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presents its 60th program of the 1987-88 season:
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MASTERS SERIES:
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 CONTEMPORARY
GROUP

AL BT
Stuart Dempster and
William O. Smith, Co-directors

From the ZENRINKUSHU:

- Meeting, théi two friends

Laughed aloud; in the grove,
Fallen leaves.-are many.

May 17, 1988 = 8:00 PM, Meany Theater
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PROGRAM

= A

WILLIAM O. SMITH JAZZ SET FOR CLARINET AND

{(b. 1926) TROMBONE (1982) c? ](4
1. Moderate ’

II. Blueslike

I1l. Fast

1V. Slow

V. Fast

Stuart Dempster, trombone; William O. Smith, clarinet

JAMES BEALE THREE PIECES FOR SI1X HARPS

{b. 1924) opus 46 (1987) 1302

1. Arrangement in Black and
White
1. Tempo di Menuetto

Melissa Brennick, Jill Black, Ann Gauger,
Titan-Michael Rodick, Susan McLain, Louise Novak,
harps

Pamela Voli?l'ék, conductor

STUART DEMPSTER  — WALKABOUTI (1988)
(B. 1936) - 1023}
WILLIAM O. SMITH

Stuart Dempster, didjeridu; William O. Smith, clarinet

INTERMISSION

e __ IU_Epilogue _ _ . _ .

LIpe B :
PETER MAXWELL DAVIES STEDMAN DOUBLES FOR 20.03
(b. 1934) . CLARINET AND MARIMBA '
(1956 /1968) .
CHESTER MAIS PRELUDE AND LICKS FOR <
(b. 1936) CLARINET AND MARIMBA =22
{(1982)

William O. Smith, clarinet; Tom Collier, marimba

DEMPSTER/SMITH - WALKABOUTI] (1988) |- 4
Stuart Dempster and William O. Smiith
with )

THE CONTEMPORARY GROUP IMPROV ENSEMBLE
Jubilee Cooke, viola; Howard Elmer, piano;
Charles Hiestand, bass; Andrew Hillaker, trombone;
David Huntet; guita?; Maya Johnson, flute
and

THE CONTEMPORARY GROUP JAZZ ENSEMBLE
Paul Elliott @nd Carolie Shoemaker, violin;
Jubilee Cooke, viola; Joe Bichsel, cello;
Kris Falk, bass; Scott Mercado, drums

-« and

THE DANCE IMPROVISATION ENSEMBLE
led by Peggy Hackney, with
Shirley Balden, Debi Cahl, Angie Frey, Jamie Froyd,
Julie Gilman, McLaurine Layh, Francis Savage,
Robert Scully, Alfred Tenorio, Connie Thompson,
Misty -Folle

Visuals by Virginia Paquette

Technical .?ssistance by Gary Louie, Tom-Stiles,
John Poulson, David Saxton *

A
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JAZZ SET was written in June 1982 while Messrs. Dempster and
Smith were with.the U.W. Contemporary Group at the Bergen Festival
in Norway. The pieces take advantage of the familiarity of both
players with various jazz styles. Movements I, III, and V explore jazz
rhythms; IT and IV are lyric contrasts.

William O. Smith

THREE PIECES FOR SIX HARPS were written for the University
of Washington Harp Ensemble, and were played for the first time on
April 5, 1988. This is the second performance.

The pieces are related to an earlier work for six woodwinds, two
harps, celeste and vibraphone entitled Five Still Lifes. The first
movement is in fact, an “arrangement”. The second and third move-
ments are new pieces.

The title of the second piece was suggested by the tempo and meter
of the opening movement. Since it was named after the piece was com-
pleted, it does intend to recall something antique.

The final movement presents material on three dynamic levels -
loud, medium and sotfo voce. The sotfo voce sections briefly quote por-
tions, not of earlier movements of this piece, but of other movements
from the Five Still Lifes.

STEDMAN DOUBLES has as its basic ‘set’, pitches and note-val-
ues based on the bell-peals of the title. The form is in common with
that of Hymnos for clarinet and piaho, and L'Homme Armé, based on
the threefold plan of ancient Christian hymns. It was written for clar-
inet and three percussionists in 1956, and shows the influence of Indian
music, upon which I was preparing a university degree thesis at the
time. It was revised in 1968 for clafinet and one percussion player.

Peter Maxwell Davies

PRELUDE AND LICKS is in three sections: a slow introduction,
main theme in a moderate tempo, and a coda section where the main
theme appears once again at a faster tempo leading to a sufprise
ending.

The entire range of the marimba is explored while the clarinet uti-

" lizes multiphonics and glissandi, The jazz (‘hot licks”) influence is

evident throughout.
Mr. Mais is a professor of composition at Daemen College in New

York.

Tom Collier and William O. Smilh
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The WALKABOUTS are just that: movements of sight and sound.
The aboriginal Australian meaning is that a person who ‘goes walk-
about’ goes into the bush to hunt, and so on, and may be gone several
days. In our version we would like to honor the aboriginals, especially
in this Australian Bicentennial year, by use of the didjeridu and also
our movements about the stage, or...who knows!

Stuart Dempster and William O. Smith

%

CONTEMPORARY GROUP CONCERT COMMITTEE

Paul Elliott, Howard Elmer, Kris Falk, Michael Golden,
Charles Hiestand, Scott Jones, Mark Kuss, Karlin Love,
Kevin McDaniels, Bruce Moore, Ciro Scotto,
Carolie Shoemaker, Craig Weston, William Zander

CONTEMPORARY GROUP ADVISORY COMMITTEE

¥

Kris Falk, John Rahn, Ciro Scotto, Felix Skowronek,
Diane Thome
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FRIENDS OF MUSIC

Montserrat Alavedra Gerald Hedman John and Jessie Paterson

Frank and Nola Allen Ernest and Elaine Henley Angdil and Valerie Payne

Gladys Haus Arntzen Warren and Mary Hisley Howard and Mary Pedersen

Lawrence and Maryann Bailey  Randolph and Dorothy Maynard and Ellen Pennell

Frederick and Edel Baker Hokanson Kenneth and Julie Peterson

Willard and Margaret Baum James T. Holland Stuart and Barbara Préstrud

Jarmes and Jane Beale Barbara 5. Howell Andrew and Marianne Price

Theodore and Ruth Beck Ward and Mary Ingrim Melville and Mary Price

Kenneth W. Benshoof Demar and Greta Irvine Gustav and Claire Razum

Carl and Corinne Berg Fred and Constance Jarvis Elizabeth A. Raleigh

William and Nancy Bergsma Norman W. Jensen William and Nora Ridenour

Arvids and I1ze Berkholds Robert F. Jones Martin and Bernice Rind

Mary Elizabeth Bernier Frederick W. Klein Alan D. Robertson

Faye W. Bichon Lynn F. John and Mary Robinson

Helen Marie Blackman Evelyn B. Langlie Saruel and Gladys Rubinstein

Robert and Marian Block Justin and Dorothy Lee Marie T. Sander

Joyce Boyd Rhoady and Jeanne Lee Irwin and Barbara Sarason

Richard and Elizabeth Bradt ]. Hans and Thelma Lehmann Lester and Mary Ann Sauvage

Robert and Florence Paul and Carol Lindenmeyer Raymond and Elizabeth

Bridgforth Sue Livingstone Scheetz

John and Kay Brown Laurence and Shawpei Helene M. Scheumann

Domald and Phyllis Brown " Cynthia Loh Richatd and Gretchen

Betty Bruns Charles and Betty Love Scheumann

James and Mary Carlsen William E. Mahtik Lawrence and Blanche Schott

Elwell and Helen Case Theodore L. Marks Marion 0. Scott

Robert and Pamela Center James R. McColley Howard and Beatrice Seelig

Laura Jun-Ling Chang David and Marcia McCracken ~ Ruth L. Setterman

James and Suzanne Cloore Gerald P. McManama George Shapiro

ParkerandMikiredCoolk=—"""Terts V. McManama=——se=c.. .. Peter and Penelope Simkin —

Henry and Matilda Costanza Albert and Meredith Melhart Damian J. Sokol

Roy and Anita Cummings Somers G. Merryman Alexander and Jane Stevens

Douglas'and Norma Currin Misa 5. Mihara Robert and Ann Stever

Frank and Norma Del Guidice Norihiko and Martha Mihara H. Dale Thompson

Robert and Ruth Dunn Donald W. Miller Wade and Catherine Volwiler

Irma Durrwachter Roy F. Miller Edward G. Wallace

Mildred F. Dyer Steve and Deborah Montague  Joris and Mary Walli

Gracejean Eckert Aura B, Morrison Ruth S. Waters

Elmer F. Edwards Peter and Anna Marie Morton James K. Weber

Meade and Deborah Emory Kathleen Munro John and Louise Wiegenstein

Leonard and Enid Eshom Daniel Neilson Antcinette Wills

Richard and Judith Evans Eamina K. Nelsen P. Raymend and Eleanor

Jeffrey and Nancy Ewell William and Jenny Nestler Wilson

Melvin and Margaret Figley Daniel and Arundhati Neuman  Lyle and Ruth Wilson

Robert and Dorothy Fouty Peg L. Newman John and Jan Winters

Ronald and Marjorie Gebaile William and Patrica Nutt Henry and Phyllis Wood

Wendy Gelbart Jay and Ann Obencur George H. Woodhouse

William anid Ruth Gerberding Dewitt and Louise Oliver Warren and Clarissa Wooster
¥ C, Graham Donald Padelford Deehan M. Wyman

Charles and Janet Griffes Angusto Paglialunga George and Amy Youngstrom

John and Emily Hall AnneParry

UPCOMING CONCERTS: .

May 18, UNIVERSITY CHORALE:S:OO PM, Meany Theater.
May 23, THE MADRIGAL SINGERS, 8:00 PM, Meany Theater.
May 24, UNIVERSITY SINGERS, 8:00 PM, Meany Theater.

May 26, UNIVERSITY JAZZ COMBOS, 8:00 PM, Brechemin Audito-
rium, Music Building.

May 26, UNIVERSITY WIND ENSEMBLE and CONCERT BAND, 8:00
PM, Meany Theater.

June 1, YOUNG COMPOSERS, 8:00 PM, Brechemin Auditorium, Music
Building.

June 3, UNIVERSITY SYMPHONY & ORATORIO CHORUS, 8:00 PM,
Meany Theater, .

June 6, STUDIO JAZZ ENSEMBLE, 8:00 PM, Meany Theater.

June 7, OPERA WORKSHOP, 8:00 PM, Studio Theater.

June 8, UNIVERSITY PERCUSSION ENSEMBLE, 8:00 PM, Meany Stu-
dio Theater.



YOUR CONTRIBUTION IS NEEDED to help support students and
programs in the School of Music at the University of Washington.
Private gifts are used to enrich areas where public funds do not meet
School needs. And student scholarships are not available at all
through State funds—we rely on gifts from people like you! Please give
as generously as you can: your participation matters.

Yes, I Want to Support The UW School of Music.

Gift
______ $1,000 The President's Club %50
______ $500 Arts and Sciences Dean's Club L __530
______ $250 The 1861 Club $
R $100 "
| (Make checks payable to the University of Washingion)
i
| Fledge
' I prefer to pledge $ , payable by (date)
l or in equal payments of § a month ($25 miniomm) in____
] (fund year ends June 30). We will mail reminders in any months you
% specify.

—— PUrpose-«wmmmor  crmmn e e -— =i
Please direct my gift to: :
______ Generat support MUSDIS -

_____Scholarships MUSMIS
______ Stanley Chapple Memorial Scholar-

ship Fund CHAPPL

| Matching
i My employer {(or my spouse's) matches gifts; the company's

form is enclosed.

Planned giving
Please send information on planned giving opportunities with

special tax advantages.
SOMC

Gift Processing, AJ-55, University of Washington, Seattle, WA, 98195.

Pursaant to RCW 19.09, the University of Washington is registered as a charitable organization with the Secretary of
State, State of Washington. The Unliversity of Washington spent from a variety of sources 8.1 cents to raise and
process each dollar contributed in the 1986-57 fiscal year.
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Please mail this form With your check to: School of Music, ¢/ o Office of




