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THE ITALIAN GIRL IN ALGIERS 
(English version by Ruth and Thomas Martin) 

Conductor . . . . . . . . . . . . . . . . . . . . . . . . . . Robert Feist 
Director ...........................David Farrar 
Scenic Designer ................... "'Robert Gardiner 
Costume Designer ... . . . . . . . . . . . . . . . . . . Bill Forrester 
Lighting Designer ....................Thomas Hines 
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LUFT TO RIGHT: 

Lower rutv: Rnlph Well!, Hlrukn Mum, Vlrglnln Hollnnd, Roger Worden 


MIddle TlJWI Archie Drnke, Mnrcln Bellomy, Bntron Nyc Green 

UWcr rtlw: Robert FeiNt. Dlwld Farror 
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CAST 
(in order of appearance) 

ELVIRA, wife of the Bey ofAlgiers ............Hiroko Muto 

ZULMA, personal slave of Elvira . ..........Virginia Holland 

MUSTAFA, Bey of Algiers . ...............Archie Drake 

ALI, Algerian captain . ..................Roger Worden 

LINDORO, favorite slave ofMustafa .......Barton Nye Green 

ISABELLA, Italian lady ................Marcia Bellamy 

TADDEO, companion of Isabella .......•...•.Ralph Wells 


Harem .................Alice Bridgforth, Julie Gibson. Kim Leuckel 
Slaves ....................Andy Lampkin, Julian Klos, John Bums, 

," • f. '. • ' :. ....::Dan Dolap,.R'!~:~J.!M~~J :!:$~!}~.Q'Pnin .,', 

Chorus: Tenor I Tenor 1I Bass/Bantone
David Shepherd Daryl Savage Ralph Hadac, Jr. 
Motthcw Youns Morc Montague Kenneth Lehmann 
John Allman Jim Whitson Harry Hnatko 

Tom Vall Steve Llddlngcon 



PLACE: The palace of Mustafa by the seashore m Algiers; 19th century. 

ACT I 

Scene 1: An ante-room between the apartment of the Bey and his wife. 

Scene 2: A small room in the palace of the Bey. 

Scene 3: A seacoast; and an ante-room m the palace of the Bey. 

Scene 4: A small room m the palace. 

Scene 5: A magnificent halL 


ACT II 

Scene 1: A room m the palace. 

Scene 2: Isabella's chambers m the palace. 

Scene 3: Another room m the palace. 

Scene 4: A courtyard in the palace near the seacoast. 


SYNOPSIS 

-Ac:t..l~In ~ustaf'il's palaco, ·the Bey's rejected Wife, Elvira, mourns her. fate . ~ 
while Zulma comforts her. The tyrant is tired 6f her, wanting only to be free; the 
others comment on his fickleness. Mustafa's plan is to marry off Elvira to his 
Italian slave, Lindoro, while he in turn finds an Italian girl. Lindoro is sad, long­
109 for happmess with hiS own beloved. When Mustafa mforms him that he is to 
have Elvira for a Wife, Lmdoro makes every excuse why he cannot. The Bey 
assures him that will be delighted with all her qualifications. 

On a rocky coast where her shIp has been sunk. Isabella comments on the 

cruelty of fate and yearns for her missing lover, Lmdoro. Looting pirates, led by 

Ali. brmg on another SurVIVor, the middle-aged sUltor Taddeo, who has come 


her on the search for Lindoro. Learning that she IS ItalIan, Ali IS delighted, 

for she is what Mustaf3. has demanded. Isabella and Taddeo quarrel-the girl 

Intrigued with meeting aTurk. the other skepttcal. They go off. 


Back at the Bey's palace, Mustaf3. bids a tearless goodby to ElVira when AlI 

brings news that he has found the italIan gul of hiS master's dreams. The eu­

nuchs gather to sing the praises of Mustafa. Isabella is announced, her beauty IS 


properly noted, and Taddeo narrowly escapes Impalement before the Bey finds 

he is the "uncle" of the object of hiS admiration. As ElVIra, Zulma and Lmdoro 

come to say farewell, the two lovers mstantly recognIze each other. Isabella 

learns about Mustafa's plans, and Lmdoro thinks her to be hiS new mistress. She 

works her Wiles, demandmg that the "slave" Lmdoro remam With her. Then the 

company expresses its confUSion In sounds of bells, a crow, hammering and can­

nons, mstead of words. 


ACT II: In the palace. ElVira, Zulma, Ail and the chorus note Mustaf3.'s 

change mto an adonng lover. Isabella IS full of thoughts about Lindoro-how 

she has found him, how unfaithful he IS. But he comes to reassure her, and they 


an escape. Lindoro smgs arderttly of his love: Taddeo, dressed in turban and 
regalia. IS appomted Mustafa's lieutenant-Kalmakan, protector of the Mus­


sulman-because of bemg the "uncle" of the Bey's prospective mistress, and he 

offers thanks. In her room, Isabella prepares herself for the meeting with Mustaf3. 

and her subsequent plot, bidding Elvira and Zulma wait in the next room. The 

three men hide as she Sits before a mirror and sings of her love, play-acting for 

the benefit of her eavesdroppers. Each thmkmg the song is intended for him, the 

men comment and admire her before she hurries out. 


Mustafa orders Lindoro to bring Isabella in and tells Taddeo to leave tactfully 
when he sneezes. Taddeo is solemnly presented as "Kaimakan" to Isabella, who 
oannot keep from laughing, thanking Mustafa for this honor. Though the Bey 
repeatedly sneezes, Taddeo does not take the hint. When Isabella tries to recon­
cile Mustafa with Elvira, he flies into a rage. Taddeo and Lindoro begin working 
on the girl's plot. the elder revealing that he is her Iluitor. Lindoro's laughter is 
interrupted by the still (uming Mustaf'il. Lindoro announces that Mustaf'il is to 
have the customary Italian honor of Pappataci bestowed on him to make him 1 

worthy of Isabella's ldve,. He .explains the honor to Musta£rt;"l!!~mbers of the I 

order' cake an' oarli: to . do . ~othtng but'eat, Jri:hl("and'lleeI:r, 'Tgttorlt:\g whatever ~•. -; :w­
may be going on around them. 

Taddeo Ilnd Llndoro are confident that Isabella will succeed in freeing the 
Italian captives who express tholr determination to escape slavery. Isabella sings 
of Italy'S spirit of liberty, at the same time reproachIng Taddeo and thinking 
only of Lindoro. When Musta~ appears, he is initiated Into the order of Pappa­
taci, repeating the rules to see and not to see, to hear and not to hear, to gorge 
himself and be silent. As he stuffs himself, Isabella and Lindoro declare their 
love and prepare to leave on the newly arrived ship. Taddeo now realizes that he 
too has been duped by Isabella and tries to rouse Mustaf3., who is firm in eating 
and keeping silent. rElvira, ·Zulma and Ali run in to tell the Bey of his betrayal. 
Realizmg,that Italtan girls are too much for him and that he is better off with 
ElVira, Mustafa forgives the lovers and bids, them bon voyage. 



THE ROSSINI RENAISSANCE 

This Seattle premiere of Rossmi's L'ltahana In Algeri brings to mmd certain 

vIvid recollections. That It IS bemg performed by a university opera theater IS m 

Itself unique, for at the time when I was a conservatory student, the only Rossmi 

opera known and performed by professIOnal companies, with very rare excep­

tlons, was The Barber of Seville. Of the remammg 38 operas by the master of 

Pesaro, only a few titles were known to us, and then chiefly through the many 

overtures-favorites of Toscanini-and isolated anas, .perhaps recorded on 

scratchy old 78's by Conchita Supervia or other singers of a bygone era. And, 

too, there was no real RossIni tradition as we know today: the Barber was prey to 

the myriad cuts, bad "traditions", interpolations (sundry anas and songs in the 

"Lesson Scene" rangmg from other Rossml to the "Carnival in Venice" and 

other chirpy coloratura exercises) and exaggerations of conductors and singers, 

stemmmg from 1816 onward. 


We are now m a different era, as the vast amount of recorded Rossim operas 

will testify, but for me, the revelation of the "other" Rossini occurred with my 

studies m Rome in the mid-fifties, and one event in particular. In my first year 

on a Fulbnght Fellowship, as assistant conductor at the Rome Opera House, 

came a production of Cenerentola with a Glyndebourne production and cast, 

conducted by Vittorio Gui (a name that all musicians, critics, smgers, and con­

__ ..ductors.-.wespe.cially-ltalian-eannot avoid In OilY dl8ClIss\on of ROR~lnl). Maestro ... "#. 

"Gui became one'ofmy most important mentors In those years, and not only the 
work of assisting him on productions of the Cenerentola, the Magic Flute, and 
other operas remam fixed in my memory, but also the many visits with him m 
hts villa in Flesole above Florence m diSCUSSIons of not only Rossini, but every­
thing operatic ranging from Verdi to Debussy and Strauss. With Gut and his 
histone resurrection of L'ltalzana in Tunn in 1925 with Supervia came the re­
naissance that has led to all the current Rossmi productions and revivals. Purg­
mg RossIni of all excesses m matters of extrapolations, excessive cadenzas, fi-' 
deltty to tempi, and abolition of "comic" extravagances, he was a true pioneer. 
A brilhant man as well as superb conductor, a fnend of Strauss and other major 
composers (Puccml included), his long, long association With the Glyndeboume 
Festival, upon the mvitation of ItS first conductor, Fritz Busch, is testimony to 
the pure adherence to musical values, superb ensemble work and abhorence of 
"star" pyrotechnics that, at that time, were eVident in other ltaltan (and inter­
national) Rossmi performances. It was obviously not easy, but he put a stamp on 
Rossml (and Mozart) that cannot be forgotten, as his recordmgs from Glynde­
bourne of the Barber and Le Comte Ory, etc., will attest. 

It would be entirely too lengthy a theSIS to delve here mto the "revolutIOn" 

that Gut brought about, but his revivals, pure and "Mozartean" of the Barber, 

Cenerentola, L'Italiana, Comte Ory and other operas, led, over the years to a 

senous reassessment of Rossini, and the current "Urtext" reVISIOns and perfor­

mances of these forgotten operas on the world's stages. The Rome Cenerentola 


was for me and my Fulbnght colleagues such a memorable occurance that I can­
not recall another highlight of that year to equal It, chiefly due to the superb 
Angelma of Simionato, then m her prime as the "coloratura mezzo soprano asso­
luta" of the world. Smce then we have had Berganza, Home, Sutherland, Sills, 
Caballe, Von Stade (true, not all mezzos), who have carried the "reform" still 
further, aided by conductors who follow the Gui canon. 

I thmk It not amiss, however. to cite a few examples of the "forgotten Ros­
sml" that are now known or available to the publtc via productions or record­
ings, as well as a bit of the L'ltahana chronology Itself. Of the 39 Rossini operas 
ltsted m Wemstock's excellent biography (and from which I wtll quote at times), 
I have seen a t111rd. Common m my student years m Rome were spectacular 
productions at the summer outdoor season at the Baths of Caracalla in Rome of 
hiS Mose In Egttto and Wilham Tell, m which I participated as maestro SOStltuto 
With smgers such as Gobbi, Neri, Laun-Volpi, Filippeschl, Taddei and others. 
They are recorded but generally remain unstaged in America, and represent the 
serious Rossini, a genre all but unknown outSide Italy several decades ago. And 
yet, with the advent of Home and Sutherland, we have had revivals of Tancredi 
and La Donna del Lago in Houston, Semiramide at La Scala, and the Met's Siege of 
Corinth, the Viaggio a Reims in Pesaro (and on discs) and, from my own experi­
ence, the American premiere In 1981 of La Gazzetta which I led in the new 
Peterlool1 Festival in Cincinnati, aired nationally on NPR. Cenerentola has be­
come a staple of both professional companies and universities (as is the Barber), 
and sundry one-act eperas appear regiIlarly-m eeth--prefessiGua1.and uni,versity. 
productions: La Cambza/e dl Matnmonlo (1810), L'lnganno Felice (1810), La Scala 
di Seta (1812), and Il Signor Bruschino (1812), are all easily performed by young 
or non-professi~)1'\al singers. More difficult, yet now revived, are his Otello (re­
quiring four tenors!), UI G'l~za Ladra (one of the operas now issued in the new' 
revision by the Rossini Institute il'l PcsClro and which opened the Rome Opera 
while I still lived there), and the "big" serious works such as Tell, Donna del 
Lago. Semlramide, Siege of Corinth, and Armida, Sl1l'lg by Callas and Deutekom In 

Italtan revivals. 

L'hallana In Algen Itself IS a historic work: Rossini was 21 (!) when he com­
posed It. Its premiere in 1813 at the Teatro San Benedetto in Venice launched 
Its populanty not only In Italy but abroad: in 1817 It became the first ROSSini 
opera heard In Pans. It was first staged In MUnich m 1816, reached Vienna In 
1817, London m 1819, and finally New York In 1832. The Met m New York dId 
the first of only four performances In 1919 WIth a remarkable cast under Gen­
naro PapI: Besanzonl, Hackett, Dldur and De Luca_ Then came the Illost Impor­
tant and "histonc" reVival of modern times under GUI in Tunn, Italy in 1925 
With the incredible Spanish coloratura mezzo Conchita Supervla, who "estab­
lished a standard that later smgers have had to accept"-that IS, a return away 
from alteratIons for coloratura soprano to the ongmal mezzo version. ROSSini was 
the first composer to write leadmg roles for mezzo soprano (and the last to wnte 
for castrato). and the first to constantly rail against added interpolations, caden­
zas, etc., mSlstIng that Singers Sing what he wrote (pages of black 32nd and 64th 
notes) With little additions of their own (a practice ignored, I might add, in our 
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own day by Horne, Sutherland, Sills, and other pnma donnas). Maestro Gui 
wrote after a 1927 revival in Turin of L'ltaliana that Richard Strauss, who with 
his Wife visited him often 10 Florence (and whose famous Maggio Musicale Fioren­
tino and Its orchestras was founded by Gui 10 the early 1930's), "did not know 
this opera but became mad with enthusiasm after becommg acquamted with It 
here 10 Turin." Strauss' own Schwelgsarne Frau may 10deed owe more than a 
lutle to Rossini and Donizettl . . . 

Stendhal pictured Rosslm's life in.venice after L'ltaltana as a banquet of rich 
and beautiful women, a time to select at will which of the most sought-after 
lnvita\ions of the palaZZI of :he powerful am:} prominent Venetian famihes 
would deign to accept. The opera arQused noisy enthusiasm at its premfere 
22, 1813) and verses lauding him were floated down into the pit amidst acclama­
tions at the second performance. He wrote, "I thought that after heanng my 
opera, the Venetians would treat me as a crazy man; they have showed them­
selves to be crazier than I am. " It is variously reported that Rossini composed the 
opera in 18 or 27 days. The leadmg LeipZig paper claSSified him as the second 
greatest living Italian composer, and the leading critiC of the era, Radiciotti, 
wrote that certatn passages owe somethmg to Mozart and to Cimarosa, but "at 
least m part, we still are in the field of Neapolttan opera buffa." Rossml was then 
only 21, three years short of the Barber and four years short of Cenerentola! 

A brief word on the performing edition: As noted by Speight Jenkins in the 
..._" • "program-of'the ·curtent ...tv(f!t"Opera production of L'ltaliana (aired and telecast' 

with Marilyn Horne in January of this year), the Met uses the new critical edi­
tion commissioned by the Rossini Foundation in Pesaro, Italy, of which my col­
league Phillip Gossett of the Umversity of Chicago is a member, as he is of the 
Verdtinstttute m Parma, prepanng new critical edltions of all the Verdi operas. 
I quote: "One might expect that Gossett would demand strict adherence to'ev­
ery note of the new edition. On the contrary, he only wants all parties to know 
what Rossini wanted, see the legitlll;J.ate composed alternatives and then, hope­
fully, make their performance declsions on which ornamentations and cuts are 
appropriate to their forces. Such liberality is quite in keep10g With the spirit 
the composer as Stendhal described him." And I might add, as Vittorio GUi 
other authorities on Rossini in Italy have described him. Therefore, in our pro­
duction, most percussion has been eliminated (except in the Overture), caden­
zas in arias are few, in keeping with the style (and some following Lmgl RICCI's 
authoritative v{)lume on cadenzas), cuts are very mmor-fewer mdeed than on 
the famous Guilini recording with Simionato and La Scala-and these include 
the Haly aria, which IS generally omitted. 

From Venice in 1812 to Seattle in 1986 is a big leap, but it is time that the 
Northwest hears this gem of an opera buffa, with a superb basso-buffo guest (Ar­
chie Drake, with over 1000 Seattle Opera performances behmd him) and young 
singers who have already garnered a reputation m thiS area and are ideally suited 
to the youthful work of another youth of 21; Rossini. 
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Currently completmg 'a Master of MUSIC in the University of W~ ,'htngton 
Opera Theatre Program, Marcia Bellamy IS an active performer. In the past year 
she has appeared With the Spokane Symphony as wmner of the Allied Arts Fes­
tival Young Artist Competltlon, with the Broadway Symphony and Seattle 
Chamber smgers as solOIst 10 the St. Matthew Pamon, and with the University of 
Washmgton Symphony and Combmed Choruses as mezzo solOist 10 the Beetho­
ven Nmth, in addition to engagements With the Seattle Phllharmomc and Strat­
tie Choral Company, Pro Musica, The Contemporary Group Ensemble, 

Washmgton Composer's Forum. 

In opera and musical theatre, Ms. Bellamy has receIVed critical praise in such 
as Anna 10 The Kmg and I, the Old Lady in Bernstein's Candfde. 

, and 10 the title role . .of Handel's Anoclante. Most recently she w.as a regional 
10 the Metropolitan Opera Auditions and a national finalist in the B. P. 

American Guildhall School Competltion. 

Formerly a student of Frank Guarrera, Bellamy currently studies u'nder 
Curtis-Verna. 

British-born Archie Drake (Mustafa) began his musical career at the Music 
Academy of the West, studying with Lotte Lehmann and William Eddy. Early 
professional experience was with the U.S. State Department Cultural Exchange 
Program as soloist with the Roger Wagner Chorale. making ov~r 500 concert 
APpearanaes 10 21 countries around the globe.: , 

"-rfiake\;'opei:~~ w~~k beg~n with S~n"Frandsco 'inl i1J68':~-Sin~tnen-he lias 
appeared with the opera companies of Chicago, Miami, Cincinnati, Houston, 
San Diego, Denver. Portland, Edmonton, Vancouver, Honolulu. Nevada. Ari­
zona and Seattle, where It\ 19 consecutive years he has given over 1000 perfor­
mances. Possessing a repertoire o( over 130 roles ranging from Arkel to WO,tan, 
he has appeared with numerous symphony organizations and has made a 
Grammy-winning recording of Charles Ives songs as soloist with the Gregg 
Smith Singers. He has created roles in four world premieres, including Candy in 
Of MICe and Men by Carhsle Floyd and John Steinbeck. The role of Sarin m the 

SeaguU, based on Chekov's play, was written for him by comRoser 

'David Farrar has a combmation of musical and theatrical abilities whlch is 
rare 10 the opera world of today. In the course of hiS distinguished career h~ has 
directed more'than 60 productions of 33 operas. 
Stage Direaor of the Vlrgmia Opera Smce the company was f<;mnded m 1975, he 
has also won acclaim for his productions at the Royal Opera. House 10 ~pdon. 
New York CIty Opera, Los Angeles Opera Theatre, San Francisco Spnng 
Opera, and the Opera del Teatro Municipal m Santiago, Chile. 

An accomplished pianist and bassoonist as well, he received a doctoral degree 
10 performance from the University of Southern California. He was a free-lance 
bassoonist for ten years with the orchestras of the Santa Fe Opera, the Santa 

- notes by Rober~ Feist 



Barbara Symphony and the Symphony of the New World, and taught mUSIC 
history. theory and performance for the University of CalIforma at Santa Bar­
bara (where he received an M.A. in Musicology) and for Lehman College of the 
City University of New York. 

In addition to his operatic productions of the standard repertOire, Dr. Farrar, 
has brought many new works before the publtc. He produced the Amencan 
premiere of Thea Musgrave's Mary, Queen of Scots and also staged this produc­
tion in San FrancIsco. His productIOn served as the vehicle for a successful debut 
With the New York City Opera. He conceived and directed the world premiere 
of Musgrave's A Chrzstmas Carol for the Virgima Opera and the European premi­
ere for the Royal Opera m London, a production which was filmed for mterna­

diStribution by London-based Granada TV. HIS South Amencan debut 
with Samt-Saens' Samson et Dalila at the Teatro MuniCipal in Santiago, Chile, 
was acclaimed by CrItiCS and public alike, continumg a strmg of successes m the 
career of thiS extraordinary director-musIcian. 

In the coming season, Dr. Farrar will direct COS! fan tutte, La Fille du Regiment, 
Tosca. and the world premiere of Leslie Adams' Blake. He will also be Associate 
Professor ofOpera at the Oberlin Conservatory of Music. 

After earning bachelor's and master's degrees in his native Cincmnati and at 
Indiana Univetslry, Robert Feist was awarded a Fulbright Fellowship as an assis­

..---tant.opera~coneue:te))':"9Nhe-+eaa'o·E>ell'·Opera in Rome, 'He made his-conduct- ... 
ing debut with the Rome Opera Orchestra in 1955 and led his first opera, La 
Traviata, m Rome m 1956. The next year he became the first Amencan Kapell­
melster in a German opera house, the'Augsburg Stadttheater, where he re­
mamed until 1964, conductmg Italian, French, and German repertOlre, serving 
as mUSical consultant for a German teleVision film of the lIfe of Verdi, and con­
ductmg world premieres in the Festival of Two Worlds in Spoleto, Italy. He 
researched in Pans, Prague, and Moscow With a Rockefeller grant in French and 
Slavic opera·repertolre, and m 1966 he was appomted mUSical director of the 
New Zealand Opera. In subsequent years he was guest conductor of the Austra-

Opera, leadmg operas by Mozart, Verdi, Wagner, and Puccmi in national 
tours. 

For Cetra, he has recorded excerpts from rare verismo operas with the Rome 
Opera Orchestra and soprano Marcella Reale, led the Italian premiere of Sme­
tana's Two WIdows for RAI (Itahan RadIO-TV Corporation) m Milan, and has 
conducted concerts with major orchestras of Europe and on tours to the far east, 
among them the Munich PhIlharmOniC, the Orchestre de Ia SUlsse-Romande m 
Geneva, the Arene de Verona, the Swiss Itahan RadiO Orchestra m Lugano, the 
orchestras of Trieste and San Remo. and the RAI m Milan and Tunn. For the 
U.S. bicentenmal, Feist conducted all official concerts In Italy at the Acca­
delma de Santa Cecilia In'Rome, the Teatro Comunale m Florence, the Teatro 
San Carlo m Naples, and the RAI In Mtlano. In 1983, he conducted The Neth­
erlands RadIO Orchestra, marking 300 years of unbroken tle:s between the 
U S.A. and The Netherlands, with Dutch premieres of Amencan works. 

In the U.S.A he has conducted the New Orleans Opera (Tasca, his American 
debut) as well as in Chicago, Atlanta, St. Petersburg, Miami, and Cincinnati, 
where he launched the new Peterloon Festival with U.S. premieres of Mas­
cagni's Zanetta and Rossmi's Gazzetta. For WGUC-FM m Cincinnati, Feist has t 	 wntten and hosted three thirteen-week series entitled "Explonng Opera," 
broadcast nationally by NPR and by the Australian Broadcasting Commission 
from Australia, and continues this association with American public radio as 
host of "Orchestras of the Pacific, It a new series for KHPR, Hawaii public radio 
In Honolulu, which will Illtroduce to American audiences the orchestras of Ha­
wall, Manila, Australia, New Zealand, Japan, Hong Kong, Singapore, and the 
Republtc of China. 

Smce 1981 he has headed symphonic and operatic activities at the University 
of Washington, conducting many Seattle or northwest premieres in concerts as 
well as opera: Kleine Mahagonny by Weill, L'Heure Espagnole by Ravel, Bartered 
Bride by Smetana (awarded first prize in the doctoral division of all American 
universities in the faU of 1984 by the National Opera Association), Handel's 
Ariodante, Puccini's La ROMine, and Rossini's L'ltaliana in Algeri. Feist con­
ducted the Seattle Symphony Orchestra In the opening weeks of the Pantages 
Theater in Tacoma In March 1983, and conducted the Seattle Symphony again 

.r 	 in January 1985. He returned to Japan and the Philippines in December for his 
sixth far east tour. 
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J"; Barton Nyc Green (Lmdoro) is currently fimshing his Bachelor of Music de­
gree in vocal performance at the University of Washington, where he has stud­
ied with Aligustu Poglialunga nnd Mary Curtis-Verna, At the University he has 
performed stich diverse roles AS Oon:alve in the SpanL~h H(mr by Ravel, Prunier 
in La Rondine, Vasek in Tile Bartered Bride and Tmnino In The Magic Flllte. a role 
he repeated with the Tacoma-Pierce County Opera. With the Seattle Opera he 
made his debut in Salome in March. and reccnrly has sung Triquer in Eugene 
Onegin. He has also been a featured tenor soloist in Bach's Mal:;rnificat and the Sf. 
John Passion WIth Seattle Chamber Singers, and also in Handel's Messiah with 
St. Mark's Cathedral Choir. 

Virginia Holland (Zulma) IS now completing her third year of vocal study at 
the University of Washington as a student of Montserrat Alavedra. She has sung 
the role of the Princess m Sister Angelica at the University of Alabama, a~d at 
the UniverSity of Washtngton her roles have included the Third Lady m The 
MagiC Flute and the comic role of Aunt Antonia tn Breton's La Verbena de la 
Paloma. She recently sang the role of Emily in the premiere of Huntley Beyer's 
new one-act opera, Stories Told to a Lover, at the Broadway Performance Hall. 
Ms. Holland has been a teaching assistant at The University of Alabama and a 

member at Shoreline Community College. 
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Hiroko Muto (Elvira) completed her undergraduate work at the Musashmo 

Music Academique in Tokyo in 1980. She received a scholarship from 
Agency for Cultural Affairs m Japan m 1983 and was then mVlted to jom the 
Niki-Kal Opera Association where she began her professional career. Her roles 
have included Despma in Mozart's Cosi fan Jutte, Lauretta m Puccmi's G!(lnni 
Schicchi, and Adele in Die Fledermaus. She IS currently a graduate student study­

I 
ing with Frank Guarrera. I 

Portland baritone Ralpp Wells (Taddeo) is the 1986 wmner of the Northwest 
San FrancIsco Opera auditions and the Metropolitan Opera auditions for Ore­
gon. He has sung with the Portland Opera AssociatlOn, the Eugene Opera, 
Rogue Opera, the Oregon Opera Ensemble. and Opera Amenca. Among his 
numerous roles are Figaro in The Barber of SeVIlle, Valentm in Faust, Marcello in 
La Boheme, Guglielmo m Cosifan tUlte, Aneas m Dido and Aneas, the pirate king 
in The Pirates of Penzance and Salien in Mozart and Salleri. He will be singing 
both Marcello and Schaunard in lA Boheme, and Guglielmo in Mozart's Cost fan 
tutte WIth the Merola Opera of San Francisco this summer. He has studied voice 
in Portland, with DaVid Jimerson. in San FrancIsco, with James Schwabacher, 
and he coaches operatIc roles in Seattle With Frank Guarrera. 

~ 

Roger Worden (Ali) has appeared as soloist at many local churches and syno­
.' "goglie'S-irrS'eattle7'He"nas"actea in-perfcirmancqs at the old Skid !toad·Snow·anp f""'" 

the Cirque Theater. Most recently, he was seen at the University of Wash mgt on ./ 
in Tomas Breton's zarzuela La Verbena de Ia Paloma as Don Hilarion. ' " 
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