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ARI ADNE AUF NAXES Richard strauss 

Opening Scene of the IIOpera ll 

CAST: 
Ariadne ........... . .... .................... .. Barbara Workman 
Najade .................... .... ................ .. J ody J ohnston 
Echo ...... .... II LeaAnna Longley .. .... ......... ........ ......... .... .. 


rryade .. " ...... ...................... III Sharon Wilson 
..... .... .. 

Zerbinetta • ••••••••••••••••.• • Catherine Car l son 
Harlekin .. ............ . .......... .............. .. Robert Wright 

ARIADNE AUF NAXES owes the unique position it hol ds i n operatic hist ory as much 
t o t he cir cumstances of the collaborat ion between St rauss, Hofmannsthal, and 
Rei nhar dt as to the individual genius of any one of them. Shortl y aft er Max 
Reinhar dt had II r escued tl the f i rst production of Rosenkavalier, Hofmannsthal proposed 
to St rauss that they show thei r gratitude with a new versi on of Molie re' s Le Bourgeois 
Gent ilhomme , i ncluding a short opera as part of t he entertainment. The resulting 
work was performed i n Oct ober, 1912. However, owing to the l ength of the combi ned 
play and opera, it met wi t h little succes s . Ariadne was finall y rescued from the 
embrace of t he play and performed with an added prologue at the Vienna Opera on 
October 4, 1916. 

The prologue p resents essentially the same just i fication f or the Oper a as did Le 
Bourgeois Gentilhomme . In t his case , howeve r, Moliere 's M. Jourdain is replaced by 
I1 t he richest man i n Vienna, 11 and t he t ime i s moved up to the 1750 I s . As the curtain 
r ises, the Musi.c Teacher i s di smayed t o learn that his pupil 's oper a , a serious, 
ideali sti c t reatment of t he classic l egend of Ar iadne, is to be followed by a troupe 
of comedians. The antagonism between the opera ser ia and t he commedia dell ' art e 
is thus est abl i shed. Against a kaleidoscopic background of feve r i sh preparations 
and minor cr i ses , the Ma j or Domo finally del ive rs the shattering dictum that the 
Opera and the Comedy must be per formed simul taneously . 

The excerpt pre sented t his evening is the opening scene of t he Opera it self. Three 
nymphs ar e watching over Ariadne, sharing her sorrow and dej ection. She awakens 
and begins he r great lament, singing of he r f ormer happiness with Theseus, and of 
her longing for deat h. The lament i s inte rrupted by t he appear ance of t wo comedians , 
Zerbinet t a and Har l ekin . Harleki n t ries to cheer Ariadne wit h a serenade , but to no 
avail . The comedians l eave and Ariadne sings of the happiness and peace to be found 
only in death. 
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COSI FAN TUTTE W. A. Mozart 

Libret to by Lor enzo da Ponte 
Engli sh Version by Ruth and Thomas Martin 

CAST: 
Fior diligi .. .. .. .............. .... .. Frances Lowe 

Doraool l a •••• •••••••••••••• •••••. Peggy MacGown 
Don Al.fonso •• It Daniel Greene 
Ferrando ." ••• •••••. It John Waddel l 
Gugl ielmo .• •••• ••••••• •• ••••• •••• Robert Wright 
De spina .... .. ....... .... ..... .. .. . Joan Logue 

The Scene is laid in Eight eenth Century Napl es . 

SCHOOL OF MUSIC OPERA STAFF 

Conductor and Di rector •••• •• Stanl ey Chappl e 
St age Direc t or .•••••••••••••. Ralph Rosinbum 
Assis tant Music and Stage 

Director ••• Carl Fuss 
Repetiteur ••••••••• ••.• ••.•. Willi am Cl arke 

SCHOOL OF DRAMA PRODUCTION STAFF 

Art ~irector and Technical Supe rvi ser•• • •• John A. Conway 
Techni cal Direct or•.••• • • . ••..•••. • ••••• Warren Lounsbury 
Assist ant Art Director•.••••• •• ••..• •• •••.• Alanson Davis 
Technical Assistant s •• David Jones, Kit Carson , John Hal l 
Costume r .. .. ..... .. ......... .. ......... ... ..... James Crider 

Properti es .•••••• •••••• •••.• ..•. ••••• .•• Richard Park s 


