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In was a photograph, displacement, myth, constricted spaces, and authority are explored through 

the poetics of an imaginary world. In a dream-like scenario, the sonic elements blur in and out of 

focus as the visual imagery shifts from abstract hallucinations to absurd realism. Until the last 

section, the natural sound of the guitar strings is immediately dampened by touching a contact 

mic on the vibrating string. This act of suppression is performed using various techniques, such 

as hammer-on, buzzing, and tapping, where the original sound is transformed into an amplified 

and noisy musical gesture. The pitch material is constricted to an E minor triad and notes that are 

an interval of a minor or major second away from it. The foregrounded performance techniques 

distort, bend, and obscure the pitches while never presenting them in a manner that is idiomatic 

to the instrument. In was a photograph, disruptions, and dream-like transitions affect the form of 

the piece, reflecting on the lived experience of individuals displaced due to inequitable political 

and social systems.  
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2 "tiny bite" contact microphones

2 amplifiers

Mixer

Pitch shifter

Distortion pedal

Loop pedal

Video projection

House amplification

2 nylon string guitars

Microphones used by the venue to amplify the guitars must be turned off until the last section of the piece

which starts at 11' 00"

The contact mics are used like guitar slides in the way in which the gestures are performed with them

Contact microphones---->Mixer---->Pitch shifter---->Distortion pedal---->Loop pedal---->Amplifiers

Instruments and setup

Contact microphones

House amplification

Signal chain



A

Explanation of techniques and symbols

A1

B

&
Gtr

Pluck the open string and immediately slide the edge of the mic on the string starting just behind the nut-- 

over the nut--along the notated length of the fret area --back over the nut and ending behind the nut. This is one single gesture. The doubled headed arrow

shows the movement of the left hand.

NOMADS OF AN ENDLESS NIGHT

mp

o

When there's a double headed arrow, the movement of the mic always starts from Left to Right and then Right to Left. 

 

mic

String names

II

I

b

g

e

nut

÷

1

 

Fret number 

Dotted line is a symbol for the fret. Not to be confused with a barline.

&
Gtr

III

Similar to A, except at the end of an ascending glissando, the string is plucked again which is marked by an accent 

while the mic is touching at the indicated position within the fret. After the string is plucked, the mic slides back on the string and behind the nut. 

mp

o
>

 

mic

e

b

g

H - hammer on

÷

- indicates the approximate node within the fret where a hammer on is performed

1

 

-short articulated notes. Granular.

&
Gtr

pluck the open string and gently bring the edge of the mic in contact

with the vibrating string at the indicated position within the fret.  

This should produce a buzzing sound.

o

H

 

H

pluck the open string and immediately tap on the string using the edge of the mic rapdily. 

The tapping direction is indicated by the horizontal arrow which is right to left in the example 

below. After tapping, slide the mic over and behind the nut. This is one single gesture. 

o
 

÷
mic

e

g

b

1

 

e

g

b

÷

tap

1

 

-tap the mic rapidly on the string

&
Gtr

pluck the open string and hammer on the edge of the mic on the string. This is performed at various nodes indicated by a downward

arrow within a particular fret. The direction of the gesture is indicated by the horizontal dotted arrow.
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C

D

E

&

q

Gtr

A DESOLATE CHANT

H

f

i. pluck the open string and hammer on with the edge of the mic. The approximate node for the hammer on is indicated by the downard arrow.

o

…

h

ii. rub the edge of the mic back and forth on the string while muting the string.  This is indicated by the double headed arrow. Quasi scratch sound.

 

 

mic

g

e

b

11

The horizontal dotted arrow shows the direction of the gesture

 

12

 

&
Gtr

DEPT. OF DISLOCATION

Improvise the gestures and imitate a voice like contour. Imagine you are speaking your dialogue (refer score) through your left hand. 

…

Using the jaw of the mic, go back and forth between tapping and sliding to imitate a weird voice like effect. 

Dampen all strings with right hand

mp---mf

 

mic a
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d

2 3 4 5

&

q

Gtr

Heavy like a metal riff

IRREVERSIBLE 

5

4

f

q q q q
Quarter note reference

 

3

5:4

5:4

3 3

3

5:4

÷
mic

d

e

a

Free of gesture direction. Slide the mic freely between various nodes within the fret

molto sul tasto -- picking hand is near the 12th fret. Similar to a fingered bass technique. All the headless notes are picked.

1

 

œ

j

œ

ææ
æ

¿

œ
œb œn

œ

‰

j

≈

r

‰

j



F

&Gtr

 1. Tremolo between the bottom two and top two voices using the whammy bar.  Part of the whammy bar is placed in between the strings and tremolo picking

action is performed.  Vary the tremolo speed freely.

2. While performing 1., rub the whammy bar on either of the three strings intermittently. Vary the rubbing speed and length freely. Quasi scratch sound.

Alternate between the above playing techniques 1 and 2 freely and move between the normal position along the string until you are close to the bridge and back.

HERE AND NOW

  

normale molto sul pont.

æææ
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œ

œ
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b



A

was a photograph

A1

&
Gtr.1

video on

0' 00''

mp

o

Gtr.1 cues entrance after each fermata. 

Except for the entrances, the two guitars don't need to be in sync. 

NOMADS OF AN ENDLESS NIGHT

slow and aimless

House amplification DOWN

U

o

U

o o

U

o o

U

o

1' 00''

o

mic.1
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Gtr.1

1' 00''
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Play independently. Gtrs. need not sync up on repeats either. Number of repeats is indeterminate. 

On repeats, change the order of the strings for the gesture and the length of the glissando.

>
o > o

2' 30''

>

î™™

mic.1

e

b

g

÷

1

÷

1
2

÷

1 2 3

&

í ™
™

Gtr.2

mp

o

>

o
>

o >

î™™

mic.2

e

b

g

÷

1 2

÷

1 2 3

÷

1

œ
œb

œ
œb

œ
œb

œ
œb

œ
œb

œ
œb

œ
œb

œ
œb

œ
œb

œ
œb

œ
œ

œ
œ#

œ

œb

œ
œ

œ

œ
œ

œ

1



B

&

í ™
™

Gtr.1

2' 30''

mf

o

NOMADS OF AN ENDLESS NIGHT

Agitated and louder on the repeat. Play independently of each other. Number of repeats is indeterminate.

aimless and restless

o

H H

o o o
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&
Gtr.1

In unison

4' 00''

f

H

o

15"

video off

U

10"
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4' 25''

÷
mic.1
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1 2 3 4 5 6 7 8 9 10 11 12
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In unison
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q = 75

&

í ™™

w

Gtr.1

video on

4' 25"

H

f

o

…

At tempo. Gtrs.are in unison the first time and independent on repeat. Delay like effect on repeat.

A DESOLATE CHANT

Dampen bottom three strings with right hand

q
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&
Gtr.1

Gtrs are independent until the last hammer on. Free of tempo.
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In unison

f

H

6' 25"

o

÷
mic.1

e

b

g

0

rapid

1 2 3 4 5 6 7 8 9 10 11
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D
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Gtr.1

6' 40"

DEPT. OF DISLOCATION

with lethargic authority

…

mp---mf

Use the jaw of the mic

Dampen all strings with right hand

9' 20"

î™™

mic.	1 a

e

d

2 3 4 5

&

í ™
™

Gtr.2

…

mp---mf

Use the jaw of the mic

Dampen strings with right hand

î™™

Gtr.1:	(in	a	monotone	voice)	Another	one	for	assessment?

Gtr.2:	(with	a	hint	of	weary	cynicism)	Indeed.	Another	soul	seeking	refuge	in	our	labrynthine	bureaucracy.

gtr.1	and	2:	look	at	the	screen	for	a	response.	begin	once	the	petitioner	responds	and	steps	back.

Gtr.1:	(fliping	through	documents)	This	one	claims	persecution	in	his	homeland.	The	usual	litany	of	woes.

Gtr.2:	(sardonically)	Yes,	the	human	condition	distilled	into	a	series	of	checkboxes	and	affidavits.

Gtr.1:	(tapping	his	pen	thoughtfully)	What	do	you	make	of	his	story?	Claims	of	political	dissent	and	familial	threats.

gtr.1	and	2:	look	at	the	screen	for	a	response.	begin	once	the	petitioner	responds	and	steps	back.

Gtr.2:	(dryly)	The	narrative	is	as	threadbare	as	the	fabric	of	reality	itself.	Stories	woven	with	such	intricate	banality	

that	they	unravel	upon	inspection.

Gtr.1:	(nodding)	And	yet,	we	are	tasked	with	parsing	truth	from	fiction,	as	if	we	were	arbiters	of	some	cosmic	justice.

Gtr.2:	(gesturing	towards	the	immigrant)	Look	at	him.	Pale	and	trembling,	like	a	moth	drawn	to	a	flame	that	consumes	

more	than	it	illuminates.

gtr.1	and	2:	look	at	the	screen	for	a	response.	begin	once	the	petitioner	responds	and	steps	back.

Gtr.1:	(leaning	back,	contemplative)	Is	he	any	different	from	countless	others	we've	processed?	Each	carrying	a	fragment	

of	despair,	seeking	solace	in	our	indifferent	embrace.

Gtr.2:	(almost	whispering)	Our	duty	is	to	assess,	not	to	empathize.	To	scrutinize	these	fragile	tales	with	the	dispassion	

of	an	executioner.

Gtr1:	(closing	the	file	with	a	sigh)	Yet,	in	our	scrutiny,	do	we	not	become	complicit	in	a	greater	narrative?	A	narrative	of	

control	and	containment.

Gtr2:	(bitterly)	Ah,	the	illusion	of	agency	in	a	world	where	we	are	but	puppets	mouthing	predetermined	lines.

Gtr1:	(rising	from	his	seat)	What	shall	we	do	with	him,	then?	Send	him	back	to	the	abyss	from	whence	he	came?

gtr.1	and	2:	look	at	the	screen	for	a	response.	begin	once	the	petitioner	responds	and	steps	back.

Gtr2:	(with	resignation)	No.	We	shal	grant	him	asylum,	as	we	have	done	with	the	others.	For	in	this	dilapidated	theater,	even

the	bleakest	of	narratives	deserves	a	fleeting	moment	of	reprieve.

Gtr1:	(nodding	solemnly)	And	so,	another	chapter	unfolds	in	this	tragicomedy	of	existence.	Another	soul	granted	passage,	

while	we	remain	the	indifferent	gatekeepers	of	an	indifferent	world.	

Gtr2:	(looking	at	the	immigrant	with	a	mixture	of	pity	and	detachment)	Welcome	to	your	new	purgatory,	dear	petitioner.	

May	your	sanctuary	be	as	fleeting	as	your	suffering	is	eternal.	

gtr.1	and	2:	look	at	the	screen	for	a	response.	begin	once	the	petitioner	responds	and	steps	back.

Gtr1:	(to	himself,	as	they	prepare	to	finalize	the	paperwork)	In	the	end,	we	are	all	immigrants,	wandering	through	

the	corridors	of	our	own	uncertainties,	seeking	asylum	from	the	implacable	shadows	that	haunt	us.	

mic.	2 a

e

d

Electronics	-	

5

Pitch shifting between two and three octaves below and muffled audio of voices

10" video break - petitioner walks away
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IRREVERSIBLE 

At tempo

Heavy like a metal riff
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molto sul tasto. Pluck near the 12th fret.

÷

free of gesture direction. Slide the mic through nodes freely.
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molto sul tasto. Pluck near the 12th fret.
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free of gesture direction. Slide the mic through nodes freely.
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