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ful commentary was generously given by these good people:































How can one understand, say,  J. S. Bach’s Chaconne in G, concluding one of  his
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See Fig. 5.9.

in the British Museum, recovered from the Thames in mid nineteenth



1896.15

See Fig. 5.10.



When measuring is undertaken in the creating of  Insular design, nothing external
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		       Pictish Progress: New Studies on Northern Britian in the Early Middle 
Ages, ed. Stephen T. Driscoll, Jane Geddes, Mark A. Hall (2011), 201-20.

My papers describing the design structure of  ‘carpet’ pages, whether of  evangelist por-
traits/symbols or ornamented crosses in the fine Insular manuscripts of  Gospels texts.

Still earlier were my papers showing the underlying rational form of  sectional divisions in 
the manuscript texts of  long religious poems of  the Anglo-Saxons. These studies of  page 
illuminations and verse texts were collected in The Earliest Irish and English Bookarts: Visual 
and Poetic Forms before A.D. 1000 (Philadelphia, 1994).  


