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UNIVERSITY OF WASHINGTON SYMPHONIC BAND 

Ji7t.t The Florentiner March ...... S:,J:5::.........................Julius Fucik (1872-1916) <::C 
Scott O. Higbee, conductor .::S 
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\Vr;Ghost Dance .................~.Q.\.~.O'..........................Quincy Hilliard (b. 1954) 
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I. Incantation 
II. Dance ofthe Ghosts 

U::t s.~<.7l1e em L l) . bA-TdaWUl~ NilL The Massacre ~ --e.rvJ I i'\~ ~ - M ~ 

V Q'3b . , ~ Chorale and Shaker Dance........ I., .............................. John Zdechhk(b. 1937) 
David C. Fullmer, conductor* 
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1);;z.. Suite Francaise ........... HI?~.~.[.........................Darius Milhaud (1892·1974) 
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III.; lie de France 
~ '" IV.; Alsace-wrraine -J'V. Provence 

Stephen D. Clickaed, conductor* 
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~ I\)3 Mallets (Wo~ld Premiere).......U:t.;..~r?.................Wi\liam O. Smith (b. 1926) 
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Thomas Collier, vibraphone 
I. Meditative J' 

II. Swinging J' 

III. Dancelike 6 
IV. Dramatic 
V. Bripht 

I\)i-es Couleurs Fauves ......... l S.:..f.3............................. Karel Husa (b. 1921) 

CI:'.lI. Persistent Bells . 

II. Ritual Dance Masks 
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CENTURY TOWER OVERTURE is an original work that features a wide variety of moods. 
The brilliant opening fanfare leads to the allegro theme stated initially by the clari­
nets. The middle adagio section begins with a lyric trumpet solo and leads back to the 
allegro theme. The work ends with a return of allegro and fanfare material. 

JAMES BARNES was born on September 9, 1949, in Hobart, Oklahoma. He received 
bachelor's and master's degrees in theory and composition form the University of 
Kansas in 1974 and 1975 and studied conducting privately with Zuohuang Chen, 
Since 1977, he has been affiliated with the University of Kansas and is presently an 
Associate Professor of Thcory and Composition and Assistant Conductor of Bands. 
He is also a tubist and has performcd with numerous professional organizations. He 
has received many awards, grants and commissions and was twice recipient of the 
Ostwald Composition Award. He has written over 45 works for band. 

SYMPHONIC DANCE #3 "FiESTA" depicts the pageantry of Latin America celebrations-­
street bands. bull fights. bright costumes. It is one of a group of five originally 
commissioned works for the twenty-fifth anniversary of the San Antonio Symphony 
Orchestra. It was first pcrformed by that orchestra in January, 1965. The composer 
then scored the work for band. and it was first performed in March, 1967, by the 
University of Miami Band, under the composer's direction. 

CUFTON WILLIAMS, born in Traskwood, Arkansas in 1923, completed studies at 
Louisiana State University and the Eastman School of Music. After teaching at the 
University of Texas in Austin for seventeen years. he became chairman of the theory­
composition department at the University of Miami School of Music in 1966. 
Widely acclaimed as a composer of serious music for the concert band, he has received 
numerous prizes, awards and honors. Many of his compositions have become stan­
dard repertory for concert bands around the world. 

THE FLORENTINER MARCH, subtitled Grande Marcia Italiana, opens with a short bugle 
fanfare, then proceeds directly into a strain of repeated notes which sound. like a 
flighty Florentine signorina chattering to her gentleman friend from Berlin, who only 
has time to answer a (two-note) "ja-wohl" occasionally. The march continues with 
another fanfare; a light. floating trio melody; an interlude; and a triumphant repeat 
with a challenging piccolo part. The length and content of this march lead one to 
believe that, like Sousa with his Free Lance March, Fucik must have tried to condense 
an operetta into a march. 

JUI.IUS PuCIK was born in Prague where he studied at the conservatory from 1885 to 
1891 with, among others. the noted Anton Dvorak. He later served in the 49th Aus­
tro-Hungarian Regimental Band at Krems, then returned to Prague to play bassoon in 
local orchestras. In 1897 he began his career as a bandmaster with the 86th Regiment 
Band in Sarajevo. Yugoslavia, and later returned to his country to lead the nnd 
Regiment Band at Theresienstadt. He was a prolific composer of over 400 works. 
including operettas, chamber music, masses, songs, and a symphonic suite. Of his 
more than 100 marches, Floren/iller is among the most popular. 

GHOST DANCE was commissioned by and dedicated to the Augustana College Concert 
Band, Sioux Falls, South Dakota, Bruce Ammann, Director. By the final decade of the 
nineteenth century, the Lakota (Sioux) Nation had been militarily defeated, the relig­
ion outlawed, and their lifestyle dramatically changed. Gone were the large herds of 
buffalo which provided food, clothing, and shelter to these mystic warriors of the 



plains. The Lakota were confined to a few small reservations and reduced to depend­
ing upon meager (and often unreliable) government rations and the generosity of 
sympathetic whites. At this time of deepest despair. the Paiute Prophet. Wovoka 
(living in Nevada), began to teach a new religion of hope; if all danced the "dance of , 

UW WIND ENSEMBLEdeparted spirits." if all sang his sacred songs. if all would return to traditional life­
styles. the buffalo would return. all Native Americans who had passed over would 
come back to life. and the white man would vanish from the earth. Native people 
from throughout the continent sent delegations to Wovoka to learn the new songs 
and dances and receive sacred paints and prayers. After Lakota representatives 
returned from Nevada. "Ghost Dancing" spread rapidly among the Sioux. Alarmed by 
these developments. white settlers and government agents created fear of a new Indian 
War. An outcry for protection against the Ghost Dancers led to increased military 
presence in the Dakotas setting the stage for a series of tragic event which culminated 
in the murder of Sitting Bull at his home on December 15, 1890, and the slaughter of 
nearly four hundred men, women, andchiIdren from Big Foot's band of Minnecojou 
Sioux on December 29, 1890 at the place called Wounded Knee. 

The first movement sets the mood of the Hanbleceya (Vision Quest). The vision 
quest is a ritual in which a male Indian is taken to a very secluded place for prayers and 
worship. While there, the Indian can receive spiritual guidance and/or visions to 
direct his life. Hints of the Ghost Dance songs Wanagi Wacipi OIowan by Short Bull 
can be heard throughout this movement. The second movement evokes the hope and 
comforting atmosphere of the Ghost Dance. The middle section of this movement is 
based on the opening song of the Ghost Dance. The last movement depicts the battle 
on the ,morning of December 29, 1890. The baby cries are from one of the surviving 
children named Lost Bird who was found under her mother. Following the cadenza. 
the mood depicts the scene after the battle. The opening muted trumpet solo is a trib- . 
ute to the Native Americans,who were killed. Afterward. the percussion portrays the 
burial of the frozen bodies as they are thrown into a mass grave. The chimes repre­
sent eternal life given to each Native American that is thrown into the mass grave. 

QUlNCY HILLIARD is an eight-time recipient of the distinguished American Society 
of Composers, Authors and Publishers (ASCAP) award recognizing the numerous per­
formances of his works. He has conducted and adjudicated in all parts of the world. He 
has extensive publications in journal articles and is a recognized scholar of 
Copland's music. He currently holds the Heymann Endowed Professorship and Is 
associate professor of music theory and composition at the University of Southwest­
ern Louisiana in Lafayette. 

CHORALE AND SHAKER DANCE refers to the principal sections of the composition, the 
opening chorale, and the shaker hymn, "Tis a Gift to be Simple." These melodies are 
used in alternation. combination, and with extreme rhythmic variation throughout 
the composition. Written in 1972, it was commissioned by the Jefferson High 
School Band of Bloomington, Minnesota, Earl Benson, director. The work has 
become a standard in the band repertoire since its premiere at the National MENC 
convention in 1972. 

JOHN ZDECHUK received the Bachelor of Music Education degree from the Univer­
sity of Minnesota in 1957. After a few years as a music teacher, Zdechlik returned to 
the University of Minnesota, where he received the master degree in theory and com­
position. He was a faculty member both during and after his graduate work. but 
decided to pursue a Ph.D. in composition and theory, which he completed in 1970. 
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1997-98 UPCOMING EVENTS 

Tickets and information for events listed below in Meany Theater and Meany 
Studio are available from the UW Arts Ticket Office at 543-4880. 

Tickets for events listed below in Brechemin Auditorium (Music Building) tn1 
Walker-Ames Room (Kane Hall) are on sale at the door, beginning thirty 
minutes before the peif01TllO.nce. Information for those events is available 
from the School of Music Calendar ofEvents line at 685-8384. 

To request disability accommodations, contact the Office of the ADA 
Coordinator at least ten days in advance ofthe event. 543-6450 (voice); 543­
6452 (TOO); 685-3885 (FAX); access@u.washington.edu (E-mail). 

March 12, Keyboard Debut Series. Free. 8 PM, Brechemin Auditorium. 

March 13, University Symphony & Combined Choruses. 8 PM, Meany 


Theater. 
March 17, Opera Workshop. 8 PM, Meany Studio Theater. REINSTATED 
April 7, Keyboard Debut Series. Free. 8 PM. Brechemin Auditorium. 
April 8. Brechemin Scholarship Winners. Free. 8 PM, Meany Theater. 
April 9, Faculty Recital: Julian Patrick. baritone. & Marc Seales. piano. 8 

PM, Brechemin Auditorium. 
April 14. Faculty Recital: Soni Ventorum Wind Quintet & Guests. 8 PM. 

Meany Theater. 
April 23, Saxophone Night. Free. 8 PM. Brechemin Auditorium. 
April 24. Littlefield Organ Series: David Rothe. 12:30 & 8:00 PM. Walker­

Ames Room. 
April 24. Seattle Opera Preview: La Boheme. Free. I :30 PM. Brechemin 

Auditorium. 
April 27. Voice Division Recital. Free; 7 PM. Brechemin Auditorium. 
April 27. Electro-Acoustic Music. 8 PM. Meany Theater. 
April 28, Ethnomusicology Visiting Artist Recital: Eva Ybarra. Tex-Mex 

Conjunto Accordion. 8 PM. Meany Theater. 
May 8. Jazz Artists Series. 8 PM. Brechemin Auditorium. 
May 9. World Music Sampler. Free. 7 PM. Brechemin Auditorium. 
May 13, UW Opera: Falstaff. 8 PM. Meany Theater. 
May 14. Keyboard Debut Series. Free. 8 PM. Brechemin Auditorium. 
May 15. UW Opera: Falstaff. 8 PM, Meany Theater. 
May 17. UW Opera: Falstaff. 2 PM. Meany Theater. 
May t 8. Percussion Ensemble. 8 PM. Meany Studio Theater. 
May 21. ProConArt. Free. 8 PM. Brechemin Auditorium. 
May 26. Voice Division Recital. Free. "I PM. Brechemin Auditorium. 
May 27. Jazz Combos. 8 P~. Brechemin Auditorium. 
May 28. University Wind Ensemble & Symphonic Band. 8 PM. Meany 

Theater. 
May 29, Jazz Combos. 8 PM. Brechemin Auditorium. 

.. 


He then accepted a position at Lakewood Community College in White Bear Lake. 
Minnesota, where today he is Chair of the Department of Music and Band Director. 

SUITE FRANCA/SE was the result of a commission by Leeds Music in 1945. and was pre­
miered by the Goldman band that same year. It was so successful, that Milhaud was 
requested to rescore it for orchestra, where it was first performed by the New York 
Philharmonic. Percy Grainger wrote this of the Goldman band performance: .... and 
what /got... was pure joy in hearing Milltaud's Suite Francaise, ... What a bewitching 
work! What enthralling she-like little tunes darting about, what a mastery of form 
and tone colour, what manly power in the use of 7·tone scales ... 

Milhaud provides the following notes: The five parts of this suite are named after 
French provinces, the very one in which the American and Allied armies fought 
together with the French underground for the liberation of my country--Normandy, 
Brittany, Ile-de-France (of which Paris is the center), Alsace-Lorraifle, and Provence. 
/ used some folk tunes of the provinces. / wanted the young Americans to hear the 
popular melodies of those parts of France where their fathers and brothers fought. 

DARIUS MILHAUD was born in Aix-en-Provence, France in 1892. He was a student at 
the Paris Conservatory. where he won awards in violin, counterpoint. and fugue. His 
studies were interrupted by World War I and he did not return to Paris until 1919 when 
he became associated with the group of young French composer k.now as Les Six. 
This group felt that French music had become a slave to impressionism and could be 
freed only through simplicity. They exerted a profound influence on modem French 
music, and Milhaud's artistic stature continued to grow until he became recognized as 
the major composer of France. Through his many travels Milhaud internalized many 
of the stylistic Influences of the countries he visited. Most notably, his works show 
the influence of American jazz and the rhythms of South America. He used poly tonal 
and poly harmonic devices extensively. In 1940 he came to the United States to 
escape the Nazi occupation of France, becoming a composer-in-residence at Mills 
College In Oakland. After WW II, he alternated between Mills College and the Paris 
Conservatory. Mllhaud died in Geneva. Switzerland on June 22, 1974. 

MALLETS is a new vibraphone concerto written for University of Washington percus­
sion professor Tom Collier. The five movements feature a variety of moods and 
styles within a jazz context. Tonight's performance is the world premiere. 

WILLIAM O. SMITH was born in Sacramento, California in 1926. He studied clarinet 
and took courses in composition with Darius Milhaud at Mills College. Oakland, 
California and later with Roger Sessions at the University of California. He taught 
clarinet in various institutions in California and in 1960 received a Guggenheim Fel­
lowship. He is recently retired from the University of Washington School of Music. 

Northwestern University commissioned Les COULEURS FAUVES ("The Vivid Colors") 
as a tribute to the retiring director of bands, John P. Paynter, in honor of the 40th 
anniversary of his appointment to the faculty. Unfortunately this wonderful musician 
and champion of new music died before the premiere which took. place in Evanston, 
Illinois on November 16. 1996, by the University Symphonic Wind Ensemble (Dr. 
Mallory Thompson, Director) conducted by the composer. Husa states: 

/ have always been fascinated by colors, not only in music but also in art and 
nature. Tlte paintings of the impressionists and Fauvists have been particularly 
attractive to me, and their French origin accounts for tlte title of my piece. Tile two 

mailto:access@u.washington.edu


J 

movements 
experiment 

(Persisting Bells and Ritual Dance Masks) gave me a 
with colors ... sometimes gentle, sometimes raw...oJ 

chance to 
the wind 

degree in Music Performance from San Jose State University, and his Master of Music in 
Wind and Orchestral Conducting from the University of Northern Colorado. 

ensemble, something that John (Paynter) liked to do in his conducting. Jolm has 
been a wonderJul Jriend since we met Jor the first time in 1968, when we both 
taught summer courses at Northwestern University. At that time I had written only 
one workJor band, the Saxophone Concerto. John's devotion to wind ensembles 
made a great impression on me and certainly influenced me to write more Jor these 
instrument combinations. His honesty and dedication to the a/1 oj music and to 
teaching was exemplary. He hadfirst-class baton technique and communicated to 
the players, as well as to the audiences, in a very moving way: powerJul, 
passionate, ot' delicate and gentle. as the score required. was reminded oj those 
French painters, whom I admired as a young student in Paris. They called 
themselves Fauvists (vivid, wild), Jor they used bold, oJten powerJul strokes oj 
brushes with unmIxed colors. Their paintings, though, breathe with sensitivity. 
serenity. and gentleness. John's transcriptions as well as his conducting had these 

THOMAS W. COLLlBR, percussionist, appears in the revised edition of "Who's Who in 
Rock Music:' published by Charles Scribner's Sons. He has received over 14 ASCAP 
cash awards in the popular category of jazz cO!llpositions for mallet instruments. As a 
member of the Collier-Dean Duo, he will be performing 20 concerts in public schools 
throughout the state under the Washington State Arts Commission's Cultural Enrichment 
Program. Recordings with Bobby Shew, Barbra Streisand. Mike Vax, Howard Roberts, 
Ry Cooder and Laruendo Almeida, plus LP recordings with his own group. Collier and 
Dean, as well as his own educational records for the Music Minus One label. A respected 
artist in Seattle and Los Angeles. where he has spent considerable time in the studio 
scene, Tom Collier is the Northwest's most "in-demand" vibraphonist, drummer and 
percussionist. A member of the University faculty since 1980, he is director of the 
University of Washington Percussion Ensemble. 

characteristics anti hopeJully us Couleurs Fauves will remind you oj them. 
KAREL HUSA is an internationally known composer and conductor. An American FRIENDS OF MUSIC 

citizen since 1959, Husa was born in Prague, Czechoslovakia, in 1921. After 
studying in Prague and Paris, Husa was appointed to the faculty of Cornell University 
where he was Kappa Alpha Professor until his retirement in 1992. Husa's String 
Quartet No. 3 received the 1969 Pulitzer Prize and his Cello Concerto the 1993 
Grawemeyer Award. His Music Jor Prague 1968 is a standard in the balld repertoire 
with over 10,000 performances worldwide. 

SCOTI G. HIGBEE is a graduate student at the University of Washington, studying 
trombone with Stuart Dempster and instrumental conducting with Timothy Salzman 
and Peter Eros. He is a graduate of Saint Olaf College (Minnesota), where he studied 
conducting with Miles Johnson and Steven Amundson. Last year he was a graduate 
assistant for the wind ensemble and undergraduate conducting, and is presently a 
graduate assistant director of Husky Athletic Bands at the UW. 
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DAVID C. FuLLMER carned his Bachelor of Music and Master of Music degrees from 
Brigham Young University. He is currently pursuing a Doctor of Musical Arts degree 
ill Instrumental Conducting at the University of Washington wherc he is serving as 
the teaching assistant for the UW Wind Ensemble, Timothy Salzman, conductor. He 
is on leave as Director of Bands at Timpview High School in Provo, Utah. The Timp­
view Band has established a regional and national reputation for excellence in Sym­
phonic Band, Jazz Ensemble, Marching Band and Percussion Ensemble. He has 
served as the Utah State Chair for the National Band Association and Band Vice Presi­
dent of the Utah Music Educators Association. He has received the UMEA Superior 
Accomplishment Award, the Mid-West Medal of Honor, Provo Educator of the Year 
and twice received the National Band Association Citation of Excellence. David and 
his wife Natalie have two daughters: Hilary 8 and Jasmine 5. l:) 

William and Ruth 
Gerberding 

Mrs. Charles T. Griffes 
Anne Hewitt 
L.P. and Barbara 

Himmelman 
Mrs. Ward D. Ingrim 
Estate of Demar Irvine 
Luther and Carol Jones 
Karen Koon and Brad 

Edwards 
Hans and Thelma Lehmann 
Ed and Charissa Littlefield 

SPONSORS 
($1,004)..$9,999) 

Mrs. William Bergsma 
Dr. Roberta Brockman 
Dr Glenna Burmer 
Alfred & Tillie Shemanski 

Fund 
Ramesh and Shanta 
Gangolli 
Ann and Gordon Getty 

Foundation 
Charles and Heechun Huh 
Theodore L. Marks 

Winterscheid 

SUPPORTERS 
($150-$999) 

Don and Jane Abel 
Lois Baron 
Stanley & Barbara Beetham 
Niranjan and Shantha 

Benegal 
Norman & Marcia Calvo 
Amy Carlson & Kalman 

Brauner 
Chu-Ping Chang 

STEPHEN D. CLiCKARD is a second-year graduate student at the University of Wash­
ington working toward a Doctor of Musical Arts degree in Instrumental Conducting, 
and serves as Graduate Assistant Director of Athletic Bands. Originally from Mon­
terey, California, where he was Director of Bands at Pacific Grove High School and 
Director of Jazz Ensembles at Monterey Peninsula College, he received his Bachelors 
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