Friends of Music

LIFETIME FRIENDS Paul C. Rlliott "~ Michael and Beret -
. Chester and Marion Ramesh spd Shanta Kischner A
il Anna Maria Kolasinski
Ladies Musical Club
Stan and Judy Lennard
Ann Cheri McLaughlin
“Mn__xnz anus )
gﬂw, .
Poter snd Anos Marie
- Morton
o uo?!z.z .
;ggg.
stidoen Baster./. | Fowel W, Prat
.w&n&lmgu
. wcanveﬂ
,u.t,n m§
uoralnc% v

g Giulio Cesare
.. T

oﬁg - 191

-6 |

e “He doth e&g?gi
Jike & Colossus™

‘,:_x..,fgfoa!.ia.gm . -
L “ssgﬁ%g i%&aﬁ%ais,
. pace Hat Iv.ﬁg&rl%gdrog%ﬁori&,
ag "Plosss muk intended for o
' ,"g g!iu@.syﬁn University of Washington is registered.
) i tior %?ggonmﬁawgoai% L

R b P




THE ROMANS
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PLOT SYNOPSIS

Preface: During a time of great civil war, two powerful Roman generals,
Pompey the Great and Julius Caesar, struggled for dominance. After a disastrous
defeat, Pompey fled to Alexandria to seck aid from the young pharaoh, Ptolemy.
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Scene ii: Curio breaks into Cleopatra’s chambers to warn Caesar of plots torical personages. The prodigious variety of mood and instrumental writing
against his life. Fearing for Caesar’s safety, Cleopatra reveals her true identity. with which Handel’s invests his “da capo™ arias eliminates any trace of
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L 1 : We have chosen to cast all of Julius Caesar’s castrato roles (Caesar, Tolomeo,
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