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The proar_ couists of three "000- jazz" cOlllPOsitiona aad four illlprovl.ations. 
BiGee tbe latter are aeither normal jazz nor "tbird Stream" jazz, it te perup. 
helpful to the l1stener to couider them a. part of a "fourth atr.a."., i.e., an 
improvised IIIdc, influenced by jazz, combined with electronic d••ic.s. Rather tUo 
aG interractioa between several IIIllcians, a. i. the ca•• usually 10 jaaz, the total 
improvisation come. under the control of one person who.e po.sibillti.a, and probl..., 
become tho•• of apontaneously creattua and oraan1zf:na .aninaful stateaaeats, respon ..., 
and auperimpositi0118. 

SoUlggUY I akes use of two tape 1II&Chiaes, several feet .,art, witb microphone aud 
.peaker placed in such a way as to perait the clarinet to add melody 18yer upon 
layer (aolo, dub, trio, quartet, etc.), finally reachiaa 8 maa~ of complexity at 
which point the tape 1. reversed so as to play tbe IIIsical material backward., i.a., 
quartet, trio, duo, solo. 

Duo for Clarinet and lecorded Clariaet makes uae of a base tape which ... recorded at 
the PrincetOft-Columbia Electronic MUsic StudiO. The tape is made up entirely of 
transformed clarinet sounds, to which is added the "live" clarinet part. 

yariants for CtaripeS Alese utilizes various techniques .eveloped by Mr. Smith: 
double stops, lilted aotes, extenaioaa of normal clarinet ran... and chanle. of tonal 
color. • , 

III Raadom Suite a pre-recorded tape (derhec.Wfrom IOUndS produced by the SJClket) 
and the clarinet are combined and transformed by the Syftket. 

Jmprovlsatiop III combines clarinet 8ounds, transformed by the Syoket, -With 
reproduction of the openinl material on two tape machines operatina at predetermined 
time intervals and at different speeds. 

1XP10rationa makes use of a tape, derived from conveational instruments, in combiaa­
tion with the live clarinet, trans'formed by new technololical devices. 

foliloquy II returns to the format of Soliloquy I but this time with a jazz influence. 
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