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Blueprint is a set of 57 cards comprised of four different writing forms/constraints (erasure 

poetry, micro essay, short story, and freewriting) inspired by the author’s original Tarot deck. 

These 57 cards, their faces a collection of hybrid vignettes, are their own deck, set as a book 

object, and are meant to be shuffled and read in whatever order they are shuffled and drawn, 

mimicking that of a Tarot reading. For the purposes of this document, the 57 cards are in 

alphabetical order. The vignettes host the themes of home; a feeling of reluctance, shame, or 

guilt; the act of being an outsider or foreigner in a place known. There are two main voices: 

internal and external. These are a parallel to what is seen and what is known; curb appeal and 

interior design. The book object’s function itself is also two-fold: to keep the reader at arm’s 

length, developing an empathy for what it means to be home but not feel at home, and to allow 

the reader to interject their own conclusions and narratives. The work itself combines the 
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theories and poetics of Jane Bennett’s writing on vibrant materiality, OuLiPo writing practices 

and constraints, the use of divinity aids in creative pursuits, and reader engagement. This 

combination adds to the larger conversation within the literary world of what it means when 

writing is taken off the page, explores physical space in a different form, and influences a reader. 
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Poetics Notes 
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Nonsense, No Sense, Nuisance, and Nuance 

 Blueprint is a set of 57 cards comprised of four different writing forms/constraints 

(erasure poetry, micro essay, short story, and freewriting) inspired by the author’s original Tarot 

deck. These 57 cards, their faces a collection of hybrid vignettes, are their own deck, set as a 

book object, and are meant to be shuffled and read in whatever order they are shuffled and drawn 

(mimicking that of a Tarot reading). For the purposes of this document, the 57 cards are in 

alphabetical order. The vignettes host the themes of home; a feeling of reluctance, shame, or 

guilt; the act of being an outsider or foreigner in a place known. There are two main voices: 

internal and external. These are a parallel to what is seen and what is known; curb appeal and 

interior design. The book object’s function itself is also two-fold: to keep the reader at arm’s 

length, developing an empathy for what it means to be home but not feel at home, and to allow 

the reader to interject their own conclusions and narratives. 

 

 The heavy-handedness of the home theme is continued in the titles of each vignette – 

house construction terms metaphoric for (inter)personal experiences. The self as home, the house 

as home, a deck of cards as a home or used to make a house of cards all mimic the fragility of a 

structure (a house, a person, a relationship). But, there is still more room to play with this theme 

and the poetics described below. 

 

 Is a tarot deck another search for home – are constraints a form of home? Is the 

divination process, the process of “listening” or being a conduit for other sources to manifest, an 

act of homemaking? Is home personal, or is it something outside the self like divination can be? 
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If you’re searching for it, you’ve yet to find it – home –, thus making it something external. 

External like searching, listening, divining, communing. It’s not so far of a stretch. 

 

 Home is the search for roots – to get at the thing at its most fundamental level, at its 

blueprint or construction notes. Home is a raw center. When divining, communing, listening, 

even waiting, aren’t we vulnerable? And isn’t vulnerability a raw, pink center? Or, maybe it’s 

unformed – like a deck of cards. A collection of separate things coming together, seeking to 

commune, seeking for home. And, ultimately, what is homemaking anyway? To make a home, 

you seek whatever is familiar and merge it with the unfamiliar. Tarot is one familiar thing and 

the divine is the unfamiliar. Homemaking then becomes an act of forging together the unforged, 

just as art is a merging of unlike ideas, entities, or actants. 

 

 As part of the process for this thesis, I would do word-association exercises. In one of 

these exercises, I found “homemaking” and “weaving” to be next to each other. The rabbit hole 

continues: weaving the stars (divination); weaving the cloth (home); weaving the words (art). 

 

 Ultimately, what I have woven here, on the surface, is the entanglement of the Tarot and 

of writing. Both decks, the Tarot and the written component or complement, are inseparable. 

Neither would exist without the other: without the need for a thesis, the Tarot deck would not 

have surfaced; without the Tarot deck, the book object would not exist. The two objects and all 

their actants, of which I am only one, have each other to thank for their being. Below the surface, 

the weave becomes more complex, fibers twisting and sometimes knotting together and 
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incapable of being pulled apart, similar to being incapable of escaping the actants of one’s own 

roots: a home, a person, a self, or a relationship. 

 

Of Magic, the Divine, and Constraint 

“The sentences of this book also emerged from the confederate agency of many striving 

macro- and microactants: from “my” memories, intentions, contentions, intestinal bacteria, 

eyeglasses, and blood sugar, as well as from the plastic computer keyboard, the bird song 

from the open window, or the air or particulates in the room, to name only a few of the 

participants. What is at work here on the page is an animal-vegetable-sonority cluster with 

a particular degree and duration of power. What is at work here is what Deleuze and 

Guattari call an assemblage” (Bennett, 23). 

 

 Naturally, any work has its own long list of macro- and microactants, as Jane Bennett 

describes in her book Vibrant Matter, a political ecology of things. This work is no exception 

and I’ll defer to Bennett’s default list mostly. However, there is one particular sect of actants that 

should be expanded on to grasp the becoming of a thing: poetic actants. There are a number of 

poetic actants at work here: a poetics of magic, of the divine, of the reader and the uncanny, and 

of chance, constraint, and coincidence. I’ll begin with the first listed, though each are so reliant 

and intertwined with the others they become difficult to separate. 

 

It’s no secret that I employ a poetics of magic, believing I am not a genius but sometimes 

one will visit me and want to work together. Words do not live within me, I do not create them. 

They exist externally and choose to collaborate with me, or, at the very least, through me. I 
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choose to pose as a conduit, which a genius can flow through, in my work as an artist and writer. 

In doing so, in choosing to distance myself from my creativity in this way, I am freed from the 

pressure of having to produce the absolute best thing and able to simply... Produce. The lightness 

is worth the construct, saving me from the inner critic and allowing space to make choices not 

out of fear, but out of curiosity. 

 

 That curiosity led me to a thesis of two parts: A Tarot deck and a writing component or 

complement. I could argue the act of creating an original Tarot deck as a creative writing tool is 

enough of a poetics statement by itself. I won’t, but I could. Instead, the creation of the 78 Tarot 

cards, following the more traditional imagery and practice, is the heart of the second poetics 

listed above: A poetics of the divine. In letting “something else” decide or guide a creative 

pursuit is to open one’s self up to the intangible. It’s a blind-faith move, a trust of both oneself 

and whatever else is out there, to believe everything will fall into place. 

 

 Like a coin-flip, there’s two sides to using a Tarot deck as a creative writing tool. One 

side, let’s say heads, is the above-mentioned. The other, tails, is the outlook that using anything 

as a writing tool is a writing constraint. Both ideas, and many more, are simultaneously true. 

Constraints are like bumper guides to the creative process. They help you narrow down exactly 

what needs to be said/made/communicated. Meaning, without the constraint, I'd probably 

say/make/communicate whatever a thing is regardless, but the constraints become a faster way to 

get there. A "short cut" to the "answer" – what many people (mistakenly) believe divinity aids 

(cards, coins, tea leaves…) to be. Any communing with the divine/universe/what-have-you is 
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akin to creative constraints: you'd end up at the same place eventually, but why not get there 

faster? Or, going with my bowling metaphor - you end up with less gutter balls. 

 

 The Tarot deck images are listed at the end of this document. 

 

Of the Reader and the Uncanny 

Bennett defines the general inconceivability of material objects having their own agency 

to that equal of human agency. There is an uncanny element when artists and writers relinquish 

their work to audiences and readers. The audience or reader add to a narrative without the artist 

or writer having any input. That is to say, a definition of this uncanny element I experience could 

be found when Bennett quotes W.J.T. Mitchell,  “‘[...]objects are the way things appear to a 

subject – that is, with a name, an identity, a gestalt or stereotypical template. . . . Things, on the 

other hand, . . . [signal] the moment when the object becomes the Other, when the sardine can 

looks back, when the mute idol speaks, when the subject experiences the object as uncanny and 

feels the need for what Foucault calls ‘a metaphysics of the object, or, more exactly, a 

metaphysics of that never objectifiable depth from which objects rise up toward our superficial 

knowledge’’” (2). 

 

Something magical happens when a narrative removes itself from the page. For me, that 

“something magical” revolves around reader-audience participation that helps to build the 

narrative and the materiality of the thing that surrounds the narrative but refuses to directly be the 

narrative. Generally, I leave space on my pages for my reader to see themselves reflected, 

furthering a narrative I have laid out beyond what was produced. Naturally, I would also add the 



11 

 

reader’s memories, intentions, connections, etc..., as part of the actant list in the creation of a 

thing, whether that thing is a book, an essay, a poem, a painting, a photograph, or a deck of 

cards. 
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Process Notes 

 

Card Back Artwork: Freewrite 

 

1. Draw three cards, try to make sense of them. Example: 

 

Card XII-The Hanged Man VII-The Chariot Four of Coins 

Meaning A limbo, a meditative 

state, sacrifice, 

transition, little things 

to see big picture 

Victory, competition, 

awareness of ego and 

unconscious working 

together 

Too much restriction 

or constraint can 

cause a project to go 

stale 

 

2. Freewrite your thoughts. Do not filter or prohibit yourself. Meditate like the Hanged 

Man, create awareness like the Chariot, and give up restraint as the Four of Coins 

warned. 

 

3. Eventually, put these thoughts on the page, copy the content three times, overlay the 

content to create a visual pattern. Let these freely written thoughts separate the content of 

a collection of creative work. 
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Microessays 

 

 

1. Draw three cards, try to make sense of them, then draw two more. 

 

2. Look at the cards, pick out specific elements or icons that can relate to the five senses. 

One sense per card. Example: 

 

Card 0-The Fool 9 of Coins 3 of Cups 7 of Cups Knight of 

Wands 

Imagery/Icon-

Sense 

Inspiration 

Sea salt from 

the waves on 

the card 

Hawk on 

shoulder of 

figure 

Riverbed Meadow Fire 

Sense Taste Sight Sound Smell Touch 

Activity Gargle salt 

water while 

reading 

Read card 

through the 

film of a 

plastic bag 

Water 

sounds at 

high volume 

while 

reading 

Meadow-

scented tea 

candle burns 

while 

reading 

Light the 

card on fire 

and read 

while the 

card burns 

 

3. Limit word count to a maximum of 100 words, pulling from recent experiences or 

freewriting, and create a small collection of microessays, each inspired from the Icon-

Sense Inspiration of a card drawn. 
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Erasure Poems 

 

 

1. Draw three cards, accidentally read second card first. Example: 

 

Card Four of Cups XIV - Temperance Knight of Wands 

Meaning/ 

Interpretation/ 

Reading 

Pay attention to the 

thing you are 

purposely ignoring – 

there is plenty of 

creative fodder within 

your reach, wanting to 

be used 

Find the balance Use your anger to 

empower creative 

pursuits instead of 

letting the anger 

destroy you. 

Output The fodder: Trump’s 

tweets 

The balance: erasure, 

introducing my own 

confessional, 

contemporary voice to 

this collection of 

words 

The anger: Trump/my 

views of Trump 

 

2. Go to http://www.trumptwitterarchive.com/archive, export all tweets to current date. 

3. Get overwhelmed. Readjust dates to something more meaningful (personal or otherwise). 

4. Remove all hashtags, links, and any proper nouns you may come across. 

http://www.trumptwitterarchive.com/archive
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5. Create erasures, letting the words to use jump out at you instead of forcing them to fit 

together. Protip: Unfocus your eyes if you’re having a hard time with this. 
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Rest Day 

 

1. Shuffle cards. 

2. Pay attention to the card that “jumps” from the deck and onto the floor. Example: 

 

Card Four of Swords 

Meaning Rest, take a break 
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Short Story 

 

 

 

Prior to this reading 

Develop or determine a system for the card suit/element and writing genre alignment. Example: 

 

Card Type Pentacles/Coins Cups Swords Wands 

Element Earth Water Air Fire 

Genre 

Alignment 

Fiction Nonfiction Poetry Experimental 

 

 

1. Draw three cards, try to make sense of them in this way: genre, content, theme. Example: 

 

Card King of Coins Ten of Coins The Moon 

Meaning Genre: Coins – Earth 

- Fiction 

Content: Home, 

contentment, stability 

Theme: subconscious 

desires 

 

2. Write a short story, as indicated by the King of Coins genre, containing elements of 

home, contentment, stability and the theme of subconscious desires. 
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Tarot Deck 
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