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Rocney Eichenberger c. Conductor 


Wedn e sday , Nove~be r 28, 197 3 T~oethl\e Auditorium 

Nissa Brev ' s in F ~ fa .io r K. 192 HnZART 

Lori Colvig , Sonrano Brian Trevor, Tenor 
Miche lle Uahl , Mezzo Soprano James Stahlecker . Rarlrone 

Intermission 

7fA.ttL No. ~ - 7/3tt. ~c; 
t1un Danket All~ f);fo PAcr:ELBBL 

r-L5 ----­
Don hndre, Conductor* 

hree Motets /0 ~S-O B~Ur. ;<J 1E~ 

Os Justi meditabitur sapientIam
I)_SO Locus i ste a Deo factus est 


Christus factus est pro nobis obeJiens
/ 

1)ALE J EP GENSONThe Vi sion 

Soloists: Lori Colvig. ~lichelle Dahl, r,eorgia T< obins, \1ic~lael' Denson CH 12.,.,73. 
11ichael Connolly, Chri.s Peterson, lJil liam \ioad5-?;~ 

Auction Cries 1.;.YI 
'2_lff 

*In part ial fulfillmen t of the degree, ~Rs ter . of ~rts 



Program Notes 

Missa Br evis in F - K 192 Hozart 

The Missa Brevis in F major was written in J une of: r774 when Mozart was in 
t he emp l oy of the Archbishop of Salzburg. The Archb ishop di d not allow the 
dura tion of the r eligious service t o exc eEd t hr ee quarters of an hour and so 
Mozar t resisted the musical developmen t of s ections of t he mas s tha t he l ater 
t rea ted so magnificently i n the great Mass in C minor K 427. Nevertheles s, 
t he Hi ssa Brevis has great beauty and is a ' mature I accompl i shmEfnt for the 
18 year old composer. The recurrent pr i ncipal motive in t he Credo , w·hich 
Mozart a l so uses in ot her works, has i t s apotheosis in his Jupiter Symphony. 

Nun Danke t AI l e Gott Pachelbel 

J ohann Pachel belts chief contribution to his and s ub s equent a ges was in the 
elabor ation of chorale melodies, an art which was to reach full f lower with 
J. S. Bach. This technique is demonstrated here in the final movenlent of 
Nun ~~nket ~l1e Go_~~. The \.;or k achi eves a joyous quality a ppropriate to 
its t ext of thanks and prai se to God . 

Three Hotets Bruckner 


The deeply religious Anton Bruckner captured t he medieva l mysti.c spirit 

wi thin t he classic f orm and high romantic color of his church mus ic. Eins tein 

states ~ "the mi xt ure of stylistic elements - t he choral , the acappell a ideal, 

c lass icism, romantic ism - is so personal , na ive and unreflect i ng tha t it 

appeflrs a l most more than Bruckner's symphonic art, as a timeless wonder. " 

In t hese three motets, we find those elements of which Einstein speaks. To­

ge ther t hey reflect Bruckner' s synthesis of t he mus ic before and during his 

time. 


The Vi sion Dale Jergens on 


The Vision is a setting of Lm.;rence Ferlin~hetti' s poem , "Bi g Fat Hairy 

Vision of Evil'· which present s t he over whelming hor r or o f drugs as they control 

t he body and mi nd of the v i ctim . Part icular l y prominent is the word t "horse", 

a slang term for h er oin . "Hor s e i s evil~.1,., ·aild'i "Evil is lush wi t h horse teeth ." 

The piece is not music per s e , but is r ather a dramatizat ion o f the poem 

and the audience i s the center of the drama. 


"Auct ion Cries" extends an invitation to attend the auction that will be held 
somewher e north of Emporia, Kansas. Biggs has taken the auction advertisement 
of t he "Empor i a Gazette" and set it to music . The r epe tition of t he directions 
begi ns to s ound very much like the auc t ioneer and the sale includes something 
for everyone. 


