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24th ANNUAL UNIVERSITY OF WASHINGTON 
PACIFIC NORTHWEST BAND FESTIVAL 

Festival Coordi IIZ])I Erin Bodnar 

Junior HighIMiddle School Concert Bands High School Concert Bands 
Monday, January 30,2012 Tuesday, January 31,2012 

ruNIOR HIGHIMIDDLE SCHOOL COXCERTBAND DIVISION (January 30, 2012) 
School Warm-up, Performance/Clinic 

STANWOOD MIDDLE SCHOOL 7:30 8:00 - 8:25 
Michelle Rockwood 
HAMILTON INTERNATIONAL MIDDLE SCHOOL 8:00 8:30 - 8:55 
Dan Rowe 
WASHINGTON MIDDLE SCHOOL 8:30 9:00- 9:25 
Kelly Barr . 

CHINOOK MIDDLE SCHOOL 9:00 9:30 9:55 
Todd Mahaffey 
HAMILTON INTERNATIONAL MIDDLE SCHOOL 9:30 10:00 - 10:25 
Dan Rowe 
WASHINGTON MIDDLE SCHOOL 10.:00 10:30 10:55 
Kelly Barr 
FRONTIER JUNIOR HIGH SCHOOL 10:30 11 :00 - 11 :25 

i Matt Armstrong . 
Instrumental ~aster..C~ ~tiqn.~lan4J!m~P:elo}V) 


Directors' LuncheonlDiscussion 11 :30' 12:30 Studio '1l:Jea:.er T~ 


I 
j I 

j 

,
REEVES MIDDLE SCHOOL . 
Randy Grostick 
ECKSTEIN MIDDLE SCHOOL 
Moc Escobedo 
ASPIRE MIDDLE SCHOOL 
Jerry Huff 
WHITMAN MIDDLE SCHOOL 
JoelOrsen 
ECKSTEIN MIDDLE SCHOOL 
Moc Escobedo 
FERRUCCI JUNIOR HIGH ScHOOL 
Robert Rink 
HAWKINS MIDDLE SCHOOL 
Stan Yantis 

12:15 

12:45 

1:1'5 

1:45 

2:15 

2:45 

3:15 

12:45-1:10 

1:15 - 1:40 

1:45-2:10 

2:15 -2:40 

2:45 -3:10 

3:15 -3:40 

3:45-4:10 

University ofWasbington Symphonic Band Concert ~ sdec:t.a:J strJdents :from . 
schools, 4:30 5:30p.c. 

Warm-up will be in Room 268 Meany HalL Performances wLI t:.:§;;:e ~ 00 the Meany Main 
Stage. Clinics take place on stage immediately following the perfil! :. Ii r ~ for cases and 
coasts is in Meany Hall's lower lobby and the upstairs area ~rr~ doors during the 
performance time onIy----mere is not enough space to leave }"OE7' tri I raJ 3S b Me2llY Hall for the 
day. Each school will ha\"e a designated area. 

http:1l:Jea:.er


man SCHOOL OOXCERT BAND DIVISIOS r­ 31-2012) 
School 
BOTIIELL HIGH SaIOOL 8..iJO-8:25 
Philip Dean 
SNOHOMISH lIlGBSarooL 8:30-8:55 
Pete Wilson 

9:00-9-25 

9-..30-9-55 

1010-10-25 

10:30-10:55 

LA CoXNER HIGH ScHooL U:OJ-I1:25 
Brian Fraser 

In.sb1lJOb!'>.l'das;ter Classes (LocaIia:s z:d t::::J:s b:ro;;i) 
DirectoIs" I.rJxhoo::;Distussion 11 :30 l2:3J ~ 1b:=:E:a-I.d:b; 

lNGRAIIA-ld HIGH SamoL I2:ti 1:15 - l~ 
Shane Henderson 

1:I5 1:45-2:10 

bG 2::I5-2:-tO 

MOUNTLAKE TERRACEffiGH SarooL 
Darin Faul :-- :~~. 

,SKAGIT ADVENTIST ACADEMY 
< • 

Karyelle Nielsen - " 
GRAHAM-KAPOWSIN HIGH SCHOOL 

Paul Bain 

2:15 

2:45 

3:15 

2:45 -3:10 

3:15 - 3:40 

3:45 -4:10 

University of Washington WmdEnsemble with selected students 
from participating!d:Dols, 4:30 - 5:30 p.m. 

Warm up will in Meany Hall, Room #268. Pe::fim:tances will take place on the Meany Me 
Stage_ Clinics take place on stage immediately f:fi:Jwing the performance. Storage for cases t!:ld 
coats is in Meany Hall's lower lobby and the ~ area outside the balcony doors during the 
performance time only there is not enough s;;;:a::e ro leave your belongings in Meany Hall for the 
day. Each school will have a designated area. 

DIRECTORS 'BROWN BAG~ LUNCHEON I CONVERSATION 

Featuring guest clinicians Frank Battisti, MCZ:::J Li, Dwayne Milburn and Christopher Neal 


11 :30 AM-12:30 PM.,M:zJy Studio Theater Lobby 


The following instrumental master classes wi!] 

be held from I 1:30AM to 12:00 PM on 
Monday and Tuesday: 

Percussion ................... Meany Stage 

Flutes ................. Meany West Lobby 

Trumpets ...................... Meany #268 

Oboes ........................... Meany # 102 

Saxes .............................. Meany #55 


1be following instrumental master classes will 
be held from 12:00-12:30 PM on Monday and 

Tuesday: 

TromboneslEuphoniumslTuba ....... Meany Stage 

Bassoons .......................................... Meany # 1 02 

Horns .................................................. Meany #55 

Clarinets ............................... Meany West Lobby 




The University of Washington Band Program 
The University of Washington Wind Ensem:t:le is the select wind ensemble at the UW and is 

comprised of the finest wind and percussion playei:5aJcampus. Under Professor Salzman's direction the 
University of Washington Wind Ensemble has perfl::::.m at a number of prestigious music conventions, 
has presented several world premiere performances d outstanding new music for wind band and in 2004, 
undertook a highly acclaimed nine-day concert bX:ir of the Kansai region of Japan returning for more 
extensive tours of that country in 2007 and 2010. b fle spring of 2006, the ensemble was invited by the 
Seattle Symphony Orchestra to present a concert t:1 Bemroya Hall as a part of the Symphony's Made in 
America FestivaL The London Financial Times Iniew of the concert applauded "music of surprising 
sophistication...Cindy McTee's Finish Line puJ.sc::::d energetipaUy and William Bolcom's Song was 
simply gorgeous." Subsequent to the 2006 perfOlwa:xe the ensemble was invited for return appearances 
on Seattle Symphony concert series in 2007, 2003 e::d, most recently in 2011 when Maestro Gerard 
Schwarz conducted the ensemble. The UW Wurl Ensemble has also collaborated with 'a number of 
internationally renowned guest artists, conducta::s ;:::xl composers including Eddie Daniels, Steve 
Houghton, Allen Vizzutti, James Walker, Doug3 Yeo, Leigh Howard Stevens, David Maslanka, 
Michael Colgrass, Cindy McTee, Eric Ewazen, Dam Slanhope and Huck Hodge. In July of 2008 Nihon 
Pals, a music education resource company based b Osaka, Japan, released a set of instructional DVDs 
regarding the subject of building ensemble musiC2-~ featuring Professor Salzman and the UW Wind 
Ensemble. Membership, based on audition, is open t:l t!le entire student body regardless of major field of 
study. Additional opportunities for student imu~t in University of Washington instrumental 
organizations include the Symphonic Band, the Coooett Band, the Campus Band, the 240-member Husky 
Marching Band, two jazz ensembles, several combos z::d the UW Symphony Orchestra. 

The University of Washington was host for d;e 2011 National Conference of the College Band 
Directors National Association. 

UW Band Program information can be found on the worldwide web at"'. ,_.... I 

http://dep~lllg~~' 

I 
I 

I The University of Washington School ofMusic 
On any given day the University of Washington resembles a m~ city where some 50,000 

people converge to study, teach and work ~ an institution considered to be (De of the leading centers of 
American higher education. Within the framework of this major resezrd::I WitiSily, the University of 
Washington School of Music offers a "ibt'znt learning atmosphere deditt::d t::> i::::mriduaJ artistic growth 
and academic exploration. With approxi::Jately 450 music majors the- SO)I offers 2Il intimate learning 
environment; the faculty-to-student ratio 8\uages one teacher far e'RIY ~ c::::sic majors. Located in 
Seattle, an exciting urban area freqnerltly named "America's I:lOSl ~ci:;;J~"" the UW enjoys close 
proximity to outstanding cultural and re.crea:tional opportunities. The .w-.-:=e;=""e" School ofMusic faculty 
is comprised of talented artist-teacber.s ll'bo enjoy national and i ::::u :"...-,. ;oJ u;:p::t21:ions in performance, 
music education, composition and r::::usic academics. Studet:::is ,aci.;~ ~. private lessons and 
classroom instruction from teachers who may have recently ren.nned f:<:x::l2:l t em-ational concert tour, a 
studio recording session, or a worldwide conference ofscholars.. 

Ifyou have questioos concerning music study ~C:e L'1iit" ~ co::tzct: 

Admissions/Outreach Coord:b::::::ts 


Room 124, Box 353450 

University of Washingtoo 

Seattle, W A 98195-3450 


phone: (206) 685-9872 

bn:p:lIwww.music.washingtoo.eC::f 


----==--=-====---------­

http://dep~lllg


!be Uniu::;:s2:. ofii"~n School of~ I:::s:::. i e ;:.f Fatt::!'tT 
Do.tma ~ - fl *,.. Jl::ri:j G:::l:tb:l-Tt:::;pd> 

JennifeI-~ -Cb:ri::let ~~-I:fa:n 
Sba:nrta1 5;-'" i ·:i 0:0:: Ko-id::::::o YI' :~ 0;) Tm=booe 

Micbacl B!:nrftr:;:=J - Sempbone Chris 0J:::a-Tr!::a"E:;; PO::r I 

Seth K. i e4~ - B:::sscon Ta::l Cd:S::r - Pc:u:. ssm 
M:ich:aeI Cn:s:Je-T~ \~23:D: Y:::zz;::{"'7'i Hap 

Infonnation ~u.St:f:noI ofMusic faculty C2:l te f:.t:::::d CD.:::.e sa:k!aideweb at: 
t:::;r::Wi1ii'iii".music.washingto::t.cC=~ 

GUEST CLINICIANS 

FRANK L. BAITISTI is Co r'';-"c:u: B::::a::i!.us of the New Fn:gh=d Ca:::sa:,,:l:C::t'J W-r:::d Fnsec~ ba'\ing 
founded and conducb:d the e Sti !:lle frD 1969-1999. The KOC "'t::n frs:r~t" is ~ as being 
one of the premiere el~ c1I3l::i::rl in the United States zrl er..t ;:!, r.:1 t:e..-.::d:l. ft!:as perfOlln::ed 
often at music ~ 1:::1 Cl :'lei fir Centaur, Albany a::x1 G::f:5=J Cast E:.00::x:3 z:::rl f::2d ~ of iD 
perfonnances bro3:X2st cm::r e:e Xz:5oo2] Public Radio N~ (X?jl).. He C:5 beec ~:J &:'le fOr 
commissioo:ng a::x1 p:b . -" - @ oP:r SO 1Irolks for wind e~ tyex - asro .A:-era;: I z:d f:u.ig:] 
composers i;=rl:=r==g \i"2::m &:::isco.. Leslie Bassett, Robert Ce::f:y• .kt:::t ~ R.f::.ti:J ~, 
Wnold l~~ Tb::!t::::!s !s'!dGnley, Vincent PesXf:e=i ~Co~.~ Fi::H::rJ, 
Gt:mtha Scf::Ca. Robert SeEg, l~ Tc:heripnin, Sir Michad Tt;;:.p:£t... llt::::::::::::l ~ ROCen \\-;:::d z:::rl 
Alec Wilder. Critics, composers 2:Jd ooUeagues have prn:ised 82nisli for his oommit:menl to comem­
porary music and his outstanding pe:rfQJmances. . 

Battisti often appears as guest condu~~iversity, college, military, professional and high 
school bands and wind ensembles and as it guesi'tbodrlctor/clinician and teacher throughout the United 
States, England, Europe, Middle East, Africa, Somdinavia, Australia, China, Taiwan, Canada, South 
America, South Korea, Iceland and the former U..s...s.R.. Recently he has appeared as a guest conductor 
with the New World Symphony Orchestra, U.S. M.ai::Ie Band and the Interlochen Arts Academy Band 

Past President of the U.S. College Band Dira:ti::!lS National Association (CBDNA), Battisti is also a 
member of the American Bandmasters Associ2licc (ABA) and founder of the National Wand Eosembte 
Conference, World Association of Symphonic ~ 2nd Ensembles (WASBE), Massacht:Jseus Yomh 
Wind Ensemble (MYWE) and New England ColJeg= ~ Association (NECBA). 

Battisti has served on the Standard Award Pz:::d of American Society for Composers, AUlbors and 
Publishers (ASCAP) and been a member of the &.~ Panel for the Arts Recognition and Talent Search 
(ARTS) for the National Foundation for Advancer. e:t ofthe Arts. For many years he served as editor for 
various music publishing companies and is ca:::a:tly a consulting editor for The Instrumentalist 
magazine. Battisti constantly contributes articles CD.....cd ensemblelband literature, conducting and music 
education to professional journals and magazines z::rl is considered one of the foremost authorities in the 
world on wind music literature. He co-authored So:c: Study for the Wind Band Conductor (1990) and is 
author ofThe 20th Century American Wind Band.~ble (1995) and The Winds ofChange (2002). 

In 1986 and again in 1993, Mr. Battisti was a 'ristting fellow at Clare Hall, Cambridge University, 
England. He has received many awards and hooo:::s i:duding an Honorary Doctor of Music degree from 
Ithaca College in 1992, the first Louis and Ac:b:i.::i:::::: Krasner Excellence in Teaching Award from the 
New England Conservatory of Music in 1997, ~ lowel1 Mason Award from the Massachusetts Music 
Educators Association in 1998, the New EngJz=d CoUege Band Association's Lifetime Achievement 
Award in 1999 and the- Midwest International B2:::rl z::d Orchestra Clinic's Medal of Honor in 2001. 

In 2000, he was appointed the inaugural ca:::rlxtor of the Boston University Tanglewood Institute 
Young Artist Wind Ensemble. The following ~, the institute established the "Frank L. Battisti 
Tanglewood Institute Conducting Residency," \l1ii.::h is awarded each summer to a talented young wind 
ensemble conductor. Under Battisti's guidance the recipient participates in the Institute's Young Artists 
Wind Ensemble program as a conducting assistan:l23i chamber coach. Each season the Y A WE rehearses 

http:B::::a::i!.us
http:t:::;r::Wi1ii'iii".music.washingto::t.cC
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The University of Washington Band Program 
The University of Washington Wind EniemlX:e is the select wind ensemble at the UW and is 

comprised ofthe finest wind and percussion players m campus. Under Professor Salzman's direction the 
University of Washington Wind Ensemble has perfiJ::I::ed at a number of prestigious music conventions, , 
has presented several world premiere performancesofoutstanding new music for wind band and in 2004, 
undertook a highly acclaimed nine-day concert ta::r of the Kansai region of Japan returning for more 
extensive tours of that country in 2007 and 2010. In 'fr spring of 2006, the ensemble was invited by the 
Seattle Symphony Orchestra to present a concert 21 Benaroya Hall as a part of the Symphony's Made in 
America Festival. The London Financial Times ~ of the concert applauded "music of surprising 
sophistication... Cindy McTee's Finish Line p~ energeti,cally and William Bolcom's Song was 
simply gorgeous." Subsequent to the 2006 perfon:::n:re the ensemble was invited for return appearances 
on Seattle Symphony concert series in 2007, 2003 £:XI. most recently in 2011 when Maestro Gerard 
Schwarz conducted the ensemble. The UW Wn::d Ensemble has also collaborated with a number of 
internationally renowned guest artists, conductDliS z:d composers including Eddie Daniels, Steve 
Houghton, Allen Vizzutti, James Walker, Dougi2s Yeo, Leigh Howard Stevens, David Maslanka, 
Michael eolgrass, Cindy McTee, Eric Ewazen, Dam Stanhope and Huck Hodge. In July of 2008 Nihon 
Pals, a music education resource company based 0 0s2ka, Japan, released a set of instructional DVDs 
regarding the subject of building ensemble musi~ featuring Professor Salzman and the UW Wind 
Ensemble. Membership, based on audition, is open 1:) the entire student body regardless of major field of 
study. Additional opportunities for student inVOw.~t in University of Washington instrumental 'j 
organizations include the Symphonic Band, the Concett Band, the Campus Band, the 240-member Husky j 
Marching Band, two jazz ensembles, several combos 2:Id the UW Symphony Orchestra. 

I~ The University of Washington was host for the 2011 National Conference of the College Band 
Directors National Association. 

UW Band Program information can be found on the worldwide web at 
http://deP~.J1g~¢edu:ff.(~r , 

The University ofWashington School ofMusic 
On any given day the University of Washington resembles a m~ city where some 50,000 

people converge to study, teach and work 21 an institution considered to b: a:::e ofdle leading centers of 
American higher education. Within the framework of this major re:sea;:;m ~. the University of 
Washington School of Music offers a VI'brent learning atmosphere dedin:;o"""" 0 bfiridual artistic growth 
and academic exploration. With appnn:imately 450 music majors the S{)}f c5::Is 2D intimate learning 
environment; the faculty-to-student ratio 2'''eCages one teacher far en:IY ~ :c=:stc majors. Located in 
Seattle, an exciting urban area trequemIy named "America's ClSt fiT.?'-!le a::.~ .."" t!Je UW enjoys close 
proximity to outstanding cultural and recre:ational opportunities.. 11::e~?-eJ"Sdlool ofMusic faculty 
is comprised of talented artist-teachels who enjoy national and [;;:0 n-p.J £q;::::::t:£:ons in performance, 
music education, composition and r:::msic academics. St:1.1dei::2s c~'f;e ~ ~'"ate lessons and 
classroom instruction from teachers who may have recently retw::::rd t:.::o. Zl j "n.:ztioDal concert tour, a 
studio recording session, or a worldwide conference of scholars.. 

Ifyou have questions concerning music study el fl:UW 
Admissions/Outreach Coonf::::z:a 


Room 124, Box 353450 

University of WashingttD.


( Seattle, WA 98195-3450 
phone: (206) 685-98n 

http://www.music.washingttD. e!':-J 
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on the Tanglewood grounds, summer horne of the B::st::.n Symphony Orchestra, performing their concerts 
in Ozawa Hall. 

Ms. MEIZHU LI was born in Beijing, China intD a t:2Cher's family. She spent her childhood in the 
Christian church and at the Children's Palace of tile Fabidden City, learning to sing and play the piano. 
When she was ] 5 years old, she went to the Shet:::.:z:::g Conservatory of Music Preparatory middle and 
high school. At age 25 she graduated from the ~ College Conservatory where she majored in 
composition and conducting. After her graduatioo sfI: joined the People's Liberation Army (PLA) as a 
conductor. In 1979 she began teaching and condrx:t=:gtbe PLA Wind Ensemble at the PLA Academy of 
Art, a post she held for more than 20 years. Ms. U I:::::s been Conductor and Music Director of the Beijing 
Children's Palace Wind Symphony Orchestra for 1.1 years. In' 2000 the band won the silver prize in 
Switzerland, at the Alps International Band Competi:5::n. (No gold prize was awarded in that year). This 
particular competition marked a significant occasim,. :2S it was the first time that a Chinese band had won 
a prize in Europe. In 2005, she conducted the san:e e:semble when they won the Gold Prize in the 15th 
International Band Competition in Holland. The b::::rl. bas received training by many well-known con­
ductors from throughout the world and has partici;:x::::d in exchange programs with other student bands 
from America, Japan, Germany, England, Australia,.Decnark, and Belgium. Ms. Li also has a significant 
and decades-long legacy of successful former sr:rlmts. many of whom are now wind ensemble 
conductors and players throughout China. She hoM:> oa:ny titles in China, among them: Director of the 
Chinese Choir Association and Senior Adviser oft!r Otinese Wind Ensemble Association and she is a 
member of the Conductor Society of the Chinese ~!:::isicians Association. Ms. Li is considered to be 
central to the relatively recent rise of wind ensemb3es in China and she can often be found training wind 
ensembles in the middle and high schools, colleges,. conservatories, military, as well as her work with 
corporate bands. (At present it has been estimated t1::zl there are approximately 600 wind ensembles in 
Beijing alone!) She has conducted wind ensemble concerts throughout the world. In recognition of her 
tremendous influence throughout China as a '.condilGIDr. teacher and mentur. the govemme.ol of the 
People's Republic of China awarded Ms. Li ·~ttie- of'CbnGuemr of"thI!"FirsrRa:t.. tOe fIst t::::J: b 
history that the title bas been bestowed on a woman wind ensemble c::ooductar. 

Major DWAYNE S. MILBURN is a native of Baltimore, Maryland. In 19S6be~ fiom UCLA with 
a BFA in Music and received a Master of Music in Orchestral Conducting f:u:J t!r Cleveland Institute of 
Music in 1992. He received his Ph.D. in Music from UCLA in 2009. 

During his undergraduate career, M2J. Milburn was an arranger fur t:r UCLA Band and Choral 
Programs, as well as the Special Projeas Division of ABC-1V. Upon grat::. i ,t be became the Director 
of Cadet Music for the United States Mffit2lY Academy, West POO:tt. N.....-w Ycd:. sening as the conductor 
for the internationally renowned Wesl Point Glee Club. Dmi:::g g'l:a s 

: ... s:::C.=s in Clevelan~ he 
contributed several arrangements to fle Cleveland Orchestra. Prior b t:s Ph.D. snxfies. Maj. Milburn 
served as one of 24 commissioned officer conductors in the U~ S::z::;;:s A:=i.,! Band Program. His 
assignments include duties as the associate bandmaster for the E.5. Ccr:::er-!?l Army Band (Fort 
Monroe, Virginia.) The U.s. Army &:xi "Pershing's Own" (\\-25'. g;::o.• IX:). aJd the U.S. Army 
Europe Band and Chorus (Heidelberg. Germany). He com~ ee A ...} Ground Forces Band, 
Atlanta, Georgia Among his m.iIiwy Ilooors are the Presidein &j. - L H::::uisoc Award, the Meri­
torious Service Medal. Army CoIllIDl!Ddaion Medal, and the NATO L~ 

i 
Maj. Milburn is active as a composer7 conductor, and adjudicz:.or. Be f::!S ta::eiftrl commissions from 

the instrumental programs at UCLA. Unn-ersity of North Texas,. b"'S:",::,! t:'-':;:~ ofPennsylvania. and 
the University of W1SCOnsin·Mil~ The Alfred, Kjos, e::d ~~ Music companies 
publish his choral and wind ens:en:b~ works. Several of his \"illd:s f:r 'f:::o:1. ~American Hymn­
song Suite, Variations on St.. Pat:rit:k's Breastplate, and EmeraldS -...,. z:;: fi:::C=::::d b ro!mnes six through

l eight of Teaching Music Ib:roogb Performance in Band, edited by Dr.. E;,£=i eo Ccqxxon.. M~or Milburn 
continues to serve as an instru:men1"2J adjudicator for the Heritzge ~~ series and is currently 
completing commissioned worts fur Pacific Serenades Chamber 

Dr. CHRISTOPHER M. NEAL is the newly appointed Director ofB2::J3 n .......: - 'ZiIJ Sfz.te University. In 
this capacity, he will conduct the Wmd Symphony, teach ~.t::rl t::d::tOJa' 12:e conducting, and 

http:adjudicz:.or
http:govemme.ol


PROGRAM 


TIIEU.W. SYMPHONICBA..'ill /'t1~daVJ Ja VI 30/ 2..01L.I 

Dr. Steven Morrison, condr:rtor / 
I ('~CV1\<.S - Sa~c..1P'l 

. . (r;~/L2- A CURSEANDA. Bl£SSL\,'t;(1949).......................... ~yCO'iiHL(1897-1965) 

L The CurseofBa!.orofthe Evil Eye 
II The BIessi11gofLz:gbofthe Shining Face 

Alison Farley, conthtt:tor 

4- CIRCUSPOLK.J.(19U) ___••••••.!?.::.~.L. ...._._I6(RSiR.J\,~(1882-1911) 
S- ('~~,>-'''1n-nsc..'T' gO,3 Z 
(p PAGE4..VT(l953) ......................... VN:B'TPERs!LE:E. 11(1915-1987) 

fnmk Battisti, condr:ctar 8:><:;,.-: --alie'j 
1- {'ew-,o..'i.f:-S, - "'r.'CY1"~ 

~ .MEmT.dno.Y(20IO)'---__.......1.~..?.J:....__O'.Al-xE ~f::I.BL~ (b. 1%3) 

HONOR BAND - Dwayne Milbmn" ~ 
'1 r~11<-S - So-JzW}CUI1 

Z·S-~10 DANCEOFYOUTH.....................••.~
..••.........~•.•. . : .....••.......•....... QIANCHEN(b.1962) 

- "'~ 

HONOR BAND -' eizhu Li, conductor 
\. 

INTERMISSION 

5c:..e... 
THE U. W. \\1XD ENSEMBLE TUt' sclu CA J JCt j/\ 3 I, Z 0 JL 

Timothy $?bman, conductor -; 

PANSORI'C RHAPSODY (2008) .......... ___..................... CHANG-SU KOH (b. 1970) 


OBOE CONCERTO (2008) ................. ___.................. JENNIFER HIGDON (b. 1962) 


Shannon Spicciati, oboe 


PENTIUM (1999) .............................. ___..................... PETER GRAHAM (b. 1958) 


Frank &r:tisri, conductor 


A LEGEND FROM YAO .....................•• ••....•...........................•..... YEH SHU-HAN 


HONOR BAND - Meizhu Li, conductor 




maintain an active role in the ba!:::::::g offutme music educat:ol:s.. 1\.::"Iix:si.!'"Ne2:I W2S Director of Bands 
at McMurry University in AbiIeoe. Te:c!!S.. Under his directioi:!. ..~ to 2" e one ofthe most visible 
and outstanding small college b2I:d IIQglZlDS in the country, rea:i.:...gaa:It.- i foirtbeir performances in 
such venues as the Interoollegj2:e \\'-01 Festival and the World Co:::::S::l::ax aftbe International Society 
for Music Education. 

Neal has a Doctor ofMnsicz:I Am degree in Conducting fux:::l 0= C...::.>t::tSZly ofOkJahoma, a Master of 
Music degree in Conduding fra:::ll"be University of Texas a .Ats:::::l. £:d a Ba£t:dor ofMusic Education 
degree from the University of()kl:;6o:m He began his t~ c:::e::::r Z1 Wa:o High School in Waco, 
TX, where he assisted in ~~ inner-city band Progrz::::J i:::J:::) co:: cf I *~-., ::1 p:uminence. Guest 
conducting appearances ba'\"e i;x:I:xJed }be United States C02Sl ~R:::rl.. 1beC"";,asay ofOklahoma 
Wind Symphony in ~ 2l C::e CBDNA Southwest ~G::c5:u:t:.c;. Tbe U-....m:rsity ofTexas 
Wind Ensemble, and the WaD IEgb Scb:.lol Wind Ensemble a t::r Kr"rntJ Co:x:a.t B;:::d Festival. 

CONDUCTORS 

TIMOTIIY SALZMAN is b l::is ~-fi:fth year at the Unn~ cf _s-~ J ~ be sen"eS as 
Professor ofMusicJ'Din::ctm afCo::x:ert Bands, is conductor oft:::Je C"'::iCliS2:: W-ci &sc=Lfe 2!.':d tcac:bes 
students enrolled iQ the gra:bz:e Lsor::=::Jental conducting progr;c:1. ~s:=r5:r;:s fu::l a:::.e U~\{.!Isi1J 
of Washington occupy :posi:::Xcs a cu::nerous universities z::d ¢Be sdr.clS ~.t:l a:::.e C:::::ed 
States. Prior to his ~ aCe UW be served for fom~2SD:::::::da ~ 2l ~'0=t?33 Si.z::e 
University where be fix::rxIed 'fle 1.5U W"md Ensemble. Fm::::J 1918 to 1m be ~ 'f:t;:::d c:::::a::a.v b a 
Herscher. II1in<:ris. public school system where the band progtLl receil'ed ~ regix:::z! z:::d I :-:-:fJCl21 
awards in solo/ensemble, conc:ert and mmdrlng band competiIia;J.. Profisso:r Salzrwn bo!ds degrees from 
Wheaton (IL) College (Bachelor ofMusic Education), and Nonhero nlinois University (Master of Music 
in low brass performance), and studied privately with Arnold Jacobs, former tubist of the Chicago 
Symphony Orchestra. He has numerous pu~or bands with the C. L. Barnhouse, Arranger's 
Publications, Columbia Pictures, Hal Leonard Pub~ng and Nihon Pals publishing companies, and has 
served on the staff of new music reviews for Tbe Instrumentalist magazine. Professor Salzman is a 
national artist/clinician for the Yamaha Corporation ofAmerica and has been a conductor, adjudicator or 
arranger for bands throughout the United States end in Canada, England, South Korea, Indonesia, 
Thailand, Russia, Singapore, China, and Japan, a axmtry he has visited twenty-one times. During his 
2011 spring term sabbatical leave he returned for a fird time to Beijing where he was in residence at the 
Beijing Conservatory, conducting and giving mas:::::r- classes for numerous bands including a concert 
appearance at the National Center for the Perf~ Arts in Tianenmen Square with the Beijing Wmd 
Orchestra, the fIrst professional wind ensemble i:l Beijing. He also adjudicated the Singapore Youth 
Festival National Concert Band Championships. lQon his return to the United States he conducted the 
UCLA Wind Ensemble in their fInal concert of Cl:i:r academic year. Professor Salzman is compiling 
editor and co-author (with several current and fur:t::a- UW graduate students) of A Composer's Insight 
Thoughts, Analysis and Commentary on Coma::::;:a21Y Masterpieces for Wind Band, a fIve-volume 
series of books on contemporary wind band cu ;;:csers published by Meredith Music Publications, a 
subsidiary of the Hal Leonard Corporation. He is en elected member of the American Bandmasters 
Association and is a past president of the Nortt;i&est Division of the College Band Directors National 
Association. 

STEVEN MORRISON is Professor and Chair of M~ Education at the University of Washington. An 
instrumental music specialist, Professor Morrisa:J teaches courses in music education, classroom 
management, and research methodology and cord:::xts the UW Symphonic Band. He has taught at the 
elementary, junior high and senior high levels in WlSCODSin, Michigan, and Louisiana and has conducted 
and arranged for bands, orchestras. and chamber groups throughout the United States. Dr. Morrison is 
director of the Laboratory for Music Cognitioo., Culture and Learning investigating neurological 
responses to music listening, perceptual and perfun:::l2:nce aspects of pitch-matching and intonation, and 
use of expressive gesture and modeling in ensccble teaching. His research also includes music 
preference and the variability of musical responses ecross diverse cultural contexts. Prior to joining the 



UW faculty, Morrison served as Lecturer of Fine 1L"'3 21 the Hong Kong Institute of Education. He has 
spoken and presented research throughout the U~ Sates, as well as in Australia, China, Germany, 
Hong Kong, Hungary, Japan, Jordan, Korea, ltaJy~ 1!:e Netherlands, Spain, Thailand, and the United 
Kingdom. During 2009 he served as a Visiting fcC:;1;;;r at the Centre for Research in the Arts, Social 
Sciences and Humanities and as a Visiting Scholar b t:Je Center for Music and Science at the University 
of Cambridge. Morrison's articles have appeared b Music Educators Journal, Journal of Research in 
Music Education, Bulletin for the Council of Resez:;::fl in Music Education, Music Perception, Update: 
Applications of Research in Music Education, ,.~ Journal of Research in Music Education, 
Southwestern Musician, Recorder: Ontario Music Ed:r<:rns Association Journal, College Music Society 
Newsletter, and Southern Folklore. Along with ~ Steven M. Demorest, his research into music 
and brain function has appeared in Neuroimage, Scrirl Cognitive and Affective Neuroscience, Progress 
in Brain Research and The Annals of the New Yal: Academy of Sciences. He is also a contributing 
author to The Science and Psychology of Music Paf. ;;>nee, published by Oxford University Press, the 
forthcoming Oxford Handbook of Music Education. z::::d fie text Musician and Teacher: An Orientation to 
Music Education, authored by UW colleague Patrici:a 2eban Campbell and published by W. W. Norton. 
Morrison is on the executive board of the Society fir Research in Music Education and is a member of 
the advisory board for the Asia-Pacific Symposium CD Music Education Research. He is on the editorial 
board of the Asia-Pacific Journal for Arts Educatioo. e::d bas served on the editorial board of the Journal 
of Research in Music Education. He is past Unicra::s!Iy Curriculum Chair for the Washington Music 
Educators Association. He holds a Bachelor of M~ fiom Northwestern University, a Master of Music 
from the University of Wisconsin, and a Ph.D. from lccisiana State University. 

SOLOIST 

University of Washington School of Music qboe iIfstructor SHANNON SPICCIATI enjoys an actn~ 
performance and teaching careerin ~ma area! '"'Sl:'RffiaS llm:yeiI ~y~Oe Sc::::3e 
Symphony on oboe and English bom. and has twice been featured as a so4oist. s:e i:lso pafon:s Ioc::....."y 
with the Northwest Sinfonietta and the O!:::nas Quintet. Spicciati has p::::: -ci.,·:a1 i::J ma:ny fe:sl:ncds,. 
including the Icicle Creek Music Festil"21 in Leavenworth, Washingi:ro. d f:I: SchIossfestspie1e in 
Heidelberg, Germany. Spicciati holds d...""3I"6eS from the Eastman School o:f~ and the University of 
Washington, studying with Richard KiIJoer, Rebecca Henderso~ and A.Ie:x :a::reo.. 

PROGRAM NOTES 

HENRY COWELL began his musical C2l"eef' as a violinist and pianist e:::rl a ca:;:osirion student of Charles 
Seeger at the University ofCalifo.nrla Berhley. With the help oft:Z en ;c&:m teacher, Cowell wrote 
New Musical Resources, which bea::ne ClIile of the seminal texts 00 t~ cennuy music. Cowell is 
best known for developing the use of tor.e u'usters, a technique ofp!a:yi:::g S'II:'R'!al notes at once by laying 
your fist or foreann down on the pizno keyboard. He also co'fDlXl'Sfd c::::::s:c '\'ibicb used different parts of 
the piano, known as string piano, where the performer would pluck.. ~ or stroke the strings inside the 
piano. Cowell also developed a new pitcb-rhythm system that: coudz:l::d the matbematicaI ratios of 
pitches in the overtone series with Ih)1hmic proportions. 

A CURSE AND A BLESSIXG, composed for symphonic band. was ro::p'et:d i:::J ApriJI949 and dedicated 
to Daniel Franko Goldman. son of Richard Franko Goldman. The ~~ commissioned by the 
American Bandmasters Associ21ioD 2I1d performed under the directia:l of tbe composer at the annual 
meeting in 1950. The first mo~ is subtitled "The Curse ofB2Xlroft!e Ern Eye.'" The second 
movement. subtitled "The Blessing of Lugb of the Shining Face,"" 11'25 origi::2Dy composed as Air for 
Band (1938) but was the piece was ebandoned and the material nso:I c cOer compositions under the 
advisement ofPercy Grainger and Richard Franko Goldman. 



IGOR STRAVINSKY was one afr::r 2'O:::i century's pre-emin::c E:5s::s.. B:I:::J r::.e2I" SL ~ Russia 
and becoming a u.s. citizen i::J 195,. tis career spanned (Ii :- 0 5 zs 1iiIIOl zs ~ His early works, 
most notably ballets The FD'ff!/:£:rd" Pe:.:ra:sJ..ta, and The Rite ifSi? -'.g:. ~~ ca:::positions in 
which he used angular han::n::::5c e:d d'i.)rfnnic gestures to pre.seoa. f "'1 e ::=3 ~ e.;:d folk material 
in an expansive and ~ flu r,.J manner. Beginning b a 19:!.:S f:Ss _n::::::g took. on a more 
restrained neoclassical style 'Wi::! pSeo:s such as Symphony qfP:sd':tz::s f! - e g~!d": tt I:::Xldem harmonic 
constructions with more dassis::' fi::E.t::ls.. By the 1950s he beg!:J.1O ~~ tn:i i";;:rs ixb:rding 12­
tone practices first ~ i:::D ~:'::lence by fellow comp:::s:i .A::::rld sm e.o::f:exg... b h 1941~ Ibe 
Ringling Brothers and B2.m::::::1 &. ~ Circus approached n:::o...:::;d dJ:::I::::co"::::i " fa 6cage Rz'znchine 
about writing an e~'"a:gZ:1 c2::x:e p'5ece for elephants. ~?: If:: r ~~ lp' Stuuinsky 
would be engaged to cornprose r::r~. Once Stravinsky 'fiIJS zs.s:::s:::::d f:::!I ~~ woold 
perform the piece-he f~~~dephants would be dis::t':ed ~ f:5s ~ .- : r=- '2 c:::::mc-be 
agreed and quickly produced a ~ ft!I'Sion of CIRCUS Pt:J1.LL. So::::l=.1 f:r ~ E"IZJS"s Ri:1gfing 
Circus Band by noted film OJ ...os:eI David Raskin, the piece w::!S ~ d ~!S=S:U S:;;::2::'e Gzrden 
on April 9, 1942. Head dqC:::'t M:rloc led a dance line of5:) p:td::_a:d:c:sj::i::J:d f;y 50 'f::t""i:ri-m who 
were led by actress and ~ (z:::xJ BaJanchine's wife) \""e::l/ ZJ:::r:::::a E::e bi:'.l:l 'fiIJS a t:;:erer:dnas 
success-though Merle Er.::::zs r 3 sdy disliked the music-r::::J::h:z:l f::r..[!S" ,c:5, e ns 

VINCENT PERSICHElli W2S 2.:l aa:o:::ptished composer, co:c~3ra: ~~ an::! e" IS T Be 
studied co:mposiIion we Olgl Se=::!zroff at the PhiIadelpCia ~ z:::d III' ''':3'- g ~ fC:!z 
Reiner at the Ct:nis bs::-: . r h t::m. Pelsichetti became e:J i="" e :d ~ ci"c::::c::;. s- rn 21-ex: 
Juilliard School PAG£t.\T'1fi1i2S cn=jX)Sed in 1953, commissia:::l:d ~~ fiz:::i;::) Go~ "IEs ~ 
is strucI:ured in NO distinc:t sectioos but is cohesive in the ~ s: t i'\ e"7 Cst i:::::::: r'b"'f't'l t.:! s:::!o 
hom. The opening section is a flowing interpretation of the ~~ t!:::;I ap'o::;s Oe ~1" 
varying tone colors of the ensemble. The second section 'WaS intended to sound like a parade and 
continues to investigate the main theme with the brass and woodwinds alternating thematic ideas. 

As composer DWAYNE MILBURN (whose bio i~elsewhere in this program) explains: 

"In early 2004 I was contacted by Mr. Jeff Looman,. Director of Instrumental Music for the Calvin Chris­

tian Schools in Michigan [who] wanted to entrust me with a special project in memory of a former 

student, Nick Stegeman .. .I immediately accepted this heartfelt invitation and requested Mr. Looman put 

me in touch with Nick's parents to get a better ¢dme of their son so that my efforts might do him 

justice ... 

. "Combining two tunes, the Lutheran hymn lfTr.:o:z But Suffer God to Guide Thee and the Americ2n 

folk song Poor Wayfarin' Stranger, I began writing what would become MEDITATION. It is actualJy the 
second of three movements that comprise a suite editled Music for Bright Youth, a title that not 0il1y 
refers to Nick Stegeman, but all the young musicizns trith whom it has been my pleasure to work over the 
years as well. While the outer movements are ligb::rr in tone and great deal of fun to play and hear, it is 
MEDITATION that carries the emotional weight oftbe entire work and is ultimately the most satisfYing.'" 

DAlIlCE OF YOUTH is a vibrant folk song about the youth of the ethnic group Uygur in Xinjiang:, West 
China. Uygur is the eighth largest ethnic group in <l:tina with population of about 8 million. Composer 
QrAN CHEN is a colonel in the People's Liberation Army and is in charge of many of the musical 
activities of the PLA. In this work he has created DeW rhythms, harmonies, and variable colors based on 
the original melody and ultimately develops the mz::erial through variation technique. The lyrics of the 
folk song are as follows: 

The sun has set, but it will arise again. 
Withered are the flowers, but they will bloom again. 
But like the little birds flying away for good, 
My youth is gone and will never come back again. 

http:Pt:J1.LL
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After graduating from Osaka College of Music as a ax:::;;;:osition major CHANG Su KOH entered the Musik 
Akademie der Stadt Basel. Presently he teaches 2I Osz.b College of Music and ESA Conservatory of 
Music and Wind Instrument Repair Academy, and is d50 a member of Kansai Modern Music Associ­
ation. He composes and arranges orchestral, wind z:d chamber music with commissions from various 
bands. PANSORl'C RHAPSODY, Koh's plaintive, datt:~to the Korean musical genre "pansori" reveals 
the passion and intensity of these two-person dramas p:rtrayed by voice and drum. The composer avoids 
direct use of traditional melodies while emphasizi:::g t:le greater dramatic feature of this theatre. The 
dynamic of highly animated dance and music lea,"eS 2!. s::uog image of this deeply personal side of Korean 
culture. 

Pulitzer-prize winner JENNIFER HIGDON is one oft!:e cost-performed living American composers. Her 
list of commissioners range from the Cleveland O:desl:ra to the Philadelphia Orchestra; from eighth 
blackbird to the Tokyo String Quartet; and from 1'l:le President's Own Marine Band to such artists as 
Hilary Hahn. Higdon received the 2010 Pulitzer Priz:: i::J Music for her Violin Concerto, with the com­
mittee citing Higdon's work as a "deeply engaging ~ that combines flowing lyricism with dazzling 
virtuosity." She has also received awards from the G::;.;gcnheim Foundation, the American Academy of 
Arts & Letters (two awards), the Pew Fellowship i::J t:.le AIts, Meet-the-Composer, National Endowment 
for the Arts, and ASCAP. In January 2010, Higdon re:ceiYed a GRAMMY for Best Contemporary Clas­
sieal Composition for her Percussion Concerto. She b::ll!ds the Rock Chair in Composition at The Curtis 
Instjtute of Music in Philadelphia. Of the OBOECOXCHlIO. the composer writes: 

"I have always thought the sound of the oboe to bea:::;e ofthe most elegant sounds in the palette of the 
wind family. When the opportunity came to write 2. ca:x:erto for this wonderful instrument, I jumped at 
it. As the oboe's tone has always enchanted me, I decided that I wanted to veer from the normal style of 
concerto writing, where virtuosity is the primary decem on display, and feature the rich tone of this 
double-reed instrument. To that end, this work bas Io:l:g sections (including the opening) that showcase 
its melodic gift, which alternate with two faster scherzi, giving the instrument's technical speed a ,b • e 
to shine." - ~ ~- - ~ -, .. - . 

PETER GRAHAM was born in Lanarlcs~ Scotland and took his fu!:::::!:l a Fe !:u,? 
University, graduating in 1980. During thls period he came into co:::::.:r;:I .::::. Rz.y ~d2::J-AI:Seo z:::d 
Edward Gregson both of whom ~ his early efforts at en ;cS:'i:o. Be i2:fr t:JJdt:at.'OOk 
postgraduate compositional studies with F..d\\"ard Gregson at GoI~-Co-~ t:::i'POsilY ofLondon 
and holds a Ph.D. in Composition. His music for wind and c:o:::ta:n 'f:::::=d bs teen rea:m:fed and 
performed by many of the world's I~ensembles, including the Td:.!o Kcs:i \il;::XI Ord:testra and the 
Royal Norwegian Navy Band. G~ Professor of Composition 21 t:.::e t:-.:;c::sZtji ofSalford,. Greater 
Manchester, provides the details oftDd::;y-s work: 

"Commissioned by the West Jot!ri;:n Schools Wind Band, PEXllL'lIVi'ZS ~ by the group at the 
1999 BASBWE Conference held in Mz::xbester, England. Descn'bed b.r 0, .M x:tor Brian Duguid as -a 
short ride on a PC", PENTl1.lM disp!a:ys some common traits ",ith the I - -,:l21ist techniques of Jobn 
Adams. A five-note figure, first bezrd i:J the clarinets and saxophones E1ii:r Ihe opening swirl and flour­
ish, provides the essential building blod fur the rondo-like movement.. P£\TIL"l1 takes its 02llle from the 
"silicon glen" where computer chips 2re uauufactured, near the West Loi:hia:n Schools WOld &nd base:.."'" 

YEH SHU-HAN studied trumpet in P2:ris 2::Id. is the retired principal tJmnpet oftbe ~ Symphony 
Orchestra of Taiwan. He is ~ professor of music at NatiOI12l Taiwm Nc:m::l2l Uni\"eI:Sily and is 
president of the Taiwan Band Onet:nJIS Association. 

http:PENTl1.lM


THE SYMPHONIC BA...'ID 

Dr.. S:::.e\-en Morrison, ~ 


FLUTE 
Joyce Lee, Fr., Undeclared, T~ .. 
Roxanne Fairchild, Fr., Undedz:red, "\"'~ 
Susanna Kim, Jr., Communic2tiocs" Ydi!na 
Mona Sangesland, Fr., Flute Perii •• ~ 

Kenmore 

CLARINET 
Nate Williams, Soph., Music, Scxn-:a. CA" 
Kassey Castro, Fr., Civil Engineai::::g. Se2l2c 
Kevin Dong, Jr., Compmer Scie.ooe, 8c(he[J 

Ellen Friedle, Fr., Painting &. Dl,... i:::g, ClJicago, 
IL 

Melissa Parsons, Jr., Applied &. Co ;t 1'2Iional 
Math Sciences & Inf~ Iss3;::::?h 

Jason Zhu, Jr., Electrical F.! t6 eo i go Shoreline 

BASS CLARINET 
Matt Heid, Soph., MZ!b, Ve::::ax:aa 

OBOE 
Gail Stanton, k-, Biod-e;=is:Jy &. Applied 

Mathemztics" RedJ:::xu:f .. 
Holly Palmer, ~Music, Tndre, CA 

BASSOON 
Cameron Gerhold, Sr., Ethnomusicology, . ~ 

Honolulu, HI '" 
Jamael Smith, Fr., Bioengineering, Mukilteo 

SAXOPHONE 
Michael Arguelles (alto), Jr., Aeronautics I 

Astronautics, Olympia * 
Mikko Johnson (alto), Soph., Aeronautics I 

Astronautics, Lynnwood 
Bryan Van Pelt (tenor), Soph., Jazz Studies & 

Music Education, Folsom, CA 
Chris Lizotte (bari), Grad., Geography, Nash~ 

NH 

TRUMPET 
Anna Mines, Soph., Ethnomusicology I 

Environmental Studies, Seattle * 
Jeff Alcock, Fr., Electrical Engineering, Silverdale 
Justin Lee DeMars, Jr., Psychology, Vancouver 
Chris Gelon, Jr., Computer Science, Mercer Island 
Tyler Stevens, Fr., Music Education, Mercer Island 
Shimpuku Uezono, Jr., Chemical Engineering, 

Seattle 

HORN 
AliSOD I co::r:=i. Fi:.. ~.. Kemnore *' 
Evan ~ FL. N::cd i'0!0gy" Rancho Santa 

Mazg;::ii::!.. CA 

Becca U-z:d.ll:..Qe 7s:!!" Bonney Lake 

Ruof2::l Ytl..h.. ~~ 


TRO~IBO..XE 


Daniel ~ :?"] Sir-. E": r, :M.uogy, San 


Fra:risco.CA • 

Gene Ki::::::L &:.. (~~ 


ThOlll2S J Zi"F01 !:r::.. ~ f:e inti E:gi eea111;8. 


Ol)~ 
Ale~ I.e.Sq:fL Af:;:c!"'"'Xs & A&rno2.utics. 

Vaoo:x:t.a 

Tayler t.!D:i. &.... B < CS5 ~.m 

ThoIl12S CJD::l::::::Cl, fL,. ~ '.c:::ax:rrer­
EUPHo.X:L"")! 

Steven pt Ml. Fr...,. As:::;;::x:x::xo! Ii:. ~ 


Puyz.....
"=;J· 
Sunjay ~ F:t.,. G j ",' a: Scii=n:r '~.e:a:u::i\f'l 

TUBA 
Carlo Torrena, Fr., Electrical Engineering, 

Bremerton * 
'.-~.:>Iey Wolanski, Fr., Computer Science & 

Engineering, Marysville 

PERCUSSION 
Zachary Oppenheim, Soph., Neurobiology, 

Freedom, CA * 
Nora Gunning, Soph., Music Education & History, 

Everett 
Darcy Leggett, Jr., Music Education, Grand 

Junction, CO 
Heather Widgren, Grad., Chemistry, Seattle 

.. Principal 
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THE WIND ENSEMBLE 

Timothy Sal~, conductor 


t- •• _._­

FLUTE 
Elizabeth Jolly, Grad., Music Performance, San 

Jose, CA* 
Colleen McElroy, Sr., Music Performance, 

Darrington * 
Sho Kato, Fr., Music Performance, Seattle 
Kathleen Shin, So., Music Performance, Mukilteo 

OBOE 
Alyssa Sibbers, So., Music Performance, Vashon 

Island* 
Sara Thompson, Grad., Music Performance, Seattle 
Brianna Lacy, Fr., Physics/Astronomy, Bothell 

BASSOON 

Roshan Sukumar, Grad., Music Performance, 


Union City, CA * 
David Swanson, Jr., Computer Science, Mukilteo 
Erin Bodnar, Grad., Conducting, Rocky Mountain 

House, Alberta, Canada 

CLARINET 

Leslie Edwards, Sr., Music Performancel 


International Studies, Seattle* 
Kent van Alstyne. Alum (' 11). Music Performance., 
Kimberly Wester, Grad., Music Performance, 

Bozeman, MT
'-yecnanRyu, Fr., Biology,""tSOO~W::-:1"""lSOiiHi~~Klr.orea.==---· 

Will Lace, Fr., Medical Technology, LYDIIWvod 
Nate Williams, So, Music Performance. Sonoma CA 

SOPRANO/ALTO SAXOPHONE 
Evan Smith, Grad., Music Performance" l>a:t.'eIlport, 

Iowa 

ALTO SAXOPHONE 
Melissa Winstanley, Sr., Computer Sc::ieDceIMusic, 

Bellevue* 

TENOR SAXOPHONE 

Shane Valle, So., Pre-engineering, Se2nIe 


BARITONE SAXOPHONE 
LeifGustafson, So., Music PerfOI'IIJ2IlCe... Tacoma 

TRUMPET 

Jared Tanner, Sr., Post-Baccalan:re.2:: Music 


Education, Spokane* 

Arthur Meng, Jr., Music Perfonnz:::x:el.Music 


Education, Singapore, Sin~ 


Leah Miyamoto, Jr., Environma:J:ia) StndiesI 

Communication, Min Creek. 


KelIan Smith, Jr., English, Spokane 

Haley Lepp, Fr., Undecided,. Men;er Island 


HORN 
N::tb.an Rengstorf, Grad., Music Education, Seattle* 
Elizabeth Janzen, So., Music Education, 

Snohomish * 
Tremf Cosby, Fr., Music Performance, Kent 
.f.aI::ob Parkin, Fr., Music Performance, Puyallup 
Alison Farley, Grad., Music Education, Kansas 

C"ny,MO 

TROMBONE 
Masa Ohtake, Sr., Music EducationlMusic 

Performance, Okayama, Japan* 
~ Harreld, Grad., Music Performance, Lodi, 

CA 
.2'.achary Thomas, Grad., Music Performance, 

Gainesville, FL 
..kx:tathon Wilson, So., Business, Kirkland 

EUPHONIUM 
D2nny Helseth, Grad., Music Performance, Seattle* 
Amy Holler, Jr., Music/Aquatic and Fisheries 

Sciences, Ann Arbor, MI 

TUBA 
.Jon Hansen, Grad., Music Performance, 

Bellingham* 
Devin Ensz, Sr., Interdisciplinary Vise:!! AIl. ~ 

.Fans. SO - •. 

HARP 
Brianna Spargo, S!:..,. ~ Perii .' i" I eo. (?,g 

Harbor 

STRING BASS 
Kelsey Mines. So.... ~ I?et:!bt 'DOe,. Seanle 
Adrian Swm, h ..... !.!::si: ~ "2:xe, Se2ttle* 
Matthew Hinea 

PERCUSSION 
Andrew Ange1I,. GmL Y...::::S!c PeIfom:tznce,. Moses 

Lake 
Elizabeth H2:rris Sa::::ggs.. Fr... )fc:sic Ed:xztioo., 

Mercer Isla::d 
Gabriella VrzzmIi,. So.,ld:zsic &!:x-:=6o.l.!:t::ro:r 

Island'" 
Christopher Tri=is,. tt_ ~\1.co:::::.:,~ 

Alex Ahlgren, Fr..... U::deci::h!.. l..o:::gI.7ew 

*Principal 
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