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Program 

THE UNVERSITV of WASHINGTON SYMPHONIC BAND 

Michael Brockman, Conductor 

ID 2- March TriOnfaie .......... .~I0. ~ .I( • • • • • • • • • •• '" AM1LCARE PONCHIELLl 


l I) ?7 - ( ::2,j:X.l ~e. VI I y"TY-o G, I ) 2./0 1/ 

\ D L1 - ~1!COnd SUite for Military Band ... 1. .....7....... . ........ GUSAV HOLST 


Gregory Savage, conductor 
. 1./~ I __ 

I D t;5 Prelude and Fugue .............~. ~ .... " ...... " .... VACLAV NELHYBEL 


Co..e;.<;;> S\c\..e A- brief intermission -'"­-----S------,i.A.e:----=j3:--~ 

THE UNIVERSITY of WASHtNGTON WINO ENSEMBLE 

'1'00 
\ P 1- Altum and Rebuild the Desolate Places .. . .. ALAN HOVHANESS


A 

rl SaTE. Michael Kane. trumpet 

~~ Raydel Bradley. conductor' 


II) <0 lIItScenes ..... _.Jh-.'.o.O.VERNEREYNOLDS 

Jackie Sue Faissal. hom 

David Kappy, conductor 


\;; ~ Variations an aTheme Of Glinka '" ~.'.3. "'-. : ...... N. RIMSKY-KORSAKOV 
,.. 

Molly Sandvick, oboe 
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\ i) I Fanfares and Furies (1988) .... . . . . . . . . . . . .. . ........... CRAIG WESTON 

World Premiere 

Richard Clary, conductor' 

'In partial fuffillment of the requirements for the Doctor of Musical Ms degree in 
instrumental conducting. 

Program notes 

Amilcare Ponchielli is considered to be, next to Verdi, the most important opera 
composer of the mid-19th century. Marche Trionfale belongs to alarge body of 
works for wind band by Ponchielli, which until recenHy have remained largely 
unknown in America. The score is undated (I estimate it was written around 
1875). and was recenHy rediscovered in Milan by David Whitwell, Musicololgist 
at U.C. Northridge and author of a well-known anthology of band musiC. He 
republished the piece with the subtitle "Milano March", and hsuggests a grand 
outdoor festival in northern Italy. 

Vaclav Nelhybel was born in 1919 in Czechoslovakia. He studied both com posi­
tion and conducting at the Prague Conservatory of Music. and musicology at the 
University of Fribourg in Switzerland. Prelude and Fugue is among the earnest 
of his very numerous works for band. The Prelude is composed almost exclusive­
ly from a recurring motive built on groups of decending half-steps (this same 
motive appears later as the second subject in the expoSlion of the Fugue). The 
Fugue begins attacca at the end of the Prelude. Its first subject. along string of 
fast notes built around the interval of aminor third, is stated first in the clarinets 
and then throughout the band at the fifth or the tonic in typical fugal. construction. 
The answer. second subject and countersubject are treated in like manner as the 
fugue progresses through its exposition. development and coda. 

- Michael BrocI<man 

Return and Rebuild the Desolate Places was OriginaDy composed in 1944 and 
revised in 1965. The period in which the piece was wrhten was Hovaness' second 
stylistiC period. and the revision came during his fourth period. This latter period. 
lasting from 1960 to 1971, is marked by Hovaness' use of Far Eastern elements, 
especially Japanese and Korean. like most of his other work. Return and 
Rebutld the Desolate PlaceS is melodicallyclear, modally oriented, and religious 
in nature. It is interesting to note that the two periods which this piece represents 
are marked by works containing long passages that are chordally static. Hova­
ness departs from Westem practice in that any one note has asingle role: linear, 
vertical, textural, or rhythmic. Because of this the music takes on an attractive 
and apparandy simple sound that is pleasing to the listener. 

- Michael Kane 

Rimsky-Korsakov described his solo works for oboe, clarinet and trombone in the 
following manner; 
During 1976-77 I composed - so to speak, *by the way" variations for the oboe 
on a theme of Glinka's song Chto ktasolka molodaya (Wherefore doth the 
beauteous maiden?) and aconcerto for the trombones (sic); both of these with 
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the accompaniment of a military (wind) band. These pieces were perfonned by 
the oboist Ranishevsky and the trombonlst Leonov at the Kronstadt concerts of 
the United Bands of the Navy Department, lfIder my direction. The soloists 
gained applause, but the pieces themselves went unnoticed,like everything else 
performed at Kronstadt The audiences here were still in that stage of musical ] 
development where no interest is taken in the names of composers, nor indeed ]
in the compositions themselves; and in fact it never occurs to a good many to 
speculate on whether acomposition has such athing as acomposer! "Music is 
playing", "He played fine", - that is a far as they got in Kronstadt. 

With the widespread success of wind ensembles in American colleges and 
universities in recent years, a repertoire has begun to emerge in which the 
ensemble is treated not as asurrogate orchestra (as in earlier band writing), but 
as aunique ensemble with aunique SOUnd. Unlike eartier writing for more mature 
idioms, where the composer often wishes to set hislher piece drastically apart 
from the established repertoire Fanfares andFurIes emerges more from within 
the styte and sound of the ensemble. Here the approach is to bring something 
newgently from within the emerging "Wind ensemble sound". While the grandiose 
gestural language of the piece unquestionably pays homage to the roots of the 
genre, the "American" styte of the '305 and '4Os, here particular emphasis is 
placed on the "allocation" of the vast pitch and timbre spaces of the ensemble in 
avery differentway, such that the "Unfolding" ofthe piece is sometimes very static, 
whBe at other times moving relentlessy forwan:J. 

- Craig Weston 

Craig Weston is a doctoral candidate in composition at the University of 
Washington. His most recent pieces include Avatars for orchestra, which was 
read earlier this year by the Cincinnati Symphony, and a work in progress for 
computer-realized tape and two percussionists. 
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UPCOMING UNfVERSITY of WASHINGTON BAND CONCERTS 

Wednesday, May 29th, 8:00 pm, Meany Theater, UW Wind Ensemble, Timothy 
Salzman, Conductor; University Symphonic Band, Michael Brockman, Conduc­
tor. Featuring (among other works) the wind music of Igor Stravinsky. Special 
guest soloist; UW faculty member Bill Smith, clarinet, in a performance of "The 
Ebony Concerto". 

MUSIC AT THE UNIVERSITY OF WASHINGTON 


Forover 125years, aspiring musicians have come to the University 
of Washington School of Music to polish their skins as performers 
and broaden their knowledge as students. It is acomprehensive 
music school with specialists on every instrument and oppor­
tunities to study every musical discipline from jazz to opera and 
from ethnomusicology to music education. 

The UW School of Music shares all the advantages of a smal 
college and a large university. With approximately 350 music 
majors, the 80M offers an intimate learning atmosphere; our 
faculty-to-student ratio averages one teacher for every seven 
music majors. At the same lime, the University of Washington has 
over 33,000 students and is located in Seattle which has frequently 
been named "America's most livable dty.· Members of the School 
of Music faculty are talented artist-teacherswho enjoy national and 
international repulations in perfonnance, music education, com­
position and music academics. Students receive weekly private 
lessons with a teacher who may have recently returned from an 
international tour, a studio recording session, a world-wide con­
ference of scholars, or aweekend of performing before Rve audien­
ces. Students come to the uw to work and learn in a highly 
stimulating artistic environment. 

The University of Washington Wind Ensemble is made up of 
musicians selected by aucIIion from the entire University student 
body. Its members include music majorsat both the lfIdergradute 
and graduate level, and runerous students in other academic 
fields of study. The goals of the organization include the identifica­
tion, performance and appreciation of the finest wind literature. 
Other student opportunities br wind perfonnance at the UW in­
clude the Symphonic Band, Studio Jazz Ensembles 1 &2, the 
University Symphony, numerous chamber groups, and the Husky 
Marching Band. The Wind Ensemble and Symphonic Band 
present concerts regularly on the Uriversity of Washington cam­
pus, and have appeared on tour throughout the region. 



THE UNIVERSITY OF WASHINGTON WIND ENSEMBLE 

THE UNIVERSITY OF WASHINGTON SYMPHONIC BAND Chris MagnussonFLUTE TUBA 
RichSpece 

Brian Fairbanks Craig White 
OBOE 

FLUTE HORN TENOR SAXOPHONE 	 Wendy Wilhelmi BretTaylor 
Megan Lyden Molly SandvickEUPHONIUM 


Katherine Livick Aaron Parker Glenda Montgomery Corinne Maekawa Jewel Cripe 

LisaGane Brian Graves Fred Jala Jill Hermes lach Davies 

SAXOPHONE 

Katherine Nelson Stephanie Zaborak RocheBe Robinson 
 HORN 
Ewann Agenbroad BARITONE SAXOPHONE 	 Robert DavisBASS CLARINET 
Mark K1inkenberg EUPHONIUM Jackie Faissal Peter Gilbert 
Shannon Yost PaulSherrodd Pam locontro Jennifer J. Barrett Travis Ranney 
Shauna Sawyerwalter ZachDavies Greg Dinkelman Ashley ParrishBASSOON 

WoIrVanhee TROMBONE 	 Karen Irwin 
TROMBONE

Brenda Larcom Jeff 8dridge Vince Yamashiroya 
PICCOLO Kary Etherington Ginna Pankey Katie Jackson Chad KirbyPIANO 

Loren Landau Jerry Tumer Gretchen Hopper 
Lori Iwasaki CLARINET David Graves Tia Whitney Mikiko Yamamoto Daniel Wolch 
Robert Lovelace John Ramos TRUMPET 	 CLARINET PERCUSSION

Emmelyn Hart JodyElsom 
OBOE Miyako Sugihara Dave Riddle Michael Kane Sue Kelleher Alec Wilmart 

John Gaetz Matt Armstrong Joel LS. Barbosa Evan Buehler 
David Oakley Elissa Mohan TUBA Ron Cole Jodi Orton Stuart Mcleod 

Kevin Minsky Jack Halsey Mike Gladfelter Patti Dixon 
BASSOON Tony Bermudez Bill Hustad Mark Hillard Kathleen Dugan Ian Alvarez 

Mike Tangen Carrie Dixon Susan Ediger Jana SkiBingstead 
Jennifer Rohona BASS CLARINET Eric Coming Bryan Sudderth 

TRUMPET 	 Gretchen Swanson PERCUSSION 
Christina Phelps Friends of Music 


Colby Hubler Ed Pias 

Kevin Seeley ALTO SAXOPHONE Jana Skillingstead UFEllIIIEFRIENDS Donald and Unda Miller Mrs. Ward O.lngrim 


Aura BoneII"'rrison Mrs. John F. Newland
Jeff Kauffman Mary Johnson 	 Chesterand Marion Beals AI1hur and Helen Ness Neal and Ba!bara Porter 

The Boeing Company PONCHO Mary and John RobinsonRobert Glancy JanaHirata Ben Hankins Brechemin Family Foundation Donald and Carolyn Rowland Mrs. V.R. Scheurnann 

Greg Wiedemeier Cindy Baquiran Greg Landgraff ~ A. Cleminshaw SPONSORSj!IOO!!1!,!!!!) Seattle Foundation 


Dav' and Jane Davis 	 Dale and Alida ThompsonReggie Perry Lori Hickman 	 Meade and Deborah Emory Anonymous' Frances A. Wright

Richard and Judith Evans Babb Foundation 
 SUPPORlERS(!250-!II8)
William and Ruth Gerberding James and Mary Carlsen 
Demar Irvine Gordon Fraser Jam~ and Jane Beale 
Hans and Thelma Lehmann Ramesh and Shanta Gangolli Kermeth Benshool 
Edmund littlefield Charles and Janet Griffes Elweh and Helen Case 
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More Friends 


Marc and Elizabeth Cordova 
Arthur and Leah Grossman 
Laurence and Barbara Harper 
Fred and Constance Jarvis 
Milton and Virginia Katims 
Theodore L Marks 
Daniel and Arundhati Neuman 
John and Jessie Paterson 
Maynard and Ellen Pennell 
Andrew and Marianna Price 
Melville and Mary Price 
Elizabeth A. Raleigh 
Alan T. Robertson 
Toby Saks and Martin Green 
Tom and Lorraine Sakata 
Donald and Gloria Swisher 
CONTRlBUTORS.I!!!!!:!!!l. 

Montserrat Alavedra 
Niranjan and Shantha Benegal 
In memory of Corrine Berg
Usa Bergman &David Fluharty 
Fa'le W. Bichon 
Keliyand Margaret Bonham 
Kalman and Amy Brauner 
James and Donna Brudvik 
Mrs. N. Peter Canlis 
Philip and Mary Jo Cartsen 
Robert and Mary Cleland 
Steven J. Collins 
Kathleen Conger 
John and Eleanor Cowell 
Carl and Katherine Crosier 
Mary V. Curtis-Vema 
Merch DeGrasse 

Mrs. Charles E. Delong
Bill and JoAnne Deacon 
Frank and Norma Del Giudice 
Jean G. Doyon 
Helen G. Eisenberg 
Robert Elwood 
John and Dorothy Givens 
Jean Goodfellow 
William O. Goodrich 
Karen Gottlieb-Bleaken 
Theresa A Graham 
Peter and Diane Hardwick 
Dorthea C. Hawley 
Jack and Celestia Higano 
Randolph and Dorothy Hokanson 
Mrs. Clarence Howell 
Ainar and Lorraine Johnson 
Robert F. Jones 
Ladies Musical Club 
William and Charlotte Mahlik 
Sally Mann 
Frank and Sheila Marks 
Ully Maxwell 
David and carol McCallum 
David and Marcia McCracken 
Charles and Alice McGregor 
Ann Cheri Mclaughlin 
MIChael Joe McPhail 
William McQueen 
Donald and Renate McVittie 
John and Gail Mensher 
Elaine and Joseph Monsen 
Frank and Maryalyce Morrison 
Ken neth and Irene Morrison 
Mark and Marisa Morel 

Peter and Anna Marie Morton 
Mrs. Herbert Nelson 
Kenneth and Peart Noreen 
Lois H. North 
Lynn E. Nowels 
James L Odlin 
Casey Grant Peacock 
Alan and Mary-louise Peterson 
Gustav and Claire Raaum 
Juanita Richards 
Martin and Bernice Rind 
RandaA and WHia Jane Rockhill 
Walter and Uda Roubik 
Armand K. Russell 
Irwin and Barbara Sarason 
Peter and Elva Schmidt 
Carol R. Scott 
Seattle Civic ()pera Assoc. 
Eleanor H. Seifert 
Ruth L Settennan 
Jenrold K. Sherson 
Mrs. L H. Solomon 
Joseph and Evelyn Sterne 
lora F. Sundberg 
Jean P. Swanson 
Ronald O. Thompson 
Jonathan M. Tumer 
Randall Jon Uyeno
Joris and Mary Louise Walli 
Richard and Jean Weick 
Mary Helen Wells 
Douglas Wieboldt 
Raymond and Eleanor Wilson 
Steven and Mary Jo Wright 
Gregory and BeCky Youtz 
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Upcoming Concerts 

sonl Ventorum; May 3, 8:00 PM, Brechemin Auditorium 

Keyboard Debut Series; May 9, Brechemin Auditorium 

Collegium Muslcum; May 17,8:00 PM, Brechemin Auditorium 

The Abduction from the Seraglio; May 15 & 17 at 8:00 PM; May 19 at 3:00 PM, 
Meany Theater 

University Singers; May 20, 8:00 PM, Meany Theater 

Jazz Combos I & II; May 20 &21, 8:00 PM, Brechemin Auditorium 
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