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Written in 1855 to precede a full five-act opera, this OVERTURE 1O I
VESPRI SICILIANI is the longest VERDI ever penned. Often featured on
concert programs as a piece unto itself, this overture follows the typical
tradition of being comprised of themes drawn from the opera. Falling
into two movements, it begins with a slow and melancholy Largo full of
rhythmic “death” figures that can be clearly heard in the interplay
between the percussion and the orchestra. As the overture progresses, it
moves into an Allegro agitato whose main theme is taken from a duet in
Act III, and is repeated twice before a flamboyant and fiery Prestissimo
finishes the piece off.

Written in Salzburg in 1774, the BASSOON CONCERTO, K. 191 is
thought to be one of three that MOZART wrote for Thaddidus Baron von
Diirnitz. While the other two concerti have not survived, this one has
become a staple of the bassoon repertoire, and as such, the K. 191 dis-
plays a sense of vibrance and vitality characteristic of Mozart’s witty and
elegant early compositional style. The first movement is-a lively sonata-
allegro in which the virtuosic powers of the soloist are clearly pit against
the orchestra in a frolicsome exchange. The second movement Andante
ma adagio is in wonderful contrast to the spritely first movement, pro-
viding a respite of sorts before the joyous, dance-like Rondo finale. The
K. 191 concerto provides us with a true glimpse of Mozart’s composi-
tional innovation and mastery over the concerto as a genre, demonstrat-
ing a combination of virtuoso, concertante elements with those of the
Classical symphony.

After considerable wrangling over his contract with the Prague Con-
servatory in Czechoslovakia, DVORAK, having received a much more
profitable offer from the National Conservatory of Music in New York to
the tune of $15,000 a year, decided to move to America in 1892 for a
term of three years. Inspired by American society, culture, and the
unique musical flavor of Native American themes and Negro spirituals,
Dvorak proceeded to compose SYMPHONY NO. 9, OP. 95 IN E MINOR,
“From the New World”, injecting a particular blend of American and
Czech elements into it. In the program notes for the first New York per-
formance, Dvorak wrote of himself that “the composer was deeply
impressed by the conditions peculiar to this country and the spirit of
which they were the outward manifestation. In continuing his activity he
found that the works which he created here were essentially different
from those which had sprung into existence in his native country. They
were clearly influenced by the new surroundings and by the new life of
which these were the material evidence.”

Perhaps one of classical music’s top ten hits, this symphony is one of
the power houses of the symphonic repertoire. From the onset, Dvorak’s
music clearly depicts a sonic journey designed to portray the characteris-
tics of America and the “New World.” After the first movement’s fiery
closure, the listener, upon hearing the opening chords of the second
movement, is harmonically transported to a foreign place that sounds
unfamiliar and exotic in relation to what has previously been heard.
After a dramatic and exciting opening, the third movement Scherzo
moves into a country band march-like section that is distinctly American
in flavor. The last movement brings together the entire symphony, fea-
turing melodies and themes from the various movements at different
times, uniting the whole piece into one grandiose display of immense
compositional prowess. Since its first performance, this symphony has
enjoyed magnificent success with audiences and critics alike, and by and
large, is considered Dvorak’s magnum opus.

Born in New York City, ARTHUR GROSSMAN began his professional
career at the age of thirteen when he joined the Oklahoma City Sym-
phony Orchestra, with which he performed for four years. After a further
season with the San Antonio Symphony, he entered the Curtis Institute of
Music, where he studied with Sol Schoenbach and took chamber music
classes with Marcel Tabuteau. Following graduation, Grossman spent
three years in Europe in the Seventh Army Symphony Orchestra. During
this time the Seventh Army Wind Quintet, which became the Soni Ven-
torum Wind Quintet, was formed.

Grossman served two seasons as principal bassoon with the
Indianapolis Symphony and one with the Cincinnati Symphony before he
and the other members of Soni Ventorum were asked by Pablo Casals to
form the wind faculty of the newly created Conservatory of Music of
Puerto Rico. Seven years and several recordings later, Soni Ventorum
moved to Seattle to join the faculty of the School of Music of the
University of Washington.

Grossman has toured worldwide with Soni Ventorum and as a soloist,
and has made more than thirty recordings. He has also served as princi-
pal bassoon in the Israel Philharmonic. In January 1988 he became
Associate Dean for Arts of the College of Arts and Sciences at the Uni-
versity of Washington, a position in which he served for ten years. He
has continued to perform and record both as a soloist and with Soni
Ventorum.



