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Washington Nadonal Sympbony and was premiered by that group under Howard 
Mitchell a year later at Consdtution Hall. Its immediate success then and on tour 
occasiooed the oollaboration between Mr. Makris and Major Albert Bader of tbe 
United States Air Force Band to arrange'ibe overture as a concert piece for band. It 
was then premiered and feab1redon tour by the BoDing based USAF band under the 
direction of Colonel Amald Gabriet 

From its fustbammering dotk~(f~ightb rhythms. the Aegean Festival Overture 
reflects the Greek origins of its composer. who was born in Salonika, a colorful 
Aegean seaport. The driving energy of the fast section with its restless 5/8s and 71 
8s and the lyric plaintiveness of the OOIltrasting middle section. aU molded into 
sympbooic fonn, epitomize tbemus~ style,ofMakris· a blend of classic fOIDl and

,'.I.. ' t

Greek folkloristic elements. . 
f· ­

Born in 1930, the composer came to America at the age of20 as a sCholarship 
student at the Mannes School ofMusic in New Yode. He bas studied in Aspen and 
also in Paris with Nadia Boulanget.';:He·1cltds an exttemely active career as a 
professional violinist (beis in the first violin section oftbe Nadonal Sympbony) and 
asiiiOOmpoSeitbis compositions include Coaeerto for S'Uings, COncerto for Viola, 
Concerto for Trombone. and Quintet fm'Voice and SUing Quartet) In 1967 be 
received a grant from the National Endowment for tbe ArCs for his work on tbe 
Aegean Festival Overture. 
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OnJune 9, 1917 tbeworld famous pianist PercyGrainger, sopranosaxopboneunder 
bts arm. waJked from bis Manhauan home to nearby Fort Totten and enlisted in the 
United States Army. 1benextdayboMlS~ to the 15tb Coastal Artillery band 
at New Yode's Fort Hamilton. WheIi'the Press discovered that one of lhe world's 
mostprominentpianistsbadjoined an obscure localmilitary band. they bad a "field 
d9:'., Hastily, Ille War Department arranged special recitals to utilize Grainger's 
fornlkfable pi3nistic talents. Concens were presented in behalf of sucb war-lime 
causes as the LibertyLoan Campaign. Atoneoftbeserecitalsin 1918. Grainger first 
performed an improvisation on an Eng1isb.monisdance or "handkerchief dance" 
called:Commt~ GARDIM. ~~,~dJtty';t~,wUdly popular, and was to become 
his best known composition. The pubJ'iciliion of Grainger's.piano arrangement 
bought him enonnous royalties; boweYP.f, later in life be conSidered tbe piece an 
a1battoss since it so often obscured public awareness of his serious works. 

JnI948,lateinthecomposer's~GraingerreceivedaletterfromLeopold 
Stokowski complaining that the only available ammgements ofhis famous pieces 
were orchesIrated by others. Stokowski wanted Grainger to aeate his, own 
orcbestrationswbicbStokowskiwouldlbenrecordforRCA. Stokowskicametotbe 
Gmingers' White Plains, NY home 1O.$Iand at Percy's side during this project 
providing him with countless sugg~:..{U the recording sessions onMay 31 and 
November 8, 1950attbeManbaUaD Centet;'Percy was invited to play tbeorcbestral 
piano parts with "Leopold Stokowski.and His Symphony Orchestra". an orcbestta 
compoSed of tbe'adamof New y ort"s p1ayers~ The recording was latercombined 
with Grainger's piano-roll perfOl'JDallO: ofGrieg's Piano Concerto and was iSsued 
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as an RCA Red Seal LP. 
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Grainger's 1950 setting of Country Gardens is full of wry tricks and autobio· 
graphical commentary. One can sen~ puCkiSh bumor as the trombones "stick out 
their tongues" in a musical "last wont" one can also feel bis tired. bittersweet 
reflections on a long musical life.' .Pf!k::ippened this ammgement not at the 
beginning, but with the spigbdy tune ofttit second section. The piece unfolds in 
a wild virtuosic romp perfectly suited.oSt6k:owski and bis brilliant players. 

. '-C .~ Keith Brion 

SINFONIA VXI: ''fRANSCINDENTAL Vd:Ji,NA':, was composed during January and 
February of 1989 on commission from' ~Rich8rd H. Sanger and the Thoreau 
Intermediate School Symphonic Band of"ieDna. Virginia. The score is dedicated 
"toMr. Sanger and his fme youngmusi~;\.ComposerTimothy Broege includes 
the foUowing quotes on the score: . . . ' '~ 

; r , '~'~ ,( • 

''Coming bome througb the village by this.full moonlight, it seemsone ofthe 
most glorious nigbts I ever beheld. Though the pure snow is sodeep around, 
the air•.by contrast perhapseven with the recent days, is mild andeven balmy 
to my senses. and the snow is still sticky to my feet and bands. And the sky 
is the most glorious blue I ever beheld.e"t.m a light blue on some side&, as if 
I actually saw into day...... '. . , 

'Heqglpavid Thoreau: Journal, Feb. 4, 1852 

"I must live above all in the present'.· 'g'., 

, Ht*'JOavid Thoreau: lQUmal,lan. 7, 1851" 
'jh;! r"" . ~. 

'fI!e American composer, conductor,piabisr and administrator MonooGould was, 
bOrn in 1913; a year wbicb also saw tlJe.lbtrths of such musical· luminaries as 
Benjamin Britten, Norman Delio Jolo, . and' Witold Lutosiawski. m,JIl~icalj 
b'aining was in New York, andone oftiis.fi$tengagements was as a slaff'pu.ni§t fori 
NBC. A conducting career sooofollo'WNwbich would see him pesiding,ovett 
several important and bistorical recOnuftgs locluding fltSl commercial reconIings. 
ofwodcsofCbarlesIvesandDimittiSbosSovicb. AsacomposerGouldbasbeen 
remarkably prolific with an OUlpUt wbicb\1OuCbes virtually every compositional 
4fiscipline. His'skills as an articulate 'aDd'passionate spokesman for music and the 
aeative process served him well as a president of A.S.C.A.P. Goold's interest in 
the windband dates from the late 1930s.HlAoutpot for the medium ofbotb original 
material and bis personal supervision Oftbetranscription ofmany ofhis orcbestral 
works bas placedbim in aprominentalld Unique placeamong American composers. 

The WISTPOINTSYMPllONYisGoUtd~ffourtb,butbisfirstforband Composed 
during January and February of 1952,;dlei ,ympbony was commissioned for the 

,West .. PQint Sesquicentennial Cele~lb oommemoration of "ISO years of 
progress at the Academy." Althougb~g only two movements, Gould 

.'considers the symphony one ofbis'~ fIOrtcs, and it was be who conducted the 
premiere at a gala concert of the A:CWeIny Band in April of 1952. The fIrSt 
movement ("Epitaphs'') begins witbaiaarddng melodic statement yielding nomer· 
ous motifs which develop and are iecuatdnbrougbout &be piece. Asudden tempo 

cbange brings a passacaglia based on a martial theme introduced fust by the tuba 
This besitating and yet relendess tune serves as the foundation for several varia­
tions, eacb more intense than the last. During. this passacaglia the score calls for a 
"marcbing machine" - a percussion instnunent designed to simulate the sound of 
distant foot soldiers. Fragments ofthe "l)ici,llrae" and the other-worldly echoes of 
tunes of the revolutionary and civil wars.evQke terrifying images ofgenerations of 
fallen comrades. A return to the more IYric8i fIrSt section material is accompanied ! 

I 
in the background by the passacaglia; an ominous reminder that for each class of 
cadets. combat and perbaps death is an eyer present possibility. A stylized "taps" 
gesturebrings the movement to aciose. 1besecondand ftnal movement ("Marebes'') 
is a fively and unbuttoned ~.. ot ~b gestures wbicb show an anay of 
embellishments and rbythmic variants: Alone point piccolos and drums are called 
upon to simulate the "fife and drums"that were the instmmentation of the original 
West Point Band. A light bearted "s~gman::b" serves as transition material to a ' 
brief fmal "call to arms",and the wo& fmisbes with a virtuoso Coda of martial 
fanfares and flourishes. 

:;~l i ~ ;; Richard Clary 
....,:~ ~ 

" 

A.cnc DaIAMS is a tone poem for syDipboiJiC wind ensemble, inspired by the 
Arctic ~by the fives and legends of the Inuit people who live there. I fived for a 
sbortdoie with an Inuit family in Panghlrtoog. Baffin Island. just north ofthe Arctic 
Circle, and I was fascinated by their way oCfife, ,their bumor, and their sense of 
mystery and wonder at the awesome na~around them. To me, the Arctic is like 
a great unconscious. Therefore, the ddeofBarry Lopez's wonderful book, "Arctic 
Dreams" seemed also an apt desaiptimlef this music. 

1 

In the opening' section. Inuit lAnd$cape•. a solo trombone represents a lone 
human 'beil'lg calling out over vast spaee amidst the sound of wind and storm. In 
Throat'Singing with Laughter we beaUbe indQmitable spirit of the .Inuit tlUough 
theirsense ofbumor. Throat singing is " lmique form ofInuit music. Cieatedby the 
rapid in- and out-takes of breath on fia$trbytbms, wbicb incites almost continual 
laughter in the singers and onlookers alik~. In TIr4 Whispering Voices o/the Spirits 
Who Ride With the Lights in the Sty. ,we..bear mysterious mutterings that make a 
gradual transformation into "gosS8lJla!~sofligbt that seem. to undulateacross 
Arctic skies," (Lopez's desaiption.o{.~borealis). 'I1le next section, Polar 
Night, is a montage ofArctic sounds~.wind, wolves), througb whicb we bear 
the voices ofNorwegian sailors wbolle:.OOatis frozen in the ice for the winter. 'In 
Spring Ught: Ice Flooling in the Sun, tMwmter ends and the thaw begins with the 
light increasing to an almost unbeal:abletlJMbtness. This leads directly into the 
next-to.last section called TIr4 H""", .:rQ~Inuit, spring is fiterally the resurrection 
ofUfe. The ominous four-month ~~ ends and brings back thecaribOu. 
theirprimary source offood. Followina'" bunt is ajoyous cele~ led by the 
DnunDancer. TbesculpturesofKarol.l~ak,severalofwbicharecalledI>nn'n 
Dancer, were my inspiration for this aecdilo. . , . 

ArcticDreams was commJssioned.y)~Keene for the lOOth Almiversary 
of the University of lIIibois SympIloaI.e,and, Concert Bands, and to 'honor the 

,.' ~ 



retirement of my friend Jack McK~e, pean of the College of Fine and Applied THE UNIVERSITY OF WASHINGTON 
Arts. I want to express my appreciatiOn to the Canada Council for the Senior Arts WIND ENS,:E.MBLE 
Grant that enabled me to tmvel to the Amic. and do research and development for ) ". 

FLUlE :CIlARINETthis work. Arctic Dreams is respectfully dedicated to Rosie Okpik and Enokie Sabra Weber, grd., music •.Rthard Spece, grd., music Alrulukjuk of Pangnirtung. '1;'1 Pablo Sepulveda,jr., music Jodi Orton, jr., music I. ~ 
,'\f. Michael Colgrass Ubby Gray, jr.• music Debbie Smith, so., music 
L1 

, , 
~ 

Wbitney Neufeld-Kaiser, grd., genetics Teresa Wilson, grd .• music 
ASPEN JVBlLII was commissioned by Manatee High School Bands, Bradenton 
Florida in 1987. The composition's boIutifully lyric middle section, entitled 
Nightsong, features solo soprano voice. ! 
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UPCOMING U.W. BAND CONCERTS: 

Friday & Saturday, January 29th & 3Odi, 5:00 pm. Meany Theater, UW Wind 
Ensemble. T1DlOthy Salzman. Con~ Steve Houghton. percussion soloist 
Pacific Northwest Band Festival. ". 

Tuesday. March 9th. 8:00pm, M~~r.UWWind Ensemble & symphonic 
Band, Winter Quarter Concert. "Sympbpoy '3", David Maslanka. ,;' 

',~, 

UPCOMING 1992-93 CONCERTS: (~ : 

To request disability accommodations. contact the Office o/the ADA Coordintltor, 
at least ten days in advance O/lhe event.J43-6450(voice); 543-6452 (WD); 685-: 
3885 (FAX); access@u.washingron.edui(E-mail). 

December 3, ProCenArt. Bredlemin .4.uditorium, 8:00 PM. 

December 5. Collegium Muslcum" ~adrlgalSinaers. Brecbemin Auditorium, 
8:00PM. 

December6. Collegium Muslcum" MadrIgal Singers. Brecbemin Auditorium. 
3:00PM. ' If 

December 7, Studio Jazz Ensemble. Meany Theater. 8:00 PM. 

December 8, University Chorale. Meany Theater. 8:00 PM. 

December 8, Percussion Ensembie:: Meany Studio Theater, 8:00 PM. 
, ,:'" 

December 9•. University SympbOby. Meany Theater, 8:00 PM. 
. ' : 

December 10. Keyboard Debut SerIes. Brecbemin Auditorium. 8:00 PM. 

Yurito BruneUe, sr., Buglish 
I, Naomi Gonza1ez. SO., music/el. ed. 

BASS ClARINET 
Kathryn Suther, gtd., music 
Susan Ediger, grd., music 

Db CONTRA·BASS CLARINET 
Joel Barbosa, grd., music 

ENGLISH HORN 
Cheryl Carrera, grd., music 

BASSOON 
Jeff Eldridge, grd., math 
Amy Superfisky, fr., pte-arts 
JUliann Sims, SO., pni':arts 

TRUMPET 
Colby Hubler,jr., music 
Jack Halsey, sr .• music 
Matt Annstrong.jr., music 
Hilary L)'ODS, so., biochem 
JOel Boring, fr., music/bio. engr. 
Anthony Teehan, grd., music 

TUBA 
Scott Johanson, so., music 
Nathaniel Oxford, so., music 

EUPHONIUM 
Zac:b Davies, sr., music 

<# Carsten Bruckner. grd., chem 

PERCUSSION .. Patrick Rou1et,grd., music 
Gunnar Folsom, so., music 
Stuart Scott Mcleod, sr., music 
Mark Walbert, SO., music 
Jana Stillingstead, jr., pte-arts 
Alec ~~~r."music , 

(j~tcben Minton, post bac:c., Englisb 

'~8lnie Clark, so., pte-arts 

.~rry Neufeld-Kaiser, grd.• linguistics 

Seema Prasad. jr.• intml. poIJpblc. rei. 

Kathleen Dugan, sr., eI. engr. 

Adam Smith. fr., music 


OBOE 

';Mony Sandvick, sr., music 

Stacie Pengra, jr., music 


• ,~beryl Carrera, grd., music 
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TROMBONE 
Jay Bulen. grd., music 

Hugb Dodd, sr., music 


i "Ii Kelly VanAmburg. fr., music 

'!: David Holmes. grd., music 


Gretchen Hopper, sr., music 

David Mamott, Jr., fr., music 


SAXOPHONE 
Mart Taylor,jr., music 

Jared Emery, fr., music 

Robert Davis, sr., music 


I ',lAsbley Parrish. jr., pol. sci. 


,aORN 

Todd Brooks, fr., music 


'!' lorraiDeFader, grd.,music 

.• ,iJ,ennifer Barrett, jr., music 

'Donald J. Akney, fr., music 
Jackie Sue Fsissal, grd., music 
,~tan Maria Lawson, fr., pre-arts 

PiANOICELESTA 
",,";iJl)avid WoJf,jr •• music 

':I'SnUNG BASS 

,,,~fdegan Cleary, post bacc., music, 


';: -HARP t ' 

Melissa Walsh. grd., public affairs 
I,; , , , 
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Friends of Music 

LIFETIME FlUENDS 

Chester and Marion Beals 
The Boeing CompaDy 
Bredlemin Family 

Foundation 
Nancy A. Oeminshaw 
David and Jane Davis 
Meade and Deborah Emory 
Richard and Judith Evans 
William and Ruth 

Gerberding 
Demar Irvine 
Luther and Carol Jones 
Hans and Thelma Lehmann 
Ed and Clarissa UuJefield 
Donald and Linda Miller 
Aura Bonell Morrison 
Arthur and Helen Ness 
Mrs. John F. Newland 
Donald and Carolyn 

Rowland 
Dale and Alicia Thompson . 

SPONSORS ($1000-$9.999) 

Seattle Young Artists 
Music Festival 

Anonymous 
Alexander Schneider 
George and Amy 

Youngstrom 

SUPPORTERS ($250-$999) 

James and Jane Beale 
Kenneth Benshoof 
Robert Duisberg 
Paul C. Elliott 
Ramesb and Shanta 

Gangolli 
Carl M. Henz 
Fred and Constance Jarvis 
Daniel and Arundhati 

Neuman 

Melville and Mary Price 
Mary and Jolm RobillSOn 
Anonymous: 
Donald and Gloria Swisher 

CONTRIBUTORS ($.50­
$249) 

Bellevue Apotbecary Shop 
Frank and Nola Allen 
Darce R. Barager 
Kathleen Baxter 
Carl &: Helen Bergman 
In memory of Corrine Berg 
Usa Bergman .1 David 

Fluharty 
Howard and Carol Bogert 
Kelly and Margaret 

Bonham 
Robert K. Brown 
Daniel &: Leigh Bruck 
Patricia Camp/Jell 
Charles and Caol Canfield 
Mrs. N. Peter Cantis 
Philip &: Mary JoiCarlsen 
Kathleen Conger ; 
John and EleanorlC!oweil 
Merch DeGras.~e :. 
Jolm S. Edwards 
Robert Elwood 
Judith M. Filibeck 
John and Dorothy Givens 
Thomas Goolsby 
William O. Goodrich 
Neal D. Gordon 
Karen Gottlieb 
Edward and FI.xence Gross 
Finn Sigurd Gundersen 
Ernest and Elaine HeDley 
JlCk and Cele.1ba Rigano 
Lois K. Johnaon 
Robert F. Jon~s 
Michael and Beret Kisdmer 
Anna Maria Kolasinski 
Ladies Musica: Oub 

Stan and Judy Lennard 
David and Marcia 

McCracken 
Ann Cheri McLaughlin 
JoAnn McManus 
John and Gail Mensher 
Kenneth and Irene 

Morrison 
Peter aDd Anna Marie 

Morton 
John M. Neal 
Daniel Neilson 
James L. OciUn 
Douglas &: Marianne 

Okamoto 
Scott and Jane Peterson 
Fevrel W. Pratt 
Jean Foster Radford 
Juanita Richards 
Randall and Willa Jane 

Rockhill 
Cornelius and Penny Rosse 
Ralph and Colleen 

Rosinbum 
Irwin and Barbara Sarason 
David Lawrence Schott 
Joseph and Evelyn Steme. 
Zora F. Sundberg 
Jean P. Swanson 
Robert and Vondean 

Thompson 
Jonathan M. Turner 
UW Faculty Auxiliary 
Patrick W. Vandehey 
WiDiam M. Wanser 
Christie Watson 
Ralph and Virginia 

Wedgwood 
Richard and Jean Weick 
Douglas Wieboldt 
Raymond and Eleanor 

Wilson 
Steven and Mary Jo Wright 
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Our "Friends 0( Music" listing is from 5101192 to 11/10192 and is updared 
regularly to reflect cumulative donations. Wbile we appreciate all our Friends. 
due to space limitations we are only able to list donors who have reached the 
level of Contributor or above. Please mark contributions intended for 
scholarships on your check. Pursuant to RCW 19.09, the University·o( 
Washington is registered as a charitable organization with the Secretary ofState, 
State of Washington. 


