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m Overture ‘The Hebrides,” Op. 26....... (47 Felix Mendelssohn '/
(Fingal’s Cave) (1809-1847)

@ Symphony No. 2, D major, Op. 36. % 2352.2...Ludwig van Beethoven /57

1. Adagio molto - Allegro con brio (1770-1827)
2. Larghetto .
3. Allegro .
4. Allegro molto
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Ch 13,220
= .
o Requiem, Op. 48................. 3‘7‘ LG Gabriel Fauré p
@ 1. Introit et Kyrie (1845-1924)
2. Offertoire
3. Sanctus
4. Pie Jesu
5. Agnus Dei
6. Libera me !
7. In paradisum

Jennifer Trimboli, soprano
Glenn Gubhr, baritone

PROGRAMME NOTES, by Robert Huw Morgan

FELIX MENDELSSOHN must be considered as one of the truly naturally gifted
musicians, ranking alongside such a figure as Mozart. He was a child prodigy as
a pianist and composer who flourished in the midst of the influences of early
Romanticism. However, his musical influences came rather from the works of
Bach and Mozart. His nod towards Romanticism came mainly in the form of
extra-musical influences. ‘The Hebrides’ overture (also known as ‘Fingal’s
Cave’) is a fine example of this.

Between 1829 and 1835 he traveled throughout Europe and it is a visit to
Scotland which was the inspiration for this work. Part of his travels in Scotland
involved a rather rough crossing by steamship from the mainland to the island of
Staffa, on which is situated the landmark of Fingal’s Cave. Indeed, this overture
is a very stormy piece of music with very few points of repose. The opening
presents the listener with a brooding theme in the cellos which is taken up by
the violins. We are able to hear quite clearly the swelling of the waves within
the orchestration. A secondary theme, heard also in the lower strings, offers
something of a respite from the turbulence of the opening. However, it is the
mood of the opening which pervades this work. What might be considered as
unusual is the conclusion. After scurrying string writing, coupled with chro-
matic chordal figures in the woodwind and brass, we hear a quieter statement of
the opening melody, before the music subsides completely.

The 2nd Symphony of BEETHOVEN was composed at a time when he was com-
ing to terms with his increasing loss of hearing. In a letter to a friend he wrote:
“I must confess that I am living a miserable life. For almost two years | have
ceased to attend any social functions, just because I find it impossible to say to
people: I am deaf. If I had any other profession it would be easier, but in my
profession it is a terrible handicap.” However, he made it clear in another letter
that he would continue to write and not be overtaken by this handicap: “T will
seize Fate by the throat; it shall certainly not crush me completely.” In the
midst of such obvious turmoil, it is almost amazing that he was able to produce
such a work as this symphony. This work does not seem to be that of a man
who was about to “seize Fate by the throat,”

The first movement opens with a huge unison played by the full orchestra, A
brief adagio follows which grows in complexity before the music hurls jtself
into an exhilarating ailegro. Here the first melody is heard in the lower strings
before exploding with the full force of the orchestra. The second theme is
almost a fanfare which is thrown between the winds and the strings. A more
hushed, lyrical tone pervades the second movement. This larghetto manages to
develop two very contrasting themes. The first theme is an almost vocal melody
heard in the strings alone. The second is a more lilting figure which is heard
between the strings and winds.

The Scherzo which follows is a work of genius, Here Beethoven takes a three
note motif, heard at the opening, and manages to throw it around the orchestra in
many different keys and colors. It is interesting to note that the three notes also
become the basis for the more lyrical trio section, Following this is the Bac-
chanalian fourth movement, .a vigorous Allegro moito. An opening figure
which is rather fragmented in its nature gives way to a broader string figure. It
is the fragmented figure which finally gets the upper hand and provides this work
with a most exciting conclusion.



GABRIEL URBAIN FAURE was bomn into a family of the minor French aristoc-
racy. At the age of nine, he was encouraged to enroll in the famous Ecole Nied-
ermeyer in Paris. He attended this school for the next eleven years, training as
an organist, choirmaster and composer. During this time, he came under the
influence of Saint-Saéns, who was his piano teacher. Saint-Saéns introduced
much new music to his students, including that of Liszt and Wagner. However,
Fauré would never consider himself to be a follower of either composer. After
graduation, he held church positions in Paris before succeeding Saint-Sagns as
organist at the Church of the Madeleine. Later, he was to become composition
teacher and director of the Paris Conservatoire. Fauré is perhaps best known as a
composer of songs. However, his setting of the Requiem is a very popular
work. This Requiem was not written for any specific occasion or to the memory
of any specific person. In his own words, he wrote this work “for the pleasure
of it.”” The process of composition was a long one: he worked on it between
1877 - 1890, and completed the orchestration in 1900,

It is of interest to make mention 'of the orchestration. This is a very hushed
work, certainly nothing like the similar works of Verdi or Berlioz. The violins
play very little, most of the string writing is concentrated on the more somber
colors of the violas and cellos. Similarly, the brass play a very small role, as do
the woodwinds. The use of an organ gives the accompaniment a great sustaining
quality. Additionally, in a few places, the harp adds another touch of color.

The first movement opens with.a stark unison in the orchestra above which
the chorus chants the opening text. An andante moderato follows in which the
melodic line seems to be almost modal in its feeling. The harmonic movement
is very sparing: Fauré saves any great changes in harmony for the more dramatic
points of the text. The following Offertoire opens with a series of imitative
entries between the divided violas and cellos before the voices enter in a similar
manner. The heart of this movement is the baritone solo. Here the mood seems
to change completely with more expansive phrases over a wider ranging har-
monic background. This movement ends as it began, with the imitative entries
in the chorus giving way to an enormously beautiful amen.

The Sanctus is so simply conceived as to be very effective. The sopranos and
tenors sing a beautiful, yet simple line above a gently undulating accompani-
ment. A bref climax ensues, before the music returns to that of the opening.
The Pie Jesu which follows is a solo for the soprano, her only appearance in the
whole work. A placid air surrounds this movement as lyrical solo lines give
way 1o slow arpeggio figures in the orchestra.

With the Agnus Dei we reach perhaps the most beautiful melody in the work.
The opening string melody is one of -great simplicity and beauty which is also
remarkable for the wideness of its range. Out of this grows the tenor melody
which almost seems to be an accompaniment to the orchestral figure. At the
text lux aeterna (‘eternal light’) Fauré, through use of a harmonic tour de force
manages to convey the meaning of the text with an astonishing accuracy. This
moment is one of enormous repose.

The Libera me presents us with the second baritone solo of the work. Above
an accompaniment of sustained organ chords and rhythmic pizzicati the soloist
declaims the text with great dramatic effect. At the center of this movement is a
moment when we hear the full orchestra for the only time. Here, the text Dies
irae, dies illa speaks of the vehemence of the Day of Judgment. However, this
mood does not last long, for the movement ends with the chorus singing the
baritone solo from the opening.

The final movement is one of Fauré’s most beautiful creations, where the
music is perfectly married to the text. The accompaniment is especially note-
worthy. Soft string chords provide a cushion of sound on top of which the
organ, later joined by the harp, plays a series of staccato arpeggios. Above this
accompaniment, the sopranos sing a glorious melody, later accompanied by the
lower voices. This wonderful movement brings this work to a conclusion which
has an air of quiet ecstasy.

JENNIFER TRIMBOLI is completing her last year of graduate study and her last
year as a.voice Teaching Assistant at the University- of-Washington. "Her most
recent operatic roles include Queen of the Night in The Magic Flute, and
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ABRAHAM KAPLAN has been Director of Choral Studies at the University of
Washington since 1977, and Associate Conductor for Choral Activities of the
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