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The Incredible Flutist ................... ""'.' ...WALTER PISTON (B. 1894) 


Introduction-Siesta in the Market Place 

Entrance ofthe Vendors 

Entrance ofthe Customers 

Tango ofthe Merchants' Daughters 

Arrival ofthe Circus 

Circus March 

The Flutist 

Minuet 

Spanish Waltz 

(80' Clock Strikes) 

Siciliana 

Polka Finale 
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Symphony No.4 3'..................LUDWIG VAN BEETHOVEN (1770·1827) 
in Bb Major, Op. 60 
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Program Notes 

• The Incredible Flutist, originally composed by Walter Piston in collabora­

tion with Jan Veen, was written for Hans Wiener's Company, and was fIrst 

performed at a Pops Concert in Boston's Symphony Hall on May 30, 1938. 


The ballet plot explores a rather medieval type of subject: a troop of circus 

artists invades a small village bringing all sorts of entertainment to the people. 

The action takes place in the village's market and summarily describes its 

transformations from the usually silent siesta time to its closure at night. The 

market's life, lazy and asleep at siesta time, is suddenly changed by the arrival 

of the circus: "Barkers, animals, fortune tellers, acrobats, all come in. Among 

them is an incredible flutist whose solos charm the snake dancer as well as the 

snake, not to mention the merchants' daughters." As a result, the market place 

becomes instantaneously a stage for romantic scenes, like those generated by the 

enchanting sounds of the incredible flutist, and the seductive sensuality ofdances 

like the Tango 0/ the Merchants' Dallghters. After a few romantic moments, 

however, gaiety invades the market stage and people are entertained by an 

eclectic selection of dances such as CircllS March, Minlltt, Spanish Waltz, 

SkUiana, and PolluJ. 


The Suite from the ballet was first performed by the Pittsburg Symphony 
Orchestra, under Fritz Reiner's direction, on November 22, 1940. It consists of 

, the main episodes drawn from the origi,RaJ b~let. The frrst three episodes ­
,lntr.04llction • . Sieslll i" the MII'."t Place, Elflrtmce .0/ the Vendors. an4 
Entrance o/-'th, 'ClIStomers - are descriptive in character. The composer's 
intention to depict the implicit action of the episodes through musical elements 
such as the gradation ofdynamics and.sparse instrumentation is quite noticeable . 
All the remaining episodes, eXGept for the seventh (The PIllIlst) and the tenth 
(Eight O'Clock Strikes), are ,either court or popular dances treated in a potpour­
ri-like manner, some, of them stylized, like the Tango and the: Mi"llet, 'others, 

,;sucb'astheCircIISMarch.. Spanish:Waltz,SkiUa"",andPoUaPinalc,maintain 
almost completely the characteristics of the original dances. The succession of 

pure dance episodes, preceded or interpolated by short musical comments on the 

action in the market, brings us continuously new and delightful music. The 

texture of the entire piece is quite transparent, and the orchestration is never 

really dense. Likewise, tonal and atonal elements work here together in perfect 

harmony, and the sometimes asymmetrical phrasing and tempo changes, created 

by the composer in order to modify the internal structure of the dance move­

ments, does not disturb the natural flowing of the melodic lines. 


-JoseNilo Valee 

• In April of 1778 the director of the Parisian Concerts spirituels, the most 

fashionable concert series in the capital, commissioned Mozart to, \;Vt'ite a 

symphonie concertante for four of the greatest wind virtuosi in the c~lebrated 

Mannheim orchestra-Johann Baptist Wendling (flute), Friedrich Ramm (oboe), 

Johann Wenzel Stich (hom. known as well under the ltalianiied version of his 
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name, Giovanni Ponto), and Georg Wenzel Ritter (bassoon). As a result of an 
apparent intrigue, Mozart's work: was replaced by an identically scored sym­
phonie concertante by Giovanni Maria Cambini. Mozart's score, which he sold 
to the man who had commissioned it (Jean Legros), disappeared. 

Nearly a century later the great Mozart biographer Otto Jabn came across a 
symphonie concerlante attributed to Mozart and written for nearly the same 
group of solo instruments, save that a clarinet stood in place of the flute. The 
wode, which exists only in a copy Jabn made for his own library, has attained 
popularity as the "Mozart Wind Concertante," although a considerable number 
of scholars and musicians have questioned its authenticity. Recently, the per­
former-scholars Robert Levin and Daniel Leeson have shown that the structural 
patterns of the wode adhere to a thematic and proportional patterning peculiar to 
Mozart's authentic concertos. They propose the theory that the present work: 
was put together by an unknown reviser working from only the solo parts of 
Mozart's original Wind Concertante, and that he rewrote these parts for the 
present instrumentation and supplied an orchestral accompaniment of his own. 

- Thomas Bauman 

• During the years 1803 -1808,Ludwig van Beethoven work:edsimultaneously 
on orchestral compositions that represent the essence of his so called middle­
period symphonic output: The Fourth, Firth, and Sixth Sympbonies. Sketches 
for all three go back to 1803-1804. In those years, Beethoven was definitely in 
.apbase of stylistic change regarding rhythm, mei:ric pattern, dynamic effects, 
orchestral colors, and the use of harmony as a structural device, all elements 
which are frequently found in the mentioned works. 

The Sympooay No.4 in Db Major, Opus 60, was completed in 1806 for a 
500 gulden commission from Count Franz Von Oppersdorff, and fust perfonned 
at Prince Lobkowitz's paiace,Yienna, in the spring of 1807. The symphony 
contains many post-Eroica stylistic features such as the heroic character of the 
fllSt Allegro, the overall formal organization, and other elements previously 
mentioned. The most important features of the fllSt movement are the tonal 
ambiguity of the introduction and the large quantity of metric conflicts generated 
by the use of syncopation and asymmetrical phrase grouping in the Allegro. 
The second movement is a long, lyrical adagio divided into two parts and a short 
coda. The structure of the movement is for the most part variation oriented. 
Following the Adagio, the Scherzo is a capricious cross-rhythm type. It is the 
fllSt in Beethoven's symphonies to have the trio section repeated twice. Conse­
quently, the scherzo form is expanded to five sections, that is, Scherzo - Trio­
Scherzo - Trio - Scherzo. Finally, the last movement is in sonata fonn. As in 
the late Haydn symphonies, this movement has a steady perpetuum mobile 
character played by the strings, interpolated with lyrical moments based upon 
the melodic second theme which is beard first in the woodwinds. The Fourth 
Symphony is definitely Beethoven's last connection with the symphonic pat~ 
tems of Haydn and Mozart. -JoseNilo Valee 

The University Symphony Orchestra 
_ Peter E.ras, Conductor ~~i 
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Friends of Music (1/1189 - 1/11/90) - J 
Renaldo A. Baggott Edward F. McCabeUFETIME FRIENDS 
Henry and Helen Balisky JoAnn McManus 

The Boeing Company Niranjan and Shantha Benegal Donald and Renate McVittie 
Brechemin Family Foundation Carl and Corrine Berg Eva J, Mehaffey 
William and Ruth Gerberding Andrew Biles Jolm and Gail Mensher 
Hans and Thehna Lehmann Karen Gottlieb Bleaken Howard and Audrey Morrill 
Edmund and Carolyn Littlefield Kelly and Margaret Bortham Jon R. Nelson 
Aura Bonell Morrison Kalman and Amy Bramer Rose Marie Nelson 

James and Donna Brudvik James L OdlinSPONSORS ($1.....$9,\199) OIarles and Carol Canfield Alan and Mary-Louise Peterson 
Babb Foundation Philip and Mary Jo Carlsen Gustav and Oaire Raaum 
David and Jane Davis Robert and Mary Oeland Joyce Renfrow 
PONCHO Kathleen Conger Juanita Richards 
Mrs. V.R.Schenrnann Parker and Mildred Cook Marlin and Bernice Rind 
Seattle Foundation John and Eleanor Cowell Alan T. Robettson 

Mary V. Curtis-Vema Mrs. John S. Robinson
SUPPORTERS ($250-$\199) Frank and Norma Del Giudice Randall and Willa Jane Rockhill 
Anonymous Helen G. Eisenberg Frederi~ W. Root 
James and Jane Beale Keith and Karen Eisenbrey Ralph and Vifiinia Rosinbum 
Kenneth Benshoof Meade and Deborah ErnOty Seattle Civic Upera Assoc. 
CCNAAO in Seattle Leonard and Enid Eshom Ruth L Seuennan 
James and MaT}' Carlsen Margaret V. Evans Felix Skowronek 

Frederick Fenster Karl E. Spellman cDigital EquiEffient Corporation
Richard and Judith Evans Melvin and Margaret Figley Jose(>!! and Evelyn Sterne 
Ferdinand Eberstadt Foundation Cornelius Gaddwn-Rosse Mrs. Emmett Sullivan 
Morris and Evelyn Gorelick Ramesh and Shanta Gangolli Jean P. Swanson 

John and Dorothy Givens Ronald O. ThompsonRichard F. Graham 
Millon and Virginia Katims William O. Goodrich Lew and Nola Wallace 
Kathleen O. Long Mary Ann Hagan Ouistie Watson 

Dorothy L Harwood Ralph and Virginia Wedgwood Theodore L Marks 
Dorthea C. Hawley Raymond and Fleanor WilsonMcCaw Foundation 

OIarles and Alice McGregor Randolph and Dorothy Hokanson Robert and Beulah Wood 
James and Jayne Holland Steven and MaT}' Jo Wright Daniel and Arundhati Neuman 

Andrew and Marianna Price Robert F. Jones 
Melville and MaT}' Price Ja~e1ine Karon 
Gilbert J. Roth Ladies Musical Oub 
Tom and Lorraine Sakata Stan and Judy Lennard 

Jolm and BaIDara Long
CONTRIBUTORS ($50-$249) William E. Mahlik 

Sally MannMargarita Andrijic David and Marcia McCrackenGladys Haug Arntzen 
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tho S.Cm..YOCS_, S_.S_ofWlIIIhins_. 

Upcoming Concerts 

Jazz Festival; February 3, 8:00 PM, Meany Theater 
University Wind Ensemble and Symphonic:: Band; February 6, 8:00 PM, Meany 

Theater 
Keyboard Debut Series; February 8, 8:00 PM, Brechemin Auditorium 
University Chorale Invitational; February 9, 8:00 PM, Meany Theater 
Terezin Project; February 13,8:00 PM. Meany Theater 
University Symphony; February 14. Meany Theater 
Collegium Music::um; February 17,8:00 PM, February 18.3:00 PM, Brechemin 

Auditorium c 

Soni Ventorum; February 23.8:00 PM, Brechemin Auditorium 
Contemporary Group; February 26, 8:00 PM. Meany Theater 
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