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RIDE LA PRI MP_VERA (1611) . ....• . ..••. .... ..• . . . ....•. •. HEINRICH SCHUTZ 


The spr ing smileth , the Beauti f ul Cloris doth return; 

Lis t en t o the sparrow, look at the grass and t h e f lower s ! 

But though , Cl oris . more beautif u l than t hey , 

In t he new season s erves the o ld ,..i n ter. 

Ah ! i f t hou hast r estrained your hear t of e t er nal i ce, 

mlY , cr uel nymph so f a ir, dost thou carry in t hine eyes the sun? 

In t hy face of Apri l ? 


COR MIO. MENTRE VI MIRO (1603) .... . ..........•.. . o •••• CLAUDIO MONTEVERDI 


Dear ne"l:,: t. when I beno ld you. I seem to change myself in t o you. 

And nm.;; tha t I a!'1 so ~banged. Dy s pi ri t leaves me in a s ingle 

deep stgh. Handrous ~Cduty. d.eadly and l if e- giving. 

My heart is born ane,v, and being born, dies. 


DOLCISSIMO USCIGNOLO ( _638)o •• o .• • " ..•• ••• o, • • ••• oo • . CLAUD IO MONTEVERDI 

Most sweet ni ghtingale. you call your l oved one to you !'1erely by 
singi ng. Come t o me , dear spi r it ,--singi ng i s of no us e to me 
and I , unlike you, do not have t11e ~.;ring s T,7hcrewit0 to f l y. ° most 
happy bird, how much to your advant age have you been recompensed 
by generous nature ~Yho i n denying yeu intelligence ha s given you this 
good fortune. 

ANH1A MEA LIQTJEFACTA EST. PART I ••••••••••• , • • • • ••••• EElNRICH SCHUTZ 
ADJ UIvl. VOS, FIL IAE JERUSALEJVl. PART II 

Hy sou l dissolved as !'1y beloved spoke , for hi s voice is s,.;reet 
and his visage l ovely . His lips ar e l i l ies distil l ing Sv7eetest myrrh . 

I char ge you, daughters of Jerusalem, if you see my beloved, 
to t e l l htm that I am s ick tvith love . 

HERR, t~EINE KLAGE FUR DICH KOl1MEN (Ps . 119, 169-171) •• JOHANN HERMANN SCHEIN 

Let my cry come near c efore t hee , 0 Lord : give me understanding 

acc ~rding to thy word . 

Le t my suppl icat i on come b2foret"hee: deliver me according to 

t hy word. 

My lips shall ut t er praise, ~Yhen thou has~ t aught me thy statutes. 


1ST NICHT EPllRAI H HEIN TEURER SOHN (JeremiI3.h 31 ~ 20) •• J OH!lNN HERMANN SCHEIN 


JS Ephra iI'1 my dear s en'? is he a pleasan t chil d for s ince I spake 

aga inst 11im, I do earn€:: t ly remember hi m still : therefore my heart 

is u 'oubled f or him; I will surely have mer cy upon him~ saith t he Lord . 




SAPETE '1701 BIFOLCHI. ••••••••••••••••• •• •• •••.. • •••••• • ORA2IO VECCHI 

Do you know. peasants. whom 

Hy beaut iful hei fer (woman) resembles? 

She r esembles in the ~stures. i n t he f ace . 

If I have noticed ,,,el l ~ 


A l aughing l at'lb. 

When she r e joices, 

When she hops. 

o now beaut iful she is. 

Graceful and agile. 

If s he \<7e2.VeS, if she spins. if she reels. if she reaps. 

If s he s ings , if she dances. if she goes to the feast , 

Ohm" nimble she is. 

Gentle, shy. 

If she moves her head, 

o how graceful she is. 

hut let everyone say what part she has 

That is most beautiful in her~ 


The nose. The neck • • The mouth. The eyes. The breats. The belly . 

And hurrah for the nose, the neck, the mouth, t he eyes, the hreats, the belly . 

Of my heifer (woman) 

o what beauty . 
o what features. 
o what pleasure 

From one such subject. 

But GL~ndon is miss ing there. 

With his dir i ndon. 

Tha t i; to say ""tth h i s Pivon (Bagpipe). 


QUESTA GHIRLANDA •.... , ..• . .....•...•.......••...... • ..OF-AZIO VECCl11 


This ring that we Qake of ourselves ~ 0 how it pl ea ses me. 
Now it delights us so much to be seated here 'lmong t he 

grasses and fl ov,1ers , to pass t he weary hours" 
Now up ; gentl emen, altogether let us sing. or else play. 
Thus vIe wi sh that yeu be")ur Kin~' . 

Quickly perform t he game of iE~trumentc:. ~.Jc are al:'_ re?cy. 
'..That instrument do;au know hoy! tc.· ;;lay1 

I know how to play th~ herpsichord. 

So play your harps ichord a lit tle . 


Dingu, denga 1a dingu, denga. 
Good, by my faith! 
And you, what do you play? 

I kno,,' how to play my v iolin. 

So play your violin a l i t t le. 


Li rum, lirum. lirum. 

Good, by my l ife! 

Tell me. ,.,hat do you know how to pl ay? 


I know how to play :my lyre. 

So playa l i tt le your lyre. 


Lira. l i~a . lira. 




0, what a beaut iful str oke: 
And you, what do you know how to play? 

r know how to play the bagpipe.. 
Play a l ittl e on your bagpipe. 

Vi on vian vo. 
Do you play, f riend? 

I pl ay my lute . 
Pl aya l it tle on your IDte. 

Tren , t r en , t ir i n tren. 
Now all toget her, let it sound! 

( The comple te ensemble) 
0, what a pleasing symphony. 
But whoever has a desire to laugh, 
i-Je undertake ano ther game, called Mu s ic of the Devi l. 
But f ir st let us rest oursel ves a little. 

CIASCUN DI VOl. .•.•.....•...•..•.•.•• • ..•• •••• ••. .•.. . ORAZIO VECCHI 

Each one of you should select for hi mself two anima l s, 
One winged, the other should be terrestrail. 
And t hen what ~vould we have to do? 
You have to i mitate their voices. 
I t will he diff icult to imitate 
Tha t which cannot be expressed by means of song , 
Le t voice and sound take its place. 
D how good, 0 how good. 
r t ake then the crow and dog ; 
I t hen hen and cricket ; 
I the sheep and cuckoo ; r ,.;rant the duck and bull; 
I the nightinga l e and cat; r the ass and dove . 
Ah , now who would not laugh, At thi s new music ? 
Now come on, s ing to demons trate! era Co Qu i Urub Be Fis Gri. 
Now s t op the concerto, Because the inexpereinced ass 
Is l owered three notes . Go ahead s l ow-wit ted beast. 
Call t h2 t Oloffi cri er. I am here sir. 
May t he ass be banished in perpet uity. Because he does not have 
The modern style of s i nging , 
And so make publ i c the banishmne t by sound of t rumpets . 
Fan , f an, fainG, f a ri, r a . r on . Be it known und decla red 
To "Whatever animal may dwell in the l and, On 1::ehalf of our King. 
King of fue Reckless, Lord of the Little i n Head, Count of Good Humor, 
Ma rquis of Good Time, et cetera , That no one may have the coura ge 
Ever a~ain, in the f uture , To s i ng in company 
\~ith the obs t ina t e ass. Unless the 18\<1 itself, 
Will he corrected by the J udge. Long live the r eckless . 


