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1)4...'T 	 (. r 2 two-part round. Gaudete is a Christmas carol with a four-part refrain. The other\1)2.- NobiJis. bumilis ...•.••...\.1.~. .................. Hymn to St. Magnus. Earl ofOrkney 

pieces are ped'onned insIrumentally.(Scotdsb, 12th century)' 

C~'7 Sif)t;; ITSt. Magnus was Earl of OrkneY. one of the islands off Scotland, whicb in the 

Middle Ages belonged to Scandinavia. This bymn uses the very typical parallel IN,{ERMISSION $\ DE B 

tbitds, widely used in &glisb pol)'lDony. but believed to have originated in Scan­

dinavia and brought to the Bridsb Isles by the Vildngs. 
 \ 

II:>Y; Et te lux oritur 0 dulcis Scotia. ............ {s.-:.I.:?:!................................. Wedding song 


In 1281 Margaret of Scotland arrived in Norway to be married to King Erik Mag­

nusson. The wedding took: place in the Cathedral ofBergen, wbere Margaret was 


103 I ..1I..hu (. _1) TI.o.....udonal 1Io.t_. .' v' crowned Queen of Norway. It is likely that this song was performed during the 
""""""';r mstnDnenl.illl .......................................................... !'IUIwegJ8D
li11U1 . 
wadding banquet, whicb was held in the large stone ball of the royal castle of

Li.Karin ....................................n;;;p;;;;.;....:........ Traditional Norwegian { ?~S Bergen. Et te lux oritur is the oldest piece of Norwegian secular music to survive 
in manuscript. 

Mith biertbae IRndber beth !I(I]l boD................... Song to the blessed Virgin Mary 
(Danish, ISth century: 

The melodies from the LulJaby were also used for songs in honor of St. Olaf. (1)'1 Coounent suige de vostte coeur ...................................... Kopenbagen Cbansonnier J I
King of Norway. He spent his yooth as a pirate before be was baptized. Belief in 

him spread rapidly after his death. and a cbapel was built for him which became Garrison scay cootre Ie mal d'amer .................................. Kopenbagen Cbansonnier t; 3lJ) 

the C8tbedIaJ. of Troodbeim, . 
 ... 00." .coeur., ........... ~.... ' ..... ' ..............:'........... . '.
Tart. ~m 	 '1olioet. Kopenbag.'·en Cbansonni.".·er. Lita Karin Is based on the legend of St. Katherina. who served in thekiDg's ·:lr' '\ " :. " ... ",,, . . (lSthcenmry)
palace. Sbe was as beautiful as starlight, and the king', eye fell upon her. This I 'f'b6l Kopenbageri Cbansonnier islhe:oldestpolypbonic II:laI'luSaipt in the Royal song.whk:h. is ~. ~ue.~ween the. king ~ St. Katheri~ ,'f~;j~.T 
~Samdinavia. 1bIsISaNorwegum vanant. . " ; .:~"·(A\'.",. Kopenbagen IJbrary. It contaim'Franco:..BUtgumJianctumson&and;waspmbably',·; 

The IeXt of the last ag. a lSth-amtury Danish hymn. is a mixture of Danish i ' ""'. acqUirec!.~_Il~,~ in the 17dl century. 
.1:t't~ :'" ~.'aDd Ladn. whicb was not uncommon for religious songs in Nor!bem Europe; . , 

'-~, ...... , .':..' 
"My Man ,lows in holy jIIlmes JIUI as II should to praise Maria. Wett my

ttmgllt but.1fJIJde of*el. twJ had I otdywil enough tMn would I in TIrytrwS.tp;d lID10 . " . . , ' ... ""'" . ;:' ..",~j,l.. ::",;,.: 

verses intone Mr praisesforever•.• " . 
,.. ,. Tsingben van den nadltegaJe ..................................... Utrecht and Leiden fragments~l./S z) I 

Lam Asplund (Dutch, early 15th century)C,Ass 

...,. II . .•i .. 'J~ • Or t'am va (insIrumental) 


\1)~ TheLeideo lind Utrecht chansonniers, both only fragmentarily preserved, are im­~~=.inslrumenraI)..................................(i);d:;~:=~; I portant in that they contain the earliest songs in Dutcb. However, the influence oC 
the Frencb Ars Nova Is sttongly felt, both in the notation and the style of theCaterva nostta laudibus . 	 ., c) ~ \ pieces. Tsingben van den nachtegale is a parody on a famous Frencb bird song; 

Martyr egregie Deo dilecde Par maintes foys. It starts as a courtly love song: I can not enjoy the singing of 
Primo pmgaipfos paIria tM nightingale nor any other biro's song, because ofher who has wronged me. I 

am forever in her service, yet the only thing she says is: "Bring me some hot
St. Canute was anephew ofKing Canute who reigned over &glaDd.. He became massels! There is nothing I like better tlum hot massels!"King ofDenmark in 1081. He aided the clergy and built many churches. He was 

fon:ed to abandon his prepamlions for the invasion of &gIand, and be was mur­

dered in Odense. Reportedly, numerous miracles occurred at his tomb. King 

Erik was another Danisb king who was killed. 


I Di ) 	NmIan fro 1brandheim ............................ Norwegian and DuICh ttaditional baUadsj 
Ebbe Skammelsen 
Villemann og Magnbild ~ r )

tD C; Dream Ballad ............(.1.l:?:~2................................. (Scandinavian, 13th century) Venelite og bergjekongen (instnDnental) ZG,. 
Anna Vmten-Jobansen, Richard Hill Fanteguten 

Anna Vinten-Jobansell, Richard Hill 



The "Dream Ballad" is a visionary poem from the pre-reformation period. It is 
found in the Telemark region of Norway. It teUs the story of Olav Asteson who 
faUs asleep on Christtnas eve and awakes at Epiphany to tell about his dreams. 
wherein he visited Heaven and Hell. Different melodies are used with this long 
epic poem, one each for the different stages of his jomney. It is said that "every­
one" can sing some of it, but "nobody" ~ld sing all ofiL We have combined 
the song with instrumental versions of some of the numerous melodies associated 
with the Dream Ballad. 

The ballad is divided into five sections: the introduction, journey through hell 
and death. glimpse ofheaven, the Day ofJudgment, and the epilogoo. 

Will you listen to 1M? I will tell you ofthe brave Olave Asteson, wlw slept so 
long. On Christmas Eve, when he was resting he started to dream and did not 
wake up till Epiphany. k was Olav Asteson wlw slept so long, so long... 

1have been up in the clouds and down in the shadowy ditches, 1have seen all 
ofhel~ and I have seen a glimpse ofheaven's riches. I CalM to Gjallar Bridge. 
which hangs so high in the wind. over Iwllows ofjIame and over hills ofspikes 
and nails. Gjaller Bridge is gruesolM, hard it is to cross, bitches bite you, ser­
penis and bulls stand there. For the moon shines. and the road is son long.•• 

Then 1c:tl1M to the Milky Way, where there was blue ice. God himself gllitkd 
1M. 1saw Eden, better than OIly land, and my god-mother, red gold in her hand. 
I CalM to the Milky Way, and paradise was shining over the wide land. For the 
moon shines. and the road is so long.•• 

From the North a troup CalM riding, led by Grutte Graybeard in a fUry of 
sound and poee. From the South a troup CalM leisurely, hid by Holy Michael 
with his trumpet in his hand. In the clouds judglMnI will be givetl. All poor souls 
trembling 11.$ aleof itatht.wind: all the poor souls werecryingfor their sins. Lord 
ofSouls. Saini Mi~hael.luJlp lhesinnen' souls•. In the cloUds ofHe(Jllen Judg­
ment will be givttl..~·· . 

Happy is he wlwma this earth gives the poor mOIl shoes, he need never go
barefoot on rough hellish\moors. The tongue speaks and Truth answers on 
Judgment Day. All people, old and young, pay attention: It is Olav Asleson who 
has COIM to teU ofhis dreams. 

\
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(.:::..":"~}.\J.~~.~.:t............."..."......"............. PIae ~ 

Ad cantos 1aedtie 
Jesu dulcis memoria 
In vernalis temporis 
Gaudete. gaodete 

Rebecca Littman, Rid:IanI HiD 

The Piae Cantiones, a collection of cbUl'th and school songs. were rust printed in 
1582 by the Finnisb student 'Ibeodoricus Pebi Rutha. Many of the songs origi­
nated in the Middle Ages. Most are one-part songs; the few more part songs use 
a very simple and often rather archaic homophonic style. The collection was 
widely used throughout Scandinavia. The melodies of many of our popular 
Cbristmas carols are found in the Piae Cantiones. 

Tempus adest floridum and In vernalis temporis celebrate the arrival of spring 
after a long harsh winter. Ad cantos laeticie is a Christmas hymn in the fonn of a 

~_ft ffi"£Y. 

The last set on tonight's program consists of traditional Norwegian and Danish 
ballads. many of which date badc to the Middle Ages. Fanteguten and Villemann 
were taught by Eli Storbekken and Agnes Buen Garnas. 
North ofTrondheim a streamflows: there is a Untlen tree, and a house where my 
sweetheart sits and bums candles... 

Skammellives North ofThy and hasJive sons; two ofthem, Ebbe and Peder, 
are even more wOllton than he is. While Ebbe goes to serve his King, at IwIM 
Peder seduces Ebbe's love. Ebbe returnsjust in time to call oj{ the wedding, but 
much bloodjlows in the process.

VillemOll1l is the Norwegian Orpheus, who sings and plays his harp to retrieve 
the maiden Magnillj'rom the arms ofthe trolL 

FOIIteguten, a vagabond. COIMS to a farm where he sees a beautiful maiden 
combing her hair. He tells her that he is the son ofthe King ofEngland and that 
he has saddles, horses and goldfor her. When they reach the forest she realizes 
he has 110M... 
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'-1\'. Lara Asplund Nathan Bramall 

-;:.:-;:- .•,.Soo lung Hang Deirdre Fonnan ... ., ,.. 1 

Deborah Batista George Forman .. " 1,,;'\ .~ 

Darlene Franz SallyWeak& 
RichardIBll 

Rebecca uuman LUTES 
Danielle Pacha Christine Eisen 

Mariliz Romano Stephen Morris 
Anna Vinten-Johansen 

REBEC 
VIOL Byron Au Yong 

KimZabelle Brian Gray 

Many thanks to Anna Vinten-Johansen and John Gibbs for their invaluable help 
with the preparation of this program; Anne Orbok Jensen of the Musikbistorisk 
Museum. Carl Claudius' Samling in Kopenbagen for his generous assislaDce in 
assembUng and sending some of the musiC; and to Sven Rossel and Peter Vinte8­
Johansen for their help with pronunciation. 



", 

UPCOMING 1993-94 CONCERTS: 
To request disabUity accommodations. contact the Office 01the ADA Coordi:nlltor 
at least ten days in advance 01 the event. 543-645() (voice); 543-6452 (roD); 
685-3885 (FAX); access@u.washington.edu(E-maU). 
May 22, UW Opera: nm MARRIAGE OF FIGARO. 3 PM. Meany Theater. 


May 23. Jazz Studies Concert Series. 8 PM, Brecbemin Auditorium. 

May 24, University Singers. 8 PM, Meany Theater. 

May 24, ProConArt. 8 PM, Brecbemin Auditorium. 

May 25, Wind Ensemble 8 PM. Meany Theater. 


May 26, Madrigal Singers. 8 PM. Meany Theater. 

May 31. Voice Division Recital. 7 PM, Brecbemin AUditorium. 

June I, Studio Jazz Ensemble. 8 PM, Meany Tbeater. 


June 2, University Chorale. 8 PM, Meany Theater. 

June S. Faculty Recital: Sooi Ventorum, Quintet Members as Soloists. 3 PM. 


Brecbemin Auditorium. 
June 6, PeraJssiOll Ensemble. 8 PM, Meany Studio Theater, 
JuRe g. Opera~, g PM Meaa, SlYdie 'IlIeaw. CANCEI.lED 
June 9, Keyboard Debut Series. 8~, Bredlemin Auditorium. 


