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Antonln l>vor8k:..SYMPHONY NO.8 1N G MAJOR. OP. 88....................... 


(l841:X~r(~3f i -4AUegro con brio 
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Adagio 
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Allegretto grazioso .~~ i':~' 

,r' .,;Allegro ma non troppo 

TIle ACADEMIC FBsnvAL OVERnJltE might well be CODsidered Jobannes 
Brahms' doctoral dissertadon. In 1871 Cambridge University bad offered to 
confer upon him its honorary doctorale, but Brahms declined beawse it would 
have meaDt aossiog tile EngUsb QumneI. "for him ao UDbearabJe ordeal" 00 
May 11. 1879. BresJau University boDored him with its Doctor of Pbilosopby 
degree. Bembard Sdlolz. 000duct0r of die BresJau Orcbesttal Society, bad put 
fortb Brahms' amdidacy to tile appropriate university of.ficiaIs. This suggests a 
"town-aod gown" c:oJJabmd:ioo, DOl UDI.ike tooigbt's with Maestro Scbwarz aod 
die University Sympbooy• 

Brabms' "dissertation" was a wblle in c:oming to fmidon. Difficult qoesliODs 
bad to answered before be could begin. Fust, wbal to eal1 it? CoIrespoDdeDce 
between Brahms aod MaestroScboIz reveaIs Brahms' UDbappiness with die term 
AcadeiDic. Scholz agreed. saying tblngs like "ausedly academic aod boresome." 
aod suggested the LaIin poetic name for die university. Viadrana. Brahms settled 
on the former. Second, what sbould it sound like? He may have taken a clue 
from die diplmna citalion: ..AIfis. musicae sevedoris in Oermania nunc p:tnceps" 
(DOW the leader. in Germany, in music of the more serious order). 

The solution was pragmatic. His choice ofsongs reflected student life in all of 
Germany aod beyond. That would mean appreciative audiences in places other 
tbao Breslau. While on the one baod be could quip to bis biogtapber, Max 
Kalbeck. in autumn 1880 that be bad written a"very jolly poIpOUrri on sbJdents' 
smgs a la Suppc," be realized, on tile 0Cber. that his response required IIlC:R dIaD a 
sttinJ ofpetty tunes..He was also DOl unaware that the "leathery Herr Rettot," 
tile SenaIe aod the Pbi.losopl:dcal faculty would be seated in tile front lOW at tile 
fitsl perf«X'lD8DCe, Jaouary 4, 1881. 

After opening with ao qUOlation from the Rakoczy March. Brahms 1UIDS to 
.Wir baUen gebauel ein statdichei'HIus ("We bave built a stately bouse, and 
trusred in GOd therein through bad weather, storm aod borror") by AU~ 
BiDzer, written during a aisis at Jena University in 1819. Seooud is Der 
vatas melody ("Fatber of the country"'). George Bemanl Shaw refets to tile tbiRl 
tun,e as The Great Bassoon Joke: Was kommt dorl von der Hob ("Who comes 
mere from above"). It is also known as die FucbsUed. from the slang term Fuchs 
(lox) fOr fresbmao. An extended development of tile pevious modves aod bIDeS, 
except die FucbsIied. brings tile overture to its uiumpbaot tinale in Gaudeamus 
igilur ("We rejoice. tberefore"). 

Like Clementine. of folboog fame, the maoUSQipt of Mozart's OBOE 
CONCERTO IN C MAJOR, K. 314, is lost aod probably gone forever. Unlike 
Clemenline. however. tile concerto did DOt die. Fortunarely for Mozart lovers. 
espeda1ly oboists, there was enougb ofapaper Il'8il to JeCODSUuct die music itself 
aod die some of tbe ciraJmsIaDces ofits CDDpOSiIiOD. 

Wolfgang Mozart aod his motber. Maria Anna Mozart. set off from Salzburg 
on September 23. 1771 on a journey to Municb, Augsburg. Maoobeim, aod 
eventually Paris. The composer. sse 21. was job blDltiDg. having beeD reamtly 
dismissed by tile Prince Archbishop of Salzburg. In his luggage were letters of 
inlJ'Oductiou aod seveml of his a>mpositious for musicales aloog the way, includ· 
ing a concerto (K.271k) for oboist Guiseppe Ferlendls. a member of tile Salzburg
oo:besUa 

The earliest reference to the FerleDdis concerto is in a letter of October IS. 
1777, from Leopold Mozart to his SOD. Later, from Mannbeim on December 14. 
1777. Wolfgang wrote to bis father. saying. "Then Mr. Ramm. (fust oboist in tile 
Mmmheim orcbestta) played, for a change, my oboe concerto for Ferlendis f« tbe 
fifth lime. It bas caused a sensation here. aod is DOW Mr. Ramm's party piece ..... 



_____1 .. 

On October 30, son and mother anived in Mmmheim, home of the glorious 
Mannheim orchestra, ("an anny of generals," quipped Charles Burney in 1m) 
employed by Elector Karl Theodor. The fllSt conductor. Johann Stamitz (1111­
l1S?). bad brought the ensemble to intemaIiooal acclaim for its discipDne, use of 
the whole dynamic range from pianissimo to fortissimO. instant contrasts of 
loud/soft, and for the new music being written fel'it. Christian Caonabich (1131­
1198). SlaIDicz' successor, inttoduced Mozart to orchestra members. found him 
students, and supported him in his job quest. The Elector. however, did not offer 
Mozart ajob. The Mozarts. nevertheless. stayed on UDtil Ma1d114, 1118. 

Tbrough Peter WendJing, flutist in the orchestta, Mozart accepted a commis­
sionliun FenJinand Dejean, a wealthy Dutch amaIeur flutist. for "three easy DUle 
coocati and a couple ofquartets for the flute" (letter, 10December 1111). Wbile 
Mozart "couldn't stand" the flute (leuer. 14 February 1118), he finished the G 
Major concerto (K. 313), an Andante in C for flute and orchestra (K. 315), and . 
two quartets for flute and strings (K. 285 & 285b). Another concerto, in D (K. 
314) was ahastily adapted. transposed (fran C) version of the oboe concerto that 
Mozart had brought from Salzburg. Was Mr. Dejean angry that the conceno 
waso'tnew? Probably. Instead of the commission's 200 florins, Mozart received 

-~ 	 .Perfcxming parts for the Oboe Concerto in C were found in 1920 in the b"bnuy 
of the Mozarteum in Salzburg. Reconstructed. the concerto was pubDshed in 
1948. Its concerto's opening designation. Allegro aperto (happy, extroverted) 
sums up the sunny ambiance of the two principal themes. The deveiopment is 
brief and WlCODlpDcated.; and the recapibIlation. crowned with a cadenza, is 
achieved seemingly without effort. An orchestral arpeggio introduces the AdaP> 
DOll troppo. a sublime love song without words. The cheerful Roodo is as much a 
delight to the eat as the Adagio is to the heart. , " ."" ~~~ n 
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Wben AntoOm Dv0rakfmished his SYMPHONY IN G MAJoR, Op. 88. he was 
in the midst of a strOggle with Simrock, his publisher. In their eleven-year rela­
tionship, Dvorak's music, particularly the smaller pieces, had sold vety.well. 
Reoognizing in Dvorak a "cash cow," Simrock contracted with Dvorak in 1819 
that the composer would offer him every new work he composed. Ioidally this 
auaogement worked well. As Dvorak's fame and confJ.dence grew, however, he 
undertook more ambitious prQjects, causing Simrock to complain thathecouldo't 
make any mooey to offset the expenses of prindng large work$. '. 

Dvorak completed the score of his new Symphony in November of 1889. 
conducting it in Prague in February 1890. Simrock offered him a scant 1000 
marb for it - IF Dvorak would also send along some small pieces. Simrock, 
adding insult to injury. whined that not only was he losing money on bigger 
worts. the smaller pieces weren't selling. either. In October 1890 Dvorak 
responded that he was simply not going to offer him any mCl'e large works. 
Simrock reminded Dvorak of the contract of 1819. Instead of replying. Dvorak 
sent Simroct a four-hand piano edition, and gave the orchestral score to Novello 
in London. where it was pubDshed in 1892 as Opus 88. 

Dvorak inscribed the G Major Symphony: "For my admission to the mem­
beahip of the Emperor Franz Josers Czech Academy of Science, Uterature and 
Arts." In April 1890 he was admitted to the Czech Academy, and on April 24th 
he conducted it with the Pbilharmooic Society of London. In June 1891. Dvorak 
again took the Symphony to England where it was performed "with great suc­
cess" in Cambrid~ the eve of his invesdbIre with the honorary degree of 
Dodot of Music Cambridge University. (Unnte Brahms' refusal a few 
years earlier. Dvorak accept the honor). The conductor Richter. writing to 
Dvorak about his own performance of this symphony in Vienna in 1892, said: 

"You wolJld certainly have enjoyed this performance. We all felt is was a splen­, 
did work: and coosequendy were all enraptured. Brahms bad dinner with me after 

the concert, and we drank to the health of the unfCl'lWl8tely absent father of num­

ber four ["eight'''m later nwobering]. Viwt sequens!" . 


The Allegro con brio opens quietly with an inttoduction by the violas. The 
fust subJect· actually two themes, one by the solo flute. the other by the violas 
and celli - draws to a stirring clim.ax. The second subject is actually a group ofI 	 three "theme-lets" in contrastiilg keys. The development follows into which 
almost all the themes are woven. 

The Adagio opens briefly in minor mode. Notable are the orchestral colors, a 
recurriDg triplet motive. and the melodic flavor ofEastern European folk mosic. 
With the reprise of nearly all the themes, the movement ends with a dramatic 
decrescendo. The Allegretto grazioso in 318 time, is the shortest movement of the 
four. The walcz-nte opening theme is accompanied by pizzicato and bubbling 
woodwinds. The Trio is a grander melody that sings lite a folk bIDe. Following a 
reprise of the opening. the meItI' changes to a 214 molto vivace. Trumpets in fan­
fare mode signal the Allegro ma non troppo. The opening theme in the low 
strings, derived from the flute solo of the first movement. is taken tbrougb four 
variations. The second theme, in a contrasting key, is DOl unlike the fttst. There is 
a sense of inevitability about this movement that beDes the multiple reworkings 
the oomposer undertook before aniving at the fmal version. The Symphony con­
cludes in a whirl of blazing animation. 

INotes by Stephen LongJ 
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.• 1d .:~~,:UPCOMING 1993-94 CONCERTS: 
To request disability accotl'l1l1.Odmions, contact the Office olthe ADA Coordinator 
at least ten dtJys in advllllCe olthe event. 543-6450 (voice); 543-6452 (roD): 
685-3885 (FAX); occess@lLwoshington.edu (E-mail). 
February 24, Jazz Studies Concert Series. 8 PM. Brecbemin Auditorium. 
FebtUary 25, UW FACULTY DEBrR RECrrAL: Oaig Sheppard, pimuJ. 8 PM, 

BrecheminAuditaium. 
February 28, Studio Jazz Ensemble. 8 PM, Meany Theater. 
March 1 and 2. Jazz Combos. 8 PM, Brechemin Auditaium. 
March 2, FACULTY RECrrAL: Soni Ventorum 25th Anniversary Concert. 8 

PM. Meany Theater. 

March 3, Keyboard Debut Series. 8 PM, Brechemin Auditorium. 

March 4, Madrigal Singers. 8 PM. Meany Theater. 

March 7, Voice Division Recital. 8 PM, Brechemin Auditoriwo. 


i 

r March 1, Pereussion Ensemble. 8 PM, Meany Studio Theater. 


March 8, Wind Ensemble & Symphonic Band. 8 PM, Meany Theater. 

March 9. ProConArt. 8 PM. Brechemin Auditorium. 
March II, University Symphony and Combined Choruses. 8 PM, Meany 

1beater. 
March 11 (12:30 PM) and March 12 (8:00 PM). UUlefield Organ with Baroque 

Ensemble. Walker-Ames Room, Kane Han. 

mailto:occess@lLwoshington.edu


GERARD SCHWARZ celebrates his eleventh year with the Seattle Symphony 
during Ibis 90th anniversary seasoD. In addition 10 conducting eighleeD pairs of 
Masterpiece concerts in the Opera House, be leads concerts in cities and towns 
tbrougboulthe Northwest, conducts the annual Messiah and New Year's Eve 
specials, and continues the Creative Impulse and Musically Speaking series, 
designed to enhance musical awareness. 

Maestro Scbwmz's numerous recordings with the Seattle Symphony have 
been acclaimed worldwide, earning prestigious awards and best-seDer status on 
for oontinents. In December, he was named "Conductor of the Yeat' by Musical 
America Inremational Directo: fm the Performing Arts. 

1bis past fall, Schwarz led the Resideotie Orchestra for The Hague m a tour of 
The Netherlands.. His 1993·94 season continues with concerts with the Saint 
Louis Symphony, and the London Mozart Players, as weD as a return appearance 
at the Reocontres Musicales d'Evian and the Kirov Orchestta in Sl Petersburg. 

Maestto Scbwmz accepIed the post of Artistic Adviser' to Tokyo Buokamura's 
Orchard HaD in conjunctim with the Tokyo Pbilbarmonic beginning January 1, 
1994. 'Ibis summer be returns to Japan for the fourth oonsecutive year 10 present 
the Mostly Mozart Festival at Tntyu Bunkamum. 

A graduate of The JuiUiard School, Schwmz's many bqoors include the 1989 
Ditson Conductor's award from Columbia University, an bmorary Doctor of 
FIDe Arts degree from Seattle University and Fairleigh Dickson University, and 
an honorary Doctor ofMusic degree from Ibe University of Puget Sound. 

ALEX KLEIN, oboist, is an interoadooally recognized artist who is tberecipientpf 
numerous awards, including the first prize of the 1988 Concours IlIIirilotitinale 
d'Eucution Musicale, held in Geneva.. Switzerland. where he was the first. oboist 
10 be so ~.since Heinz Bolliger \\'CIt d,I.e,pd,ze 29 yen earlit;{~ ,JCj 
ied at Ibe. C1D1is Institute ofMusic and received his music degrees froin"me ~­
lin Conservatory of Music. Upon graduation, he was immediately invited to 
become a member of the faculty. After a two-year tenure at Oberlin, he moved 10 
Seattle 10 teach at the University ofWasbinglOn School ofMusic, receiving rave 
reviews for bis local perfoonances from. audiences and critics alike. Melinda Bar­
green of The Seattle Tunes described his faculty debut performance as .....one of 
the most aSlOnisbing displays of virtuosity on any iosttumeot ever beard in Meany 
Theater." In 1993. amidst critical acclaim, Klein and violist Marlise Klein 
launched the Chamber Music Scdety ofSeatt1e as Artistic Directo1's. 

Besides the Concours, Klein bas been awarded eleven fust prizes in oboe 
competitions including the 1987 Philadelphia Orchestra Auditions; the 1986 
Lucarelli International Competitim for Solo Oboe Players; and the 1986 Femand 
Gillet Interoalional Oboe COmpetition. Klein bas performed widely as recifalist 
and soloist in Europe and in the United States with the Dame Myra Hess Mem0­
rial Cmcert Series, the Pblladelpbia Orchestra. the Orcbestre de Ia Romande and 
other ore.bestras, series and festivals. He was a guest soloist at the l00tb Anoiver- . 
sary of the Modem Oboe ooncert held in Carnegie Hall. Klein is curreoUy under 
artistic representation from the selective Columbia Artists Management, Inc. His 

./ 

ftrst solo reaxding, feabU'ing eight oboe concerti by Vivaldi, will be available later 
Ibis year m the Music Masters label. 
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UNIVERSITY SYMPHONY 

Peter Eros. conductor 


TImothy Schwarz. assistant conductor 
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