
realization of t his important intercultural exchange . All 
contri butions from individuals and groups will be gratefully 
accepted. Please contact LINDA YORK, UNIVERS ITY CHORALE, SCHOOL 
OF MUSIC, UNIVERSITY OF WASHINGTON, SEATTLE, WASHINGTON 98195. 
TELEPHONE 543-1200. 
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UNIVERSITY OF WASHINGTON CHORALE PROGRAH NOTES Wednesday, May 8, 1974 

PATER NOSTER (1926) New version ~vith Lat in text (1949) • . ; I gor St ravinsky 
AVE MARIA (19 32) New version with Latin text (1949) 

The Pater Noster is an unaccompanied setting of The Lord 's Prayer. It was 
Stravinsky's first re1igio~s composition and in accordance with the liturgical 
t r adi t ion of t he Eastern Church consists of a simple harmonic in tonat ion of 
the wo r ds. The Ave Maria is not so much a chant as a setting o f a simple four­
note melcdy, varied metrically in the style of s travi nsky ' s earliest Rus sian 
popular music. 

REJOICE IN THE LAMB . . .•.. .• .. ••..••..•.•...•••.••••. Benj amin Brit ten 

Composed i n 1943 , Rejoice in the Lamb is based on a long poem of the same name 
by Christopher Snart, an 13th cei1tury poet , deep ly rel i gious but of a strange 
and unsound mind. The poem wasl.-7ritten whi le Smal·t was in an a sylum and is 
chaotj.c in form but contains many f lashes o f genius. It i s a few of the finest 
passages that Benjamin Britten has chosen to set to mus ic . The main the~~ of 
the poe~, and of the Cantata, is the worship of God , by all created beings 
and things, each in its m>Jn way. The Cantata is made up of ten short sec.tions. 
The first sets the thE'.I:le. The second gives a few examples of one person nf t e r 
ano t her being summoned from the pages of the Old Testament to join with some 
c reature i n praising and re j oicing in God. The third is a quie t and ecstat ic 
Hallel t;j ah. In the fourth s ect i on Smart takes his beloved cat as an example 
of nature prais ing God by being simply wha t the Creator intended i t t o be. 
The SaLle thou.ght is carried on in the fifth sec t i on with the illustrat ion of 
t he mouse. The sixt h !3ection speaKs of the flowers - "the poe t ry of Chris t " . 
In the seventh section Smart re fe rs to his t r oubles and s uffe ring, but even 
these are an occasion for praising Cod , for it i s through Christ that he will 
f ind his del i "lerance. The eighth sec t i on gi ves four letters from an alphabet, 
leading to a full cho r us in section nine wh ich speaks of mus ical instruments 
and music 's praise of God. The f inal section r8peats the Hallelujah. 

KYRIE . ....•... • .• .• •. •...• •• •••••.• .. .•. . ..••. .. •.• Paul Petterson 

KYRIE 1Ims commiss ioned by Tn::: London Student Chorale (Director: Roy Hales ) f or 
the 1972 Inte rnational Ihdversity Choral Festival held in New York and Washington 
under the auspice s of th;2 U .ncoJ.n Center.. It is dedicated to t he memory of 
two close fr iends of the COillposer who died in a tragic ca r acc i dent. Pat t e rson's 
highly unusual setting of the Kyr ie (Lord have mer cy on us, Chr ist have mercy 
on us) stresses the violence as well as the angui sh resulting from this incident. 
The work is s cored for mixed voice cho rus and piano wi th t \VO players , one a t 
the keyboard and the other manipulat ing t he stri ngs ~nside the pi ano. I t 1s 
\-Jri t ten in time-space ncta:: ion "7ith no bar l i nes , jus t references in s econds 
f or the guidance of c hoir and conduc tor. Us ing bo th tradit i onal and avant 
garde techni ques , Patterson explores a wide palette of sounds. The slew opening 
Kyrie i s foll owed by a f aster sec t ion which builds to a violent climax. This 
centra l climax le~ds i nto a sect ion of bleak tranquility with t he no te D being 
flo ated from vo i ce to voice. The work f ades ~-ri th i n terj ectic·ns f rom the opening 
section, the t extur e zradually dis i ntegr ating un t i l t he basses are left whispering 
the chant "Kyrie eleison" . Paul Patterson is currently a profess or of 20th 
century music at the Royal A~ademy of Music, London. He has recent l y completed 
commiss ions f or the Lor.don Symphony Orchestra , Royal Phil harmonic Orches tra, the 
BYi t ish Broadcasti ng Cor por a t ion, the Julliard Ensemble and the English Chambe r 
01:'chcstra. 



F:J.ge 2 CHORALE PROGRAU NOTES 

TWO CHOEUSES FROM CA'I'ULLI CiiRMINA••••••••• , •• ••• •• •••• , Carl Orff 

One of the most signific ant musical educa tors or the pr e sen t centur y, Carl 
Orff has a lso achieved popu12.r success as a c omposer. Born in 1895 :Lo Ge rmany , 
he composed Catulli Ca r mi Jia in 1943. It is a scenic can t ata score d for f our 
pianos, mixed voice cho r us, solo tenor and s oprano a~d a l arge va riety of 
percussion instruments. The t ~xt is f r om a s et of l ove poems by t he La tin poet 
Catullus &nc descr ibes the young man's unhappy love f or t he unfai t h f ul Lesbi a . 
Thes e two choruses, wI, tch are from the middle of the work, Odi e t Arna (I l ove 
nad I hate) and Vivamus, mea Lesbia (Le8 us live , my Lesbia), are cl:aracteris tic 
of Or f f ' s rhythmic vitality. The pervad ing erot i c atomosphere of the ca ntata 
i s captur ed by the t enor soloi st's i mpassioned out burst in t he second chor us: 
Da mi bas ia (kiss me l ) 

THREE NONSENSE SONGS ....•••• . • •. . • •. . . ...... •.•.•.••••Hatyas Se iber 

Written in 1956 , the Three No , sense Songs are pe rhaps l ess familiar than t he 
Three Hun gar ian Fol k Songs by the same composer . These shor t ve rses by Edward 
L c.r a r e v]:;' t ty and succi.nct, and Seiber del i ght f ully cap t ures t he h'lUor o f the 
text. Matyas Sei ber was a Hungarian compose r who origi na l ly s t udi ed wi th 
Kodaly in Buo.apes t. He later moved to London whe r e he l i ved and wo r ked f or 
many years un t il his death in a car accident i n 1960 . 


