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THE CONCERT BAND 

Timothy Salzman, conductor 


C. b \~. ')os- (9 " 2.,;) 
\}jThe Hounds of Spring ..... ~.................................. Alfred Reed (b.1921) 

lIjPsalm for Band ......... (.r.~9.!) ........ Vincent Persichetti (1915-1987) 

Judson 1. Scott, conductor 

THE SYMPHONIC BAND 

Bradley McDavid, conductor 


~ Toccatta Marzial{~>?.'>'J...... Ralph Vaughan Williams (1872-1958) 

'f4\ '(ft'u'iI)' .'... '.' 
~ Heroes Lost and Fallen .......... !...~ .. , ......... Davld Gllhngham (b. 1947) 

~J coW\W\-etl\TS/""c-ekhrt4/e 1'1 

INTERMISSION 

THE WIND ENSEMBLE 

Timothy Salzman, conductor 


Cb 13t"5l)~ (2::'&/
OJConcerto for F1ute and Wind Orchestra ..... Henk Badings (1907-1987) 

Dane Andersen, flute 

BJCoYt\~'5 

@j'ai ete au bal.. ............... (.q.;·.~5:)...........Donald Grantham (b. 1947) 
iJleow.",.e,m f.
3 Prelude, Fugue and Riffs .... \r,'.~.ZJ.Leonard Bernstein (1918-1990) 

William McColl, clarinet 

• 

Since 1966 Alfred Reed has been Professor of Music and chair of the music merchandising 
program at the University of Miami..With over 200 published works for band, wind ensemble. 
orchestra. chorus and various smaller chamber music groups, Reed is one of the nation's most 
prolific and frequently performed composers. THE HOUNDS OF SPRING, composed in 1980. is ba.~ed 
lipon a famous English poem. In this case the poem, written in 1865 by Algernon Swinburne, was 
actually a recreation in modern English verse of an ancient Greek tragedy. The work is a purely 
musical setting, in tmditional three-pan overture form, that attempts to capture the youthful 
exuberance and innocence of spring love in an appropriate musical texture. 

r, The PSALM FOR BAND (Op. 53) was commissioned by Pi Kappa Omicron National Band Fraternity at 
'l' the University of Louisville and had its first performance in 1952. The composer supplied the 

following note on the score: 
"Psalm for Band is a piece constructed from a single germinating harmonic idea. There are 

three distinct sections: a sustained chordal mood, a forward-moving chorale. followed by a Paean 
culmination of the materials. Extensive use is made of separate choirs of instruments supponed by 
thematic rhythms in the tenor and bass drums.· 

Philadelphia-born Vincent Persichetti (1915-1987) established himself as a leading figure in 
contemporary music. He was a vinuoso keyboard performer. scholar, author, and energetic 
teacher. To his credit are more than 160 compositions, including major works in almost every 
genre. Among the 160 works are 14 compositions for winds. Dr. Persichetti graduated from 
Combs College, Philadelphia Conservatory, and the Cunis Institute. He was head of the 
composition depattment of the Philadelphia Conservatory (1942-62) and joined the faculty of the 
Juilliard School of Music in 1947. The influence of his musical mind is widely felt, thanks to his 
expen teaching and his book on harmonic practices of this century. 

Composed for the Commemoration of the British Empire Exhibition of 1924. the TOCCATA 
. MARZIALE is a first-rate work by any measure. The opening is somewhat akin to a fanfare, the 
movement in triads being especially effective. Its contrapuntal texture is determined by the 
juxtaposition of brass and reed tonal masses, and oecasional lyric entrances soon give way to the 
primary brilliance of the basic theme. Another effective phrase is that first played by the 
euphonium and then by the cornet, a broad flowing theme of wide mnge most effective against the 
constant movement of the basic theme, which is never completely lost. Skillfully woven together 
into a unified whole, even though complex in rhythmic and harmonic content, the piece exploits the 
fundamental properties of the band's sonority, its virtuosity potential, and places emphasis upon line 
gradations between long and short, fone and piano. 

More than a generation older than his compatriot Benjamin Brillen, Ralph Vaughan Williams, 
along with his contemporary Gustav Holst and a few others, was one of the composers who 
followed the lead of Edward Elgar in helping to bring England back into the mainstream of 
European musical creativity. He studied at the Royal College of Music in London, and eventually 
went abroad for lessons with Bruch and Ravel; the laller was three years his junior. Although 
Vaughan Williams did not imitate these masters, his work with them seemed to give him a large 
measure of professional self-confidence and spiritual freedom, for on his return to England he 
began to produce the large body of characterful and important works that were his main 
preoccupation for the rest of his long life: operas, ballets, nine symphonies (among the most 
significant contributions to the form in this century), choral and solo vocal pieces, chamber and 
keyboard works and a good deal of film music. 

HEROES, LoST AND FALLEN, subtitled A Vietnam Me"Ulrial. is a tone poem for band based on the 
following poem by the composer: 

Banish our thoughts Resolve this conflict 
From this suffering war. In hearts so sullen 
Let Suffering anti Death And bring eternal peace 
Rule no more. To the heroes. losl anti/allen. 

The work opens with an air of mysteriousness on a sustained sonority by bowed vibraphone with 
marimba tremolo. There are interspersed motives suggesting trumpet calls and quotes from the 
Star Spangled Banner and the Vietnamese National Anthem. This beginning section reflects the 
uncenainty and instability before the war. Following is a warm and consonant chorale in the low 
brass alluding to the world ideal of peace and serenity. This section segues into a son of slow 
"march 10 war." Just as the realization of the inevitability of war increases, so does this section 
increase in dynamic and dissonant intensity. Climaxing the section are quotes from the Star 
Spangled Banner and Tap.t. The ensuing section expresses the war itself with driving rhythms. 
dense textures, chaotic accompanimental motives and sinister themes. Growing in intensity, the 
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I 	 section culminates with haunting "trumpet calls" alternated between trumpets and homs followed The work lay dormant until 1952 when Bernstein revised it for a more conventional pit 

by four hammered articulations of a tone cluster. A thunderous roll of drums then elides inlo the orchestra in order to incorporate it, as a ballet sequence, into the musical comedy Wonderful 
next section where the consonant chorale of "peace" reasserts itself, this tirne amidst the continuing Town. The new version did nol survive its out-of-town performance, but bits of the music 

I 	 conflict of war, suggesting that somehow "Good" will triumph over "Evil." Both the chorale and remained in the show as part of the "Conquering the City" dance and .the "Conversation Piece" 
the conflicting forces fade away and a short dirge-like section follows based on the opening quartet. 
motive of the chorale, signifying destruction, death and the aftermath. But, the ever-present force The premiere performance of Prelude, Fugue and Riffs finally took place on Mr. Bernstein'S 
of "Good" emerges and a serene, yet powerful theme is stated, beginning in the horns. The theme telecast of "What is Jazz?" on October 16th, 1955 with Benny Goodman as clarinet soloist. 
grows to a glorious climax, diminishes and settles into C major, the "key of Ihe earth". A unison 
"C', with underlying tumultuous articulations by the drums, culminates the work...the drums I
reminding the listener that the threat of war is ever-present. 

Heroes. LLlSI and Fallen was composed for Victor Bardo and the Ann Arbor (MI) Symphony 
Band in 1989. The composition was awarded first prize in the 1990 International Barlow 
Competition. A native of Fresno, California, DANE ANDERSEN is currently a senior pursuing a BM in flute 

performance. Mr. Andersen has been the recipient of numerous musical awards and honors. 
Here at the University of Washington, he was a winner of the University of Washington Concerto 

Henk Badings (19Q7-1987) wa.~ born in Bandung, Indonesia of Dutch parents. Orphaned at an Competition. Mr. Andersen was also the recipient of a Brechemin Scholarship. In Fresno, Dane 
early age, he left for the Netherlands, eventually studying mining engineering at the Delft has been the recipient of the Rose Pollack and Bell T. Ritchie Awards twice, both of which are 
Polytechnic University. His first symphony was composed without the aid of any formal study in sponsored by the Fresno Musical ClUb. Mr. Andersen has participated in numerous master-classes 
composition, and was premiered by the Amsterdam Concertgebouw in 1930. He later studied with flutists such as Jeanne Baxtresser, James Walker, Doriot Anthony Dwyer, Katherine Borst 
composition with Willem Pijper, and eventually taught at such institutions a.s the Rotterdam Jones, Jill Felber, and Sebastian Bell. Dane's teachers have been Cathi Graves Tudman. Elizabeth 
Conservatory, the Lyceum in Amsterdam, the University of Adelaide in Australia, and finally at Singleton, and currently, Felix Skowronek. With Professor Skowronek, Dane is participating in a 
the Staatliche Hochschule fijr Music in Stuttgart. A tremendous innovator, he worked with research project, testing flute head-joints (in practice and performance) made by Professor 
electronic sounds and the 31 tone microtonal scale devised by the Dutch physicist Adriaan Fokker. Skowronek from Australian timbers. The potential results of this project include finding suitable 
However, the majority of his music demonstrates a fondness for the octatonic scale, known in substitutes for musical instrument making. 
Holland as the "Pijper scale." It consists of alternating major and minor seconds and was 
extensively used by Stravinsky throughout his career. 

The CONCERTO FOR FLUTE AND WIND ORCHESTRA is strongly octatonic, with the scale itself being WILLIAM MCCOLL is Professor of Clarinet at University of Washington in Seattle and a 
directly stated several times in the first movement. Its structure is fairly traditional, though the founding member of the Soni Ventorum Wind Quintet. A graduate of the Academy of Music in 
three movements are played fairly strictly without interruption. This piece also demonstrates Vienna, Austria, he has performed with many orchestras, including the Casals Festival Orchestra 
Badings' penchant for strong assymetric rhythms. While the first movement is rather straight­ under Pablo Casals, and, on early instruments, the Handel and Haydn Society (Boston) and The 
forward, asymmetrical groupings dominate the bulk of the concerto. The last movement displays a Philharrnonia Baroque Orchestra (San Francisco)_ He has buill several replicas of early clarinets 
rapid 1118 meter with constanlly shifting accents. and ba~set horns and a modem basset clarinet in A. His recordings are on the Crystal, Musical 

Heritage Society, Decca, and Hannonia Mundi labels. 

J'At ~rt AU BAL is a celebration of some of lhe popular/folk music styles of Louisiana; in particular 

Cajun music and the brass band tradition of New Orleans. The dance flavor of much of the music 

is suggested by the title ('" went to the dance"), and two traditional Cajun Dance tunes are 

employed. The first appears near the beginning and later at the end. "Allons danser, Colinda" 

(Let's go dancing Colinda") is a boy's attempt to coax Colinda inlo going dancing, and part of his 

argument is "it's not everyone who knows how to dance the two-beat waltzes." This touching lillie 

tune does work better in a syncopated two, but is usually represented in notation as 3 + 3 + 2. The 

second Cajun song is "Les flammes d'infer" ("The flames of hell"), most often performed as a 

heavily-accented two-step. My version is much faster and lighter, and is introduced by a country­

fiddle style tune. The brass band section begins with solo tuba, followed by a duet with the 

euphonium, and culminating in a full brass presentation. 


J'At ~rt AU BAL was commissioned by the University of Texas Wind Ensemble under the 

direction of Jel'ry Junkin and was premiered in February of this year. 


Composer Donald Grantham is the recipient of numerous awards and prizes in composition 

including the Prix Lili Boulanger, the NissimlASCAP Orchestral Composition Prize, First Prize in 

the Concordia Chamber Symphony's Awards to American Composers, the NBAIWilliam Revelli 

Composition Award (two First Prizes), First Prize in the ABA/Ostwald Composition Competition. 

First Prize in the National Opera Associationls Biennial Composition Competition, three Awards 

from the National Endowment for the Arts and a Guggenheim Fellowship. His music has been 

praised for its "elegance, sensitivity, lucidity of thought, clarity of expression and fine lyricism" in 
 !
a Citation awarded by the American Academy and Institute of Arts and leiters. In recent years I 


his works have been performed by the orchestras of Cleveland, Dallas, Atlanta and the American 

Composers Orchestra among many others, and he has fulfilled commissions in media from solo 

instruments to opera. He resides in Austin, Texas and is Professor of Composition at the University . 

of Texas at Austin. With Kent Kennan he is co-author of "The Technique of Orchestration", 

published by Prentice-Hall. 


Originally commissioned in 1949 by Woody Herman for his band, PRELUDE, fuGUE AND RIFFS was to 

be part of a series of jazz inspired works that already included Stravinsky'S Ebony Concerto. The 

work was completed in November of 1949, but, by that time Herman's band had broken up and so 

he never performed the work, nor did he pursue the series project any further. 
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