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Concerto for Alto Trombone 0 ',-50 	 Georg Christoph Wagenseil 
I. Con Discreiione .-1 	 (1715 - 1777) . . 
II. Allegro assai' , 1 


Sonata Breve for 'Bass Tromb:o.e Solo (1969) If'o~ Walter S. Hartley
I. Allegro moderato 	 . (1927 - ) 
II. Presto 	 1 

~ 
Romance for ~Ttombone and Piano Carl Maria von Weber 

(1786 - 1826) 

~": ), 1 .. 

• ~<>l ~ _ 

Washlngton '~Thoughts of Love for '.. A;ytbur ~Pryor
/ Trombone and Piano (1889) (1870 - 1942) 

INTERMISSION 

Solo for Sliding Trombone (1957·1958) (p \ ~'ti, 	 John Cage 
(1912- ) 

Three Sketches for Trombone and Piano- (1967) 	 Andrew Imbrie 
I. Con moto 	 011 03 (1921 - ) 
II. Allegro 0 ' 
ill. Andante---............_._.-- . 

51ckB Serenade No. (; for Trombone, Vincent Persichetti 
Viola and eel.lo, Op. 44 (1915 - 1987) 

1. Prologue ( 5: 0 ~ 
ll. Barcarole 
ill. Chorale Prelude 
IV. Dialogue 
V. Intennezzo 
VI. Song 
VII. Dance 

~,.1a5 l-j:~ <6 


Mr. Lebens is a student of Stuan Dempster. 


This recital is presented in partial fulfillment of the requirements for the degree of Doctor of Musical 
Arts in Trombone Performance. 



Concerto for Alto Trombone Georg Christoph Wagenseil 
I. Con Discretione (1715 - 1777) 
n. Allegro assai 

o/"UttntSe compOStT §UITJJ C'tistop' 'R'cwaasd!was pr06aD£Y tM most important pupilof tk IJ'Ult 'BarolJlU tl!fJSter Jofulnn , 

Josef!Fu.;c, 1'rom. tlie time of fUs appointment in 17J9 ulttilIiiS tkat.{J in 17n lie was CQ1tSiJ{mIf tk katfinD composer lU tk Imperia! .­

Corm. ~ tfwse acquaintd witli. fUs compositUms was tIie YOlUlfl Mozart, w/W pfayu! one of 'Waoenseifs concertos 6ifore 

Maria tznutsia in 1762 aniseflerai ~y60arapilus at tIie f£ngUsIi court in 1764. 'I1ie CtmuTtp 'fJ}QS composu!sometime 6etwun 

1751 an.t! 1763 for tIie court ,trombonist Lwpof4CIiristian, Jr. wlio was cpnsitleret! tIie premier viTtuaso oftIie aay on tlie instrument, 

reuiflin,g tIi.e infouu! salary of800 Jfo!ins. {In comparison, 'Waaensms}~ wlien lie was fust tn8aoet! as court composer was 

only J60ftori.nsJ. 'Waoenseil ait! not partfripau in tk fu1!jfquJering of tIie Classical ilfiom, 6ut fUs numerous contri6utions to most 

of tIi.e forms tIi.m current ani tk internationalaissemihatUm oftlitse wor~ assure Nim a centra[position in tk transitUma£ mit!t!4 

tfwl4u of tlie.J.8 tIi. century. \ ~ , '.' . '\l: ·t ::;. . :', o7' 


\ ' 

.. , 1,. "'-,rio ~••,!,J;' ' " .. ." .\,...\. _ 

Sonata· Breve fot Bass Trombone ,.solo (l969} 'f: ~ " Walter '&1 Hartley 

;" I. Allegro'moderato: -, -, 1'1''' \', • ~ (1927 - .) 


ll:Pre80"~~":"·J.t'U.':'" ",'" .}.~r: ~ ..":-~.,. '..0. -t;).'I'...i.l;.r' ~~.,:c't·t··~ 

~ '.). ·'i~""'\.~·'>.;" .~ ......~-"'..:'!'~"~- .'\-.·t,~}".. ::.. ::+~4f\~\\~\ _ .~~~ .~ " '.' 

~cOmposu:""'~~stut!iel'Dliifr:tJft:n~tf~Vi'J!M9tMJJanf~tfIe,~if,j'l£JstmtmSc"WofMusu:Uc' . 

~ter 'J{Jw'Yort :J{e tKug'nFar tlie ?(Ption.a£MiJic.CatijIfin Int~fi!npom 1956.1.JG6,/UiJ(was cIimrman. oftIie music - . ", 

t!epartment lU 'Davis 'E[fjns CotktJi.6eginninD in f96(). ln., liis.:rporJ:i. ((e~~uttiilates tIie wina ftis'fnunents, fUs Sonata; 'Brwe for :BasS 

'1iomPr?!!t Sofo 6ein8 no ~tiftJ,to tfUs, 'UJritUn in tlUlWel.fIt·~)'ifIf.1fU1i ~ !p:¥;ilierent!y it!iomaticjpt. tIi.e 6ass 

tr~ tIi.at it soon 6ecame a stantfMapiece in tlie 6ass ir~ont\~ l'. ,>.'~ .\: ", . ,',,:; l' " :~ . 


~~.. -,:.\ ~~J\ ~\t, .., lll"i':' ,d~ .....~~ 

Romance for Trombone and Piano . "~;'i':t:, ~ ~~earl"Maria von W~bef '. ~i '.~ 

'.' '1 i 2",l: '(118tfi-1826) ·'.'1·:.,··· " 


, ... "" ',. - ' • ;" ~l·;....'.. .,~ 't ) ~ ~ 
I\..~~ l:t>ti~' ~J '1..}"f: I.~ "\ ~,,,,,~ .: .... ~-,r· __ >t" --: ~•• 1!.Jr.. l~t'·, ..;..· t.~}~,,;. of-OJ.. 

. Cefe6ratd {jtr7tfan unnposer,-cod--M4Sria'.or'WcHr,· is ClmsUkril vrt11UZ1f!rttr6rtli.e foufuleiTljllk (jertnlui~~sdi:ooi .. ­
ji( !itt4 ~ fact aDout nuil is t~Dmstanu 'Wt6er, Mozart's 'Wife, was Iiis niece, so Car{ Maria Jon''We6er '~as Mozart's 

first CQUSin 6y tTIIJ1Tiaae, ani Mozart was constantfy tlie family's itIea£ tofoUow. 'We6er liimsdf was an e;r;d£ent puinist: fUs 

£m8e Iimufs8ave Nim an unusualC011tIIUl1ta of tlie KJy60ara· lie cou14stretcfi. tlie intmJaiofa twdftli.. 'I1ie ~omanct {or'Trorn6qne 

arulPiano occupils a unique p£ace in tIi.e liistory of tlie trom6one. 'I1ie tJQ[ve was inVtntdin 1815 6y tkSlV(on :HeinridiStodze[, 

first 6einD 'usea on tlie frendr. fwrn ana trumpet, 6ut eventually 4at!it/o ~ tIie creation of tIie so·caffd tenor·6ass trom6one (tenor 

tr0m6one in 'B flat wim tIi.e valve aepressea fowerins it to ,., ~ent!irltJtIi.e !ower range) wfUcli is tIie tr0m6one most common{y in 

use toaay, It is for tfUs instrument specifuaf£y tliat tlie 'Xomanu 'Ull1i.f'iuritten. It 6ecomes apparent very early on in tlie pilee 

tIi.at 'We6er is mafjng fuU use of tlie new teclinical capa6i{itiis of tIie instrument witli. a t!azdino Wu octave aispfay ofwo· 

ucfut.ics. 'I1ie work,soon settles tfuwn into tfu mdoaic ricliness tliat is cMracteristic of 'We6er's music; stupe! witli mdancfwfy 

ana ytaminD tIi.at are so tffutiflt1y portrayea on tfli trom6one. "w, ~ .. 


, , 

.' 

Thoughts of Love for Arthur Pryor 

Trombone and P~~no (1889) (1870 - 1942) 


'I1ie {qJetufary lTom6onis, Jbt6aT ~ receivd most of fUs eatfy musicq! trainin8 on tIie 'llafoe tr0m6one ana often appearet! 
witIi IUs fatlier's aroup, 'Pryor's Military 'Bana 6einD 6i!fet! as tM '6uy woruUr' on tlie value tr0m6one. :Jfe 6egan pfayinB tlie 

SWU trombone quite 6y accitknt wlien fUs flUlier receivet! asWfe tr0m6one from a transient in payment for a tk6t anayoung Jb'mur 

was tof4 to80 out to tIi.e 6am ani ••..4arn to pfay tIie tIiins!' :He was sdf taugli' ani only uset! two positions until fu fount! out 

in a pool IUJ[{ tIi.at tkn miafit 6e as many as seven positions. :Jfe ofun. 6r11tI8et! tIi.at lie pfayet! tIie tli.in8 for two ytaTS 6ifore lie 

ktu'llJ tIi.at you sliouf4 oil tM sWfe. 7ft fiat! no it!ea tliat alternaU positions were '1IJr0"lJ' aniso was aD4 to tkvefop a teclinilJut 

tIi.at was freer tIi.an ever 6ifore. 'Mien tIie areat 6ant!master Jolin Pnilip Sousa formet! fUs new 6ant!, fu cIiose Pryor to 6t fris 


tr0m6one soloist, pfayinB aiongsitk trmonist !Frank,7lolton wlio wouf4soon step aown to 6ecome a mu.sica£ instrutrunt ~r, a 

eotnpany wfU& stif{6ears fUs name totfay. Pryor appearea as so£oist OfItr 10,000 times witli. Sousa's 6ant£ mostly Pfayin8 liis 0'fJJn 


CD1t!positions ant! transcriptions. 'I1ie clianning littfe waltz, 'I1iQtI8lits d'LorJe.. is tlie first solo Pryor performet! 'UJitli tk Sousa 

'Bani. 'I1ie tr0m6one uset!for tIi.is perforntll1lCe is a perioa instrument ant!was ma4e, incitftntaUy, 6y tlie !Frank,7lo£ton 'Bant! 

Instrument Company. 'I1ie 6e{[sution aaw from 1928 aniwas ma4e in 'E£tliorn, 'Wisconsin. '11ie sWfe section tfates from 6ifore 

1918 aniwas fuzn.t!.ma4e in Cfricooo 6y !Franx.:Holton liimsef/. It is simi£ar in aimen.sion to tIie Pryor tr0m6one Iiavin.o a .458 in& 

6ore. 'I1ie 6 1/2 incli 6e{[ is s£ig/itfy £arger, Pryor usinD a nmark,aDfy smaf[ 6 1/4 indi 6t1! 'I1ie instrument is on loan from tk 

private co£kction of Mr. 'D. Monroe :Holmes. Spuia! tlianlJ are to 6e (,)(tent!et! to ft.im for mafdn8 tIi.is performance possw4. 




INTERMISSION 

...~ y:. ~.. .' 
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Solo for Sliding Trombone (1957..1;$8)..: ~ 	 John Cage 
(1912.. ) 

.!'f.merU:an composer ofuUrQIIWUm temkncits, ,.C..,. stu.t!ittl compositilm witli :;fenry CoweI!arufJItlotpli 'Weiss. caet 
initiatetl aproettlun wliidi lie t:tJIId 'preparulpiano~ tIit prtparatilm' t.onsistinB ofpl&i:ng OIl tIit J'Umo strings a rmritty of 
06jects, sudi. os screws, coW, ru.66tr 6anis aruf tlie ~ 'QJ/iid! a!ttr tIie totu cofor of ituCt.flill.ual kIys. !1ft, is a COtISUmmtUt 

.rfwwttum, anili.is ~ idlmrialJCy attract music·(qpe;!tW ttwiie·/Uum aGR.e/~tin6 ttt6,,$ratdor ou.tTtlBtt!, as rfu'" 
CllSe may 6t. Tn. many sru:4 pu.6.fir.liappenintJs lie leparts from tIie norm infavor ofaftu ~, ofsurruUise ~ often 
iIrstru.ttitra wmufittra to pa.rti.t.ipate actifI4 QS for insuznagDi1rfJ out in tIie strut aruf6ritvJi¥ inaar6t1f1epalf tUpfdfor 
percussion effects, flIitn. orwit/iou.taar6t1fIe. CtlfI' is a6riIIlIJne f'Qtiur, mudi inffiu1f&ul6y 1M man1let1 pamtnIII'. sgn~ana 
,gforifiu! iJlojfo offJertrwkS,tdn., ~$o(gJor S{_1~~~ (I d'assi& in its 0'fl'4 ~aruf is tIit first tnIiy ,avant 
Bartle piat for sofo tTonWmu.. t[fie,..5Rkis actuafly pt1flu l?j: 8~-of tIie ordiutra!parts of tIit ct:rtJUito for Piano ani OrcliestTa 
(1957-58t .ani tIiefirs~ paraarap/i. 0{~"f TUttier fe1lfJtIi:JJ, ~1.1¥t~,tf'a!~t tft.t! aDout tIit wint; , . 

\'J1ie folfmvin.g 12 p{/fJu f(!f a t:rom6Otlt ptaytf i1i4fI6t pfd#!witIi. or 'WJtIi.out ot/itr parts for otlier players. It 1$ 

tliertfore a trom6tme sofo Or a jNm in an e1lSem6'i!lfip.6on;; f'" concerto for piano aniorcliestra,. '11wue" tliert ~ 12 
pasu, any amount of tliem miIy 6e pfogetl (inUUl'tlB ntme). . ~ 

t[fie piece flIOS acofIaDorD.tifJt worf.:.flIitn. "rtlnt~ filM II.ai tlistitiguislid flimstlf QS afou ja.u t:rom6on.ist witli?fifes 'Davis, 
tlIrWnJJ o~,aruff.tt.ti;'ttl its.pr~t on ~ay 15, 1958 in tf~:;fall,?(i:ru ~ort .. 

Andrew Imbrie 
.'(t921'- ~,)- ,h, 

. \..- "':\<t- " 
f.4meri.tan compostr ~ I""" fl!.flJtiI QS stwf!JinB\pi9p0, slwf~ t.omposititm witli 'R.P.!Jer Susions for appr~ ten 
years. ImIme is often cafIdan acatlt1Qfe composerwM ~~ot 'tIJTite ~mit; musie. Critit.s fm tliat Iiis 11WSU; isgrountft.tl in 
somttliirrg 6eyontl wfiat is wnsitlerul to 6t nm-oJ.tlie·mifl.;ir.#usoria{afstTaction (wfiaUfltr tIiat is). IntlettL rm£rrit is a 
e.omposer 0/music tfiat s:ucads in,ft,lntJ rioorous flJliiU rnai{Jtai!tina i1i~uiti~,.an.r£ con.~ualspontantity. 5160ut tlie1lim 
Skctcw tIit composer writu: 	 " ~, t .t '. 

t[fie '1&u .5Kttdjy wm commissionul6ySl.uart 1Jempsttr qn4.com:pfetetlon fJlpri!284..l967, in 'BerKJfey. Stuart fto.tl 
tft:mtmstratetl fi.is QStonisliirrg repertory ofsptcialefftt.ts on tIie trom6tme. If I fto.tl trid to rut tlit.m aU, or tllm a 
wae nwer, I flJoultf fiafle fto.tl to write a/iuee piat· anitvm tIien. there. flJouItl fiafJt 6ten Gttfe cfiana to e{J'foit tIit 
fyridsm aruffoe of flJfticli.1ie is capable, usin.a tIie ortlinary rtSau.rctS of tlie instrument. So I me onIy tfwse tk1!icu 
tfiat sumd tIWS" itnmdiateCy SU86UtifJt, 11WSiuJUy ana tlramaticaf!y. . ,., . . 

'11it first ~ is reaf!y an intTo4uaion, yet it 'Contains witIiin. its 6rUfspan. astr01lfj-cditlrllSt 6ttwan two 
te;I(!UTU: tIit fim rtStftss willi ~£osifle entTJJ~ tfiat an ~ supprusul, tIit sUtmtl re:fCtctifJ' . 

'11it sUtmtl ~ prwitlu for tlie rmQSf, 'oJ tIit .su$terrantan. t11-t1lJiu airul4y SUlJ8utei: it 1MfJeS at a forittus pita 
aruf af{qws tIit sofoist to tlemonst1Ute tlie tTom6mu os a 'Virtuoso inst.TUtntnt.. It also ftaturu tIie trif{ in a nwtT of 
forms, ind:ufi.na tIit trif{.~ effect of tlie 6tats aeatea wlien tlie t:rom6tmist sings anisimultane.ousCy plays a note 
very dose to tIit one tIiat lie is sinBi1lfJ' ~fttT tlie point ofliigliest intettsity, tIiefinal co((apst ofmergy fea:ou tIie 
trombOtlt protfu.dne anotlier {sfow} trif{.~ sounaas lie plays tIit SQIM.Iiig/i.~ wliiU cfrantJinIJ from tme s!itle position to 
anottier. t[fie stri11fJS of tlie piano tt.1io tIiis 6Cu.r ofsou.ntl, wMcfa. aitS out sfcwCy slordy os tlit. fast Sfu.4 6egirts. 

'TIit. trombone now ot[{ins to play a mdoaYJ u.s7.na aslioli.t fliIirato, in tlie 'Tommy 'Dorsey manner. >1s tliis mefotly 
tltvelops, tlie accompanimtnt Ott.011US inc.rtDSi1lfJCy active, ana eventually tIit oft{ rutfessnus returns. 'But tlie two 
ttWoas, rutfess aruf con.ttmpfative, now sum 1tUTJJul into a n.tW cooperativt unity. Jlfter a culmination, tlit. tension is 
sfowCy rtSo{vttl, antl tIie Worf.:.C011US to aptacifoleWe, witli tIit cIioras in wfridi. tlie trombtmist aaain sinas aniplays 
simultaneously. '11iis~, wever, lie sinas notes tIiat nin./oru tIit notes lie p{ay$, so OS to enricli. tIit eupfiony. 

http:ind:ufi.na
http:efftt.ts
http:grountft.tl
http:anili.is


Serenade No.6 for Trombone, Vincent Persichetti 
Viola and Cello, Op. 44 (1915 - 1987) 

L Prologue 
II. Barcarole 
III. Chorale Prelude 
N. Dialogue 
V. Intermezzo 
VI. Song 
VII. Dance 

'TIie odtstanainB 5l~1!!! compo/.~~ """,,t !Pudcattl.·_~,*:·~ rus fona ale a umsummilte m.usidI:in. :J{e kHan tU' 

an earfy f1jJt. stuiyinjpit1:tw, oraan, ImJjfe Mss, tuD4, tlitory an4'dinptlritUm, ant! 6qJan rus iizrU:i- as aprofessUmoi11'IJI.SitiIJn wun 
IU. was tm!y ! 1.gtf!T~.0,.'4:. :1U stuiidccmtluc.rintJ 'Ulitli. !fritz ~ eotttptlritUm wit/i..~ :HiJrris anapiano wit/i.. OfoaSamaroff. 
:1Ujoind tIitltitIi!tYi?t!" JuillimrtSdioo!of9tlusie in 1941aniin 1963 was 1U1It1.dcIiairman oftIit compositUm at;p(J1t1Mnt ,/iue. 
90s tmISi£ is ~loritspofypfumic st:iflinfusinB tIit ~ incompata6fe iIfUmrs ~~ddsm _sUItt 
mcIemism. wliite t/iJdnitDik Gnu maintain an afmost [ta!iaift'u:t'I"*,,,icism. in a fyri&allttlRflJQ'. 

}" . ~r~;ki; ~ .. i;>f>.~ " • 

ttdmbonist James C. Lebens ;s a holder ola Bachelmfs:.snd Masl(4r'a/)egree/rom The Juilliard School in New 
York. Having completed two years as an artist in residare at The BqpffCentre. Schaal qiFine Arts: Mr./4Jens is 
currently a candidate/or lhe Doctor 0/Musical Arts in trombone Per/ormtince at the UoiversilY ofWa.wirigtQn where 
he is studying with and teaching assistant 10 Stuart Dempster. He has been a member or supernumerary 0/several 
outstanding orchestras in New York, Mexico and C~adtl: anJ hOs appearea often as a recitalist and clinician, recently 
aithe'Conservatoirede &f.siii. f'iance:' ):;<.\---' -- - ---.'--' ..u~.· ,-•• - ­

~ 1.. 0 ... .1'" 
Native Seattle pianist Kevin Rhys Aanerud is a grad1p:lteOof the Unil'qsiJy of Washington andJhe CoUcge 
Conservatory QfMusic. UniversilY QfCincinnati. He has.been the prinGit;a1 accompanist o/master classes with 
Dorothy Delay, Eva Heinitz. Donald McInnes. Stuart Dempster and Christopher Leuba among otMrs: He can be 
heard as accompanist on recordings with Christopher Leuba and Stuart Dempster on Crystal and New World Records. 

Violin phenomenon and more than capable violist Richard Stout is a graduate ofthe Eastman School ofMusic in 
Rochester. New York. He is currently on leave 0/absence from lhe violin section of the Utah Symphony in order to 
continue his studie'S"{fn the violin with Steven Staryk a~fhe'Uniyi:rsilY of Washington.jor whom he is also serving 
as assistant . .This ebl1l:ert marks theftrst time in whicH'M~. Stout has played chamber music with··any instrument so 
phiiisti"f-:as'iijtdmbqne. :.~- . 

:....... c 

,1;>, • 

Ce/list Terry Co~" ~ a graduate ofNQrthern Illinois Uii{ver6llY where he studied with Raya GarlJousova. While 
studying at the Eastman School QfMusic in Rochester. !ltw1York. he was was principal cello and appeared as soloist 
with lhe Eastman Symphony. Mr. Cook is originally from Seattie where he received his early training on the cello 
from Eva Heinitz. 

:Memoers qf die auarena are cortftaffg invited to a reception joflowinp tl'te conart in tl'te facuity fou11JJe. 


