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P R O G R A M  

 

A Song for All Seas, All Ships 

On the Beach at night, Alone 

The Waves 

The Explorers 
 

A SEA SYMPHONY is a remarkably evocative piece of music by Ralph 

Vaughan Williams for a large choir, soprano and baritone soloists and 

orchestra.  

 

The text is from Walt Whitman’s collection “Leaves of Grass.”  This 

is perfect for Vaughan Williams, encompassing everything from descrip–

tions of ships at sea, daring explorers and innovators, introspection on 

the meaning of progress, the Second Coming, and a transcendent final 

voyage to the afterlife.  Bertrand Russell introduced Vaughan Williams to 

the poet’s work while they were both undergraduates at Cambridge.  

 

The piece is a true choral symphony, where the choir leads the themes 

and drives the action, rather than merely intoning the words and pro–

viding a bit of vocal color; it is more like an oratorio than a symphony.  It 

is Vaughan Williams’ first symphonic work, and such was his lack of 

confidence in the area that he returned to study under Ravel in Paris for 

three months before he felt able to complete it.  It was premiered in 1910 

at the Leeds Festival.  

 

There are four movements:  “A Song for all Seas, all Ships,” “On the 

Beach at night, Alone,” “The Waves,” and “The Explorers.”  The first is 

an introduction, dealing with the sea, sailing ships and steamers, sailors 

and flags.  The second is a meditation on the nature of the universe and 

human life’s place within it.  The third is self-explanatory, and the fourth 

is on progress, death and an analogy between a voyage of exploration 

and the journey into the afterlife.  

 

Its enduring appeal can be heard in many subsequent pieces on a 

nautical theme.  Vaughan Williams’ musical language of the sea has 

influenced those who came after him.  

 

© 2002 Kenneth Kilfedder 

 



Soprano JANE EAGLEN commands one of the most formidable repu–

tations in the opera world today, garnering spectacular reviews world-

wide for her portrayals of such iconic roles as Isolde (for the Metro-

politan Opera, Seattle Opera, Teatro Liceu Barcelona, Lyric Opera of 

Chicago and in Puerto Rico); Leonore (debuted for the Seattle Opera) 

and Brünnhilde (performed in Chicago, Seattle, San Francisco, Milan, 

New York, Oslo, and the United Kingdom).  Ms. Eaglen also has 

delivered memorable performances as Norma (performed for the Metro–

politan Opera, Seattle Opera, Ravenna Festival with Maestro Muti, and 

the Bastille); Ariadne (for Seattle Opera and in London); Senta from Die 

fliegende Holländer (for Seattle Opera and in concert with the San 

Francisco Symphony Orchestra); Lady Macbeth (in Vancouver); Ortrud 

from Lohengrin (for Seattle Opera); La Gioconda (in Chicago and 

London); Tosca (in Japan); Donna Anna (in New York, Vienna, Los 

Angeles, Munich and Bologna); and many others. 

Her equally impressive reputation on the concert platform include 

performances of Strauss’ Four Last Songs with Daniel Barenboim and 

the Chicago Symphony Orchestra; Strauss’ final scene of Salome with 

Zubin Mehta and the New York Phiharmonic and with Sir Richard 

Hickox and the London Symphony Orchestra; Wagner’s Immolation 

Scene with both Bernard Haitink and Jeffrey Tate and the Boston Sym-

phony Orchestra and Zubin Mehta and the New York Philharmonic; 

Verdi’s Requiem with Danielle Gatti and the Orchestra of St. Cecilia, 

Rome; Mahler’s Eighth Symphony with Klaus Tennstedt; Nabucco with 

Riccardo Muti for the Ravenna Festival; Gurrelieder with Claudio 

Abbado for the Salzburg and Edinburgh Festivals; Die Walkure and 

Siegfried with James Conlon in Cologne; and many others. 

Ms. Eaglen has an exclusive contract with Sony Classical; her solo 

albums include arias by Wagner, Bellini, Strauss and Mozart; Strauss’ 

Four Last Songs and other song cycles, and Italian Opera Arias.  Her 

recording of Wagner’s Tannhauser with Barenboim for Teldec earned a 

Grammy for Best Complete Opera.  Ms. Eaglen may also be heard in 

Mahler’s Eighth Symphony with Chailly for Decca; in Beethoven’s 

Ninth Symphony with Abbado for Sony; as Tosca for Chandos; as 

Norma with Muti for EMI, and in the title role of Opera Rara’s recently 

re-released Medea in Corinto.  In addition, she is featured on Sony’s 

soundtrack for the film adaptation of Jane Austen’s Sense and 

Sensibility. 

In 2005 Ms. Eaglen was awarded an honorary Doctor of Music from 

McGill University, Montreal.  In 2006, Eaglen became Artist in Resi–

dence at the University of Washington in Seattle.  She was Principle 

Vocal Instructor for the Young Artist Programme of Seattle Opera during 



the 2006-7 season.  She annually returns to teach and mentor the San 

Francisco Opera Merola Program and Cardiff International Academy of 

Voice. 

 

GREGORY CARROLL, tenor, has been the recipient of numerous awards 

and was second runner-up at the regional Metropolitan Opera National 

Council Auditions last year.  For the 2007-2008 season his engagements 

will include his debut as a tenor in multiple performances of Handel's 

Messiah as well as his farewell to baritone repertoire in Britten’s Cantata 

Misericordium with Opus 7 Vocal Ensemble, Gounod’s Messe Solen-

nelle de Sainte Cécile with the Northwest Symphony Orchestra, and 

Dvořák’s Stabat Mater at St. James Cathedral. 

A frequent soloist with many of the Northwest's leading choirs, 

orchestras and ensembles, Mr. Carroll has toured Europe five times in 

recent years singing in Italy, France, Spain, Portugal, Germany, and 

Hungary.  He has sung for Servant of God, Pope John Paul II and His 

Holiness, Pope Benedict XVI at Vatican City, and in 2006 performed in 

Bangkok, Thailand at the ISB International Choir Festival. 

Previously, as a baritone, Mr. Carroll sang performances on the opera 

and concert stages with institutions throughout the Northwest such as the 

American Sinfonietta, the Tacoma Symphony Orchestra, the Victoria 

Chamber Orchestra (BC), and the Whatcom Symphony Orchestra.  He 

has performed a varied repertoire as a guest-soloist including C.P.E. 

Bach’s Die Auferstehung und Himmelfahrt Jesu, Beethoven’s Symphony 

No. 9, Orff’s Carmina Burana, Tučapský’s The Sacrifice, and Requiem 

settings by Duruflé, Fauré, and Mozart.  On the theater stage, Mr. Carroll 

has performed roles including the title char–acters in Ernst Krenek’s Der 

Diktator, Kirke Mechem’s Tartuffe, and Telemann’s Don Quichotte auf 

der Hochzeit des Comacho as well as Doctor Gregg in Douglas Moore’s 

Gallantry, Papageno in Die Zauberflöte, and Crespel in Les Contes 

d’Hoffmann. 

Mr. Carroll has sung with the Seattle Opera Chorus and is currently a 

Cathedral Soloist at St. James Cathedral.  He teaches voice privately and 

at the Midsummer Musical Retreat in addition to being a guest clinician 

and adjudicator at regional contests and festivals.  Previously he taught 

voice at the University of Washington School of Music where he 

continues his studies.  He holds a Bachelor of Music degree from 

Western Washington University where he studied voice performance, 

voice pedagogy, and music education.  Mr. Carroll has performed in 

masterclasses featuring Nico Castell, Allan Monk, and Carol Vaness and 

his teachers include Jane Eaglen, Vinson Cole, and Davida Kagen. 

 



Hungarian-American conductor PETER ERÖS was born in Budapest in 

1932 and attended the Franz Liszt Academy of Music, where he studied 

composition with Zoltán Kodály, chamber music with Leo Weiner, and 

conducting with László Somogyi. 

In 1956, during the Hungarian Revolution, he emigrated to Holland.  

At age 27, Erös was named Associate Conductor of the Amsterdam 

Concertgebouw Orchestra, a post he held for five years.  While in 

Amsterdam, he assisted Otto Klemperer in opera productions for the 

Holland Festival.  In the summers of 1960 and 1961, he served as a 

coach and assisted Hans Knappertsbusch at the Bayreuth Festival, and in 

1961 he was assistant conductor to Ferenc Fricsay for the Salzburg 

Festival production of Mozart’s “Idomeneo.”  He continued to assist 

Fricsay both in Salzburg and in Berlin with the RIAS Symphony Orches-

tra and Deutsche Grammaphon through 1964.  In 1965, Erös came to the 

United States for the first time at the invitation of George Szell to work 

with him and the Cleveland Orchestra as a Kulas Foundation Fellow. 

His principal appointments were as Music Director and Conductor of 

the Malmö Symphony Orchestra (1966-1969) in Sweden, the Australian 

Broadcasting Commission Orchestras (1967-1969, Sydney and Mel–

bourne; 1975-79, Perth), the San Diego Symphony and La Jolla Chamber 

Orchestra (1971-1980), and the Aalborg Symphony Orchestra (1982-

1989) in Denmark. 

As a guest conductor, Erös appeared regularly with major symphony 

orchestras and opera companies on five continents, including the Chi–

cago Symphony Orchestra, Cleveland Orchestra, National Symphony 

Orchestra, Seattle Symphony Orchestra, San Francisco Symphony, Israel 

Philharmonic Orchestra, Royal Philharmonic Orchestra, Hamburg Phil–

harmonic Orchestra, Stockholm Philharmonic Orchestra, Royal Swedish 

Opera in Stockholm, Hamburg State Opera, the Hague Residentie 

Orchestra, and the Scottish National Orchestra, and made nine tours of 

South Africa.  He received ASCAP awards in 1983 and 1985 for his 

programming of music by American composers. 

Erös came to the University of Washington School of Music in 1989 

as the Morrison Endowed Professor of Conducting and Music Director 

and Conductor of the University Symphony.  He also taught conducting 

from 1960 to 1965 at the Amsterdam Conservatory, where his pupils 

included Hans Vonk, and served as Director of Orchestral and Operatic 

Activities at the Peabody Conservatory of Music from 1982 to1985. 

At the personal request of Richard Wagner’s granddaughter 

Friedelind, Erös led the first set of recordings of orchestral works by 

Friedelind’s father, Siegfried Wagner.  Two discs were released on the 

Delysé label, featuring the Aalborg Symphony Orchestra conducted by 



Erös:  the Symphony in C and the tone poems “Glück, Und wenn die 

Welt voll Teufel wär” (Scherzo), “Weltersteinspielung,” and 

“Sehnsucht.”  He also conducted the first recording of the opera Jesus 

Before Herod by Hungarian composer Gabriel von Wayditch (1888 – 

1969) with the San Diego Symphony. 
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