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 University of Calgary Wind Ensemble 
.;:~~\; ~ . 
~.<-: 

Frenergy 

Toccata and Fugue in D minor 

Selections from "The Danserye" 
,.... 

Estacio 
1966) 

arr. Fraser Linklater 

1.S. Bach 
arr. Hunsberger 

Tielman Susato 
arr. Patrick Dunnigan 

Simon Tillier, conductor 

The Kiss 
World Premiere - February /8, 2007 

CBDA Conference 

California All- State Wind Symphony 
Glenn D. Price, conductor 

Derivations - US. Premiere 

Michael Torke 
(b. 1961) 

Marco Putz 
(b. 1958) 

~ 

Programme Notes 

Frenergy (1998) 
This lively overture by the Canadian born composer John Estacio displays all the 
characteristiCS of a whirlwind scherzo The piece originally began life as a sketch to 
the finale to the composer's Tnple Concerto. However it was subsequently dropped in 
favour of other ideas. Instead he re-worked the material into the stand-alone piece 
we are hearing today. The title is a mixture of the two word~ "frenetic" and "energy" 
and as It suggests the music unfolds 111 a frenetIc fashion not unhk<:> John Adam's 
fanfare for orchestra, Short in a Fast Machme (1986) The composer \'.TItes: "It 
begms WIth a thunderous lI1troductJOn by the percussion who establish the infectlolls 
6/8 pulse. After an orchestral tuttI, the winds introduce a chromatic melody that is 
quicldy tossed back and torth from pairings of instl'llments. This quirl,y little melody 
often complements an ostentatious tune frequently performed by the brass. The third 
melody, mtroduced by a solo flute, is perhap'l the most substalltial tUlle of the piece 
and is strongly characterized by the 6/8 hit of the piece. A harmOnIcally restless 
string passage leads into a return of the opening material and the piece concludes 
with a full force orchestral tutti along with the pounchng drums of the opening" 
John Estacio is at the forefront of Canada's younger generatIOn of composers. Born 
in ~ewmarket, Ontario, he studied at \Vilfrid Launer t;niversity and the Universty 
of British Columbia. He has served as compo~er in residence to the Edmonton Sym-

JI' phony Orchestra, (who gave the first performance of Frenergy in 1998) Pro COl'O 
Canada, Calgary Phiharmonic and Calgary Opera. As well as havlI1g composed for 

concert hall, televison and film John Estacio is currently in Calgary for the pre­
miere of his latest work. the opera Frobisher, by the Calgary Opera Compan 

Toccata and Fugue in D minor BWV 565 
For one of the most famous pieces in the organ repertoire it j<; a strange fact that we 
are by no means certain that It was ever Written for that lI1strllment, nor that It was 
even composed by Bach in the first place. Nonetheless this has not stopped compos­
ers and musicians arrangmg the piece for various genres (even rock!) One has only 
to think of the formidable if idiomatic arrangements of Stolwwski and SIr Henry 
Wood to name but a few. What this and all these arrangements have in common is 
an abIlIty to convey the spirit of the mUSIC without compromisll1g Its cathedral-like 
architecture. 

Selections from "The Danserye" 
Tielman Susato remams, to thIS day, an intriguing musician of the Renaissance. As 

o-rapher, instrumentalist and entrepreneur he was the tirst person to create a 
press in his native Netherlands as well as running an mstrument business 

with various partners. Above all he was a composer and arranger with several books 
of masses and chansons to his credit. His contribution to instrumental musIc came 
in the form of one bool, of dance music composed 111 155 I entitled Het derlie musyck 
boe.den alderhande deserye from which the current selections are tal,en I tl it he seeks to 
elucidate the current conventions of formal dance music through his pieces based 



<' 
upon the most popular dances of the perIod stich as pavanes, allemandes and rondes. 

The sImple textures. strIct homophony and non-specific instrumentation 

lend these pieces to modern-day arrangement for wind band. The arranger, PatrId, . 

Dunmgan. embellIshes upon the OrIginal tunes to take HIll advantage of the dIffer­

ent sectlOns of the ensemble partIcularly the percussion, creating colours that sound 

contemporary and fi'esh whilst retaining the qualItIeS of the Renaissance Period. 


The Kiss (2006) 

With IllS two best known early pieces. Ecstatic Orange and Yellow Pages, written tn 


1985 whIle stIll a compositIon student at Yale, Michael Torl{e practically defined 

post-Minimahsm, a music which utIlizes the repetItIve structures of a prevIOus gen­

eration to Incorporate mUSical techniques from both the claSSIcal tradition and the 

contemporary pop world. At age 28, Torke cut short his graduate study to begm 

his profeSSional career 111 ~ew York City, where he was soon signed by Boosey and 

Hawkes (the publIsher of Stravinsky and Copland), became a recording artist WIth 

Argo/Decca Records, and began Ius tive-year collaboratIon With Peter Martms and 

the New Yor\{ City Ballet. Highlights sll1ce then mclude: Color Music (1985-89), a 

senes of orchestral pleces that each explore a single, specific color; Javelm, recorded 

both for Argo and fiJI' John \Villiam's Summon the Heroes, the official 1996 Olympics 

album; Four Seasons, a 65-111mllte oratorio commissioned by the Walt Disney Com­

pany to celebrate the lii'I1lennium and premiered by l{urt Masur and the New York 

Plllihannonic; Strawberry Fzelds, whose "Great Performances" broadcast was nomi­

nated for an Emmy Award, alld two evening-length story ballets, The Contract, and 

An Italian Straw Hat, for James Kudelka and the National Ballet of Canada. In 2003 

Torke founded EcstatIC Records and acquired the rights to re-issue the Decca/Argo 

catalog of IllS works. The uoxeJ set of the complete recordings was selected by The 

New York Tunes as one of the top Classlcal albums of the year. The Kzss is a recent 

commission from the CaliforJ1la Band Directors Association as part of their 50th 

anJ1lversary celebrations The sensitive yet expressive theme beard at the outset is 

referred to throughout m the dlflerent sectIOns of the ensemble. At tunes it 

a child-lIke mnocence reminiscent of the title. The piece climaxes in a passionate out­

pouring of the theme that eventually fades towards a poignant conclusion. 


Derivations (2003) 

Marco Putz IS one of the foremost composers from the Netherlands today; wntmg 

music for winds. Although he had been composing since 1987 he came to interna­

tional attention m 1995 when he won the "InternatIOnal Clarinet ASSOCIation Com­

position Contest" tor IllS wor\': Quatuor pour clarl1lettes. In the wind band world his 

wor\{ Dance Sequence wntten tor the 2003 WASBE (World Association of Symphonic 

Bands and Ensembles) Conference showed him to be a composer with a very unique 

voice. DerzvatlOns started hfe as a commission by the Netherlands based Fanfare Par­

tlJ-Wittem (A "timtare" ensemble is best described as a brass band with a large saxo­

phone sectIOn). It IS an extended PIC'CC in contrastmg moods and styles that 

the full range of timbres and Instrument sections of the wmd ensemble. 


Programme Notes bv Szmon Tzlller 

Biographies 

The University of Calgary Wind Ensemhle IS comprised of the most advanced 
performers of wind and percussion lI1struments at the University and is lI1ternation­
ally recognized as one of the finest groups of its kind. Followll1g a philosophy of 
assignmg one player per part and adoptmg flexible instrumentation according to the 
composer's mtention, the full ensemble of approximately 'H players IS a soloistic and 
virtuoso orchestra performing chamber mUSIC, selected transcriptions, concerti and 
onginal full ensemble repertoire spanning five centuries. 

The ensemble performs four concerts on campus per season as well as appearing 
regularly in local school concerts and as special guest artists for conferences, festivals 
and special events. 

Under the direction of Dr. Glenn D. Price, the UCWE has earned great CrItIcal ac­
claim for their performances, recordings and broadcasts. The ensemble's eight pub­
lished CD's on four commercial labels have made a significant contributIon to the 
field, as well as establishing the UCWE as one of the principal international leaders 
for mUSical serlSltlvity, technical polish and mnovative programmmg. Touring has 

I been a regular feature of the ensemble's activitIeS covering C~nadian locations such 
I as Montreal, Toronto, Winnipeg, Regina. Edmonton and Vancouver plus numerous 

) 	 appearances in the U.S. Highlights include performances at the 1999 WASBE Con­
ference m California, as well as Colorado and Texas for the National Conferences of 
CBDNA in 1995 and 2001. 

I~ 	 Mr. Simon Tillier, Graduate ASSIstant Conductor was born in Middlesex, England 
I: 	 near London, and studied clarinet before completing his degree at the Royal North­
. 	 ern College of MUS1C in Manchester. It was there that he played in Britam's tinest 

conservatoire wind orchestras worl,ing with noted conductors Timothy Reymsh and 
Clark Rundell. Followmg a period of freelance work, Simon moved to Hertfordslllre 
where he conducts wind ensembles and orchestras plus directmg a programme of 
chamber music for students. Simon also holds the posts of Assistant Woodwind 
Coordinator for Hertfordshire and Deputy Head of the Mld Herts Centre for Music 

.. 	 and Arts in Hatfield. Recently he conducted the European premiere of TranZendenlal 
Danse qf Joz by Jim Bonney and commissioned 1bngue and Groove by the English 
composer, Simon Speare. In September, 2006 Simon moved to Canada to commence 
a graduate course in conducting at the University of Calgary with Dr. Glenn D. 
Price. 

Dr. Glenn D. Price has an international reputation as one of the leading conductors 
of his generation. An active conductor on the international scene, Dr. Price has con­
ducted professional and student orchestras and wind ensembles through out North 
America as well as in Europe, the United Kingdom, South America, the Middle East 
and ASla. He is the appomted Artistic Director for the International Youth Wind Or­
chestra, conducts the IMC Concert Orchestra and serves as the Principal Guest 


