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ru SYMPHONY NO.2, OP. 16 "THE FOUR TEMPERAMENTS" (~.~ ..:.:f..yCARL NIELSEN 
I. Allegro colle rico (1865-1931) 

II. Allegro commodo e flemmatico 
III. Andante malincolico 
IV. Allegro sanguineo 

ANTONIN DVORAK: CARNIVAL OVERTURE. OP. 92 

One of Dvorak's most popular pieces for orchestra, this overture, composed 
in 1891, is the second in a trilogy of overtures entitled Nature, Life, and Love. 
The other overtures in the series were Othello, and In Nature I s Realm. The 
overture is a jubilant work, something perhaps to be expected given the nature of 
the title. In a tripartite form, it opens with in an energetic, pyrotechnic fashion 
that displays the virtuosity of the orchestral players. From this, the piece moves 
into a more lyrical, slow middle section before being rounded out with a return 
of the fiery, rhythmic opening theme. 

SERGEI PROKOFIEV; VIOLIN CONCERTO No. I IN D MAJOR. OP. 19 

The D major concerto was composed during one of the richest year~ of Prok­
ofiev's early maturity, written alongside other masterpieces of his early ouevre 
such as the Third Piano Concerto, Op. 26, the Classical Symphony, Op. 25, and 
the Op. 27 songs. The violin concerto began as a theme for what was originally 
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to be a one-movement "concerti no" for violin and orchestra. During the next 
two years, one movement grew into three. The concerto develops beautifully 
from the meditative song that introduces its first movement. But the circum­
stances of its completion in 1917 were not peaceful. Amidst revolution, Prok­
ofiev left Russia for the United States. Only six years later did the score finally 
come to be performed, not in Moscow, but in Paris under the baton of Sergei 
Koussevitzky. 

The three movements of the concerto present a rather unusual outline in that 
the first and third movements are more lyrical in character, while the middle 
movement is an energetic and lively scherzo. However, since the work grew 
from the opening meditative theme, it is not surprising to find that lyrical quality 
dominating throughout the work. Prokofiev features the soloist throughout as 
the leader of various small ensembles of varying color, always foremost in our 
attention. While technically challenging, the D major concerto has become an 
important part of the mainstream of the 20th century violin repertoire. 

CARL NIELSEN: SECOND SYMPHONY. "THE FOUR TEMPERAMENTS" (190I-Q21 

Perhaps the foremost Danish composer of the 20lh century, Carl Nielsen is 
often cited with Sibelius as a founder of modem Scandinavian music. His style 
is characterized by an avoidance of folk inspiration and its search for new means 
of expressivity. Nielsen's early style was influenced strongly by the German 
romantic tradition, but in his later works, he evolved a highly personal idiom 
using dissonantly chromatic harmony coupled with occasional bold experimen­
tation. 

The Second Symphony, subtitled "The Four Temperaments" receives its 
inspiration from several pictures Nielsen discovered in a Zeeland village inn. 
Each movement is a musical reflection depicting the one of the four tempera­
ments (choleric, phlegmatic, melancholy, and sanguine), the first being an erup­
tive Allegro col/erico, the second a lazy waltz, the third a noble and memorable 
Andante malincolico reminiscent of music by Anton Bruckner, and the fourth a 
rollicking, swaggering finale. 

[Notes by Jeremy Briggs-Roberts] 

Violinist MARIA LARIONOFF is a graduate of The JuiIIiard School and a former 
member of the Los Angeles Philharmonic's first violin section. She made her 
solo debut at age 12 and since then has performed regularly both in recital and 
with the orchestras of San Francisco, Los Angeles, New York and Seattle. 
Larionoff is currently associate concertmaster of the Seattle Symphony and has 
been featured as soloist with the orchestra on numerous occasions, both in con­
cert and on recording, most recently in four critically acclaimed performances of 
the Lalo Symphonie Espagnole. 

Upcoming solo appearances include engagements with the orchestras of 
Seattle and Yakima, the Port Angeles Symphony, the University of Washington 
Symphony Orchestra and the Orquesta Sinfonica Carlos Chavez in Mexico City. 
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