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Program Notes 

SLAVONIC DANCES, Op.46, Nos.l&2. 

Antonin Dvorak had already earned a regional reputation as composer, 
organist, and violist when he applied in 1.875 to the Austrian Ministry of 
Fine Arts for its State Music Prize. The committee that examined his 
compositions consisted of music critic Eduard Hanslick (1825~1904), J. 
F. von Herbeck, director of the Vienna Imperial Opera, and Johannes 
Brahms (1833-1897). The prize'~ Dvorak's. Brahms provided im­
mense help to his younger colleague by writing to his publisher Simrock 
and urging them to look at Dvorak'lIM9ravian Songs which he enclosed. 
Simrock was impressed and respohded"t>yasking Dvorak to write some 
Slavonic dances patterned after Brahms' recently released Hungarian 
Dances. Dvorak began work: on March 18, 1878, composing the eight 
Slavonic Dances in seven weeks. They were performed in piano duet 
form on May 7th. They were premiered in orchestrated form on August 
22nd. Their immediate succes~ laun~f.diQvorak's name into "house­
hold word" status throughout Europe, and earned Simrock a lotofmoney. 

Heard frrst is Dumka, the second in the set of eight. The term dumka is 
of Ukranian origin and was used by Polish and Bohemians to describe 
folk music and poetry in the style ofTlllitaUve (epic, ballad) or lament. A 
gentle melody in E minor is heard in the woodwinds over pizzicato lower 
strings. The quiet opening theme is interrupted by moods of building 
exuberance, but the feeling of sweet melancholy born of centuries of 
s,truggle prevails. 

The C major Furiant is in a festive, almost "furious" Presto. Accents on 
weak beats lend a heightened ~tlessne~ to the music, rocking it back 
and forth from 3/4 to 2/4 time: A'\ieryfast'iniddle section in 1 gives way 
to the initial theme. The movement closes with full orchestra and blazing 
percussion. 

- Stephen Long 

VIOLIN CONCERTO IN J} MAJOR, Op. 35 

Tschaikovsky's Concerto for Violin (1878) was frrst written for Joseph 
Kotek who, although collaborating, became very apprehensive of its 
difficulties. It was then dedicated to Leopold Auer who considered it 
unplayable, finally receiving its premiere by Adolph Brodsky after two 
years of preparation. Steven Staryk studied the work: with Elie Spivak 
who was a student of Adolph Brodsky. Xiao-po Fei, tonight's performer, 
isa 17 yearold freshman from Shanghai,P.R.C., and the 5th Prize Winner 
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of the 1991 All China Violin COlt1petition. He was a student of Professor 
Zhang who recommended that Mr. Fei further his studies with Professor 
Staryk. Xiao-po is a Brechemin Scholarship winner and one of the 
winners of the Northwest Young Artist Series. 

TOTENTANZ 

Among the Liszt piano concerti; the Totentanz holds a special place and 
was inspired by the visit of the ''Tiiumph of Death," a fresco painted by 
Orcagna in Pisa. First sketehed in 1838, completed in 1849, then twice 
revised, it was published in 1865. The work is in variation form, based 
on the liturgical theme, Dies, JrQ(!., and has amazing dramatic power, 
together with some poigmint lyriCal moments. the Totentanz was one of 
the favorite concerti of Bela Bartok,. who' played it·in an unforgettable 
manner on many occasions. Ms. Sasaki is a D.M.A. student studying with 
Bela Siki. 

POEM 
. ~ .' 

Charles Tomlinson Griffes is ~~~m~red as the United States' foremost 
impressionist composer. J:lo,m,in.p'l~ira, New York on September 17, 
1884, he received training iltP~~o,and qrgan there and later studied 
composition in Berlin with Ruferand Humperdinck. Upon returning from 
Germany, Griffes took a position,t~ching music at the Hackley School 
for Boys in Tarrytown, New York. While he did not enjoy this work, it 
did provide a reliable income in a setting suitable for compQSing and 
convenient to New York City.,~ 

The Poem for flute and orchestra~as composed in 1918 at the request of 
Georges Barrere;' principal flutist 'of the New York Philharmonic. A 
friend of Griffes, Barrere had supported the composer's work in the past 
and worked closet y with him during the rehearsals leading up to Barrere' s 
premiere of the work on November 16, 1919 with the New York Philhar­
monic. The Poem exhibits me'1mp~essionist and Oriental influences 
prevalent in much of Griffes'worK,and was warmly receiVed. Critics' 
opinions include, "Griffes' ri~st and best work," "naive and elemental 
as an Irish folk song, but'ScofeO to meet the demands of a modem 
symphony orchestra," "rhapSbdicand Oriental,"and "among the best 
works produced by an A.me~can;c6~Poser." Unfortunately, Griffes died 
on AprilS, 1920 of a prolonged' illness without being able to make final 
changes to his score or create his own reduction for flute and piano. 
Barrere passed,on much of tMiRformation to his students, most notably 
William Kincaid who performeditbis piece during his tenure as principal 
flutist of the Philadelphia Qrcllestra.· Through his influence, Charles 
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Griffes' Poem for flute and orchestra still retains a place of honor in the 
solo flute repertoire. 

-Andrea Mogil 

Andrea MogH is a D.M.A. candidate studying flute with Felix 
Skowronek. She received an A.B. in composition from Princeton 
University and a M.M. in flute performance from Yale University School 
of Music. She has recieved several fellowships and is a National Merit 
Scholar. Among her former flute teachers are Samuel Baron and Julius 
Baker '" . 

VIOLIN CONCERTO IN D MINOR;Op. 47 
- ::' ;'"1'- . 

The Sibelius Concerto for Violin waswrillen in 1903 and revised in 1905. 
Though dedicated to Ferenc von Vecsey, it was first performed by Karl 
Halir with Richard Strauss conducting. Andrew Yeung, a sophomore, 
age 20, from Edmonton, Alberta,is tonight's performer. Mr. Yeung first 
studied with Professor Staryk in master classes held during the Hamilton 
Summer Festival in 1990. He was a scholarship student at the Banff 
Centre School of Fine Arts. AD(kew'received a Multi-Cultural Alberta 
Government Grant to enable hoo'tO.studY with Professor Staryk, and he 
is also a Brechemin Scholarship -Milner. 

~ "'-.;.~, :!:h . 

LA DAMNATION DE FAUST;'d,:'24; Orchestral Suite 

Here is Faust. dear friend. CoukL)IUU•.without stinting yourself, 
lend me another hundredfrancs to pay the printer? - Hector 
Berlioz, in a letter to his friend, Humbert Ferrand. 9 April 1829. 

c~ I '. ~ 

It's fun, if not naughty. to read other·people's mail! Thecorrespondents 
reveal not only depth of trust between them (formal grammar vs. familiar 
conversation) but significant dotaUs that third-parties find interesting. 

Berlioz's letters in the 1820'srev~l~is preoccupation with composition, 
subsistence, and Harriet Smithso~.. ~~wrote to his father in August 1824 
asking for support. The Jetter.'s IWlgll~ge suggests a relationship strained 
by parental disapproval of a son '& career choice. Confiding to his friend 
Humbert Ferrand, Berlioz poUrS' ~!lt the details 01 his love for the 
Irish-born actress Harriet Smlthso'ii "The feverish prose aches with his 
passion for her. There are alsO clUes rel3tive to the progress of his music 
for Faust. ..".. 

In 1808. Johann Wolfgang von Gootne (1749~1832) published his epic 
tragedy "Faust," based on the ancibftt·German legend of the man who 
sold his soul to the devil in ell:chiIDgefor temporal gain. A French 
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translation by Gerard de Nerval (1808-1855) appeared in 1828, generating 
interest for, among other things, aballet for the Royal Academy ofMusic. 
Monsieur Bohain, the ballet's author, chose the young Berlioz to compose 
the music. The ballet itself was never realized. Berlioz, however, 
developed the music into Uuit Scenes de Faust and published them at his 
own expense in 1829. He sent a score to Goethe, enclosing a note of 
touching sincerity. The gift went unacknowledged. The final form of 
Faust came in 1845-46 when he revised his earlier work into La Dam­
nation of Faust: Legende Dramatiq~e en 4 Parties, for soloists, large 
chorus, and orchestra. The three P\eces on tonight's program are ex­
cerpted from the latter. " .' 

Menuet des Follets (Minuet of t~~~prites) opens with a colorful wind 
chorus. Two piccolos (the sprites),;a\letted by a flute and two oboes, 
gambol above the lower woodwinds <and brass, setting the initial mood. 
The dance closes with the sudden brilliance of a lightning bolt. Charac­
teristic of Berlioz's musical imagiDfltion are the contrasts of instrumental 
color, instantaneous tempo changes! and dramatic surges of dynamics. 
Ballet des Sylphes is a waltz for t!le first violins. The listener will hear 
the composer's technique in the melody and its supporting chords: harps 
playing harmonics, flutes in their lowest register, and rustling inner 
strings. The piece moves back up intQthe air (the sylphs' home territory) 
with the harps in arpeggios and everyone playing as softly as possible. 
This whole dance is built on a single note, D, played by the celli and 
basses. The score for Marche Hongroise (Hungarian March) contains a 
footnote by Berlioz: The theme a/this march which 1 have orchestrated 
and developed is celebrated in Hungary under the name Rakoczy. It is 
very old and 0/an unknown composer an4 it served in other times as a 
Hungarian song 0/war. The effect of this march is summed up by the 
eminent English critic, George B~rnard Shaw (1856-1950) who wrote, 
"•..1 felt towards the end that if it were to last another minute I mustcharge 
out and capture Trafalgar Square singlehanded." (London, The Star, July 
9,1889.) 

< •.. - Stephen Long
" 
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University Synphony Orchestra 

Peter Eros, Conductor 

Vwlinl 
Anne Marie Hoffman 
Sunny LeeKim 
SimonShiao 
ScoltCole 
Jeff Yang 
Kyung Sun Chee 

Coral Ovennan 

Kjell Sleipness 

MaryClailc 

Violillll 
Daniel Perry 
Susie Kim 
Robin Fu1ton 

David Moore 

Joy Guderian 

Aaron Hart 

James MeUo 


Viola 
HaiyingLi 
Julta Claassen 
Carrie Jo Adams 
Angela Engebretsen 
Borah Kim 
Greg Savage 

Cello 
Parke G. Burgess 

Bass 
David'Emst 
Olav Hekala: 
Pat Pulliam 
Ian Rashkin 
Dennis $.laskowski 
Darnle JOOes" 
Me tIe~~r,\~ 

Flute'! · 
Megan Lyden 
CarinPmon " 
Sarra Webet 

Oboe ... ,..,l 

Molly Sandvick 
Vivian 'Y/-ai' .. 

Clarinet 
Richard Spece 
Susan Edig~r 

Bassoon .l' 

KatieJ~~~ 
JiUian?S,i~s 

Hom .,' 

Lorraine Fader 
TonyMiUer 
Jennifer Smith 
Jennifer J: Barrett 

Trombone .., 
Jay Bulen 

Moe Escobedo 

Chad Kirby 


Tuba 
Shawn McKinney 

Percussion 
Walt Hampton 

JoeOsbome 

EdPias 

Lilia Pias 


Harp 
Margaret Morita 

TamiLum 


\ 

:.,Timothy E. O'Malley 
Chris Marcum 
Gretchen Yanover 
Stacy Philpott 
Kim Carter 
LeslieHirt 
Kathryn Ericksen 

Trumpet 
SamM~' 
Matt Armstrong 
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Jack Halsey" 
Dan McINrmottt 
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Friends of Music 

UFETIME FRIENI>S 

Chester and Marion Beals 
The Boeing Company 
Brechemin Family Foundation 
Nancy A. Cleminshaw 
David and Jane Davis 
Meade and Deborah Emory 
Richard and Judith Evans 
William and Ruth Gerberding 
Demar Irvine 
Hans and Thelma Lehmann 
Edmund Uulefield 
Aura Bonell Morrison 
Arthur and Helen Ness 
Donald and Carolyn Rowland 
Ruth F. Waters 
SPONSORS \$1000-$9,999) 

Anonymous 
Mrs. Ward D. Ingrim 
Mrs. V.R. Scheumann 
The O.D. Fisher Charitable 

Foundation 
Dale and Alicia Thompson 
SUPPORTERS ($150.$999) 

Usa Bergman & David Fluharty 
Alastair and Julia Black 
Kalman and Amy Brauner 
Charles and Carol Canfield 
Mrs. N. Peter Canlis 
Mrs. Louis Caplan 
Philip Carlsen 
Kathleen Conger 
John and Eleanor Cowell 
Carl and Katherine Crosier 
Mrs. Clifton Crook 
Mary V. Curtis-Verna 
William and Helen Dahlberg 
Michael & Laurie Davcnport 
Merch DeGrasse 
Bill and JoAnne Deacon 
Ted and Goodwin Deacon 
Frank and Norma Del Giudice 
Stuart and Renko Dempster 
Dwyla Donohue 
Robert Duisberg 
John S. Edwards 
Helen G. Eisenberg 
John and Dorothy Givens 
William O. Goodrich 
Neal D. Gordon 
Karen Gottlieb-Bleaken 

Association of Major Symphony Edward and Florence Gross 
Volunteers Gina Marie Haines 

James and Jane Beale William and Mary Hallauer 
Kenneth Benshoof Peter and Diane Hardwick 
James and Mary Carlsen Dorthea C. Hawley 
Paul and Laurie Flint Ernest and Elaine Henley 
Arthur and Leah Grossman Carl M. Hertz 
Margaret M. Jacoby Marijean Heutmaker 
Fred and Constance Jarvis Jack and Celestia Higano 
Sally Mann David B. Hirsch 

David and Marcia McCracken 
Robin L McCabe 
Charles and Alice McGregor 
Ann Cheri Mclaughlin 
Donald and Renate Mc Vittie 
John and Gail Mensher 
Patricia E. Michaelian 
Kenneth and Irene Morrison 
Peter and Anna Marie Morton 
Martin & Bernice Mossafer Rind 
Jon R. Nelson 
Anthony & Jean Novotny 
James L. Odlin 
Otis Pease and 

Donna McCampbell 
Fevrel W. Prau 
William and Jane Preston 
John and Suzanne Rahn 
Thomas & Margarelta Reid 
Juanita Richards 
Mary and John Robinson 
Randall and Willa Jane Rockhill 
Cornelius and Penny Rosse 
Walter and Uda Roubik 
Sandra K. Ruconich 
Ralph and Pearl Schau 
Seaitle Opera Association 
Jack & Arlene Segal 
In memory of Dr. Frank 

Goodman 

Alexander and Jane Stevens 

Jean P. Swanson 

Catherine B. Szeftel 

Jonathan M. Turner 

William and Pamela Vnkolek 

William M. Wanser 

Marty Warren 


Daniel and Arundhati Neuman 
Julian Patrick 

Randolph and Dorothy Hokanson Christie Watson 
James and Jayne Holland Ralph and Virginia Wedgwood 

Tom and Lorraine Sakata 
Ruth L. Seuerman 

Nancy R. Holland 
Mrs. Clarence Howell 

Douglas Wieboldt 
Antoinette Wills 

. 

Donald and Gloria Swisher Robert F. Jones Raymond and Eleanor Wilson ! 

CONTRIBUTORS ($50..$249) 
-

Ma<;k and ~rothy Koon 
Ladles MuSlcai Club 

Han~ Wolf 
DaVid A. Wood 

Christopher & Diane Angell 
Gregory and Susan Ball 
Darce R. Barager 

William P. Mahrt 
Frank and Shcila Marks 
Ronald Wayne Mar 

Steven and Mary Jo Wright 

Our "Pricndl ofM..ic"listlng is (rom SIOII!I1IO 1/13192 and .. updalcd ",,,,1l1li),10 ",neet CIIIIIUIativ. donatln .... While we appm:lotc 
011 our l'ricndl, duo 10 sp"""llmitati.... we> .... oni)'ablc to lilt donora who ha"" ",aebcd the level or Contri""tor ... abo",_ P\eaio mark 
<o1lll'''''lions intcndod (or ocltolal'lhlps on your.ma. !'wa...., ID RCW 19.69. the Urn-.ily ofWashin&lOn it "'gistcrcd as. charitoblc 
mpnizalicn with tho s.-taty ofSIa"', SIa'" orWuhinaton. 

Upcoming Concerts 

Soni Ventorum; February 2, 3:00 PM, Brechemin Auditorium 
University Chorale Invitational; February 4, 7:30 PM, Meany Theater 
University Wind Ensemble & Symphonic Band; February 6, 8:00 PM, Meany 
Faculty Recital: Valerie Yockey, soprano; February 7, 8:00 PM, Brechemin 
Littlefield Organ Student Showcase; February 8, 8:00 PM; February 9,4:00 PM, 

Walker-Ames Room, Kane Hall 
Sax Night - Saxophone Soiree; February 12, 8:00 PM,·Brechemin Auditorium 
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