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Philip Setzer, violin (1st in Smetana) 
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Eugene Drucker, violin (1 st in Janacek & Schumann) i-\S 
Lawrence Dutton, viola 

David Finckel, cello 

Tonight's Program 

CD /'1, 31S­oBedrich Smetana 	 String Quartet in E minor, "From My Life" (1876) 

(1824-1884) 	 Allegro vivo appassionato 


Allegro moderato a la Polka 


Largo sostenuto 


Vivace
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lZil Leos Janacek 	 Quartet No.l,"KreutzerSonata" (1923) 

LJ.=I (1854-1928) 	 Adagio Con Moto 


Con Moto 


Con Moto 


Adagio - Con Moto 


- intermission ­

Cf)J'1,3/0
Robert Schumann 	 Piano Quintet in E·flat Major, Op. 44 (1842) 

(1810-1856) 	 \1J Allegro brillante 


[J) In Modo d'una Marcia: Un poco lorgamente 


'GD Scherzo: Molto vivace 

i£j Allegro ma non troppo 

Craig Sheppard, piano 

[(;l er'JlPKf', ele,-'" WI;' Q\J \V\Kl' S')<.r'1v iV'tC V-evlt\X V\I 

The Emerson String Quartet appears by arrangement with 
1M G Artists and records exclusively for Deutsche Grammophon. 
www.emersonquartet.com 
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The Emerson String Quartet's periormance and educational residency 
have been supported, in part, through a generous in-kind contribution from the University Inn. 
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EMERSON STRING QUARTET 
Acclaimed for its insightful performances, brilliant artistry and 
technical mastery, the Emerson StringQuar\et is oneofthe world's 
foremost chamber ensembles. The Quartet has amassed an im­
pressive list of achievements: a brilliant series of recordings 
exclusively documented by Universal Classics/Deutsche 
Grammophon since 1987. six Grammy Awards including two un­
precedented honors for Best Classical Album, and performances 
of complete cycles of the Bart6k, Beethoven and Shostakovich 
string quartets in the major concert halls of the world. Today, the 
ensemble is lauded globally as a string quartet that approaches 
both classical and contemporary repertoire with equal mastery 
and enthusiasm. 

The 2002-2003 season illustrates the Quartet's penchant for 
innovative programming and commitment to teaching. The Quar­
tet performs a pair ofconcerts at Carnegie Hall exploring relation­
ships between instrumental music and narrative entitled Text/ 
Subtext, joined by baritone Thomas Hampson and soprano Bar· 
bara Bonney. Repertoire for these concerts features a world pre­
miere by Andre Previn. The Quartet also gives the premiere of a 
Joan Tower commission as part of Bard's Virtuosi International 
String Quartet Festival in the spring of 2003. Its busy touring 
schedule across much of North America includes Toronto, 
Vancouver, San Francisco, Boston, Philadelphia, Houston, Cleve­
land, Baltimore, Pittsburgh, and Seattle. In Europe, the group 
performs in such major cities as Vienna, Paris, Amsterdam, Seville 
and London. For the 24li1 consecutive season, the Emerson per­
forms at the Smithsonian Institution in Washington, D.C., and this 
past summer audiences enjoyed its programs of Beethoven and 
Bart6kat Tanglewood, Ravinia, Aspen and Caramoor. The Quartet's 
relationship with Universal Classics/ Deutsche Grammophon con­
tinues with a release this fall of The Emerson Encores- a compIla­
tion of the Quartet's favorite encore works. 

Teaching figures into the Emersons' schedule later in the season 
when they participate in residency activities at the Cleveland In­
stitute of Music, University of Arizona, University ofWashington, 
University of Connecticut, Chamber Music Tulsa, and the Hunts­
ville Chamber Music Guild in Alabama. In the fall of 2002 the Quar­
tet joins Stony Brook University as Quartet-in-Residence coach­
ing chamber music, giving master classes and providing instru­
mental instruction. In addition to these duties they also perform 
several concerts during the year at Stony Brook's Staller Center 
for the Arts. 

The Emerson has received six Grammy Awards; two for its 
Shostakovich cycle, two for its Bart6k cycle, one for American 
Originals (works by Ives and Barber), and one for the complete 
quartets of Beethoven. The Bart6k and Shostakovich cycles were 
also recipients of Gramophone Magazine Awards in 1989 and 
2000 respectively. A two-disc set of Haydn quarters was released 
in September 2001. 

Formed in 1976, the Emerson String Quartet took its name from 
the American poet and philosopher Ralph Waldo Emerson. Violin­
ist Eugene Drucker and Philip Setzer alternate in the first chair 
position and are joined by violist Lawrence Dutton and cellist 
David Finckel. The Quartet is based in New York City. 

CRAIG SHEPPARD. PIANO 
Craig Sheppard came to the UW School of Music in 1993. A 
graduate of both the Curtis Institute in Philadelphia and the 
Juilliard School in New York City, he studied with RudolfSerkin, Sir 

Clifford Curzon, Eleanor Sokoloff, Sascha Gorodnitzki, and Ilona 
Kabos. 

Following his New York debut in 1972, he won the silver medal at 
the Leeds International Pianoforte Competition in England and 
moved there in 1973. He quickly established himself through 
recording and frequent appearances on BBC radio and television 
as one of the preeminent pianists of his generation. 

Sheppard has performed with all the major orchestras in Great 
Britain, as well as those of Philadelphia, Boston, Chicago, San 
Francisco, Atlanta, Dallas, Seattle, and others. In 1999, he made 
his recital debut at the Berlin Philharmonic to great critical ac­
claim. More recently, he stepped in at three hours' notice to 
perform Mozart's Concerto K.491 with the Seattle Symphony at 
Benaroya Hall. This January, Sheppard begins a seven-concert 
cycle of the complete piano sonatas of Beethoven at Meany 
Theater. 

Sheppard frequently appears in summer festivals, such as the 
Seattle Chamber Music Festival and the Park City (Utah) Interna­
tional Festival. He also teaches at the Heifetz International Music 
Institute in Wolfeboro, New Hampshire, a music camp devoted to 
bringing out the best in each young performer. 

He has recorded on the EMI, Polygram (Philips), Sony, Chand os 
and Cirrus labels, and his most recent CDs are available through 
Annette Tangermann in Berlin (e-mail: at-label@t-online.de). 

TONIGHT'S PROGRAM 

BEDRICH SMETANA: STRING QUARTET IN E MINOR, 

"FROM MY LIFE" (18~ 
Notes by Melvin Berger from "Guide to Chamber Music" 
Published byAnchor/Doubleday 

Smetana has a tendency to write programmatic music - music 
that depicted a scene, told a story, represented a natural phe­
nomenon, evoked images of a particular happening or had some 
other extra-musical association. Central to his nationalistic com­
positions was the portrayal in music of the different places and 
heroes of his native Bohemia. Even though programmatic cham­
ber music is very rare, it was perfectly natural for Smetana to use 
this approach in writing a string quartet dealing with the major 
events in his life. 

Like all well-written pieces of program music, the String Quartet 
in E minor can stand on its own as an "absolute" piece of music 
with no outside connections, but familiarity with the program the 
composer had in mind can definitely enhance the experience. 
Information about the meaning carried by this quartet comes from 
a letter Smetana sent to his close friend and confidante, JosefSrb­
Debrnov, dated April 12, 1878: "As regards my Quartet I gladly 
leave others to judge its style, and I shalt not be in the least angry 
if this style does not find favor or is considered contrary to what 
was hitherto regarded as 'quartet style.' I did not set out to write 
a quartet according to recipe or custom in the usual forms .... With 
me the form of every composition is dictated by the subject itself 
and thus the Quartet, too, shaped its own form. My intention was 
to paint a tone picture of my life." 

"The first movement", Smetana continues, "depicts my youthful 
leanings toward art, the Romantic atmosphere, the inexpressible 
yearning for something I could neither express nor define, and 
also a kind of warning of my future misfortune [deafness]." De­
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The UW World Series is supported, in part, through a generous grant from the Allen Foundation for the Arts 
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$30,000 and above 
Allen Foundation for the Arts 
Nesholm Family Foundation 

$15,000 - $29,999.99 
Dr. and Mrs. Ellsworth C. Alvord 
Corporate Council for the Arts/ArtsFund 
King County Arts Commission 
New England Foundation for the Arts 

$10,000 - $14,999.99 
National Endowment for the Arts 
Washington State Arts Commission 

$5,000 $9,999.99 
The Horizons Foundation 
Lois Rathvon 
Lee and Judy Talner 
Target Stores 

~.~~NT 5PO~50R ($2,500 - $4,999.99) 
Thomas and linda Allen 
Sharon and Mark Bloome 
Gary Ikeda and Karen Sakuma 
The Heart of America Fund 
Susan Knox and Weldon Ihrig 
Kurt and Mary Kolb 
Matthew and Christina Krashan 
Frank and Joanna Lau 
Western States Arts Federation 

DI5nN~G~UIS.HED PA.TRON ($1,000 - $2,499.99) 
Agua Verde Paddle Club and Cafe 
Archimonde Inc. 
William and Helen Aron 
Joseph and Leatrice Ashley 
Cynthia and Christopher Bayley 
Thomas S. Bayley 
The Boeing Matching Gift Program 
Heida Brenneke 
Brenneke School of Massage 
Louise Durocher and Michael Nelson 
Elizabeth Hebert & Donald Guthrie 

Foundation 
Iris Ewing 
Ruth and Bill Gerberding 
Katharyn Gerlich 
William Gleason 
Alice Kaderlan Halsey & Eric Halsey 
Harold lo Wyman Foundation 
Ernest and Elaine Henley 
David and Martha Hsiao 
Douglas F. King 
E. Keith and Joan Larson 
May Lui 
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Microsoft Matching Gift Program 
Boris and Narelle Mishel 
John and Laurel Nesholm 
David Netboy and Marian Alexander 
Mlna Brechemin Person 
Pine Street Foundation 
Jeff and Blue Resnick 
Eric and Margaret Rothchild 
loS. Sandler and M.B. Shurman 
Jeff and Kimberly Seely 
Walter Chapin Simpson Center for the 

Humanities 
Sigmund and Ann Snelson 
Richard and Julia Stillman 
The Brechemin Family Foundation 
The Seattle Foundation 
Ellen J. Wallach 
Washington Women's Foundation 
Mary J. Williams 

PATRO_N ($500 - $999.99) 
The Kenneth and Marleen Alhadeff 

Charitable Foundation 
Julian and Eva Ansell 
Sandra Avanessian 
Betty Balcom 
Baird and Peggy Bardarson 
Gian-Emilio Chatrian & Teresa Rattazzi 
Robert and Elizabeth Christiansen 
Philip S. Chanen & Dr. Audrey W. Chanen 
Katharine Clancy 
leroy and Marybeth Dart 
Anita and Jack Dingrani 
Ilga Jansons and Michael Dryfoos 
Marion and Grant Erwin 
lester Goldstein 
Theodore and Sandra Greenlee 
Merland Grieb 
Max and Helen Gurvich 
D. Eugene and Sigrid Hokanson 
lisa and Jim Holley 
Randy and Gwen Houser 
Barbara lycett and John Parchem 
Louis G. and Patti Marsh 
Marcelia Dobrasin McCaffray 
David and Laura Midgley 
Ted and Aileen Miholovich 
Peter and linda Milgrom 
Peter and Elva Schmidt 
Michael Schramm & Tetsuro Yano 
Shell Oil Company Foundation 
Bela and Yolande Siki 
Paul Silver and Christina Marra 
lorraine Toly 
United Way of King County 
Ernest Vogel and Barbara Billings 

: Cyndie Phelps and Ken Wiley 
Lee and Barbara Yates 

KEYPLA!ER (S100.00 - $249.99) 
Steven Abrahams 
S. Nicholas Agoff 
Frank and Nola Nickrenz Allen 
Christina Amante 
Susan and Timothy Anderson 
Robert and Shirley Athmann 
Allan Avery 
Jill Bader 
Jani Baker 
Ronald Barclay 
Mel and Anita Belding 
Marcella Benditt 
Charles Bennett 
Robert Bergquist 
Reva and Sheldon Biback 
Luther Black and Christina Wright 
Jane Blackwell 
lames and Edith Bloomfield 
David and Midge Bowman 
Gene Brenowitz and Karen Domino 
Monte Bridges 
Stephen and Jennifer Buffington 
Steve and Sylvia Burges 

The Washington Mutual Foundation 
Linda Watanabe 

GREAI..~.RFORMER ($250 - $499.99) 
Isabel Barnes 
Edward and Nancy Birdwell 
John and Leslie Breitner 
Andrew D. and Eva S. Bronstein 
Judine and Terrence Brooks 
Leo Butzel and Roberta Reaber 
Donald Cavanaugh 
R. Bruce and Mary-Louise Colwell 
Thomas Darden 
Jennifer and Brian Dirking 
Vasilikl Dwyer 
Julie Edsforth and Jabez Blumenthal 
Arlene B. Ehrlich 
Meade and Deborah Emory 
Carolyn Evans 
Fidelity Investments 
David and Patricia Fischbach 
Gerald Folland 
Max Gellert 
Roy Hamrick 
Gerald and Anna Harlow 
Michele and David Hasson 
Richard and Nora Hinton 
Theodore Hurwitz 
Gail and David Karges 
Paul Kassen 
Milton and Virginia Katims 
Aaron Katz and Kate Dougherty 
Christian and Patricia Killien 
Frederick W. Klein 
Christopher landman & Julia Sommerfeld 
J. Pierre and Felice loebel 
Christopher and Jeanne Longyear 
Mark levine Foundation 
William and Colleen McAleer 
Colleen McMonagle and Paul Lawrence 
Carl Meinecke 
John and Gail Mensher 
Curtis and Mary Mikkelsen 
James Moceri 
Margaret Dora Morrison 
Kevin Murphy and Karen Freeman 
Elaine and Robert Phelps 
John and Carol Purvis 
Donald and Toni Rupchock 
Robert and Doris Schaefer 
Mani and Karen Soma 
Sonia Spear 
Ethel and Bob Story 
Donald and Gloria Swisher 
Diana F. and Richard H. Thompson 
Frances Waibler 
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Dian and Richard Burrows 
Bill and Janet Bush 
Michael Byun 
Karen Cameron 
Harold and Joyce Carr 
Alan and Sandra Chait 
James and Peggy Champin 
David and Lynne Chelimer 
Wimsey Cherrington 
Jean Cho and David Mankoff 
Molly and Robert Cleland 
Timothy Clifford 
Robert and Alice Conner 
Consuelo and Gary Corbett 
Jan and Bill Corriston 
leonard Costello & Patricia McKenzie 
Wayne and Jean Crill 
Susanna Cunningham 
Sallie Dacey 
Alan and Janet Davidson 
Annette de Soto and Alvan Ikoku 
Robert and Ann Deutscher 
Nancy Dorn 
Charles and Deborah Dowd 
Jeanne Eaton 
Robert and Doris Eckert 
Florence Edelstein 
JoLynn Edwards 
Richard Eide 
Alvin and Ruth Eller 
Mary Ellis and Carl Ulmschneider 
Stephanie Ellis·Smith & Douglas Smith 
Marc and Maria Ertitz 
Stanley Erlitz 
Elaine Ethier 
Walter Euyang and Susan lammers 
Jean Burch Falls 
Alan and Jane Fantel 
Heide and Matthew Felton 
Gerald and Elizabeth Finkel 
David and Irene Fisher 
Robert Fleagle 
T. Lloyd and Martha Fletcher 
Arnold and Nadine Frank 
Charlie Frey 
Julie and Steven Friedman 
Michael L Furst 
lisa Garbrick 
Eloise Giblett 
Anne and David Gilbert • 
Sara and Jay Glerum 
louise Goodrich 
Lois and Gene Graham 
Laurie Griffith 
Arthur and leah Grossman 
Lynn Hagerman 
Conrad and Barbi Hanson 
G. Lester and Lucille Harms 
Gwenn and Roy Harsh 
Sally and Robert Hasselbrack 
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Susan Corcoran Hayes & Jonathan A. Hayes 
Andrew and Freeman Held 
Howard and Judith Herrigel 
Lori Hess and Benjamin Miller 
Bertil and Merrill Hille 
Cynthia Holdren 
David Hong 
Roy linwood Hughes 
linda Humphrey 
Patricia Hynes 
Eva Israelsson 
Mary Iversen 
Anne Johnson 
Christopher and linda Johnson 
Pamela and Jack Jolley 
Marcia Kamin 
Charles and Lillian Kaplan 
Robert Kaplan and Margaret Levi 
Paul and Patricia Katona 
Bruce and Barbara Keithly 
Judith Kessinger and Arthur Maki 
Stephen and Carolyn Kessler 
David Kimelman and Karen Butner 
Richard and Kathleen Kirkendall 
Elizabeth and Robert Lamson 
Margaret lane 
Leslie and Inge Larsen 
linda larson-Hansis & Wolfram Hansis 
Jeffrey and Heather laurence 
Michael Linenberger 
Augusta litwer 
Sheila Lowen braun and James Affleck 
Jeffrey Lum 
Marilyn Stone lytle and Dean Lytle 
linda MacCracken 
Leslie and Laura Mackoff 
Cecilia and Donald MacLaren 
Suresh and Anjali Malhotra 
Philip and Jane Mallinson 
John and Katharina Maloof 
James and Dorothea Marshall 
Nona and Elizabeth Martin 
linda and Harium Martin-Morris 
laVeeda Garlington-Mathews 
Cecilia Matta 
Michael and Rosemary Mayo 
Deena McCloskey 
Jill McLane 
Jean McTavish 
John and Gail Mensher 
Michael and Sarajane Milder 
Michael and Phyllis Mines 
Dany and Sherry Mitchell 
S. Frank and Michiko Miyamoto 
Elizabeth Moll 
Coe Tug Morgan 
Howard and Audrey Morrill 
Peter and Anna Marie Morton 
James W. Murray,lr. and Pamela Murray 
Man~n Nelson and Matthew Robertson 
Vernon and Judith Nessan 
Ann Lustig Nieder 
Albert and Marianne Nijenhuis 
Deanna and Craig Norsen 
Steven and Lesley Olswang 
Sharon Overman 
Cathryn and Gregory Palmer 
Neely and Geraldine Pardee 
Richard and Sally Parks 
Susan Payne 
Cornelius and Gloria Peck 
Edward and Carol Perrin 
Michael and Susan Peskura 
Paula Podemski 
Paige Prill 
Carl and Marian Pruzan 
Herbert and lucy Pruzan 
Ronald and Ann Rael 
Lalita Ramakrishnan and Mark Troll 
Murray and Wendy Raskind 
Harry Reinert and Cecilia Paul 
Edward and Marjorie Ringness 
Neil Roberts 
Nancy Robinson 
Caryl Roman 
Nina Rook 
Miriam Roskin 

H. Stewart Ross 
Jean Ross 
Cornelius and Penny Rosse 
Joseph Saitta 
Werner and Joan Samson 
Marshall and Dorothy Saran 
Cathy Sarkowsky 
Katherine Schanno 
Michael Schick and Katherine Hanson 
Irwin and Babette Schiller 
Jean Schweitzer 
Kevin Scudder and Anna Davis 
Craig Sheppard 

, Arthur and Alice Siegal 
Michael Sill and Marilynn Goo 
Barnett and Kelly Silver 
Patricia Simester 
Evelyn Simpson 
Hazel Singer and John Griffiths 
Marcia Sohns and Mark levy 
Earl and Virginia Sommerfeld 
Jennifer Souders, M.D. 
Thaddeus Spratlen & Lois Price-Spratlen 
Arthur and B. Janice Stamey 
Dale Rogerson and Sarah Stanley 
Stellent Inc. 
Evelyn Sterne 
Carol Stoel-Gammon & Richard Gammon 
Betty and Joseph Sullivan 
Gary and Elizabeth Sundem 
Norman Suzuki and Theresa O'Young 
Peter Tarczy-Hornoch & Candice McCoy 
Helen Taverniti 
Gayle and Jack Thompson 
Jerry and Ernalee Thonn 
Stephen and Michelle Turnovsky 
Pieter and Tjitske Van der Meulen 
Phyllis Van Orden 
Josephine Utley 
Dr. and Mrs. John Vasko 
Griffith and Patricia Way 
Sarah Weaver 
Eugene and Marilyn Webb 
Herb and Sharlene Welsh 
Stephen Wescott 
Thomas Wilkenson 
Charles Wilkinson and Melanie Ito 
Robert W. and Erica Williams 
Susan Williams-Judge 
Keith and Marilyn Wittmeyer 
Jerome and Catherine Wood 
Karen Zaugg 
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Nancy and MarkAlbright 
Janice Alt 
Robin Amadon 
James Augerot 
Jean-loup and Diane Baer 
Jo Ann Bailey 
Jean Baker 
Jerry and Erika Barbera 
Richard Baumann 
Bradley and Kristine Bemis 
Sonja and Alfred Berg 
Beverly and David Bodansky 
lisa and Nicholas Bond 
Judy Brandon and H. Randall Webb 
David and Joyce Brewster 
Connie Brown 
Virginia Burdette 
Adele Burnett 
William Calvin and Katherine Graubard 
Carol and Henry Cannon 
Elizabeth Cantrell 
luther and Frances Carr 
Jill Chelimer and Daniel Johnson 
Neal and Valerie Cholvin 
Daniel and Sandra Ciske 
Kay Clayton 
Joan Cline 
leonard and Else Cobb 
Suzanne Cole 
Peter and Annemarie Colino 
Taylor and Anita Collings 
David and Lynne Colpo 

Nancy Cooper 
Marc and Elizabeth Cordova 
Cheryl Crossman 
Judy Cushman 
Lois and D. Michael De Vaney 
Jeanne Denker 
Walter and Barbara Dryfoos 
John Edwards & Ruth Nordlander-Edwards 
Miriam Effron 
Gordon and Benedicte Egbert 
Henry Eickhoff 
Bettina Emerson 
Gail and Edmond Eng 
Gladys and Lois Engelbrecht 
Gene Erckenbrack 
John and lisa Evans 
Shelley Faivre 
Alexander and Thea Fefer 
Stuart and Stephanie Feldt 
Jo Anne and John Felton 
Lyn and Paul Fenton 
Robin and G. Douglas Ferguson 
William Filicetti 
Jefferson Foote and Susan McNabb 
Clifford and Beverly Forester 
Jerry Fulks 
Darcie Furlan 
Malcolm and Amy Garber 
Serge Gart 
Alexandra Goldstein 
Carolyn and Gerald Grinstein 
Chris and Amy Gulick 
Ron Hall 
Steven Haney 
Jo Ann Harlan 
Steve and Sarah Hauschka 
Peg Hawkes 
lynn and Thomas Heller 

, Howard and Judy Herrigel 
: Susan and Matthew Hillman 
: Susan Hoffman and Frank Cioch 

Randolph Hokanson 
Brent Hostetler and Stephanie Green 
lewelyn and James Impett 
James and A. Lowell Jensen 
Don and Ruthie Kallander 
Helene Kaplan 
Hiroe Keeler 
Teri Kertson and Ronald Uno 
Steve Kinsella 
Rachel Kievit and lerret Sale 
Adam Kline and Genie Middaugh 
Jonathan and linda Knight 
Heather Roma Kroll and Kevin Ruddell 
Mary and John David Lamb 
Stanley and Olive Larsen 

, Mary and Michael leary 
Roger and jean leed 
Kathryn lew 
Hugh and Edythe Lurie 
Larry McMillan 
Wendy Marlowe 
Robert Maron 
Michael and Anita Martin 
William and Judith Matchett 
Otis Pease 
Jean and Vicki McGrew 
Tim and Martha McHugh 
Beth McKelvey 
Tom McQuaid 
Andrew and Sally Miller 
Roy Miller 
Beth Mountjoy 
Harold and Susan Mozer 
Joseph and Kay Neal 
Alfred and Mona Nelson 
Marisis Nelson 
Walter and Celia Nicks 
Charles Nordhoff and Tracy Beyer 
Beatrice and Edward Nowagroski 
Paul O'Donnell 
Lucibelle O'Grady 
Kathleen O'Neill and Thomas leschine 
Barbara O'Steen 
Nenita Odesa 
Martin Oiye and Susan Nakagawa 
Hal Opperman 

Angela and Thomas Owens 
Reid Parmerter 
Stephanie Parsons 
Edith Patashnik 
Laura l. Patton 
Allan and Jane Paulson 
lois Ann and Russell Pearson 
Janice Pecoraro 
Virginia Pellegrini 
Anna Louise and David Peterson 
Susan and Martin Peterson 
Gregory and Margaret Petrie 
Renna and Thomas Pierce 
David and Dona Pierson 
jim Pullen 
Gwen and Don Purdy 
James and Ruth Raisis 
Martin and Bernice Rind 
Robert and Nancy Ripley 
Carol Robinson 
Barbara Rodman 
Darryl Rogers 
Joy Rogers and Bob Parker 
Robert Romeo 
Tina Roush 
SAFECO Insurance Company 
Anirudh Sahni 
Arthur and Corinne Salcedo 
Margaret Sandelin and Daniel Walsh 
Laura Sargent 

Jean Savelie 

Charyl Kay Sedlik and Earl Sedlik 

Tanya Seligman 

Alvah and Peggy Setzer 


: D. Douglas Shaw 
I Rubens & Duke Sigelmann 
, 	Jean & Bruce Sillers 

Iku Skeels 
Brian Smith 
Winnie Sperry 
Kaila & David Spring 
Phyllis Stark 
lames & Patricia Stoddard 

! Jean Swanson 
John & Karen Swisshelm 
Virginia P. Sybert 
Ralph & Marguerite Syverson 
Bryan Tagas & Margo Spellman-Tagas 
Carl & Deborah Thomson 
Tom & Mary Anne Thorbeck 
Teri Thunberg 
Dennis & Gertrud Tobiason 
U S Bancorp Foundation 
Frits van Oppen 
David Volz 
Susan & Douglas Wake 
Virginia Warfield 
Bob & Andrea Watson 

. 	Beverly Welti 
Sarah Werner 
Stan Wijts 
Erica Wilhelm 
John & Margaret Williams 
Roger Wilson & Judith Giniger 
Nancy Worden & William Reed 
Masatoshi Yamaguchi 
Marge and John Young 

This listing includes donorstoThe Friends 
of UW World Series between July 1, 2001 

and October 5. 2002. Every effort has been 
made to verify 1tthe accuracy of this list. If 
your name has been misspelled or inad­
vertently omitted. please call us at (206) 
685-2819. 

To make a contribution in support of the 
UWWorid Series, please make your check 
payable to "Friends of UW World Series" 
and mail to UW World Series, UW Box 
351150, Seattle, WA 98195'1150. Contri­
butions in support of UW World Series 
program ming are tax-deductible to the ex­
tent allowed by law. For more information, 
orto obtain a donor benefits brochure and 
pledge card, please call (206) 685-2819. 
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We would like to thank the following individuals for supporting the 
future of the UW World Series through planned gifts and contribu­
tions to our endowment. 

Tom & Linda Allen 
The Estate of Edward Brignall 
Robert Frayn, Jr. & Barbara Frayn 
Margaret Dora Morrison 
David Netboy & Marian Alexander 

· Josephine Utley 

If you would like information about how to make a gift to the UW World 
Series through a trust or your will, or how to provide endowment support 
for our programs, please call Chris Landman at 206·616-6296. 

The UW World Series would like to acknowledge 
the generous support and guidance provided 
by the following organizations: 

.:I.WVASHINGIONSW'E ®KlngCounty 

Alice de Anguera, Assistant to the Director/ 
Education Programs Coordinator 
Jenny Song, Marketing Assistant 

MEANY HALL FACILITIES STAFF . 


Rita Calabro, Director of Facilities & Operations I 


Gayle Williams, Director of Finance & Administration: 

Sue Stark, Administrative Coordinator 

Jenny Crook, Computer Specialist. 
Scott J.D. Crisostomo, Fiscal Specialist 1 

janera Miller, Receptionist 
tAJARTSCOMMISSION l\rts Commission 1-0 

ENDOWMENT 
~ Ben Geffen, Technical Director: 

Kris Shaw, Head Carpenter ires 
o Matthew Stearns, Sound Engineer I 

Nancy Hautala, Front of House Operations Manager· .2002l200.3i cale ...0 
Kay Jones, House Manager! 

Stephen Hough: October 1, 2002 


Le Ballet National du Senegal: October 3-5, 2002 


Axiom of Choice: October 12. 2002 


· Richard Goode: October 23.2002 

Concertante: October 29, 2002 

Companla Nacional de Danza: November 21-23, 2002 

Marian Anderson String Quartet: November 26,2002 

Max Levinson: January 9,2003 

Emerson String Quartet: January is. 2003 

Limon Dance Company: January 23-25, 2003 

Katia and Marielle Labeque: January 28, 2003 

Chris Norman Ensemble: February 1, 2003 

· Romulo Larrea Tango Ensemble: February 21-22, 2003 

Lizt Alfonso Dance Cuba: February 27-March 1, 2003 

Piotr Anderszewski: March 5,2003 

Trio Fontenay: March 13. 2003 

Mummenschanz: March 21-23, 2003 

Women of the World - Voices: March 29, 2003 

LangLang:Aprill,2003 

Mark Morris Dance Group: April 3-5, 2003 

Quartetto di Venezia: April 9, 2003 

Grupo Vocal Desandann: April 19, 2003 (rescheduled date) 

Ensemble Tartit: April 26, 2003 

Eifman Ballet of st. Petersburg: May 1-3. 2003 

St. Lawrence String Quartet: May 20, 2003 

To purchase tickets to any UW World Series event, 
call the UW Arts Ticket Office at (206) 543-4880 
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spite the programmatic message of the movement, Smetana still 
manages, as he does throughout the quartet, to organize it into a 
traditional form, combiningthe extra-musical elements with modi­
fications of standard structural features. The first theme, an im­
passioned outcry from the viola, represents the fateful "misfor­
tune" that had already overtaken him. Twice the viola plays the 
theme, which is characterized by an anguished downward leaps, 
and the first violin plays it once. The music then grows quieter, and 
the second theme, relaxed, gentle, and filled with romantic yearn­
ing, is introduced. The development is based on the first theme 
only, while the recapitulation just brings back the second theme. 
The coda provides a final glimpse of the first theme before three 
cello pizzicato notes bring the movement to a morose and gloomy 
dose. 

In Smetana's words, the second movement, "a quasi-polka, brings 
to my mind the joyful days ofyouth when I composed dance tunes 
and was known everywhere as a passionate lover ofdancing." By 
composing the movement in the style ofa polka, a fast, gay dance 
of Bohemian origin, in duple meter, with a particular rhythmic 
pattern, Smetana effectively conveys its spirit of reckless aban­
don. The viola introduces a contrasting motif into the merry 
dance; Smetana directs that it be played quasi Tromba ("like a 
trumpet"). The ingratiating middle section is little more than a 
delightful polka like rhythmic pattern in the viola and cello, over 
which the violins playa progression of chords. An abbreviated 
version ofthe first section, an even shorter reminder ofthe second 
part, and a forceful coda fill out the rest of the movement. 

Smetana's written account of the quarter goes on: "The third 
movement (the one which, in the opinion of the gentlemen who 
play this Quartet, is unperformable) reminds me ofthe happiness 
of my first love, the girl who later became my first wife." Even 
without these words, it is obvious that the Largo sostenuto is a 
love song. The first violin's lyrical opening theme conveys the 
affection and the passion of two people as deeply in love as 
Smetana and his first wife. A second theme enters, different in 
melodic contour but just as ardent. Smetana briefly reviews both 
themes, and then allows thefervorto cool in a quiet, pensive coda, 
perhaps a lamentation for his loved one. 

Smetana writes: "The fourth movement describes the discovery 
that I could treat national elements in music, and my joy in 
following this path until it was checked by the catastrophe ofthe 
onset ofmy deafness, the outlook into the sad future, the tiny rays 
of hope of recovery; but remembering all the promise of my early 
career, a feeling of painful regret." Angrily, then, Smetana turns 
away from the melancholy thoughts and toward the folk music of 
his beloved Bohemian people- his source ofstrength and joy. The 
movement is a glorious dance, with its peasant like vigor alternat­
ing with sections of elfin grace and smooth steps. In the midst of 
the gaiety, though, there is a sudden cut off - and silence. The 
music resumes with an ominous, low tremolo over which the first 
violin plays a piercing note at the very top of it range. "The long 
insistent note in the finale owes its origin to this [deafness]. It is 
the fateful ringing in my ears of the high-pitched tones which, in 
1874, announced the beginning of my deafness. I permitted my­
selfthis little joke because it was so disastrous to me." Smetana 
follows with a series of short quotes: the "misfortune" theme 
from the opening, the second theme from the first movement - a 
ray of hope, and the start of the last movement solace in the 
music of the people. They express his feelings and also summa­
rize the entire quartet in a formal sense. Once more the first 
movement's subsidiary theme returns, building this time to a 

climax. And at the end a faint echo of the last movement theme is 
heard, fading away into stillness. 

Smetana began his E minor quartet in October 1876 and finished 
it on 19 December. There was a private performance in Prague in 
1878, with the young Dvorak playing viola. The official premiere, 
also in Prague, was on March 28, 1879, played by an ensemble 
made up of Ferdinand Lachner, Jan Pelikan, Josef Krehan, and 
Alois Neruda. 

LEOS JANACEK: QUARTET NO.1 "KREUTZER SONATA" (1923) 
Notes by Milan Skampa (Violinist of the Smetana Quartet) 

"I had in mind a miserable woman, SUffering, beaten, wretched, 
like the great Russian author Tolstoy wrote about in his Kreutzer 
Sonata" (Leos Janacek in a letter to Kamilla Stosslova of October 
14,1924.) 

In October 1923, sixty nine year old Leos Janacek, inspired and 
requested by the famous Bohemian Quartet, decided to write the 
first of his two late program quartets. which immediately took 
their place among leading quartet works ofall times. Between 30 
October and 7 November 1925. in Brno, Janacek's "Quartet based 
on L.N. Tolstoy's Kreutzer Sonata", and dedicated to the Bohe­
mian Quartet, was written. 

In view ofthe intrinsic dramatic quality ofJanacek's music, in view 
of the known intensive literary nature of many of his works and 
Janacek's unusually strong inclination to Russian 19th century 
psychologicizing literature, it is no surprise to discover that in his 
first chamber composition of his last and culminating period he 
returned once again to a literary theme which he had expressed in 
music in 1908/9 with two versions of a piano trio (whereabouts 
unknown). Oanacek, 1924: "The quartet came into being based on 
several of its ideas.") 

But why the "Kreutzer Sonata"? This story by Tolstoy, whose 
mercilessly strong condemnation of the institution of marriage 
shook the minds and perhaps even the sensibilities of several 
generations, was almost a provocation to Janacek to set to music. 
Centered in the tragic tale of the marriage of the despotic, jealous 
Pozdnyshev, were a number of basic themes with which Janacek 
came to grips over decades. Love and jealousy, the effect ofmusic 
on the senses and acts of man, crime and punishment, the jealous 
man's all too late realization of what he had done and, primarily, 
the cruel constraints ofhuman liberty, the false charges that to the 
murder ofthe woman-sufferer ... 

Janacek approached Tolstoy's "Kreutzer Sonata" not to illustrate 
it in music as a story about a jealous murder, not to depict the 
tragic confrontation between the emptiness ofmere sexuality and 
the emotional wealth of music, not to meditate musically over 
Tolstoy'S critical philosophy or to compose several musical im­
pressions from the story. No, Janacek protested! Without violating 
the basic dramatic foundation of the tale, without avoiding the 
catastrophic foundation of the story, without avoiding the cata­
strophic culmination of the narrative itself, he conceived his .. 

"Quartet based on the Kreutzer Sonata" as a unified, intact, 
psychological drama. Unlike Tolstoy, Janacek comes forward in 
defense of women and their rights. Among the most remarkable 
features ofJanacek's musical idiom is that directly from the music 
of his quartet we trace the main outlines of the story, follow the 
tale as it unfolds, and even discover the degree of Janacek's 
ideological deviation from Tolstoy's conception. 
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The first movement of the quartet is the exposition ofthe drama. 
Janacek is painting portraits. His view, concentrated on "compas­
sion forthe miserable, postrate female being", chiefly follows the 
central character and her transformations. 

The second movement - a perpetela. Smartly bounding into the 
action is the cosmopolitan violinist, the future "seducer". The 
spine-chilling furtive trembling of the music tells of the fateful 
encounter, the first admissions of love are heard, the tension 
increases. The provocative interval ofthe fourth, the musical form 
of a manifestation of love, forebodes the future, tragic end. 

The third movement the crisis. The power of the music of 
Beethoven's Kreutzer Sonata unleashes the passion: love in the 
woman; jealousy in the husband. In the introductory passage of 
the movement there is a rapid accumulation of merciless on­
slaughts of wild figuration, janacek's famed short rhythmic pas­
sages, called "scasovka", then turning into the drastic music of 
accusations and revenge accompanied by sobbing. The wretched 
woman, after pitiful sighs, flees to her vision of love, now ex­
panded to the breadth of a hymn. 

The fourth movement. The plaintive and moving monologue of the 
tormented woman introduces the last act of the tragedy, which 
reaches its climax for janacek not in the terrible deed but in the 
purified awakening of the murderer over his dying victim: '" 
looked •••at her bruised disfigured face, and for the first time I 
forgot myself, my rights, my pride and for the first time saw a 
human being in her.") And so insignificant did all that had of­
fended me, all my jealousy, appear, and so important what' had 
done, that I wished to fall with my face to her hand, and say: 
'Forgive me', but dared not do so." (Tolstoy) 

Janacek's Maestoso rapturously expresses in music the catharsis, 
equal to the magnificent conclusions of his operas, returning 
human dignity not just to the victim but to the penitant. From here 
the path leads directly to the climatic expressions of janacek's 
humanism, particularly to his last opera "From the House of the 
Dead." 

But janacek, the intrepid fighter for human freedom, goes even 
further in his quartet. Whereas Tolstoy in the "Kreutzer Sonata" 
actually denies the very existence of love and basically condemns 
marriage as a dangerous illusion, for Janacek love is one of the 
greatest and highest values and the most precious gift of human 
life, and a marriage which is the prison of emotions is an immoral 
one. 

ROBERT SCHUMANN 
PIANO QUINTET IN E FLAT MAJOR. OP. 44 (1842) 
Notes by Melvin Berger from "Guide to Chamber Music" 
Published by Anchor/Doubleday 

Schumann's piano quintet is his mostfrequently performed cham­
ber composition; it is also the pioneering quintet for piano and 
string quartet and the inspiration for a line of great works for the 
combination, including those by Brahms, Franck. and Dvorak. 

Schumann wrote this seminal work in September1842, takingfive 
days to prepare the sketches and two weeks to complete the 
score. He dedicated it to his wife, Clara, and scheduled the pre­
miere for December6 of the same year atthe leipzig home ofCarl 
and Henriette Voigt. Clara, who was to participate, fell ill on the 
day ofthe performance, and Felix Mendelssohn stepped in. play­

ing the difficult piano part at sight. 

Mendelssohn's participation atthe premiere left a lasting impact 
on the work; he found the second trio in the Scherzo movement 
lacking, and it was at his suggestion that Schumann wrote a 
livelier replacement. 

Critics have faulted the quintet for what some consider an overly 
prominent piano part, with the string relegated to the back­
ground. Accordingto one explanation, offered by Homer Ulrich in 
his book on chamber music, Schumann conceived the piano as a 
counterbalance to the four strings and not as one part among five 
equals; therefore it bears one-half of the musical burden, not one­
fifth. All too often. though. the fault lies not with Schumann but 
with the pianist, who plays too loudly. If the pianist allows the 
string tone to predominate when the piano and a string instru­
ment are playing the same note. as is so often the case, most ofthe 
balance problems seem to disappear. 

The bold. assertive first theme. played in a forceful tutti opens the 
quintet, followed immediately by its miraculous transformation 
into a wonderfully warm, cantilena melody. The cello and viola 
present the sensitive second theme as a conversational dialogue. 
A heavily accented third theme, an obvious outgrowth of the first, 
brings the exposition to its conclusion. Schumann ignores the 
second theme in the development section, which includes long 
stringofvirtuosic piano runs against sustained string chords. The 
recapitulation brings back the exposition slightly modified, and 
the movement ends with out a coda. 

The second movement, In Modo d'una Marcia ("In the Style of a 
March"), clearly refers to a funeral march, not in any personal 
mournful sense butas an objective musical experience. Schumann 
structures the movement as a cross between rondo and sonata 
form. The first theme has the cadence of a solemn march. A r
tenuous, sustained first violin line over a busy, anxious accompa­ jniment functions as the contrasting second theme and precedes 
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the return of the opening. The faster-moving next section works 
over both the first and second ideas before the movement con­
cludes with a final statement of the first theme. 

The Scherzo is the glorification of the scale. Whether a single 
instrument or in combination, going up or down, loud or soft, in 
even notes or trochees, the subject is always scales. The lyrical, 
legato first trio with the first violin and viola in canon offers a 
welcome respite from the relentlessly scalic Scherzo. The second 
trio, a high-powered, heavily accented perpetual motion, follows 
the return of the Scherzo. Schumann ends the movement with a 
final review of the Scherzo and a summarizing coda. 

The crowning last movement contains all the virility and sturdi­
ness of the first movement. The pianist flings out the muscular 
principal theme with an accent on very note, backed up by the 
strings playing a tempestuous repeated-note accompaniment. <\ 
contrasting quiet and songlike subsidiary melody acts as a foil to 
the first theme. The short, subdued development is mostly con­
cerned with the second theme, bunding up at the end to an exult­ • 
ant return of the first to start recapitulation, which proceeds regu­
larly through both themes. In the very spacious and remarkable 
coda, Schumann introduces two major fugal sections, the first 
based on the movement's principal theme, the second combin­
ing that melody with the main theme form the first movement in 
an overwhelming three-voice double fugue. 


