
-"~ ~~~, .... 

~ ., ,. ' .'.'Ii···, ,i . .' · 
..•.. . 1,. ... '"f[ s· . 

,t:~I!U!!~ 

~ ...~~ 
\' 

-, ~I 

... 



l.·.·..;. .... 



..... ... 

.----J • 

Seene II: Cwio breaks into Cleopatra's cbam.bers to warn Caesar of plots 
apiDSt his life. Fearing for Caesar's safety. Cleopatra reveals her true identity. 
Caesar rushes off to battle leaving the disttaugbt queen behind. After the battle, 
. Ptolemy enters proclaiming victory. ContemPtDOusly he orders his sister 
.1IBPriSOned. 
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torical personages. 1be prodigious variety of mood and instrumental writing 
with which Handel's invests his "da capo" arias eliminates any trace of 
mooocbromatic IeXture. Each succeediJ;tg aria explores even deeper aspects of . 
character and motivation in a manner that seems almost dramlitkally "modern." 

In any contemporary production of Opera Seria, compromises must be made• 
We have chosen to cast aU of Julius Caesar's casttato roles' (Caesar, ToIom.eo, 
and NireDus) with w~ a pmctice dIat Handel bim&elf preferred. In tbese 
parra tile brilliant qualities of these v~.perfec:d)' IDMdl the edsY excitemeat of1 	 die arias' moods. To aid iD diguisiDg tle sex........ of ~ roles we have 
cboseD to set our prodUction in tbe~cA. NapoleOn tbougbt of bim­
IeIfas the "New Caesar," ~veo to the ~ of.HwadIria ~~ ODe of biIj 	
campaigDS. These ueo-claSsical ambi==fesled dIemseIves in thedless,of
his day. Using these desigos for our' .......compIemeat to die 

classical Roman plOt line.wbUe me;e;;'.... "lD'Pe quality Napoleonlc.
dress gave to its masculine clotbifll ~ wt:ab,:,....,., weIl.w1tb our cutiDs 
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