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lISE OF PHOTOGILU'HIC oa IlICOItDING DEVICIS IS PItOIIDIITED 

TO ova AtJDIENCE: Ifyou an: .......diJilal wilda widlID ..... 
pIeuc tlc __ 10 siInce your ilium belen die COIIC1id tlcaillS. 

Serenade No. 10 in B·flat Major, K. 361 ("Gran partitan ) 

The unusually Ilfle cnscmble for the divertimento includes the s&Indard pairs 06oboes clari­
nets. horns and bassoons. To these 1ft added the two borns mentioned above. lind pen;. to 
create a more tompIele woodwind ensemble to balance the borns. two basset bonis as _II 
These relatives of the clarinet bad been invented around 1710. Their unique kJac-color and 
lower 1'lII11le, a fifth or sixth below the clarinet. interested MOzar'lj this diverti.meuto is only the 
first of several pieces to employ basset horns. . 

The diveltimento is in seven movemenlS. Ahhough it is oonstNeted in the IDIUlIIer' of a tradi­
lional wind serenade. its dimensions. craftsmanship. and variety l'Iise this geon: to ... ex­
tremely high level. The first movement. a sonata movement with slow introductioca. follows C"'--. 

symphonic lines. The second movement is a minuet with two bios, • common "onn in diver- .,::::.L 

timenti. These trios often feature sub-ensembles. such as the clarinets and basset horns of the J 
first trio. The four1h movement is in limillr fonn. and its second trio combines. oboe. basset ~ 
hom. and bassoons. The third movement displays the lyrical potential of the solo instruments ~ 
and the theme and variations of the sixth movement allow for further interplay of various '- • 
instrumental combinations. 'I:j"'" 

Prognua Nota by aGIle Mauro .j( 
Requiem, K. 616 
The Requiem is Mozar'l's last c:omposition; he left it unfinished It his cIeath. ~ber' V'\ 
1791. During his Iasl months Mozart was busy enough working on the operas Dil/f Za'"-fto,; '-Jl 
and La ClelMlIZQ di Tito. but his conslant need for money caused the c:ontposel' to acc:epc a 
commission for a Requiem offeted by a mysterious IUanger in July. 1791. It is DOw known 
that this man was probably the steward from the estate of Count Walsegg v. SlUppac:h an .\j
amateur musician who often commis5ioned pieces and then claimed them as Iris OWn. he 
Reqlliem was to be in memory of his recently deceased wife. But to MozIrt. the commission 2 was anonymous. and the facts that it wu a Requint. and that he was IIOC in good health may 
have caused him to believe that he was writing his OWl! funeral music. ' 

How much of the Requiem MozaIt KtUally wrote lias been the subject of intease I'eseareh 
since 1800. The scoring is compfete in Mozart's man~ of the Introit and «,rUt, but the ~ 
composer wrote out only the vocal parts and s1tetdled the orclIestralioll in five of the sill. putS 
of the Sequence and both parts of the Offertory. and his handwriting stops ~ only eight 3" measures of the Iasl section of the Sequence. the L«rimosd. One ICCOUnt of his last day leila <"­of the visit of some friends who mid through these eight measures. with Mot.ut liagin, the 

~ allOpart. 

After MozIrt's cIeath. his wife. needinC the rest of the commission moaey. IOU"" someone ­
lO COIIIfIIete the pie\.'e. Eventually F. X. SilSSlDlyer, Mozan'I25 yClf-ofd ShIde:IIt did so but ~ 
how much ofhis work is from sketches by MozIrt remains unresolved. '0<). 

..t:. 
The style of the R._ is arehaic:. as was nu.:h dwrch music: of the C1usicaI era. This 
COIISCfYIIive austerity is achieved ill several ways. Members of the I0Io qum1Iet IlIn!ly sing ~ 
alone and are newt heard in the IIorid sryle common ill many of MOZII1's vocal WOrks. The I 


scoriq is somber as well. Besides sainlS and arpa. MozIrt wrote for busct boIras (the tenor -+. 

of the clarinet family in his lime). and bassoons. omitting the brighter lutes, oboes and 

horns. 


~ The main chlncteristk; of the /teqllial which &iva it .. an:IIaic 1OUnd. howe¥er. ill the use .('> 
of Baroque coaIrIpUntaJ compositional cIevicn in many ICdioas of the piece. I_die last pad 
of his life MozIrt bad beea Ilodyinl the music of Bach and Handel. and the inluenc:e of their 
musie Oft llis composition is evideIIt in the Requi_. In the opc:tIiq IDIWaneant. the initial 
theme is firsc heard in • bassoon. and imitated just four beats later by a busct horn. Imitative t 

counterpoint continues until the soprano solo sin,s the T. d«n/IyIIrmI.f IeIt Oft • c:bant tune . -C.. 
MOZII'I also employs Baroque counterpoint ill the nellt section. the K,m. This ~ is ~ 
double flip. i.e.• it bas two subjects wbicfl are heard and developed .. the IMRe lime. 



I 

rIe UlSI Juogemenr. IS V --'VIeQ Dy me cnorus as all me cnaos or nell 15 urueasneo In me 
rchestra. In the TIIbtJ mit' lie tex, describing the sounding of the Ir'Umpet of the las' day is 
:companied by a sepulchl'li' Irombone solo. A majestic fRoch overtUR-like mylhm in the 
rchestra pRCedes the choral shout of "Rex'" in the Ra ITt_~. and at the end of the 
tcordart, wheR the tex' begins Nt pntIIn; O't_, ;gnt. the quartet sings in ensemble, 
leading that God teep men from the fires of hell. In the Con/lltat;§ the orchestra once again 
~picts the contrast between hell (Conjidatis moleJktis) and the grace ofGod ( Voca _ cwm 
~ntdidis). 

I style, the SanctllS and BtntdictllS follow the Oassical chorch music tradition. 1be Sa.nctIIs 
homophonic and declamatory; it is followed by a quick, conIrIpUntal H_, and the 

tntdictllS is sung by the solo quartet. Tbis section is the most ftorid solo wort of the piece, 
ld it is one of the parts which has generated much scholarly debate about Mozart's actual 
lnIribution to its composition. Another and similar Hosanna follows the BtntdictllS. and the 
rnll§ Dt; Rtoms to the key of D Minor in preparation for the final movement. 1be Commll­
o is SOssmayer's resetting of the music from the Introit and K"v and with the only musk 
lilt Mozart finished completely. the Rtqllitm ends. PrognI.. NeteI by Paula CreIIIDeI' 
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