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Tuesday, February 11,2014 


mGH SCHOOL CONCERT BAND DMSION 


Ss:hggl Teach~ Watm:y!! Perfgrmance Time 

Bellevue High School EddGeo~e 7:30 8:00-8:25 

La Conner High School Brian Fraser 8:00 8:30-8:55 

Mercer Island High School Parker BixbyJRyan Lane 8:30 9:00-9:25 

Woodinville Hi@ School Eric Lucas 9:00 9:30-9:55 

Stadium High School Adam. Morell . 9-30 10:00-10:25 

Juanita High School Mario Lane 10:00 10:30-10:55 

l 
Graham-Kapowsin High School PanlBain 10:30 

Instrumental Master Classes for Students with UW Faculty 
Directors' Luncheon Discussion: 11 :30-12:30, Studio Theater Lobby 

11 :00-11 :25 

Bothell High School Philip Dean 12:15 12:45-1:10 

Royal High School Erich Mietenkorte 12:45 1:15-1:40 

Tnnberline High School Cal Anderson 1:15 1:45-2:10 

Bainbri~Hiib School Chris Thomas 1:45 2:15-2:40 

Roosevelt High School Scott Brown 2:15 2:45-3:10 

Newport High School Meagan ~gtnn(Noreen Norfleet 2:45 3:15-3:40 

Cascade High School Mark Sta~· - 3:15 3:45-4:15 

" 
~-. 

Watm-up will take pace in Meany Hall. Room 268. Performances will take place on the Meany Main 
Stage. Clinics take place on stage immediately following the performance. Storage for cases and coats is 
in Meany Hall's lower lobby and the upstairs area outside the balcony doors during the performance time 
only. There is not enough space to leave your things in Meany Hall for the day. Each school will have a 
designated area. 

DIRECTOR'S 'BROWN BAG' LUNCHEON I CONVERSATION 
Featuring guest clinicians Linda Moo:rhoo:se, Frank Battisti and Allan McMurray 

11:30-12:30, Meany Studio Theater Lobby 

The following instrumental master classes will be held from 11:30-12:00: 

Percussion ........................... __.................... Meany #268 

Flutes ................................... _ .......... Meany West Lobby 

All Brass Instrnments ................ Meany Main Floor, front 

Saxophones .......................... _._..................... Meany #55 


The following instrumental master classes will be held from 12:00-12:30: 

Oboes & bassoons ................ ___ ..................... Meany #55 

Clarinets ...................................... _ .... Meany West Lobby 


UW Concerts will be at appro:rlIUately 4:30 PM each day_ 
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UNIVERSITY OF WASHINGTON SYMPHONIC BAND CONCERT 

Dr. Steven Morrison, conductor 


CANZONA (1951) ................................................................. \ ............................... PETER MENNIN (1923-1983)

!­

Cory Meals, conductor 

TIGHT SQUEEZE (2013) ............................................................................................ ALEX SHAPIRO (b. 1962) 

SINFONIA XII: SOUTHERN HEART, SACRED HARP (1984) ..................................... TIMOTHY BROEGE (b. 1947) 
IV. Fulfillment 

FROM THE DELTA (1947) ............................................ _ ....................... WILLIAMGRANT STILL (1895-1978) 
III. Dance 

UNIVERSITY OF WASIDNGTON WIND ENSEMBLE CONCERT 
""t'tlb 0"/_0 Timothy Salzman, conductor 

CD ,Q{V I 	 5.' 
REMEMBER THE MOLECULES (2012).=......~.:.:,:(...~~~:;..;.:.:::~:;.:.:.:.:.:.;;..:;.. MICHAEL MA.RKowsn (b. 1986) 

Z 
J 

re,.n1WiJ<..$ -Sa./ZlA1.ctn ~ v"""~' . 	 --,
'9'583 THE GLASS BEAD GAME (1997) ................................ : ............. - ................................ JAMES BECKEL (b. 1948) 


1. The Call & Awakening 
II. Father Jacobus 

III. Magister Ludi Coronation & Death 

Jeffrey Fair, hom 

FESTIVAL HONOR BAND 

"3='13"[)' EARTH SONG (2012) ................................................................ __•_____FRANK TICHELI (b. 1958) 

Linda Moorhouse, coiuluctor 

3:/~T ENGUSHFOLKSONG SUITE (1924) ............................................... RALPH VAUGHAN WILLlAMS(1872-1958) 

1. 	 March: Seventeen Come Sunday 


Frank Battisti, conductor 




THE UNIVERSITY OF WASHINGTON BAND PROGRAM 

The University of Washington Wmd Ensemble is the select wind ensemble at the UW and is comprised of the 
finest wind and percussion players on campus. Under Professor Sa1zman~s direction the University of Washington 
Wind Ensemble has performed at a number of prestigious music conventions, has presented several world premiere 
performances of outstanding new music for wind band and in 2004, 1l1ldertook a highly 8(:C!aimed nine-day concert 
tour of the Kansai region ofJapan returning for more extensive tom:s of thzt oountry in 2007 and 2010. The UW 
Wind Ensemble presented several concerts in the main concert venues ofBeijing. China in March of2013, including 
a sold-out concert in the National Center for the Performing Arts in It:anaIllIleD Square that was broadcast nation­
wide on China Central Television. In the spring of 2006, the ensemble was invited by the Seattle Symphony 
Orchestra to present a concert at Benaroya HaIl as a part of the Symphonys MmJe in America Festival. The London 
Financial Times review of the concert applauded '"music of surprising soptristir2tion ...Cindy McTee's Finish Line 
pulsated energetically and William Bolcom's Song was simply gorgeous." Subsequent to the 2006 performance the 
ensemble was invited for return appea:ran£eS on Seattle Symphony concert series in 2007,2008 and, most recently in 
2011 when Maestro Gerard Schwarz condncted the ensemble. The UW Wmd Ensemble has also collaborated with a 
number of internationally renowned guest artists,. conductors and composers including Eddie Daniels, Steve Hough­
ton, Allen Vizzutti, James Walker, Douglas Yeo. Leigh Howard StevcJs, David Maslanka, Michael Colgrass, Cindy 
McTee, Eric Ewazen, Satoshi Yagisawa. J:la:\id Stanhope and Huck Hodge. In July of 2008 Nihon Pals, a music 
education resource company based in Osaka,. Japan, released a set of instmc60nal DVDs regarding the subject of 
building ensemble musicality featuring Professor Salzman and the UW Wmd Ensemble. Membership, based on 
audition, is open to the emire stDdem body regardless of major field ofstudy. Additional opportnnitie:s for student 
involvement in Uni'\~ of Wasbingnm insnumental organmrtions include the Symphonic &nd, the Concert 
Band, the Campus Band, the 241knembe.r Husky Marching Band, two jazz ensembles,. sever.aI oombos and the uw 
Symphony Orchestra. 

The University of Washington was host for the 2011 National Conference of the College Band Directors 
National Association. 

UW Band Program info an be found on the worldwide web at: 
.attp:fTde'ptS.w Oii:e(1u\<wwinds/ 

The University of Washington School of Music 
On any given day the University ofWashington resembles a medium-sized city where some 50,000 people converge 
to study, teach and wolk at an institution considered to be one of the leading centers of American higher education.. 
Within the framewolk of this major research university, the University of Washington School of Music offels a 
vibrant learning atmosphere dedicated to individual artistic growth and academic exploration. WIth approximately 
300 music majors the SOM offers an intimate learning environment; the faculty-to-student ratio averages one 
teacher for every seven music majors. Located in Seattle" an exciting urban area frequently named "America's most 
livable city," the UW enjoys close proximity to outstanding cultural and recreational opportunities. The 35-mem.ber 
School of Music faculty is comprised of talented artist-te2chers who enjoy national and international reputations in 
performance, music education, composition and music academics. Students receive weekly private lessons and 
classroom instruction from teachers who may have recently returned from an international concert tour, a studiQ 
recording session, or a worldwide conference of scholms.. Ifyou have questions concerning music study at the UW 
please contact: 

Julia Tobiska, Admissions/Outreach Coordinator 
phone: (206) 685-9872/ jtobiska@uw.edu 
http://www.music.washington.edul 

The University ofWashington School ofMusic Instrumental Faculty 

Donna Shin, Flute David Gordon, Trumpet Seth Krimsky, Bassoon 
Jennifer Nelson, Clarinet Jeffrey Fair,. Horn Michael Crusoe, Timpani 
Shannon Spicciati, Oboe Ko-ichiro Yamamoto, Trombone Tom Collier, Percussion 

Michael Brockman, Saxophone Chris Olka, TubaJEuphonium Valerie Muzzolini, Harp 
Michael Werner, Percussion 

Information regarding UW School ofMusic faculty can be found on the worldwide web at: 
http://www.music.washington.edulfacultyt 

http://www.music.washington.edulfacultyt
http://www.music.washington.edul
mailto:jtobiska@uw.edu
http:sever.aI


GUEST CLINICIANS 

Frank L. Battisti is Conductor Emeritus of the New England Conservatory Wind Ensemble having founded and 
conducted the ensemble from 1969-1999. The NEC Wind Ensemble is recognized as being one of the premiere 
ensembles of its kind in the United States and throughout the world. It has performed often at music conferences, 
recorded for Centaur, Albany and Golden Crest records and had many of its performances broadcast over the 
National Public Radio Network (NPR). He has been responsible for commissioning and premiering over 50 works 
for wind ensemble by distinguished American and foreign composers including Warren Benson, Leslie Bassett, 
Robert Ceely, John Harbison, Robin Holloway, Witold Lutoslawski, William Thomas McKinley, Vincent Persi­
chetti, Michael Colgrass, Daniel Pinkham, Gunther Schuller, Robert Selig, Ivan Tcheripnin, Sir Michael Tippett, 
William Kraft, Robert Ward and Alec Wilder. Critics, composers and colleagues have praised Battisti for his 
committnent to contemporary music and his outstanding performances. 

Battisti often appears as a guest conductor with many university, college, military, professional and high school 
bands and wind ensembles as well as a guest conductor/clinician and teacher throughout the United States, England, 
Europe, Middle East, Africa, Scandinavia, Australia, China" Taiwan, Canada, South America, South Korea, Iceland 
and the former U.S.S.R. Recently he has appeared as a guest conductor with the New World Symphony Orchestra, 
U. S. Marine Band and the Interlochen Arts Academy Band. 

Past President of the U.S. College Band Directors National Association (CBDNA), Battisti is also a member of 
the American Bandmasters Association (ABA) and founda of the National Wind Ensemble Conference, World 
Association of Symphonic Bands and Ensembles (WASBE). Massachusetts Youth Wind Ensemble (MYWE) and 
New England College Band Association (NECBA). 

Battisti has served on the Standard Award Panel of American Society for Composers, Authors and Publishers 
(AS CAP) and been a member of the Music Panel for the Arts Recognition and Talent Search (ARTS) for the 
National Foundation for Advancement of the Arts. For many years he served as editor for various music publishing 
companies and is currently a consulting editor for The Instrumentalist magazine. Battisti constantly contributes arti­
cles on wind ensemblelband literature, conducting and music education to professional journals and magazines and 
is considered one of the foremost authorities in the world on wind music literature. He is the co-author of Score 
Study for the Wind Band Conductor (1990) and author ofThe 20th Century American Wmd BandlEn:semble (1995) 
and The Winds ofChange \200z): - ~'-. ...- -;a.s 

In 1986 and again in 1993, Mr. Battisti was a visiting fellow at Clare HaII, Cambridge University. Eogb:Dd. He 
has received many awards and honors including an Honorary Doctor of Music degree from Ithaca College in 1992, 
the first Louis and Adrienne Krasner Excellence in Teaching Award from the New England Conservatory of Music 
in 1997, the Lowell Mason Award from the Massachusetts Music Educators Association in 1998, the New England 
College Band Association's Lifetime Achievement Award in 1999 and the Midwest International Band and Orches­
tra Clinic's Medal of Honor in 2001. 

In 2000, he was appointed the inaugural conductor of the Boston University Tanglewood Institute Young Artist 
Wind Ensemble. The following year, the institute established the "Fumk L. Battisti Tanglewood Institute Conduct­
ing Residency," which is awarded each summer to a talented young wind ensemble conductor. Under Battisti's 
guidance the recipient participates in the Institute's Young Artists Wmd Ensemble program as a conducting assistant 
and chamber coach. Each season the YAWE rehearses on the Tanglewood grounds, summer home of the Boston 
Symphony Orchestra, performing their concerts in Ozawa HalL 

Dr. Linda R. Moorhouse joined the University ofIndiana faculty in the mn oflOl0 as Visiting Associate Professor 
of Music. As Acting Director ofBands at the University of Illinois" she amdncts the Wind Orchestra and teaches 
courses in instrumental conducting and wind literature. Prior to her ill £ppOintmen1, she served on the faculty at 
Louisiana State University for ovec 20 years whece she conducted the l.SU SympDo.nic Winds, served as the primary 
instructor and drill designer for the LSU Tiger Marching Band, and taught instmmcntal conducting, At LSU she 
was a recipient of both the LSU TtgeI' Athletic Foundation's Preside:r.J's A:w:md and Undergraduate Teaching 
Award, campus-wide awards for teaching excellence, and the LSU School of).fusic En:el1e:nce in Teaching Award. 

She has been honored by the John Philip Sousa Foundation with the Sadler Order ofMerit, and was recognized 
by Phi Beta Mu with the Outstanding Bandmaster Award for Louisiana. A ~ Member Laureate of 
Sigma Alpha Iota, international fiatemity for women in music, Dr. Moorl:lot::se h2:s mcein:d the Citation of Excel­
lence from the National Band Association on numerous occasions, and tbe SilR!rBa::oD and International Golden 
Rose awards from Women Band Directozs International. She was re:ce:tdl)' j. d;ctrs' D::ol the University of Florida 
Bands Hall of Fame. 

Dr. Moorhouse maintains an 2Ctive schedule having appeared lIS a g;::cst c:ocdrdul both nationally and 
internationally. An elected member of the prestigious American Ba:ndrnast:"IS Associ2tim" she is a Past-President 
and the current Executive Secretary-Treasurer of the National Band Assccictj.. '. e:c 'IIRJII:kfs I2Igest band organiza­
tion. She also serves on the Sudlel'Trophy Committee ofthe John Philip So::s:aFa d 'f. II • 



Dr. Moorhouse is as a contributing mtthor for multiple volumes ofthe Tf".2('frin;g Music 11mmgh Perfmmance in 
Band series (GJA Publications). in addition to A Composer's Insight 1"boo,gb1s. Analysis and CommentaIy on 
Contemporary Masterpieces for Wmd Band (Volumes 2 and 3) (Meredith Mt:lsic). ad The Music Di:rectar's Cook­
book (Meredith Music). She also serves as Editor ofthe NBA Journal 

Dr. Moorhouse received a DMA in Instrumental Conducting from the Ucl1ioasity of Waslrington, where she 
studied with Peter Eros and TIIIlOtby Salzman and served for three years as the Docmcal Teaching Assistant for the 
UW Concert Band program. She has a Master of Music Education degree fmc LSU. and a Baehelor of Music 
Education with Honors degree from the University ofFlorida. In the fidI cf201o.. me was indncted into the Univer­
sity of Florida Bands Hall ofFame. 

Allan McMurray, a recognized autbori:ty on conducting pedagogy and lri:::d IepenoIn; was the Robert and Judy 
Charles Endowed Professor ofMusk. Chair ofthe Conducting Faculty, and Dm::ctar ofB:!mds at University ofColo­
rado-Boulder, from 1978 to 2012. Prior to this" he was on the faculty zt Unnetsi1y cfMichigan. Considered one of 
the world's leading teachers ofoonducting. Professor McMurray has goestro bled and txDght in 45 states and 15 
foreign countries. He has been a featured visiting professor at over 200 c:in:asiJies and c:onses:vatories nationally. 
He has authored groundbreaking DVDs on the art ofconducting that ha.'\"e been teeeilied with international acclaim. 
With a strong commitment to new musk. he bas been a leader in CQlllmissju - 3 ~ compositions by Ameri­
can composers. 

Allan McMurray is a past-president of the College Band Directors ~ Associztion and :a manber of 
numerous professional organizAtions inclu.diDg the American Bandmasters Association. In2ddirion. be is a n::cip:eut 
ofthe Bohumil Makovsky Award for Outstanding College Band Dixedols fu:J::l t'lJe NztiDal bznd fiz:ew:ty~~ 
Kappa Psi, and has been recognized by California State University Long Beach as "'Disti: eg; isfei Artist b C"'lzss;'ic2I 
Music." In December 2004, the Board cfRegen1s designated Allan McMI:lIZJ' as -oisJi § isfrA Pos$-ss Ii .- He is 
one of only 25 fiIculty in the history of the ~ty of Colorado to n::c:eive t!:is bx:xr,. f::e fint b 6:: Cc:lll:.gc of 
Music and is the only one from the Arts to hold the title. 

UW FACULTY SOLOIST 

Jeffrey Fair has been the Principal Hom (The Ch~~~nyi Chair) of the Sea~le S~phony Orchestra since 
February 2013 and a member of the Orchestra since 2003. his playing has been described as "compelling," "evoca­
tive" and "full of finesse and assertiveness." He also perfonns as Principal Hom of the Seattle Opera. Since 2004, 
he has appeared regularly at the Seattle Chamber Music Festival and recently presented world premieres by Gern:rd 
Schwarz and Lawrence Dillon. He is on the faculty at the University of Washington and is responsible for instruc­
tion of all hom students. Mr. Fair has served as Principal Hom and faculty member of the Eastern Music Festival 
and as Principal Hom of the Arizona Music Festival. Additionally, Mr. Fair appears throughout the Northwest as 
soloist, chamber musician, clinician, and teacher. Prior to moving to Seattle, he was Principal Hom of the San 
Antonio Symphony for three seasons, appearing as soloist on several occasions. Mr. Fair completed a Master of 
Music degree at the Juilliard School as a student of Jerome Ashby. A native of Oklahoma, he received a Bachelor of 
Music degree, summa cum laude, from the University ofOkJahoma as a student of Eldon Matlick. . 

CONDUCTORS 

Timothy Salzman is in his twenty-seventh year at the University of Washington where he serves as Professor of 
MusiclDirector of Concert Bands, is conductor of the Univel'sity Wind Ensemble and teaches students enrolled in 
the graduate instrumental conducting program. Fonner students from the University of Washington occupy posi­
tions at numerous institutions of higher education and public schools throughout the United States. Prior to his 
appointment at the UW he served for four years as Director ofBands at Montana State University where he founded 
the MSU Wind Ensemble. From 1978 to 1983 he was band director in the Herscher, TIlinois, public school system 
where the band program received several regional and national awards in solo/ensemble, concert and marching band 
competition. Professor Salzman holds degrees from Wheaton (IL) College (Bachelor of Music Education), and 
Northern Illinois University (Master of Music in low brass performance), and studied privately with Arnold Jacobs, 
fonner tubist of the Chicago Symphony Orchestra. He has numerous publications for bands with the C. L. Barn­
house, Arranger's Publications, Columbia Pictures, Hal Leonard Publishing and Nihon Pals publishing companies, 
and has served on the staff of new music reviews for The Instrumentalist magazine. Professor Salzman has been a 
conductor, adjudicator or arranger for bands throughout the United States and in Canada, England, South Korea, 
Indonesia, Thailand, Russia, Singapore, the Philippines, China, and Japan, a country he has visited twenty-one times. 
Recently he has frequently travelled to Beijing where he served as visiting professor at the China Conservatory, con­

http:Cc:lll:.gc


ducted the People's Liberation Anny Band in concert (2009/10), and has given master classes for numerous wind 
bands including a concert appearance at the National Center for the Performing Arts in Tiananmen Square with the 
Beijing Wind Orchestra, the first professional wind ensemble in Beijing. He also adjudicated the Singapore Youth 
Festival National Concert Band Championships twice in the past three years. He will be in Shanghai, China next 
week presenting master classes for several school bands. Professor Salzman is compiling editor and co-author (with 
several current and former UW graduate students) ofA Composer's Insight: Thoughts, Analysis and Commentary on 
Contemporary Masterpieces for Wind Band, a five-volume series of books on contemporary wind band composers 
published by Meredith Music Publications, a subsidiary of the Hal Leonard Corporation. He is an elected member 
of the American Bandmasters Association anll is a past president of the Northwest Division of the College Band 
Directors National Association. 

Steven Morrison is Professor and Chair of Music Education at the University of Washington. An instrumental 
music specialist, Professor Morrison teaches courses in mnsic education, classroom management, and research 
methodology and conducts the UW Symphonic Band. He bas taught at the elementary, junior high and senior high 
levels in Wisconsin, Michigan, and Louisiana and has conducted and arranged for bands, orchestras, and chamber 
groups throughout the United States. Dr. Morrison is director of the Laboratory for Mnsic Cognition, Cnlture and 
Learning investigating nenrological responses to mnsic listening, perceptual and performance aspects of pitch­
matching and intonation, and use of expressive gesture and modeling in ensemble teaching. His research also 
includes mnsic preference and the variability of mnsical responses across diverse cultural contexts. Prior to joining 
the UW faculty, Morrison served as Lecturer of Fine Arts at the Hong Kong Institute of Education. He has spoken 
and presented research throughout the United States, as well as in Australia, China, Germany, Hong Kong, Hungary, 
Japan, Jordan, Korea, Italy, the Netherlands, Spain, Thailand, and the United Kingdom. During 2009 he served as a 
Visiting Fellow at the Centre for Research in the Arts, Social Sciences and Humanities and as a Visiting Scholar in 
the Center for Music and Science at the University of Cambridge. Morrison's articles have appeared in Music 
Educators Journal, Journal of Research in Music Education, Bulletin for the Council of Research in Music 
Education, Music Perception, Update: Applications ofR£:search in Music Education, MISsouri Journal ofResearch 
in Music Education, Southwestern Musician, Recorder: Ontario Music Educators Association Journal, College 
Music Society Newsletter, and Southern Folk/ore. Along With.colleague Steven M. Demorest, his resean::h into 
m~ic and bmin ~...oc;~-&p~ed in i'Jetl~;;.::;J.Ji"tJi1irliti:viiTlirJ-Aff~~ ProgU!.sJ m 

. Brain Research and The Annals of the New York Academy of sciences. He is also a contributing antbo:r to De 
Science and Psychology of Music Performance, published by Oxford University Press, the forthcoming Oxford 
Handbook ofMusic Education, and the text Musician and Teacher: An Orientation to Music Education, authored by 
UW colleague Patricia Shehan Campbell and published by W. W. Norton. Morrison is on the executive board of the 
Society for Research in Music Education and is a member of the advisory board for the Asia-Pacific Symposium on 
Music Education Research. He is on the editorial board of the Asio-Pacific Journal for Arts Education and has 
served. on the editorial board of the Journal ofResearch in Music Education. He is past University Curriculum 
Chair for the Washington Music Educators Association. He holds a BMns. from Northwestern University, an 
M.Mns. from the University of Wisconsin, and a Ph.D. from Louisiana State University. 

PROGRAM NOTES 

Born on May 17, 1923 in Erie, Pennsylvania, Peter Mennin (born Meninm) began his formal studies at the age of 
seven. Drawn to composition early, be entered the Oberlin Conservatmy in 1939. later transferring to the Eastman 
School of Music. At eighteen, during the Second World War, he joined the U. S. Army Air Force, after which he 
resumed his studies at Eastman. 'There be received his Bachelors and M.asrel's degrees in 1945, and his Ph.D. 
degree in 1947. A Fulbright and Guggenheim Fellow, he was appointed to the composition faculty of the Julliard 
School, and would later serve as the Director ofthe Peabody ConseIvatmy ofMusic 2lld the President of the Julliard 
School. Commissioned by Edwin Franko Goldman and the League of American Composers in 1950, Canonza 
stands as Mennin's only work for wind band. A masterpiece of compositional amcision, the work is a highly con­
densed application of the composer's trademark developmental principles. Structuted in a loose ternary form, the 
work opens with a brisk, declamatoJy polycbordal brass motif that gives way to 2ll energetic modal theme accompa­
nied by a twittering, syncopated 1.IDdercurrent throughout. After a brief divergence into a lyri(:al theme introduced 
by the oboe and flute, the opening motif returns, modified, streaming fOIWaro with sobel" detennination. Notable in 
the ending of the work is a phrase where the original theme is canonically combined with both a thythmically aug­
mented and diminished version of~ which propels the piece to its close.. Cmrzona \\1!S premiered by the Gold­
man Band, conducted by Edwin Fnmko Goldman, in June of 1951. 

http:ProgU!.sJ


Regarding Tight Squeeze, composer Alex Sbapiro writes, 
[The work] might best be best described by the following suggestion: imagine Amold Schoenberg, Henry 

Mancini, and Charlie Parker walking into a techno/rave club in Havana-.. wbe:u:: they stay for 21 least three minutes. 
On the heels of composing her earlier work Paper Cut (which paiIs a wbd b2:Dd with not only an electronic 

track but a ream of printer paper), Shapiro notes that. "I knew that I wamed to m:2!e 2:llOtber even more up-tempo. 
groove-oriented piece that would be fun for fidgety teenagers with the attern'iat sp2:lS ofdiabetic gnats." To do this, 
the Friday Harbor, W A resident turned to the tecbniques of the Second v~ SdlooI (notable for composers 
such as Arnold Schoenberg and Anton Webern). grafting them onto modem elecnOOLO:lStk sotmdscapes and seating 
them within a traditional wind band orchestration. The work premiered in R:htDtlJ of 2013 21 Brevard College in 
Brevard North Carolina. 

A native of New Jersey. composer Timothy Broege studied music from 2::l ezdy ~~ earning a degree in 
composition from Northwestern University. His career has included edn;ztio: 121 zppoiutments at all academic lev­
els, from elementary to college, as well as his current position of ~ z:::td Dire.ctm of Music at the Elberon 
Memorial Churcb in Elberon, New Jersey. Broege's broad comp0sitim21 oatpat includes cbambec pieces and 
instrumental concerti, but is largely dominated by twenty one Sinfooias fur Izrge wind ensemble. Among these 
Sinfonia XII: Southern Hearl, Sacred Harp sits as one of the lesser p:rl'ou:::m WOIb in the conection. Based on 
the shape note and fasola tradition of early American Protestant hymnody. t:::ls wod draws from four pieces central 
to the repertory available in collections (pa:bHsbed under the title "Sacred HzIpj used througboot the histm:y of the 
tradition. Found throughout the country even into the present day. this I-artire of a cappdla cmmnnmt) singing bas 
been featured in popular culture through films such as Cold Moun:toir:t.. 1l:e I:xm:m::u1 fC2Imed this cmriDg (IV. 
Fulfillment) is a compositiooal deoonstruction of the original Sacred H21p pjece ofthe szme J:I21:I)e. 

Long known as the '"Dean ofAfrican-A.merican Composition". WiI6mn G!'ant SZiIl is best b.lown for his pjooeec­
ing accomplishments among African-American composers and n:msicizns in the eariy;- to nrld-twentieth cennny. 
Born into a musical family in Mississippi, be studied music at Wi1bezforce Univezsity and 1be Oberlin Conserva­
tory,later performing with commercial orchestras under leaders snch as W. C. Handy and Artie Shaw. He later 
went on to continue his study of composition with noted pedagogues sucb as George Chadwick and Edgar Varese. 

Still's work, From the Delta, wa:;-c0mmissL:=~-!::'Y~!1~_ee-l-S. Mu~k ·(:o~'>;3.tio~.~nd the Edwitl Fra('Jrn 
Goldman in 1945. It is an original composition compris'¥.ofthree movements that derive their titles and musical 
character from elements of life found in the antebelluni South. Viewed by scholars as an example of American 
nationalism. From the Delta presents tuneful melodies that appear to be settings of existing folk music collected in a 
manner similar to contemporary works by Holst and Grainger. In reality, the three movements are original to Still, 
and are infused with a wide range of colors, textures and sounds intended to paint a vibrant portrait of the region's 
musical culture. 

Remember The Molecules borrows its title and much of its musical imagery from Norman Maclean's novella, A. 
River Runs Through It-a book that continues to move me in new ways each time I read it. If you're not familiar 
with the story or the 1992 movie adaptation directed by Robert Redford starring a young Brad Pitt, the scene is this: 
Montana fly-fishing country, deep in a canyon next to ODe of the strongest rivers in Montana, the Big Blackfoot 
River. 

The piece is probably my most organic composition for wind band. I say "organic" because the piece is 
"througb-composed," which generally means that it was written ~thout any traditional form or musical structure. 
The piece also doesn't really have a traditional melody. So what ends up taking the spotlight are the smaller musical 
ideas. These little motifs, energized with rhythm, combine and entangle themselves, "one rhythm superimposed 
upon another" to form a larger musical architecture. 

Like many great works of art, Maclean's novella is abommore than just fly fishing. As a semi-autobiographical 
narrative, Maclean's own family and his personal relationships with them are woven into the book's subtext. At the 
heart of the music sprouts a single motivic seed composed of three notes, Ab-Bb-G. When sounded, these pitches 
imply two significant intervals that appear throughout the piece: a Major second (Ab-Bb) and a Major seventh (Ab­
G). These two intervals are both the closest and one of the furthest removed within a diatonic octave. This 
juxtaposition ofneighboring pitches and distant ones suggests a kind of intervallic duality, which is intended to echo 
an ever-present theme throughout Maclean's story, that "it is those we live with and love and should know wbo 
elude us". 

James Beckel graduated from the Indiana University School of Music and has been the Principal Trombonist with 
the Indianapolis Symphony since 1969. He is also on the music faculty at DePauw University and the University of 
Indianapolis. In addition to these responsibilities he has been a very active composer and arranger. Ofhis hom con­
certo, Mr. Beckel writes: 

-~_ ZM 



The Glass Bead Game is loosely based on the Herman Hesse novel of the same title. In the first movement, 
two main themes dominate. A bi-tonal motif based in Eb Major and A Major represents Herman Hesse's existential 
philosophy about life: man exists as an individual in a pmposeless universe that is basically hostile. This conflict 
between man and his environment is represented by the juxtaposition of the two keys. The main character of his 
novel succumbs to the cold waters of a glacier-fed lake. The other main theme is a leitmotif representing the main 
character Joseph Knecht, first stated by Solo Horn. The dialogue between solo hom, flute, and piccolo was inspired 
by the introduction of the Music Master in the novel. Joseph Knecht meets the Music Master who accepts him into 
the intellectual society of the elite Castalia. The second movement is dedicated to Father Jacobus. While the first 
movement Joseph Knecht leitmotif is based on ascending 5ths, Father Jacobus' leitmotif is based on descending 
5ths. The second movement makes use the types of sustrined sounds as one might hear in a great cathedral. The 
movement is meant to reflect the peace that Joseph Knecht felt upon being introduced to history and religion. The 
final movement - the most programmatic - begins with the opening celebration of Joseph Knecht's coronation to the 
post of Magister Ludi. The celebration is initially heard from a great distance. Since Joseph Knecht is reticent 
about his promotion to this lofty post, the hom soloist, :representing the main character, never plays the celebration 
march melody, instead answering in protest. This opening section ofthe final movement grows to a frenzy introduc­
ing the listener to the Presto Theme featuring solo horn. The theme from the second movement is briefly referenced 
at letter Mm as Joseph Knecht, now burdened with the responsibilities as Magister Ludi. reflects on his more tran­
quil past at the monastery with Father Jacobus. At the close of the movement, the drowning sequence is loosely 
reflected in the music when the opening themes of the third movement return. The opening thematic material of the 
second movement is used in transition to return to the original Joseph Knecht leitmotif in the final movement, 
programmatically referencing the end of the novel where Joseph Knecht's student, Tito, is now sitting on the 
lakeshore in shock over the death of his teacher, Joseph Knecht. 

With sweeping melodic lines and intense dynamic contrast. Frank Tichell captures the gamut of emotion with this 
beautiful transcription for band. Originally composed far unaccompanied voices with his own text as inspiration 
and sampled works such as Sanctuary, Earth Song unites the power of words and images with melody, harmony. 
and dynamics to blend this work into a tonal analogue of emotive life. The following is an excerpt from TlCbeli's 
original text: 

3ufmusic and sii~~~~~.In-j'itifd~;;::·.(··.~. ~. ~-
And music and singing shall be my light. 
A light of song, shining strong. 
Through darkness and pain and strife. I'll sing II be ... Live .. See. 

The band of the Royal Military School ofMusic (London) commissioned Folk Song Suite, a work premiered on 4 
July 1923, at Kneller Hall, H. E. Adkins conducting. In three movements, the Suite contains many different folk 
songs from the Norfolk and Somerset regions ofEngland, including Serenteen Come Sunday, Pretty Caroline, Dives 
and Lazarus, My Bonny Boy, Green Bushes. Blow Away the Morning Dew. High Germany, and The Tree So High. 
Historically, the suite is considered to be a cornerstone work in the Iite:tztme. and one of the earliest "serious" works 
for the wind band. 
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