
( 

\ 
\ 

T.t-1E CONTE~ORARY GROUP 
January 30, 1974 


Roethke Auditorium 


}lOTES AND TEXTS 

I. 	 PAUL HIt'mBUTH: Sonata for Four Horns (1952) 

Paul Hindemith composed a Sonata for Horn and Piano (1939), a Sona ta for 

Alt:o Horn, or Horn, and Piano (1943) which vJas not published unt i l 1956, 

and a Concerto for Horn and Orchestra (1949) in addition to the present 

vwrk . 


The composer relates that the Sonata for Four Horns was composed for the 
horn pJ.ayers of the Salzburg Hozarteum, and that it was premi ered by a 
sturl.snt performing group at Yale University where he was teaching 
composition. 

The work is remarkable in the sonorities and textural variety achieved 
by the use of cOutrapunta1 writing, rather than any dependence upon 
ex t reme range demands in ord er to se]:"larate the four voices. 

The Salzb urg horn group had once performed for £indemith the old Swiss 
Chorale, "1 sound my horn" ,ihich the composer later used as the subj ect 
of the third movement Variations. 

II. 	 OLE SCH1'lt1DT: Toccata No.2 (1964) 

"Unli ke my Toccata No.1, which utilizes all the vir t uis t i c possibilities 

of the accordion, I am primarily emphasizing, in the present work, an 

exploitation of the sonorous qualities of the i nstrument. (In the 

recitatives, I have also aimed at bringing forth the expressive character 

of the accordion.) 


I have wanted to obta in a specific sound st:-ucture, a perticularly 
" transpa-rent" feeling and expression., and I belJeve the n:;sult is 
reward i ng. Even though the \,)'ork is technically demanding, I feel that the 
m~'ual acco~piishments should not repres2nt a goal ...but should rather 
serve the socwrity ane. the music fl OLE SO j)/GTff 

III. 	 TOP-.BJORN LUNDQUIST: BeweglIDgen. (1966) 
"I composed my J"EHEGl!NGEN partly because I wanted to prove the adaptab i l i t y 
of the accordio':l in e chamber ensemble - and also because this particl l a r 
instrumental combh,ation has t'3JT1pted me for a very long time. And it does 
indeed , turn out that the string sound is highly advantageous for the 
accordion, w~ich - through its many different registrations and timbres 
is able to b lend softly, or form a shar p contrast to t he strinp,s ..• 
all accordieg t o the demands of the music. 

I wanted in my accordion quintet to utilize the explosive dynamics and the 
trcmsparent expressiveness of the ins trument. Frenet i c exclamations 
alter na te wi th mild, lyrical passages. The rhythmical element is never 
absent. Plasticity and 2xClctness are the insignia of the accordion ­
also in slow tempi .. . a marvellous instrument for chamber music. ­

The form of the work: Association form - with large blocks repla cing 
each other constantly, so that at last one gets fee l i ng of listening to 
one bow, hovering over the smaller bows of each individua l block. 
Economical thematic presentation of the details" TORBJORN LUNDQUIST 



GEORGE CRUlli: t>T;.cient Voices of Children (1970) 
HIn COITlposing ANCIENT VOICES OF CHILDREN I W!:lS conscious of an urge 
to fus2 various unrelated stylistic elenents. I vlaS intrigued \vith the 
idea of juxtaposing the seemingly incoD2 ruous: a suggestion of Flamenco 
with a Baroque quotation Uist du bei rillr, from the Noteb ook of Anna 
Mag dale n a Bach). or Cl T("TD.:',_uiscence of Hahler with a brea t h of th 0 Or i.ent. 
It lateL occurr:?G to me t1Hthoth Bach aurl Ma hler dre..] upon many d :i.s para t e 
sources in their ovm music ~"L:hout sacrifici ng "stylis tic puri ly. 11 

"rt is sometimes of interest to a composer to reca l l the original impulse ­
the "creativ2 geru:" - of a compo3itional iJ l.-oject. In the ::a s e of 
ANCIENT VOICSS I felt this impulse to b e the climactic fin~ l words of the 
last song: .' ... and I ,.,rill go very far ... to ask Christ the Lord to give 
me back my anden.t soul of a child!1. GEORGE CRlJl'1B 

Crumb r s M!::'IENT VOICES is par t elf an extended cycle of voeHl compos i t i ons 
based on th ~ poetry of Federico GR~ cfa L0fca, this cycle dominating t h e 
c omposer's Hork of the past decade. Crumb's fasc. ination ~.;rith the poetry 
of Ln rca perh3~s finds some explication in La rca i s mvu d e f inition of 
"Duc;;-;.c,e": "All that ~as dark so ~_ n('s... This illyste:c~cus power that 
everyone feels, but that no philos opher has explained". ALB RTO RAFOLS 



THE LORCA TEXTS 


._ I
{! m no busca su voz. 
(La tenia e l rey de los grillos.) 
' n una go ta de agua 
buscaba su voz cl nino. 

~o la quiero para habla r; 

me hare con ella un anillo 

que ll evara mi s ilencio 

en su dedo pequeruto . 


II 

Me he perdido mu chas veces por el mar 
con el oido lleno de flore s recien co rtadas, 
con la lengua llena de amor y de agonia. 
Mucha s veces me he perdido por el mar, 
como me pierdo en el co ra zan de alguno s nino s . 

III 

i... De donde \denes, amor, mi nino? 

De la cresta del duro frio. 

i, Que necesita s, amor, mi nino? 

La tibia tela de tu vc stido . 

IQue s e agi tcn la s r amas al sol 

y sa lten la s fuentes a lrededo r' 

En eJ pallo la cir a el perro, 

en los arboles canta el \d ento . 

Los bueyes m ugen al boyer o 

y la luna m e r i za los cabellos . 

i,Que pides. nino, des de tan lej os? 

Los bla ncos montes que hay en tu pecho. 

iQue se agi tcn las ram a s al sol 

y satten las [u entes alrededor! 

Te djre, nino m io , que s i , 

tronchada y rota soy pa r a ti . 

iComo me due le esta c intura 

donde tendra s pr i me ra cuna! 

i, Cuando, mi nino, vas a venir? 

Cuando tu carne huela a jazmin . 

lQue s e agit n las ramas a l sol 

y sa lten las fu entes alrededorl 


IV 

Todas las tardes en Granada, 

toda s las tardes se muere un nino . 


V 

Se ha ll el1ado de luces 

mi co ra zon de s eda , 

de campanas perdida s , 

de lirios y de abejas. 

Y yo me ire muy lej os , 

ma s al l<i de esa s s ierras , 

mas <lila de lo s rna res , 

ce rca de las e s trclla s, 

para pedirle a Cristo 

Senor que me de vuel va 

mi a lma antigua de nino . 


Fxccrpt'S from "Sel ected Vo('m"," hy Fcdcrl CO Ga rd a Lor ca. 

L1)nv ri ~hl 0 JfR!) hy ~:cw lXn.:c l lnns Pub lI shing Corporation. 

C Ipy n glll (:) Agui lilr, S. 10 r-:tU c jon...~ .; . Al l rights reserved . 

IJ .... ctl ·...nl h pc ... ml .. .. 1on Gr the puhllshcr , ~ew Directi ons 

J'U h ll"'1I 'I..L! CIH"J1fH1U \) 1'10 :\'ew York. U. S. A. 


T he l ittl e boy wa s looking for his voi ce . 

(The king of the crickets had it. ) 

In a <l iOp of water 

the little boy was looking for hi s voi ce . 


I do not want it for speaking with, 

I will make a ring of it 

so that he may wear my sil ence 

on hi s Ii ttle fin ger. 


II 

I have lost myself in the s ea many ome s 

with my ear full of fre s hly cut flowers , 

wi th my tongue full of love an d agony. 

I have lo s t myself i n the s ea many times 

as I lose myself in the heart of certain childr en . 


III 

From where do yo u com e, my love, my child ? 
From the ridge of hard fros l . 
What do you need, my love, my chil d ') 
The wa ril l cloth of your dress. 
Let the branches ruffle in the Slln 
and the fountain s lea p all around ' 
In the courtya rd a dog ba r ks , 
in th e trees th e wind sings . 
The oxen low to the ox -he r d 
and the moon curl s my hair. 
Wha t do you ask for, my child, from so fa r 8'vay? 
The white m ountai ns of your breast . 
Let the branches ruffle in the Slln 
and the fountains leap all around ' 
I'll tell you, my child, yes, 
I am torn and broken for yo u. 
How painful is thi s wai s t 
whe r e you will ha ve yo ur first cradle! 
l/lhen, my chilel, will you com e? 
When yo ur fle sh sm ells of jasmine- fl owers. 
Let the bran ches ruffle in the s un 
and th e fountai ns leap aU aro und ! 

IV 

Each afternoon in Granada, 
a chi ld dies each afternoo n. 

v 

My heart of s ilk 

is fill ed wi th li ghts, 

wi th lost bell s, 

wi th lilies, an d with bees , 

and I will go very far , 

fa rther than t hose hill s, 

fa r ther than th e seas, 

close to the s tars, 

to a sk Chr i s t the Lord 

to give m e back 

my a nci ent soul of a child. 
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