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Upcoming Concerts 

Rachelle McCabe, piano; December 10,8:00 PM, Brechemin Auditorium 
Keyboard Debut Series; December 14,8:00 PM, Brechemin Auditorium 
Bela Siki, piano; January 5, 8:00 PM, Meany Theater 
Music by Women Composers; January l6. 8:00 PM, Meany Theater 
Dames at Sea; January 16-20,8:00 PM; January 21, 3:00 PM; Meany Studio 

Theater 
Tim Smith, piano; January 19,8:00 PM, Brechemin Auditorium 
David Breitman, fortcpiano & Elil.abeth Field, violin; a Musical Poetical Club 

concert; January 21, 3:00 PM, Brechemin Auditorium 
University Symphony; January 24, 8:00 PM. Meany Theater 
Jazz Festival; February 3, 8:00 PM, Meany Theater 
University Wind Ensemble and Symphonic Band; February 6. 8:00 PM, Meany 

Theater 
Keyboard Debut Series, February 8, 8:00 PM. Brcchemin Auditorium 
University Chorale Invitational, February 9, 8:00 PM, Meany Theater 
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John and Eleanor Cowell Gustav and Q31re Raaum 
Babb Foundauon 
David and Jane DavIs 
Seattle Foundation 

Mary V. Curtis-Vema 
Helen G Eisenberg 
KeIth and Karen Eisenbrey 

Juanita Richards 
Martin and BernIce RInd 
Mrs. John S. Robmson 

StJPPO RTF.RS (S2~0-$999) Meade and Deborah Emory 
Leonard and Emd Eshom 

Randall and Willa lane RockhIll 
Frederick W. Root 

lames and Jane Beale 
Kenneth Benshoof 
CCNAAO m Seallle 

Margaret V. Evans 
Fredenck Fenster 
Melvin and Margaret Figley 

Ralph and Virgirua Rosmbum 
Seattle CIVIC Opera Assoc. 
Ruth L. Setterman 

James and Mary Carlsen Cornelius Gaddom ·Rosse Felix Skowronek 
DJgltal f!.qUI{l'"COl CorporalJon 
Moms and Evelyn GorelJck 
Milton and VIrglnJa Kaums 

Ramesh and Shanta Gango1li 
John and Dorothy Givens 
Wilham O. Goodrich 

Karl E. Spellman 
Joseph and Evelyn Steme 
Mrs. Emmett Sullivan 

Kathleen O. Long 
Theodore l~ Marks 
McCaw Foundation 
Daniel and Arundhau Neuman 

Mary Ann Hagan 
Dorthea C. Hawley 
Randolph and Dorothy Hokanson 
Robert F. Jones 

Jean P. Swanson 
Ronald O. Thompson 
Lew and Nola Wallace 
Chnsue Watson 

Andrew and Mananna Pnce 
Melville and Mary Pnce 

Jacquehne Karon 
Ladies MUSIcal Qub 

Ralph and Virgirua Wedgwood 
Raymond and Eleanor Wilson 

CONTRInUTORS (S50-S249) 

Margarita Andrijlc 

Stan and Judy Lennard 
John and Barbara Long 
William E. Mahhk 

Robert and Beulah Wood 
Steven and Mary 10 Wnght 

Gladys Haug Amt7.cn 
Renaldo A. Baggolt 

Sally Mann 
David and Mama McCracken 

Henry and Helen Bahsky Edward F. McCabe 

The School of Music
Friends of Music (1/1/89 - 11(27/89) \' present the 28th program of the 1989-90 season. 

Carl and Comne Berg OJarJes and Alice McGregor LIFETIME FRIF.NI)S 
Andrew Biles loAnn McManus 

The Boeing Company Karen Gottbeb BIeakcn EvaJ. Mehaffey 
Brechemm Family Foundation Kelly and Margaret Bonham John and Gall Mensher 
WIlliam and Ruth Gerberding lames and Donna Brudvik Howard and Audrey Momll 
Hans and Thelma Lehmann PMip and Mary Jo Carlsen Jon R. Nelson 
Edmund and Carolyn Littlefield Robert and Mary Cleland Rose Mane Nelson [
Aura Bonell Momson Kathleen Conger JamesL Odhn I' The Soon VentoJrum 

Parker and Mildred Cook Alan and Mary ·Louise Peterson SPONSORS ($1 000-$9,9991 l 

Felix Skowronek, flute Tad Margelli, oboe 

William McColl. clannet David Kappy, hom 


Arthur Grossman, bassoon 
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Maytas Seiber 
Permutazioni a Cinque 

Carl Nielsen 
Quintet, Op. 43 

Ludwig van Beethoven 
Quintet in E-Flat, Op. 4 

December 8. 1989 
, 8:00 PM, Brechemin Auditorium 
.' 
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Program Notes 

Hungarian-born Matyas Seiber began cello study at an early age, later attending 
the Budapest Academy of Music where he was a composition student of Koda1y. 
Following his studies, he accepted a position in Frankfurt, attracting much atten~I 
tion with his class in jazz theory and performance, a fust in the field. He moved 

t to England in 1935, supporting himself as a free~1ance performer, editor, and 
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MATYAS SEffiER (1905-1960) . . . . . . . . . . . .. .. permur1~j~ ) Cinque (1958) 
for wind quintet 

J 
CARL NIELSEN (1865-1931) .2 7 .......Quintet, Op. 43 (1922) 


Allegro ben moderato (Z~.-3\) 

Menuett 

Praeludium - Tema con variazioni 


Intermission 
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LUDWIG VAN BEETHOVEN (1770-1827) . j.'...... Quintetin Eb, Op. 4 (1797) 
arr. Dirk Keetbaas (3C) , ) 

Allegro con brio 

Andante con motto 

Scherzo 

Finale: Presto 


*Tad Margelli replaces Laila Storch who is on leave Autumn Quarter. 

composer of music for animated films. Always maintaing an active interest in 

I 
j compositional trends and developments, he came to be regarded after 1945 as the 

most widely-known and respected teacher of composition in Britain. While on a 
lecture tour in 1960, he met an untimely death in a car crash in Kruger National Park. 

His music is marked by a range of expression and craftsmanship from popular 
styles to orchestral works. Among his chamber pieces, the Permutazioni a 
Cinque for wind quintet displays a deft application ofa pointillist serial technique 
in vogue at the time; the passing of single notes from one instrument to another to 
form a "melody" of like or disparate sounds or colors as the case may be - a 
technique particularly effective with wind instruments. 

Denmark's Carl Nielsen, world-famous as a symphonist, was also the com­
poser of numerous chamber music works. Of these, one of the best known and 
most frequently performed is his Wind Quintet. Op.43. The work owed its 
inspiration to the Copenhagen Wind Quintet, which Neilsen heard in performance 
ata friend's house in 1922. Impressed with the group, he promised them a quintet 
which he duly delivered. Apparently, the work itself provided the impetus for a 
further project -aconcerto for each of the instrumentalists of the quintet - which 
was only partially realized with the writing of those for flute and clarinet. 
Neilsen's Quintet is both a romantic throwback as well as a "modem" work 
displaying his own idiosyncratic twists. The opening movement is rather ~toral 
in nature, while the Minuet with its Mahler~like theme is strictly classical 10 form. 
With the Praeludium to the Finale, however, we begin to view "through a glass 
darkly" as it were, as the somber voice of the English hom (replacing the oboe) 
intones an anguished melody interrupted fust by acalming flute cadenza and then 
by agitated convolutions in the clarinet. The disturbance passes with an arrival of 
a simple choral theme upon which are based eleven variations. It is said that 
Nielsen had the individual temperaments of the original quintet members in mind 
when he conceived his concerto project, and those of the flutist (fastidious) and 
the clarinetist (mercurial) - already noted in the Praeludium - are again en­
countered in the variations and later in the two concerti. With all said and done, 
the Quintet ends with the forgivingly reassertive reprise of the chorale, Nielsen' s 
own melody to the Nordic hymn, "My Jesus, make my heart to love Thee." 

One of the last works Beethoven wrote before his departure from Bonn in 1792 
was a wind octet for paired oboes, clarinets, horns, and bassoons. Five years later, 
in Vienna. a "Grand Quintet" for 2 violins, 2 violas, and cello appeared in print as 
Op. 4 and was based largely on the earlier Octet. The work was not Simply a 
rewrite however, since although retaining much of the Octet's thematic material 
it was substantially revised and expanded and was in effect a new composition.1 
The Octet was later published as a posthumous work and assigned the Opus 

1 number 103. To confuse matters even further, yet another arrangement (not by 
1 Beethoven) - a Trio for piano, violin, and cello taken from Op.4 - had appeared 
I earlier as Op. 63. 
I Although Beethoven never wrote a wind quintet as such. his Op. 4 has been 

seen as an excellent vehicle for bodily lateral transfer into the medium, thereby 
"returning" it somewhat to its antecedent sonorities. The version presented on this 
evening's program is the work of Dirk Keetbaas, Canadian flutist, composer, and 
producer with the CBC in Toronto. - Felix Skowronek 


