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Program 


Ca'>s f I, S-'t>3,4 The Symphonic Band 

Elegy ..... .(9; !9. ) ........................... JOHN BARNES CHANCE 

David McCullough, Conductor" 

Symphonic Jubilee .... </71;;$) ................ JOSEPH WILCOX JENKINS 

C4'S5 II (5""'8 '3 B 
The Wind Ensemble 

Toccata Marzlale .....( ':t.:./ p ). . . . . . . . . . . . . . . . . RAlPH VAUGHAN WILLIAMS 

MedIeval SUIte ......( J.9.: ~I.?) . . . . . . . . . . . . . . . . . .. . ....RON NELSON 

I. Homage to Leonin 
II. Homage to Perotin 
111. Homage to Machaut 

Combined Ensembles 

The Black Horse Troop .... (~.".l}) ... ...... , .............J. P.SOUSA 


partial fulfillment of the DMA in Instrumental Conducting . 

Program Notes 

• Elegy was written on commission, in 1971, for the West Genesee Senior 
High School Band of Syracuse, New York. The piece is not intended to suggest 
commentary on any single person, however friends of John Barnes Chance have 
linked Hs poignancy to his feelings concerning the death of Ingo" Dahl in 1970. 
His at first tragic and then fitting that with the exception of the unfinished Second 
Symphony this was to be the composers last composition before his accidental 
electrocution while working in his back yard in lexington, Kentucky on August 16, 
1972. John Barnes Chance was 39 years old at the time of his death. 

This work is a scant 122 measures in length and more than haW of its content 
asks for simply whole notes from its performers. No tonality emerges as key 
center and the work's most prominent motive is an ascending minor ninth. like 
other compositions from the same composer this piece utilizes colors created 
from the use of extreme low register and chord-like tremolo of the woodwinds. 
long melodic lines and a wide dynamic range are used to convey the deep 
emotion of this haunting composition. - David McCullough 

• The composer writes that Symphonic Jubilee is really a small symphony. 
The joyful abandon created by the use of shifting meters belies its rather strict 
classical archHecture. The first movement is in traditional Sonata-Allegro form, 
the second a motet. and the finale is described by the composer as "a cross 
between Rondo and Sonata." The motet is very contrapuntal and is very similar 
to the more abundant choral output of the same composer. Symphonic Jubilee 
is noted as the 85th Opus of Joseph Wilcox Jenkins and yet is only his sixth work 
for band. His a bright and lively addition to the repertoire. and a special treat n 
you are a french horn player. - David McCullough 

• English composer Ralph Vaughan Williams is most noted for his composi­
tions for orchestra, the theater, and chamber groups, but his works for band, like 
the Folk Song Suite and Toccata Marziale (both published in 1924). 
demonstrate his unrivalled skill in scoring for this medium. Together with the two 
Holst suites for band, this music forms a set which has become a traditional 
cornerstone of concert band literature. Composed for the Com memoration of the 
British Empire Exhibition of 1924, the Toccata Marzlale is afirst-rate work by any 
measurement. The opening is somewhat akin to a fanfare, the movement in 
triads being especially effective. Hs contrapuntal texture is determined by the 
juxtaposition of brass and reed tonal masses. and occasional lyric entrances soon 
give way to the primary brilliance of the basic theme. A particularly effective 
phrase is that first sung by the euphonium and then by the cornet, abroad flowing 
theme of wide range most effective against the constant movement of the basic 
theme which is never completely lost. Skillfully woven together into a unified 
whole, even though complex in rhythmiC and harmonic content, the piece exploits 



the fundamental properties of the band's sonor~y. its virtuosity color. and places 
emphasis upon fine gradations between long and short. forte and piano. Of real 
contrast with his Folk Song Suite, Toccata Marzlale has an immense non-con­
trived vigor perhaps unmatched in all band literature. -Acton Ostling, Jr. 

• . Medieval Suite was written in homage to three great masters of the Middle 
Ages: Leonin (middle 12th century). Perotin (c. 1155 - 1200). and Machaut (c. 
1300 - 1377). These are neither transcriptions of their works nor attempts at 
emulating their respective styles. Rather. their music served as asort of launch­
ing pad for three pieces which draw on some of the stylistic characteristics of 
music from that period, e.g., repetition of rhythmic patterns or modes. modules 
of sound, proportions that produce octaves. fourths and fifths, use of Gregorian 
chant. syncopation. long pedal points where asustained tone regulates melodic 
progression. 

I. Homage to Leonin evokes his sinuous melodic style and use of Gregorian 
chant. His a "mood piece" in which a chant on the Dorian mode is gradually 
transformed into aperfect~ symmetrical eifgt-tone scale. The movement follows 
the form of an arch w~h alarge climax. after which Hcloses as Hbegan. 

II. Homage to Perotln springs from his Viderunt - with Hs driving rhythmiC 
intensity, repetition, and pedal points. The opening section features insistent 
dissonances in aHernation with brass fanfare-like passages. Asecond theme 
played by unison brass is written in the Aeolian mode. 

III. Homage to Machaut evokes the stately, gently syncopated and flowing 
sounds of this master of choral wr~ing. The movement consists of astatement 
w~h two repetitions, each w~h different instrumentation. tt closes with the same 
chant and instumental textures which opened the suite. - Ron Nelson 

The University Of Washington Wind Ensemble 

Piccolo Alto Saxophone Anne Dickinson 
Wendy Wilhelmi Charles Davis Kathy Boone 

Rute Robert Davis Chris Magnusson 
Brian Fairbanks Tenor Saxophone Christine Bammes 
Laura Dickinson Travis Ranney Gretchen Minton 

Oboe Sa~neSaxophone Sass Clarinet 
Molly Sandvick Brad Price Billie Winter 
Jewel Cripe EbClarinet Cecilia Kim 

Bassoon Beverly Setzer Contra-Alto Clarinet 
Jeff Eldgridge Clarinet Squire Dahl 
Katie Jackson Sue Kelleher 

Trumpet Andrew Kertesz Percussion 
Ron Cole Vince Yamashiroya Brian Bogue 
Sam uam TIDI7Ibont DanOie 
Michael Kane Andrew Hillaker Evan Buehler 
Michael Baker Gretchen Hopper Alec Wilmart 
Jack Halsey Jay Bulen Patti Dixon 
Mat Johnson 

Hom 
Euphonium 

zach Davis 
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Kris Falk 
Jackie Sue Faissal Tubl Plano 
Jenny Smith Craig White Minako Fukase 
Pete Hodges Kirk Smith 

The University of Washington Symphonic Band 

PIccolo Michael Tangen TromIJone 
Andrea Steede Sassoon David Graves 

Rute Jenny Rohons Brad Calder 
Tamara Engstrom Alto saxophone Scott Money 
Scott MacHaffie Shannon Morgan Dirk Brier 
Linda L. Runft Stacey Councilman Nickolas Guertin 
VICki Lynch John Adams Kathy KIno 
UsaGane TenorSaxophone SarIforII 
Shannon Yost Val Villafana WolfVanhee 
Lori Iwasaki Carla Playter lach Davies 
Debbie Voyce BarIforIISaxophone Greg Wickline 

Clarl"" Tammy Reilly TonyaMay 
Cecilia Kim Trumpet TubI 
Tina Toburin Carrie Dixon Nathan Garlson 
Brian Hasebe Joe Mason Michael Kantor 
Gretchen Swanson COlOnet David KaID 
Kim Goffman Mark Hilliard Louis A. Agueroa 
Judy Remming Dale Potter Tad Doviak 
Kristin Cronin Stuart Nahajski Percussion 
Kevin Minsky Luke Von Felt Patti Dixon 
Elissa Mohan Greg Wtedermeir Kerry Eves 
Doug Smith Hom Greg Landgraf 
Jon Plummer Cheryl Underwood Jon Lewis 
Julie Lougheed Jeannie Galvin Tracey Pilkinton 
Antonio Bermudez Chris Duenow KevinWenks 

Bass Clarinet Brian Graves 
Vanessa Kahen 
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Friends of Music (7/1/89 - 1124190) 

G~bertJ. Roth John and BaIbara LongI.FE'IWE FJlEMOS Tom and Lorraine Sakata William E. Mahlik 
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Anonymous
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Daniel and Arundhati Neuman 
Maynard and Ellen Pennell 
Andrew and Marianna Price 
MeMlle and Mary Price 
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=~~AI\=~~itaAndrijic
91adys H~ Arntzen 
Renaldo ~.J:!I!ggOIt
Henry and Helen Baliskv 
Niranlan and Shanlha senegal
Carl and Corrine Berg
Andrew Biles 
Karen Gottlieb Bleaken 
Kelly and Margare! Bonham 
Kalman and Mry Brauner 
James and Donila BrudYik 
Charles and Carol Canfield 
Philip and ~ Jo Carlsen 
Robert and MaJy Cleland 
Kathleen Conger
Parker and Mildred Cook 
John and Eleanor Cowell 
Mary V. Curtis-Verna 
Long David C. 
FranK and Norma Del Giudice 
Helen G. Eisenb!ll 
Keith and Karan ElS8nbrey
Leonard and Enid Eshom 
Margaret V. Evans 
FrecferickFenster 
MeMn and Margaret F"191ey
CorneliusGaddum-RosSe 
John and nnmthv Givens 
William o~GO'Odtich 
Mary Ann IJ-an 
DorOthy L~rwood 
DortheaC.HawIey
Randolph and Doiothv Hokanson 
James and Jayne HoOand 
Robert F. Jones 
Jacqueline Karon 
Ladies Musical Club 
Stan and Judy Lennard 

Edward F. McCabe 
JoAnn McManus 
Donald and Renate McVi1lie 
Eva J. Mehaffev 
John and Gail Mensher 
Howard and Audrey Morrill 
Peter and Anna Marie Morton 
Jon R. Nelson 
Rose Marie Nelson 
James L Odlin 
Alan and MaIY-Louise Peterson 
Gustav and Claire Raaum 
"'"'oe Renfrow
~itaRichards 
Martin and Bernice Rind 
Alan T. Robertson 
Mrs. John S. Robinson 
Randall and Willa Jane RockhHl 
Frederick W. Root 
Ralph and Virginia Aoslnbum 
Irwin and Bartiara Sarason 
Ralph and Pearl Schau 
Seattle Civic Opera Assoc. 
Ruth L Setterman 
Felix Skowronek 
Karl E. Spellman
Joseoh and Evelyn Steme 
Mrs. Emmell SuBivan 
Jean P. Swanson 
Ronald O. ThomJlSOl1 
Friis and Elizabeth Van OWen 
Lew and Nola Wallace 
Christie Watson 
Ralph and Virginia Wedawood 
Raymond andE\eanor Wilson 
RidIard and Janet Wilkie 
Robert and Beulah Wood 
Steven and Mary Jo Wright 
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Upcoming Concerts 
Keyboard Debut Series; February 8, 8:00 PM, Brechemin Auditorium 
University Chorale Invitational; February 9, 8:00 PM, Meany Theater 
Terezln Project; February 13. 8:00 PM. Meany Theater 
University Symphony; February 14, Meany Thealer 
Collegium Muslcum; February 17, 8:00 PM, February 18. 3:00 PM, Brechemin Auditorium 
Sonl Ventorum; February 23, 8:00 PM, Brechemin Aucltorium 
Contemporary Group; February 26, 8:00 PM, Meany Theater 
University Jazz COmbos; February 27, 8:00 PM, Brechemin Auditorium 
Madrigal Singers and Collegium Muslcum, February 27, 8:00 PM, Meany Theater 
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